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1. Introduction

The immigrants, who came from all over the worldyd shaped the forms of the
American architecture. The architectural view oé ttnited States is in deed a
combination of different cultures and traditionsends, inventions, dreams and
engineering skills. The Finnish-American architdwasl a small, but in our view, a
nationally interesting role of shaping the architeal face of the United States of
America. There were approximately 400 000 Finnisimigrants who settled in
the United States of America in the highpoint @ thigration wave from 1861 to
the 1930. The migration movement continued aftat, tbut the numbers of the
immigrants were relatively smaller after the GrBapressioh in the 1940’s and
1950's> Upon arrival, the Finnish immigrants began toldw new life for
themselves and made their way to many points witienUnited States where they
built homes and established churches, schools pecatve stores and meeting
halls.

Among these immigrants there were also a small munolb educated Finnish
architects. Some of the young immigrants educdtethselves later as architects
in the United States and made careers there. Fetheofouildings that these
Finnish immigrant architects designed, became wé&rldwn highlights of the
American architecture, like the Jefferson NatioBapansion Memorial Gateway
Arch, designed by Eero Saarinen. Sadly, the wofkie Finnish-born architects
have largely left unknown. There was a need toedearch about the architecture

and architects among the Finnish immigrants.

The main goal of this study is to create a pictfréhe architecture and architects
of the first generation Finnish-Americans, who irgmted to the United States
before the 1950s. In this study the approach to arehitecture of Finnish-

Americans will be dualistic. First of all, it wilpresent the Finnish-American
building types and housing forms, mainly in thethern parts of the United States

of America. Secondly this study presents the ma@fepsional view of the

! The Great Depression affected the migration jeslin the United States in the 1930°s. The
government restricted the numbers of incoming inmenits because of the poor economic situation in
the United States.

% Kero 1996, 55.



Finnish-American architecture by examining the vgodnd biographies of the

Finnish-American architects — their connectionght@r origins.

1.1. The State of Research in Finnish — American &hitectural History

The basis of the Finnish-American architecturadss has mainly been in the
hands of American scholars. The history of the BimAAmerican architects and
architecture has concentrated on the case studaediagraphical histories of a
few individuals and their careers. The scholarsinmaterest in the last two
decades has focused only on two Finnish- Amerigahitects: Eliel and Eero
Saarinen. American scholars such as Albert Chaiset Gregory Wittkopp and
Diana Balmori have done research on Eliel and Egaarinen. The Finnish
scholars have mainly studied Eliel Saarinen’s workFinland and left the
American phase of his career outside their studids. 2002 the Finnish Cultural
Institute of New York, Museum of Finnish Architectuand Yale School of
Architecture launched a large research programmeecaing the works of Eero
Saarinerf. Also there have been some case studies done atitfatent
architectural monuments. These studies have maelyed the purposes of
different projects, such as restoration plans.

On the other hand, the approach to the Finnish-Aaerarchitecture has also
been in the ethnological studies, where scholave Baudied the rural architecture
of the early Finnish immigrants in the United Ssaté America and in Canada. In

3 Albert Christ-Janer wrote a biographical study dbé&liel Saarinen in the 1950°s; Gregory
Wittkopp and Diana Balmori have mainly concentratecEliel and Eero Saarinen’s influence and
work in the Cranbrook Academy of arts and craftthisn 1980°s. The Finnish scholars such as Marika
Hausen and Kirmo Mikkola have done studies aboet BEharinen’s working period in Finland.

* Eero Saarinen,http://www.eerosaarinen.net/project.shtril3.5.2008.

The Eero Saarinen Research Project was an intena&tionsortium of Finnish and American
scholars and curators: Eeva-Liisa Pelkonen, DirazftResearch Team, Assistant Professor, Yale
School of Architecture; Sandy Isenstadt, AssisRrofessor in the Department of Art History at Yale
University; Pekka Korvenmaa, Professor of Desigth @alture, University of Art and Design,
Helsinki; Reinhold Martin, Assistant Professor al@nbia School of Architecture, Planning and
Preservation; Christopher Monkhouse, Chief Curdtinneapolis Institute of Arts; Jennifer Komar
Olivarez, Assistant Curator, Minneapolis InstitofeArts; Susanna Santala, Doctoral Candidate,
Curator Kunsthalle Helsinki; Timo Tuomi, Directaftbe Research Department, Museum of Finnish
Architecture.

® The diplom work of mr.Heikki Lonka (Helsinki Univgity of Technology) in the end of 1990's
combined the research of the Finnish-American &ctd and architecture to the technical case study
( restoration project in the Finnish-American conmity).




these studies the main interest has been in Findisherican homesteads (or
pioneer houses) and log building techniques inRimmish settlement areas such
Minnesota, Michigan, Oregon and Washingtarhe approach of these studies has
been in a basic case study about one farm sitesonal inventory of the build
heritage in a certain area. These studies haveear atonnection to the
ethnographic studies done about rural folk architecin the 20th century Finland.
These studies — the one in Finland and the onbarnited States of America-
resemble each other; the research material is ynsiimiilar, although the research
field is on another continent. The building techug@g, the building types and the
building forms are still the same. In addition, tlesearch done among Swedish-
American settlers and their communities has alsenba useful resource in
approaching the Finnish-American material. Sinagldfid and Sweden in many
ways share a common cultural-political historyyedl as geographical setting and
environment, they have many common denominatotisam architectural history.
In the United States, the Finnish and Swedish imamity often settled in the same
areas. The Swedish speaking Finns also easily mireavith the Swedish

population and they also built and used for exaroptamon churches.

On the other hand, the emigration research hag@gnkave been in the hands of
Finnish scholars. The Migration Institute in Turend University of Turku have
done notable work since the beginning of the 1980s. approach of these studies
has concentrated more on the migration movemerfénos abroad, and often the
view of these studies has been more sociologidatprical, ethnographical or
even political. Popular approaches have included studies aboutairte

communities, regions and biographical histories.
1.2. The Questions and Methods — Travelling WithoulMoving
The history of Finnish immigrant architecture anmdh#tects has not been in the

middle of conversation, although a lot of reseahas been done concerning

historical, economic and sociological influencestitd immigrants from Finland

® Conversation with Brian B. Magnusson, Jyvaskylaversity/ University of Washington, 2008.
" For example the studies about the Finnish Labawement have been a popular issue, as has the
Finnish-AmericarCommunist movement.



on to the United States and its culture. This stisdgnainly concerned with the
architecture and architects of first generatiomih-Americans, who immigrated
to the United States before the 1950s. Questibpsmary concern to me when |
began this study were: what did the immigrant a@echibring to the cultural

heritage of the United States? Where can evidehdki® be seen today? Were
there any other notable architects in the UnitedeStof America besides Eliel and
Eero Saarinen? Are there any kind of connectionsetéound between designs of

Finnish origin& Finnish and works of the Finnish-American archi&@c

This essay is a basic study within art history. Miaiit was done by using
publications and different kind of databases, dgosearching information with
guestionnaires sent to Finnish-American organipnaticand societies. The
architectural history was mainly a quantitativedstuthe main tool of which being
an architectural analysis of the buildings. | alseed the inventory methods
employed in the study of architectural heritdde.the case of studying architects,
it was important to collect their biographical infmation. This was done by using
different kinds of governmental sources such as eh@gration documents,

passport catalogues, social security indexes drat archival materials.

In this study, | shall present a review of the Fhnimmigrant architecture, its
forms and building types as a background to theniBim influences and
sociological history. This part will be seen in@ntext of the ethnic environment
from where which the professional architects enmergd the same time it will
present the heritage that the Finns brought aloitiy tvem to the new world. The
legacy of Finnish immigrant architecture moulded tountryside and is believed
to have introduced log construction methods ak agethe traditional Finnish
farmyard and public meetinghouses. After presentigg architectural heritage of
the Finns in the United States, the study contirreto professional planning and
works by architects. In comparison to the resednelh has been done regarding
contemporary Finnish-American domestic and verraaalichitecture, virtually no

studies have been undertaken about architectuma aspect of Finnish immigrant

8 In here: can there be found cultural related raatifdesigns that can be seen “imported” .

® My methodology followed Finnish dictates. | uskd same methods of research, for example, in
the publication Rakennusinventoinnin opasdited Paivi Andersson, Museum of Central Finland
2003.



life. Most research has usually been done regarblinigling traditions in certain
areas, such as that undertaken by the Finnish-Aaretistorical Society of the
West!® Larger geographical areas of Finnish settlembat® also been studied.
These studies have mainly concentrated on theepiohouses and the log
building traditions in the Northern districts ofetfunited State$. In this study |
take a more general attitude toward the vernadwddings of Finnish-Americans
and try to identify similarities and differencesstructures. Here it is important to
survey the buildings done in the same time penodath the United States and
Finland. This study also pays interest to the lngs that were built by voluntary
work within the Finnish-American American commuesdi These projects include
halls, cooperative houses, churches, and schooetselethnically related buildings
were part of the daily life in the community and@anparison of the architectural
language of these buildings will show if there wdiigerences in the forms of the
buildings built in the United States of America andFinland. These buildings
also have sociological, political and cultural \veduwhich can be shown through
interdisciplinary study. Another question to beebks “Is it possible to point out

some changes in the building heritage of the FimAisericans at different times?

Immigration research often concentrates on the toure®f identity. The main

guestions have been how immigrates preserved tdemtity and what the

characteristic features among certain groups oasamgere. In this study the
guestion of identity is seen through the Finnismigrants’ private and communal
building activities. The Finns, like other immigtagroups from Europe, brought
along their cultural values and traditions fromitheomeland. In the case of
professional architects, | shall seek some comneatufes that can be seen
through the biographies and works of Finnish-Aneeriarchitects. Does cultural

identity affect to their designs in any way?

1% presented in the publication: “The Pioneer Finhisine” - Special pioneer edition ; vol. 6, no. 2.

1 Studies concerning the Finnish pioneer settlememis been published by such scholars as
Carolyn TormaThe Architecture of Finnish Settlements in Soutkhda 1989, Richard Vidutis
(Finnish settlement architecture in Michigan's Kemaw Peninsula,1991), Chris Kouta ¢hronicle
about Finnish settlements in rural Thunder Bay,a&dan 1996). Notable resources are also books of
Mirja Lavanne and Aaron Bell§ood as the Building Material of Finn$988) and several
publications of Matti Kaups.



The architects presented in this paper were fowrthg research for this study.
The criteria for the Finnish-American architectsreveet beforehand. They had to
be born in Finland and the migration had to haygpkaed before the 1950°s. The
architect had to have an academic education aeddéecto work as an architect in
the United States of America. This study presems tcareers in America along
with their biographies; some of their main desipase been presented also. The
guestion of style in terms of architectural anays not the issue; this study
concentrates on creating a career-directed pictfrethe Finnish-American
architect. The task at hand was therefore to fexdhany architects who migrated
to the United States as possible. Initially it sednthere were no others than the
family Saarinen. Much time and effort were spentdoating others, and even
though the number of individuals was not excessivenonetheless offered
promise that there is much more in the way of netem this area to be done. It
was also fascinating to ascertain the areas ofUhiged States in which they
settled and where they pursued their careers. |lalss interested in learning if
their designs were concentrated to the areas wimene lived or if they had
commissions around the country. Another importaniestjon, regarding
particularly the architects, was their work histerywhich projects they had
worked on and what kind of designing these strestuepresented.

There were also some problems encountered in tildy.sFor example, the status
of Finnish-born architects and their numbers inftakel of American architecture
have not been studied earlier. Background inforomatir archives were minimal,
and this study had to start from the beginningth&t starting point | knew of only
two Finnish-American architects-Eliel and Eero $sar. | also knew that in the
early twentieth century Finns often headed towae $tates of Minnesota and
Michigan.

There is not much information about the architegt® worked in the United

States in the nineteenth century as sources arariedvdocuments are hard to find.
Locating information regarding twentieth centuryiish-American architects is a
bit easier. Yet another problem in identifying thlder generation of Finnish-born
architects concerns names; at the turn of the tethntentury, many Finns had

Swedish names, which recalled the period of Swedidd, and was therefore



misleading"> My search for the architects encountered otheblpros as well.
Once having identified a Finnish immigrant architécwas often hard to find any
supporting information about his designs withoutualty visiting local archives.
The situation was even worse concerning those gtinaichitects who worked in
larger American architectural firms. In these cades works were usually left

unidentified.

On the other hand, it appeared to me the archit@dberitage of the United States
of America has been more lightly researched tharhas in Finland. The
architectural monuments of national importance Haaen identified, documented,
and discussed. At the same time, much architeatuvarious states has not been
evaluated and is not listed in historical invergeriThe architectural monuments
that have been noted as nationally important azesgtme of those that have been
globally recognized in the history of art as repraatives of the 20th century
architecture of the United States. To find inforimatabout other designers or
designs usually involves difficulties. It is quilattering that at least two Finnish
architects have been recognized in the annals ehtteth century American

Architecture: Eero Saarinen and Alvar Aalftd.

The United States of America is a geographicallgpngnse area; it has fifty states
and incredible number of cities and towns. Thissealuproblems especially with
the general search of Finnish-Americans and latéh whe archives. The
systematic search for the Finnish-American housed architects was an
impossible task. Because of this, the search ctrated to the known Finnish-
American settlements areas- in the north-eastatmarthern mid-western parts of

the United States. Still, it was usually a coinaick if the right individual, place or

12 The administrative system of Finland was basetherSwedish language and system; in the
population census and in dealing with public adstrators, a Finn had to have a name which
separated him from others. Usually the name wasfamm of the first name, while the surname was
based on the father’s first name, such as “ Laattisfson”. In the army men usually got name of
Swedish origin. The name was formed after persppsaance, profession, home or by using his
nickname in its Swedish form. The name was giversbyne officer in the military administration.
All the official business was handled in Swedish.

Digital Archive of American Architecture, Boston (Bme.
<http://www.bc.edu/bc_org/avp/cas/fnart/fa267/fa2B7.htmb 7.2.2005.

It is notable that almost all “general” publicat®concerning the history of American architectare
20th century have noted these two architects. Somastthere can be found even the name of Eliel
Saarinen, like it is in the book of Robin Langleyn8ner (American Architecture —An lllustrated
History.1996).




archive was found. Another problem was to do thisly in Finland, as one does
not have immediate access to regional librariesuzh research vehicles as city
directories in America. These things encumberedanshival research. Finland is
a technologically developed country, where thecddfi archives and academic
resources are easy to find and reliable to use. iMetinland one can not obtain
personal information, such as the State Social i@gddeath Index, by way of the
Internet. It was different with the digital resoescof the United States. Over there
one can find several large digital online archives. the other hand, attempts by
this researcher to contact local American city aeh and various university
archives were usually unsuccessful. Nonethelessndisated, gaining personal
information, including immigrant citizens, was amtieely different matter. It was
easy to find the dates of an immigrant’s arrivahrriage and death by using online
services. This study shows there were a numbenaafessful architects of Finnish

origin who made substantial contributions in camging modern America.

1.3. The Main Resources

This study of the Finnish-American architecture veasmuch of a biographical
research as it was a traditional architecturalehisal analysis of the buildings.
The main resources concerning the works of Eliel Baro Saarinen were several
books about the works and personal life of these ven. Eliel Saarinen wrote
many architectural essays and books about his mesimciples during his
projects. For example, he wrote in 1932 about theighing of the Cranbrook
Academy* and in 1943 he published his study about urbannita. In 1947
Saarinen published his design principles in thekbwadled “Search for a Form- a
Fundamental Approach to Art”. His son, Eero Saarjmmcumented his own work
in number of publication¥. In addition, the writings of architects Leo Jakoibs
and Eino Kainlauri have served as important baakgdomaterial for this study.
Other primary material for this study has beendhse studies and ethnographic

studies about the rural buildings and farmsteadshef Finnish- and Swedish-

* Saarinen, Eliel, 1932. The Kigswood School forlsi€ranbrook, Michigan. New York.

! Saarinen, Eliel, 1943. The City, its Growth, iteday, its Future. New York.

'8 Saarinen, Eero, 1968. Eero Saarinen on his wSe{ection of buildings dating from 1947 to 1964
with statements by the architestew Haven London 1968. Eero Saarinen’s writingsvedso
published in book called “Eero Saarinen: ShapirgRhture”, Helsinki 2006.



American immigrant$’ Studies and publications about the Finnish-America

immigration - and migration history have also beégreat assistance.

In this study, several private and public archilkege given me great assistance by
providing me with information about architects oinfish origin. Especially
Emeritus Professor Eino Kainlauri’s personal aattfeabout American architects
of Finnish decent was an important resource whesad tracing the less known
architects. Kainlauri collected an impressive aretnof members in the American
Institute of Architects (AIA) who were of Finnishesicent. He also prepared an
exhibition in the 1980°s which introduced to a waledience a few well-known
architects of Finnish origiff. The staff at the Migration Institute in Turku also
assisted me in providing me archival materials alpanish immigrants and their

library collections of the Finnish-American publicas.

Further, the American online digital achieves oa thternet, such as The Ellis
Island passenger records, were important resoustes | sought immigrant
arrival information. The Smithsonian Institute albas a digital archive of
American art’, which offers such resources as personal documdetters,

interviews and other material concerning the Fimnerchitects. Additional

services include those of the National Park SefYicAmerican Institute of

" Researchers such as Richard Viduffinfish settlement architecture in Michigan's Keneas
Peninsula-: adaptation, evolution and restoratidn éorms. Diss. : Indiana University, 1991.), Chris
Kouhi (A Chronicle of Finnish settlements in rural ThundetyB hunder Bay Finnish Canadian
Historical Society and Secretary of State Deptilie Government of Canada, 198 Carolyn

Torma (The Architecture of Finnish Settlements in Soutkdda Proceedings of Finn Forum I, 5-

8 September 1984, Turku. Institute of MigratioB8&),Arnold R. Alanen Preserving a vanishing
legacy: Finnish American architecture and the Na#ibRegister of Historic Places in the Upper
Midwest Institute of Migration 2002) Mirja Lavanne and AarBell (Wood as the building material

of Finns. Suomi/USA League of Finnish-American Societies,)%88 Matti Kaups Kinnish Log
House in the Upper West- The pioneer Finnish hoFianish-American Historical Society of the
West, 1996).

8 Mr. Eino Kainlauri gave me a great assistanceutyncopening his archieves to me this study in
2001. His materials were in lowa, yet he sent copigphotographs and notes to me in Finland which
| used in this thesis.

9 Mr. Eino Kainlauri applied a great assistance ®imthis research and opened his archieves for
this study in 2001. He send copies of his archieagerials, photographs and notes to Finland for the
use of this study. The copies are archieved byatithor, ms. Silén to her personal archieve, which
locates in JAmséankoski, Finland.

The Smithsonian Institute of Arts, digital archivéttp://www.aaa.si.edu/home.cfm9.5.2003.

% The National Park Services <http://www.cr.nps/yestory/index.asp>




Architects?, National Register of Historic Plaéésand different genealogy sites

and Finnish-American associations.

Besides seeking archives and published studisent inquiries to fifteen different
Finnish-American associations, different genealalgicsites, architectural
associations and schools. In these inquiries Idagkeinformation about Finnish-
born architects, and while | had several answem fihe Finnish-Americans, only
a few of these gave me new and meaningful infownatior my research.
Nonetheless this inquiry helped me to get in towith Mr. Eino Kainlauri, whose

address | got from an organizer of the annual FeshF

Especially important to my research were photogsagid pictures of the Finnish
architectural heritage in America. The picturesseanbled were used as a basis of
my analysis, and, with deep feelings and appreciati can say Professor
Kainlauri provided me with a large selection of fagyaphs from his own
collection large collection illustrating buildingbkat were designed by Finnish-
American architects. This collection included apqmately 150 photographs and
drawings. | supplemented his contribution withtpies from other sources, such
as the Institute of Migration, National RegisterHb$toric Places and from printed
publications. The pictures were listed and dividetb groups after theme or
architect. At the same time, | collected all aual#ainformation about each
picture. Theme categorization was done mainly hylding type, i.e., churches,
halls, schools, and farmsteads, or by architedierAhat, they were used as basis
for analysis®* The total number of the collected pictures is agjpnately 300. Not

all collected pictures, however, were used ordistethis study?

1.4 Approach to the Architecture and Conditions inthe United States

To understand the architectural language of Finarshitects and builders in the

United States it is important to consider the baskgd and influences that existed

“The American Institute of Architects <http://wwwaairg.>

“*The National Register of Historic Places< http:/tmwationalregisterofhistoricplaces.com.>

24 A catalogue of the photographs has been attamthine end of this study. The pictures are in Saija
Silén’s personal archive, partly in digital form.

% For exampleabout half of the pictures in the Kainlauri cotlen were pictures of different

architcts and meetings.
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in the area where they worked. These architecte vired with architectural
tastes that were different from the architecturadlition of Finland. A significant
element here was the multi-ethnic character ohtdi@and geographical sites which
to varying degrees influenced the designs professiarchitects produced. One of
the main things governing the work of an architsdhat the public must take the
initiative in offering a commission; rarely does anrthitect choose his client. The
architect has to do works that please the publid anly in this way can he

continue economically successful work with a witlent base?®

The architectural image of the United States has lbiermed through many ethnic,
cultural and geographical elements. Architectusea dorm of art, is accessible to
everyone: humans have always needed shelter aghiastorces of natur€.
Immigrants who came to the New World from Europeuight along their own
architectural tastes and construction techniqueghytthrough time, had been
modified and developed and had responded to clim@teitions and to regional
architectural tastes. With each wave of immigranesy and differing stylistic
elements and techniques were introduced. Immigradépted these elements to
the local conditions in America. Depending on whed where the frontier settlers
came and which part of the United States theyesktdthnic building types can be
identified as a part of the local architecturaltdnig.?® Ethnicity in vernacular
architecture is mainly seen in the buildings thatevbuilt by the first generation
immigrants and in their first folk-style houses dref they built or purchased an
“American” styled house. The question about the &itan style” is complex as
it can be seen as many different styles and irwdifft ways. Some features of this
style became known also in the old country, whemish-Americans returned and
built for themselves a house. These houses wera sfienething different; in
many small villages in Finland there are houses @ha still known among local

residents as the “ American hou$&"To understand the American style one has to

%6 Griswold van Rensselaer 1972, 266.

" Roth 1979, 139-140.

%8 Downing 1972, 94-95

Veux 1972, 62-63.

2 For example in Central Finland | have seen alrdasiyhout searching) three houses that the local
residents called with the name of ” Amerikan tal@imerican house) in Keuruu Karhukyla,
Hankasalmi Asema-village and Viitasaari county. §dhall had many distinctive architectural motifs
and they stood out from the other houses aroune Iddal residents appreciated those houses as
especially beautiful houses. All of those housemeviiilt by Finns, who came back home.
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look that phenomenon from both sides of the selas.rétention of the old country
tastes is a complex question which needs to beestudore. In fact there is on-
going research in this area, such as Brian B. Msgpnis®® In many ways,
studies of this sort are also an important parthef general conversation. The
guestions about style can be approached in mamgrelit ways; in this study |
have seen these questions from the Old World tosvdah@ new- from the
environment that the immigrants left. During thiady | have noticed that there
have been more differences between the stylisticsamuctural development of in
Europe and in the United States than | had thouidig.world of architecture was

not so universal phenomena as it seemed beforsttidy.

Ethnicity in vernacular architecture is mainly seerthe buildings that were built
by the first generation immigrants and in theistfinomes folk-style houses that is
before they adopted the dream about an “Americaiylec hous€® This
“American style” was modified by the styles thatrev@redominant in the New
World at the time and it was not necessarily relatethe ethnic background of the
immigrant builder. When styles were imported andpaeld among the settlers the
forms appeared as a “colonial” or “ethnic” type,igthwas never entirely the same
as its Old Country prototyp®. The immigrants designed their own houses and
they used those architectural elements, which seéeiglet or beautiful to them. In
nineteenth century domestic and public building, dnchitectural language was in
many ways eclectit® It was still in a way provincial because it depetidn the
dominant style and ethnicity thereof. In the Unit8thtes these styles became

% Magnusson’s work has been primarily directed towearly NordicAmerican architecture in the
states of Oregon and Washington.
31 A:son-Palmqvist 1983, 47, 51.
%2 Architectural programs and fashions were publisheally through leading architects or
architectural critics or teachers, and they dictdbe prevailing style. They presented the "lawis” o
architecturally ideal forms. The accepted style lradtain "regulations” for the designs. For
example, there were approved suggestions for time & floor plans, roofs, and windows, just as
there were mathematic relations between the diifgrarts of the building (or aesthetic
elements/decorations such as the pilasters ofs@ie. ). For example; during the reign of Great
Britain’s Queen Victoria 1837-1901, many architeatistyles and mixed elements were used in
architecture, including, Gothic Revival, ItalianfRéssance (the so-called “ltalianate Style”), the
Oriental Style, the Second Empire (originally frémance via England during the reign of Napolen
I11), Queen Anne style and many more lesser tremikstyles at the timall of these styles had
variations in folk architecture and man has alwagsted to improve, embellish or beautify his
buildings. [Langley Sommer 1996, 50-52.]
These stylistic ideals were often brought from@ie Country . In the private houses, immigrants
used the vernacular form of the style, as seehd\ieoclassical window and porch elements.

33 Langley Sommer 1996, 70.
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predominant by the virtue of major immigrant grodpg® British, Dutch and
French. These countries had used architecture \a=hiale for exhibiting their
power culturally and politically. The styles werd eepeating in some way
architectural history of the homeland, and thieettism continued well into the
twentieth century® Many architectural historians and researchershén Wnited
States have stated that the first totally “Americstyle developed in the Modern
period at the beginning of the twentieth centurghwarchitects such as Frank
Lloyd Wright, Luis Sullivan, Luis I. Kahn, Eliel @ainen and Eero Saarinen, just a

few to mentiort>

1.5.The Immigration

The first Finns immigrated to the United States Avherica in 1640°s in
conjunction with the founding of New Sweden on thelaware River Valley.
Since then until the present day, Finns have beignatimg to the New World.
This movement was at it strongest from 1899 to 1®ha8n approximately 20,000
Finns left their homeland and headed to the Newld&/dn many ways North
America was a region of many possibilities for sscto immigrants from all over
the world. At the beginning of the Great Europeaigristion in the middle of the
nineteenth century, people in the Old World regdrihe United States as an ideal
society and a land of the future while Europe wadaae of spiritual, moral and

political decay.

In Finland of the nineteenth century the econoriticaion was bad and there had
been years of crop failure and famine. The politgituation under Russia also
affected Finland, as Russification policies wergragsive and sought to make
Finland a tightly related part of Russia culturadliyd politically. In other words,

Finns would become as “real” RussidhsNationalism grew and there were

% English-inspired "Colonial” still remains a popuistyle in American domestic architecture.

% Such architectural historians as: Robin Langleytsim American Architecture- an lllustrated
History (1996), Lewis Mumford and other authors in thegsays : the essay collection of Mumford
Roots Of Contemporary American Architecture — Essapm The Mid-Nineteenth Century To The
Present(2™ edition 1972), David P.Handlin irAmerican Architecture(1985).

% |n Russia, there was a growing ideological movensalled the Pan-Slavism. It required that all
regions within the Russian Empire should be tiedenightly to Russia. In many cases, the rights
and national characters of those lands were denk&dnish men, for example, were inducted into the
Russian army where conditions were hard.
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political clashes between Finnish nationalists Hred Russian authorities. Things
were different in the New World; there one couldfte®, independent, and it was
possible to create a new life. Everything in Amarideveloped fast, even the
economy’’ People started their long and hard way from thé Blorld to the
United States with a picture of a new life in theimds: wealth and riches were
possible for all immigrants who went to the New Widf Many of those who left
and headed for the United States were poor andugaeztl farm labourers from
countryside or workers from Finnish towns. They edmeither property nor
many possessions. Some planned on returning tarfeinivhen they had earned
enough money to buy property at home. Some of @hgecback, but most of them
stayed. In the United States they could be thehsnuif their own happiness.

2. The Finnish Immigrants and their Architecture in North America

Finnish immigrants in the United States and Caradtsn settled in those regions,
which resembled the Finnish environment such agatested area®, where the
climate was not so warm and where it snowed inntimertime?* It was also the
opportunity for work which led the Finns to setitbespecific geographical areas.
Those who decided to work in industry moved to BietMichigan, Fitchburg
Massachusetts and Chicago, lllinois. The lumbegastioved to the Northern
States while the artisans, carpenters and othdledlkiraftsmen lived in large
American cities like New York, Boston, Clevelandda@hicago. In general, the
most popular region for Finns was the area adjginire Great Lakes: Michigan

and Minnesota. Considerable numbers of Finns aswoecto reside in the distant

3" The "America-letters” told the relatives at hontmat the success that was possible.
Industrialization and its wealth of new inventiageve the idea of a modern paradise. At the middle
of the nineteenth century the legendary CalifofBdd Rush created amazing stories about quick
riches. Also, multitudes of new residents (immidsdcreated a need for different kinds of services.
Even in Finland the development of timber industied to the employment of (and gave incomes
to) many Finns, thereby improving possibilitiesetrn.

%8 Kero 1996, 34.

% At that time the educational level among immigsamas not particularly high, and it was not
possible to educate yourself without money and dmarkground.

“* These regions included the Northern parts of thi¢eld States and Canada (all the way to the
Alaska); such as the Minnesota, Michigan, Northk@a, etc.

* Kero 1996, 124-129.

These regions included the Northern parts of thigedrStates and Canada (all the way to the
Alaska); such as the Minnesota, Michigan, Northk@a, etc.
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Pacific Northwest*? Virtually all these regions still have examples Fifinish
vernacular buildings, especially log architectureaddition, Finnish immigrants
often wanted to live near their countrymen, andmany cases there emerged
heavily populated centres of Finns in cities ancuimnal areas. In population centres
the communities were called “Finntowns”. The samentwas often applied to
smaller Finnish settlements or villages in peripheareas® These small
concentrations of Finns usually had some name oéxasting Finnish town or
village, thereby commemorating the old country.slbme cases names of the

places indicate where Finns were predomirnt.
2.1. Building the New Life

The Finnish immigrants brought to the New WorlditHeg building traditions
that had been prevailing building method in Finlasidce the Stone Ad8.
Already in the 9th century log building techniquead created a permanent

dwelling type as a traditional and historical birilgimethod of peasant housitig.

The Finnish immigrant homesteaders were skilledvaomdworking and built the
needed structures themselves by using the knowlié@dgehey had inherited from
their fathers. In this way had the building tramlis passed from generation to
another — also in other European countries. Theigrants from Scandinavia and
Baltic countries used wood as their building maleand they had similar kinds of
dwellings, although the Finnish dwelling traditidrad mixed imprints from
eastern (mainly Russian) and western (Scandinadas)lings. The houses were

built in the same way as in the old country; thevemmers often had to use the

*’Kero 1996, 135-138.

43 For example: Helsing, after Helsinki (Helsingfof@ulu township in Wisconsin, Savo township in
South-Dakota, Jurva Oregon , Alango (Alanko) Mirotastc. Some towns, villages and smaller
communities had names after Finnish national Eplevala; for example Kaleva (town) in
Michigan. The Finnish immigrants also named villhgad farms after Finnish words and family
names, for example Hanka homestead in the villigeeweenaw Bay, Michigan.
[<http://genealogia.fi/place/index.htn?7.12.2008]

“*‘Suomen sukututkimusseura / The Finnish Genealo§ioeiety of Finland. Finnish Place Names
Outside Finland, index.kttp://www.genealogia.fi/place/index.htm

> Muurimaki, Eero and Leskinen, Sirpa, 2008ttp://www.tiede.fi/arkisto/print.php?id=302&v$
The Archeological studies of The Finnish NationabBl of Antiquities in Rusavierto, Saarijarvi
1999 revealed a Stone Age loghouse foundation,hwhiaes built between 2300-2000 BC. Other
Stone Aged log structures have been found aroumdrid, but The Rusavierto house has been
preserved better than the others.

¢ Kumpulainen 2006, 59-61.
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cheapest building material available. The dwehedses were common form of
housing among Finnish immigrants in the northernpeen areas of the United
States of America (lllustrations 1 and 2). The BBhnimmigrants, whom settled to
the southern states and cities the situation wigereint; dwelled houses was quite
unknown phenomenon in the warm areas of the Un@tates of Americ&’
Interesting is the use of shingle covered wallstoafn houses all over the United
States and between Finland, where shingles werktogarotect hewn log walf$.
Finnish-American vernacular building included hajsagricultural outbuildings,
commercial and communal buildings and also ecdésal structures. As an
aspect to the architectural history of immigrantsjs important to note the
difference between styles and methods used in shnvernacular architecture and
in the styles employed in the public and administeabuildings, which Finnish

architects, and builders erected for Anglo-Americhents.

The geographical environment was a one factor @& lhilding form; in the
wilderness it was difficult to obtain modern supglithe transportation system did
not always serve these areas or the prevailedsrehpopular housing. The first
“house” that settlers built was in many cases apteary shelter, sauna or one
roomed small cabin- which they later on enlargfeSometimes the families could

stay with neighbours while building a house ancducie fields.

“" During this study there has not been found asiegample of dwelled structures of Finnish origin
in southern parts of the United States. The reaaarbe in the amounts of Finnish settlers in daffer
areas (most of the Finnish immigrants settled ¢ortbrthern areas) and the social, cultural and
economical structure of the different states.

“8 Shingles has traditionally been used in Finlantba$ covering, but one can also find shingle
covered exterior walls in focentury and early #0century houses around Finland. Most often the
shingle covering was used to repair and cover dachémggs, then only one wall was covered with
shingles, usually it was the sun burnt southern. Wale use of wall shingles should be studied more,
maybe the use of shingles as an arhitectural elecagne to Finland from the American architecture.
“9 The Finns built their houses from the local maisrias in Finland also in The United States it was
popular to use pine and spruce as constructioariahtlf it was not to use these, the Finns used
what they had; cedar, balsam fir,tamarach and baeshwoods, which was defenitely (comparing to
Finland) strange phenomenon. It was well-known #exbng the Finns, that the use hardwoods (in
log building) often caused problems. According tatViKaups ( Kaups 1988, 11.), the difficulties of
the transportation systems were not a problemt®btilders. Kaups states that doors and double-
hung windows were in common use from the early yeésettlement.

¥ Many scholars such as Terry G. Jordan, Matti KaupgsCarolyn Térma presents, that the
temporary —and first- form of pioneer house wasigodit or semi-dugout. This form of temporary
housing was used in Y&entury Finland in logging camps.
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According to Matti Kaups, the Finnish immigrantsistructed four different types
of houses in rural America, which can be separbtethe horizontal and vertical
dimensions, in the number of rooms, and in flo@ngl The Finnish immigrants
used one story, one room house of square stidfiee second type was the one
story high house, which had two rooms with a besedtoor plan (lllustration 3).
This simple “pair house,” with or without a “dogtfowas a very common form of
early pioneer house. The passage between two pmrid bave been open or
covered. It was easy to enlarge the house. The tbhim in use was a one story,
bisected floor plan house (a.k.a developed pairs&odlioor plan with central
entrance hall resembles British “double house"hvatcentral entrance hall. This
type had a trisected layout, and it was rectangshaped. The fourth form was 1
% story house (lllustration 4), which was built aating to different floor plans
and number of room8? The house types are the same as in the ruralibgibf
Finland. The most common house type among Finresttess in forested areas
was the Nordic pair house, which usually had sadsé and closed passagye.It
was typical, that the chimneys (pair houses haehafivo chimneys) were placed

inside the house, not outside on the gable end.

The form and methods in constructing their houskeanged with the time;
notching became more sophisticated, and immigraiitdrs followed trends of
the New World. For example, the modern form of ¢tamtion was framing (or
framed structure), which the Finns adopted in timehe other parts, in areas that
were heavily inhabited, the architectural langudgpended on the use and status

*1 Jordan and Kaups, 1989, 196-199.

According to Matti Kaups and Terry G.Jordan, thistfiog cabins had entrance on the gable end.
Surveying the traditional buildings in Finland, azen see that the one roomed log cabins with gable
end entrances were usually smoke houses. Wherotlsinlyg developed, the entrance moved to the
middle of the long side- also the smoke was ledusirtg chimneys. Matti Kaups and Terry Jordan
have examined especially the log constructionkénpioneer log houses of American backwoods —
not only Finnish pioneer houses. Terry G.Jordarafss widely observed the European log building
traditions of the United States in his book callatherican Log Buildings; an Old World Heritage
(1985, University of North Carolina Press).

2 Kaups 1988, 11.

The most rare —and unofficionally the fifth- hotgpe was accordingly to Kaups, the two-story
house with a retangular or square layout. It lesoile model in the traditional house type of
Ostrobothnia. Clearly this was more expensive iti bod in the phase when the farmer had gained
prosperity, he could built a swo stored buildingAimerican way. By looking at the all- American
ideal house, the two stored ( rooms in two flodmsi)dings were quite common.

%3 Kaups 1988, 11-12.
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APPENDIX 2

of the building. In those areas the architecturehef Finns seems to follow the

prevailing trends of American houses.

These initial buildings lasted a long time and niid change immediately after the
first generation of immigrants arrived. Furthere thource of livelihood affected
the ways of building. The Finnish farmer neededardy a home but also various
kinds of outbuildings. Each settler, with family dafriends, constructed what
buildings were needed. The buildings were constdidtom trees of the aréa.
They bought from Finland the tradition of buildirey separate building for
individual functions. The Finnish homestead hadidgily all or part of the
following buildings: house, sauna, small shédsummer kitchen, cattle barn, hen
house, hay barns, woodsheds, grain drying buifdiremd root cellar’ The
traditional use of a separate field hay storagédimg was brought to the United
States along with the sauna. The courtyard wasngplex of small, individual
buildings®® The miner or the clerk had it easier way thanfémmer —they built a
house and maybe one or two outbuildings for stowogds and other necessities.
In many cases, farmers worked seasonally in thestsy lumber camps, on the

railroads, or in general maintenance and constmgtibs.
2.2. From Vernacular Traditions towards the All-American Ideal

The Finnish-American vernacular architecture tenttedollow national trends.
The stylistic development in architecture was tfamsed into its vernacular form
by the hands of builders. Also the architecturalimmment around them shaped
their stylistic ideals. Neoclassical elements, fostance, were strong in the
nineteenth century and early twentieth century botthe United States and in
Finland. These elements were also employed by $hinimmigrants in their

* |t was also an economic way to build, when theawmer did not have much money. Maybe they
bought windows and maybe some nais nails, allmgstyéhing else they could done by themselves.
% Traditional “aitta” in its different forms.

*5 One or two rooms "riihi”

*" As in Finland, also in the New World the Finnisimaigrant farmers built more outbuildings when
they gained prosperity. The farm also could halkerae barn, chicken coop, granary, pig pen, sheep
shed, milk house, bakery building, wind- or watdknaundry building (if there was a river or lake
nearby), blacksmith shop, workshop, machine shedbamp house.

*8 Hanson-Stonel,998. “Work, Family & Community Builders Finnish migrant Women on the
Homestead (1895-1945)Wwww. utu.fi/erill/instmigr/art/farmwomen.htril1.5.2004.
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architecture and are represented as pediment @as,dabove windows and as
columns. Finns especially began building porches were based on Neoclassical
designs after the stage when immigrants began iogvéneir log houses with
milled lumber as a preference for flat, hewn wéllisistration 6)°° On the other
hand, living in the area where was strong influentecertain ethnic culture
changed the architecture of the immigrants towainds“main stream” even if it
was not architecturally fashionable at that tffth®ne thing the Finns did not bring
along to the United States, was the red colourl{¢‘Fad”) which can be seen
everywhere in the Finnish countryside. When thaenisimimmigrants painted their
houses, they did it now with light colodfsRarely seen things in the Finnish
immigrants wooden buildings is vertical or sectotamhrding. In Finland it is
common to see vertical boarding in the houses puiitr the Second World War
while horizontal siding was quite unusual. It wdsoaa common thing to use
sectored boarding especially in the buildings thate erected at the turn of the
20" century. The sectored boarding was used in maagches and halls, because
it reflected most popular revival style in Finlar& bit of a surprise was also that
the Finns did not frequently use the Stick-StyleJogend / Art Noveau style in
their new homeland. Both of those styles were papaihd were quite “European.”

In the 1980s Lena A:Son-Palmqvist formulated a mpheoegarding the
development of both log and frame houses by Swadishigrants of Minnesota.
This theory can also be applied to Finnish immigfaousing. Palmqvist sees that
the development of the Swedish-American house amthree phases. In the first
phase immigrants built a simple log cabin of regtdar form which entailed
symmetrically positioned windows and do6fdn the second phase they built a

larger house attached to the smaller, original Bod$e two or three storied

%9 Neoclassism was brought from Scandinavia and itiiesFhad a strong influence over this style.

Finland’s capital, Helsinki, administrative centexs built in style of Carl Ludwig Engels

Neoclassism in Russian period. This same styleaachitect was also desiging parts of Abo/Turku -

the former capital of Finland during the Swedishigmd His active building period was from 1816 to

the 1850s. (Nikula 1993, 67-77.) Ordinary peoplapdd Neoclassical elements to the folk building

tradition, which can be seen in wooden housesrntakd and in the Finnish immigrant houses in the

United States.

% For example in the French cultural area of Loumigiand in the areas settled by the Dutch, the

Finns did not built log cabins or even modest nassital houses.

1 Magnusson, however, maintains that while Finsighaking Finns often avoided the red colour,
Swedish-Finns in America did.n@onversation, 2008.

%2 This simple log cabin , according to Palmqvisspahad an iron stove and long stove pipe chimney.
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addition often included popular influences in st@ed elements such as big
windows. The smaller old house was sometimes used summer kitchen or
storage area. In the third phase, the immigranilyabuilt a big house in ” the
American style® The immigrants often tried to adopt "American”les/as soon
as they could afford it. The American trends imigrant structures expressed the
desire to build in the American way — a modern #mtonstructed hougé.
Architectural pattern books played a major roléoiming” the American style™®
These pattern books also influenced the ideals taedtastes of the Finnish
immigrants. In the cities the immigrants lived imaArican-style homes; in the
country they often lived in the log house whichythilt resembling those in the
Old Country. The development of sawmill industryttwits availability of cheap,
planed lumber opened to the Finnish settlers aafiéyilding in "American style”
(Nlustration 6). Hence, the log building traditicslowly gave way to timber
constructed housés.

3. For a Common Good — Buildings of the Finnish-Anrécan Communities

The Finnish-American community had buildings, whialere related to the
national identity of the Finns. The common denatons among these houses are
that they have spread through the United StateSnodrica among the Finnish-
American communities. Unity was the common heritafj¢ghe Finns. In all the

Scandinavian countries rural people and workerseweaeating the national

culture, society and identity. The Social contradamg the Scandinavians was
based on the thought that the community’s welfaas & thing that everyone had

to work for®’

83 A:son-Palmqvist 1983, 29, 39-51.

® Jaderborg 1963, 68.

%5 Roth 1979, 85.

The most popular pattern book authored was GeoMw&dward, who published nine separate
model books; the most popular of them were “WoodisCounry Home” (1865) and “Woodward:
National Architect” (1868) and Henry Hudson Holly“Blolly’s Counry Seats” (1863) and “Modern
dwellings in Towns and Country” (1865).

% Langley Sommer 1996, 70.

Handlin 1985, 30.

%7 Stenius, 1995. “Yhdenmukaisuus on perintémme”shigin Sanomat 31.7.1995.

Gender, social status or class did not mean so imutle Scandinavian coutries as it did in Eurape i
general. The so called Lutheran work ethic wasiéncentre of the society, the Christian moral code
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APPENDIX 3

The newly arrived Finnish-Americans built churcheshools, meeting halls and
co-operative buildings. It served the common goddthe Finnish-American
community- in this way they had places to meet othimns and a way of
strengthening the ethnic identity far away from leorin these places they often
could spend their free time and experience a colmaiance to their daily lifé®
They collected money, worked together, and buétstructures often by voluntary

work. The culture of the voluntary work- or workdse had its origin in Finland.

These buildings were important to the Finnish-Amren community Since the
structures were often quite large, professionaigiess had to be commissioned
for the projects out of concern for safety regoliasi and for assuring the beauty of
the buildings’® The designing of these structures was often gteethe skilled
Finnish-born master builders or sometimes to theniBh-American architects.
Among the public or commercial buildings that tharfish-Americans built, the
most visible and traditional symbol was the chufclt is possible to identify
several common elements in the way the building emsstructed and through its

appearance.
3.1. Finnish-American Halls

The most visible "ethnic” building among Finns wibke hall” or haali’® It is
often related to the socialist movement, but it a0 a meeting place for the

was the base of state’s laws and regulations. Waskthe glue that kept the sosiety together and
everyone took part of it.

® Koivukangas 2008, 42.

®*Tommola 1988, 192.

The documentation of these voluntary works haveroétisappeared and the documentation was not
porperly done. The work of every member was equdl the information of those who took part in
the common work were only in the knowledge (andthe memories) of the people of that
community.

© Another remarkable element in these buildings thas they were built as voluntary work in the
Finnish-American community. Building projects werersued the same way in Finland. In this way
the costs stayed low and everyone gave their sfforthe project. That is why it is reasonnablsap
that the designers also were Finnish-Americans.

" Torma 1988, 108.

> Torma 1988, 186-8.

Ross 1982, 24-25.
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community’s member§ Whatever its use, a hall was usually built in &wn or
village where enough Finns lived to fund and tdditi "* Sometimes they rented
a place for their meetings. These halls were maa@alynbetween 1890 to 1930,
when the immigration movement was strong. It hanbsaid, that there has been
at least 606 Finnish-American halls that were built or rentedtbe Finns. This
amount of non-religious properties of certain ethgrioups was quite an unusual
phenomenon in the UniteBtates’® Building halls came directly from Finland with
the immigrants, and it was often a simultaneoushpheenon in both countries.
Newly arriving Finns brought with them the newet#as which they put to use in
their new homeland (lllustration 7). Another chaeaistic feature in the
construction of the halls was that all work was mhain the hands of the first
generation Finnish-Americans. Although they erected halls in Finland as late
as the 1960s, the second or third generation FirAisericans did not usually
build Finn halls. The ethnically related commonetiteg placé’ for American-
Finns has come to be Finnish cultural centres. ilmer of these were built during
the 1970s and1980s in areas with heavy Finnish-faeinfluence. For example
Finnish-Americans have founded the Finnish Cultugantre of Farmington

Michigan,Lunenburg, Massachusetts and Hancock, Michigan.

Of the Finnish societies erecting halls, three pneidated: the Temperance
movement, the Socialists and the Knights and Ladlidsaleva. The Temperance

movement, and the societies related to it, had a partiplatrong influence

"Here it should be remembered also that the Socrativement was only one builder of the Finnish
halls. There were also other societies that bultshas meeting places for their members such as
Finnish Brotherhoods, the Order of Runeberg , thederance movement, etc.
™ The Hall (in Finnishseurantald was a phenonmenon that came along with the inamtgr In
Finland there had been a tradition of building #eotive meeting place for the people of a certain
area. Usually it was built for entertainment, ediscaand meeting purposes. The halls were erected
in Finland by different civil organizations, for &xple the temperance movement, the socialist or
labour movement and the youth organizatons builishd@he ideological background was often
meaningless in Finland - all the people from lamehers to working class gathered there. Today, at
the beginning of 2 century, there are still over 2,000 active hatfisFinland. In the summer time
they are places for wedding receptions and sumuecat/celebrations.
> There has not been done any inventory of the Ralis. The total amount of the halls is unknown.
®Hannula 1991, vii.
" Also Swedish-Americans has known to built hallspather ethnic groups got different kind of
meeting places. [Magnusson, December 2008]
"®Kero 1976, 115-118.
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among the Finnish-Americans (lllustration 8)There was also a separate
temperance movement for the Swedish speaking Foatied Svensk-Finska
Nytkterhetsférbundet, which was founded in 1§92.

The Socialist movement had 63 locals in 181Phey also centred their activities
in halls, where there were all kinds of activiti®s every night of the wee¥
However, the socialist movement also rented haits lauildings for its purposes.
In some instances the halls were built by the membea temperance sociéty.
This makes it difficult to find documents regardirgyigins of the halls
(lllustrations 7 and 9J Besides the halls, the Socialists pursued edugatio
boarding and cooperative activities for the Finnigitmigrants. The Finnish
Socialists were active builders of the halls; théyne erected over half of all halls
in the United State¥.

Also the Society of Finnish Farmers Society budtl$y but only few examples of
their halls appear to survive. The Knights and kadif Kaleva was founded in the
1898% It consisted of the nationalistic Finnish-Americans who idealised
Kalevala romanticism. The meeting places of Thegkits and Ladies of Kaleva
did not usually differ from other Finnish-Americahalls®® Although the

¥ Not only did the temperance movement require aitisoh from its members, but it also demanded
good Christian-like manners as well decent behavibalso had other characters that stressed the
Christian elements in life.

8 Myhrman 1976, 189.

8. The first labour-movement hall was built in Heldim 1884 by Viktor von Wright, a factory owner.
The first years of building labour halls have beahlied the Wrightian Period, as it generated thém
ideas as to how the halls appeared and were used.

82 K ostiainen 1976, 214-215.

# Kero 1976, 118.

It sometime happened that the socialists took theehall and used it to their own purposes. The
socialists joined the temperance societies, sdelie memberships, and became the majority. They
could then vote against the others and end theitiesi of the Temperance society. In this way thksh
known now as socialist halls, could originally hdeen built by another society. This happened, for
example, in Weirton, West Virginia, where the FeimBocialist Federation took over the Temperance
hall of Elamén Toivo. This kind of activity wastrmmmon in the halls of Finland! [Kero 1976, 118.
Hannula, 1991, 1-2, 6.]

8 The U.S. authorities and also the socialists tleévas have distroyed old documents relating to the
Socialistic movement.

% Kero 1976, 118. Hannula, 1991, vii.

8 Kaleva.org .http://www.kaleva.org/john_stone.htm 3.7.2005.

John Oxelstein (1865-1946), founder of the Kalewdde, emigrated from Finland in 1887 to
Minnesota. He changed his name to Stone. He sasvadhings threatening the Finns as individuals
and as an ethnic group, so with the help of claseds, he formed the Knights of Kaleva in 1898.

87 Nationalistic, but politically conservative Finhig\merican society.

% Kero 1976, 118-121.
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membership revered the Kalevala, there were no lidarer strictly Finnish
elements in the architectural language of their tmgehall architecture. For
example the Kaleva H&fin Finntown Virginia, was built in 1906 and itase of
the “Americanized” halls in its appearance. It iada of brick in Colonial Revival

style. %

As stated, the Finnish-American halls were a caontm of the halls in Finland.
The purpose of these buildings was the same, anithsisocieties built them in
both countries. Some differences in the architecturd building methods can be
found in the halls that were built to the Unitecat8s. These can be seen by
comparing the halls in Finland with those in theitelh StateS® Although the
habit of erecting halls came with the Finnish imraigs, they often chose to build
them in the “American style”( lllustration 9). leems like about 70 % of the Finn
halls from the 1890s to the 1920s were built invaleng American architectural
styles, forms and material$.Most commonly the halls built between 1890 and
1920 were done in Revival styles, such as Tudoty @hout 30% of the halls
suggest their Finnish role modéfslt is interesting that most of the “Finn styled”
halls were erected in the northern, forested stiitesMassachusetts, Michigan
and Minnesota. The halls are also more numeroukdse regions as these are
regarded as “Finn States.” Finnish styled hallseamuilt of wood, as in Finland,

and were generally smaller than the halls builstohe. They had many members,

It was also a” secret” organization; they met igittown”lodges”, which were local meeting places.

8 Kaleva Hall was dedicated "In Memory of John Sttne plate on the wall), probably one of the men
who was carrying out the building of the hall.

“Kaleva Hall VaMn (1995) kttp://www.ideaplace.org/VaMnEssays/KalevaHall. HT#17.8.2006.
Kaleva Hall,<http://www.virginia-mn.com/history.htrrfl 7.8.2006.

Losure, Mary and Olson, Dan, June 10, 1997. “Fuhldfas a Poor Country: Part 2 “.
<http://news.minnesota.publicradio.org/features/T#I¥0 losurem_finnpoor/finnpoor2.htm
17.8.2006.

1 Architectural analysis of the Finn halls by usipigtures of the Finn Halls in the United States of
America. Appendix 3 includes listing of the pictsinesed as a main resource of the analysis of Finnis
American halls. Also surveyed approximately 150 lighied pictures of identified Finnish-American
Halls from the book of Reino Hannula (1991) “ AnbA&m of Finnish Halls”. Comparison group of
halls in Finland has been collected of socialistodurhalls, youth association halls, temperaraiks h
and farmers clubs from 1860s to 1950s). About 96 fed the comparison group located in Central
Finland- those were observed through field worksoAmnaterial to the control group was collectedrfro
Margareta Nybacka-Willner's (1978) book about haills Finland Proper and Paijat-Hameen
SeurantalotLahden museolautakunta (1986). Comparison matevéd also collected through the
online service of Suomen Kotiseutulitto (all the alll in Finland listed:
<http://tuotanto.vetokonsultit.fi/AsiakasTuotanto7a$5868).

92 Conclusions made through architectural analyse.rfiaterial and control group has been presented
in footnote above.

% Ibid. This conclusion has been made by authomgarchitectural analyze.
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which meant they could afford to build large angbressive halls of stone or brick

in town and urban areas.

The main difference between the Finnish and FinAisterican halls was the

number of floors. Only in a few known cases do Fimnish halls have more than
two floors® The most common type of hall had two stories ptiigugh in some

cases the halls could have been higher. In Finflaadnost common type was one
or one and half stores high. Notable differencesatso seen in the use of building
materials; in Finland almost all the halls wereltoofi wood. In the United States it
was almost as common to build the hall from bricksstone as it was to use

timber framing.

The Finnish-American hall often had one large awditn inside, where the
society members could gather for meetings, dances mograms- so called
“lltamat”. This auditorium, or main hall, affectéde elevation of the building. The
main hall usually had large windows on the longesiaf the building, so a
maximum of daylight could be utilized. The end bé thall where the stage was
located was usually left windowless. The hall wasyeto identify by its large size
and by the symmetry of the windows on the long siiéhe building. The most
common architectural form was a rectangular strectand in many cases the
main hall was decorated with paintifsThe basic structure was also quite
similar to the Finnish hall¥ Elements suggesting Finnish tastes were mainhy lig
colours and the shape of the roof. The architectanguage of the building could,
in some cases, resemble closely the Finnish woadgritecture and its fondness

for neoclassical elements.

% Nybacka-Willner 1978, 7-18.

% The paintings were not necessarily painted omtiiés; they could also have been done on canvas,
when it served as a background in a theatre plalge. paintings that were done on walls, were
decorative elements, which often followed the folanof Neoclassical motifs of the time in a same
way that they were done in Finland. For examplés itnown that Henry Jokela did many interior
decorations for buildings in this style. It wasaalsossible to decorate the interiors with different
painted panels and linings of wood.

% The immigrants brought this from Finland, and thelding manners and architectural language
often remained close to those of the "original” igh meeting halls in Finland. This statement is
supported by comparing existing information aboitnish-American halls and the studies about
similar halls in Finland.

" The colors suggests to the Finnish Neo-Classieabtthat had a simplier forms in the vernacular,
wooden architecture. The main symbols and colore weansferred to wood through master-builders
and carpenters of the community (in Finland).
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APPENDIX 3

3.2. Co-Operative Houses

Among the New York Finns there was also a movenoérmarpenters, builders
and Finnish-Americans, who were dedicated to Wuittthe Finnish-American
community. These interest groups planned and eraoidti-storied houses that
had common ownership. The high point in the co-afpeg movement was the
first half of the 28 century. They built so called "co-operative hotisekich
included halls, apartment houses, business prepeftiiustration 10), shops and
boarding houses. They were frequently built in atemporary American style.
Many of the co-operative houses reflected the @abkRevival style. At the same

time one can often recognize mixed elements fromieeatyles in the housés.

Planning of the cooperative buildings was oftenthe hands of the Finnish
builders, with one of these projects, the co-opezahouse "Advanced,” being
erected in 4%' Street in Brooklyn, New York, in 1923. The namethié architect,

however, is no longer known. The first co-operatgartment building in New
York was built in 1916 and was named as "Alku 1"iethmeans "Beginning 1 ”

(Nlustration 11). In Brooklyn alone 27 Finnish-Anean co-operative apartment
buildings were erected during the early part of B8 century. The Finns in

Bronx, Manhattan and Jersey City also started @raidjye housing projects. In all
these projects the building expenses were dividedng the Finnish-Americans
who had reserved an apartment in the building. Ppbeeod of co-operative

building projects ended with the Great Depressiotié 193087

3.3. The Churches

The church played and continues to play a prominelet in the life of Finnish
immigrants. The spiritual life in the United Stateas pluralistic and it was not
clear that Finnish immigrants would join the Evdige Lutheran Church, even

through Lutheranism had been the dominant religidfdinland. Nonetheless, most

% Langley Sommer 1996, 73-75.

It was the way of designing houses by that timewsasl most freely used in the designs by builders
of the houses for the "common people”.

% Tommola 1989, 128-134.
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APPENDIX 3

Finns remained Lutheran and were usually affiliatith either the Swedish
Augustana Synod or, later, with the Suomi SyH8d Parishes of Suomi Synod
built over 150 churches and over 50 parsonages 1880 to 1943°* Typically,
American Protestant and Suomi-Synod churches tees Wwuilt between 1888 and
1930 resemble each other greatly. Both usually dathve plan often with a
steepled narthex and a rectangular apse as afbasit”® Brian B. Magnusson has
described on his articléClassical Elements in Early Scandinavian-American
architecture” (2001) some typical features of the Scandinaviamrah architecture
in the United States. As part of this, he showat the Classical tradition has

played in notable role in Scandinavian-Americaresiastical taste$®

Even if there were many possibilities for choosageligion, the churches in an
architectural view, did not differ so much from kacther. The long lasting
architectural tradition of churches had developleavly before the Modern Age
and development was quite similar in Sweden andlakth As a result
Scandinavian churches in the United States oftsembled one another, with
Finnish-Americans building most of their churchesttee turn of 14 and 28
centuries:®® Alvar Rautalahti writes in the Suomi Synod’s 50ayeelebration
publication (in 1940) that is was not possibledtiofv all the architectural trends
of the Finnish churches in the United States. ldeedtthat the determining factors
in construction of the churches in the Suomi Sywede cost and practicability of
the buildings. Rautalahti also points out that iany cases the use of an architect
would have alleviated many troubls. Rautalahti’s writing reveals that many
times the Finnish-Americans built their churchesd aparsonages without

professional help.

The churches were generally quite small, and & w@mmon to build them of
lumber. Only about 10- 20% of the Finnish-American churchesgt before the

1% Haapanen, undated. “Our Church. Suomi Synod.Fiimgish Evangelical Lutheran Church of
America”. <http://www.genealogia.fi/emi/art/article369e.h#rh4.3.2007.

101 Rautalahti 1940, 55.

%2 Torma 1988, 111.

193 Magnusson, 2001, 234-235, 247.

194 ater on many of those Finnish parishes joineth wther Scandinavian or other local Evangelic-
Lutheran congregations and sold their churches.

1% Rautalahti 1940, 55.
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1940°’s were made of stoff8.They did not plaster the exterior with stucco; the
stone churches had “pure” surfaces. In bigger pasisn the towns and cities the
Finnish-American churches were built of bricks iondstone. In many cases the
parsonage was built next to church. These houdlesvid the prevailing trends of
American architecture- representing “American stylleouses. The churches built
by the first generation of Finnish-Americans foreith congregations, often
followed the styles and structures that were kndwam the homeland. Three
types of plans were generally used: the old hifllisfration 12), the rectangle with
west tower (lllustration 13) and the cross plarhvisometric pins (lllustration 14).
Usually, however, a Finnish-American church haéaangular nave with a tower
at the west end. This was also a popular churahipl&inland for a long time. An
uncommon feature in some of the Finnish-Americanrces was placement of
the entrance in the corner of the facade (lllustral5). In the architecture of the
churches builders sometimes combined elements frammish churches and
prevailing American decorative motifs. It seemslike general solution was to
combine Gothic arch windows with simple horizontdboarded exterior which
had an underlying spirit of plain Neoclassici§th.There were no notable
decorations in the facades. It seems like the nwadibns the Finnish-American
made in their churches was only "modernization” tbé traditional stylistic
elements®® The towers were straight lined, there were no mnimwers. There
were two common forms that were used building thars edged tower roofs
(Nlustrations 13 and 14). Separate bell towersewaot found. It seems like the
churches were often painted white or with sometligiiour. Window and door
frames as well as corner boards were often paintdtdsome darker colour, often
those were brow?’® Every studied example of the early Finnish-Amarichurch

had a saddle roof. In the case of later churchéserSuomi Synod, one of the only

1% Thjs estimation is based on the material of pemalysis of the churches. See appendix 3.

197 Elisabeth Jaderborg has used the term “Gothic-famet while describing the architectural
language of the Smoky Valley churches of Kansasdeflsrg 1963, 76.)

I think it does not describe the visual and stidisppearance of the Finnish-American churches
because the Gothic Revival was more “overwhelmthgh the churches of Scandinavian immigrants
built. In many cases the arch or lancet window tliedrose window was the only stylistic motif that
connected the architecture to the Gothic Revival.

198 A-son-Palmqvist 1983, 85-87.

Cervin 1902, 118-121.

199To my knowledge, there has not yet been done fativé or qualitative studies about the colour
schemes of the Scandinavian or Finnish-Americamattas ( and other early Finnish-American
buildings)
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times the term “saddle roof” is used was in theecat the Finnish Lutheran
Church in Republican, Michigan, erected in 18%2Today we view this structure
as a good representative of late Gothic Revivdéstyhat time was also a turning
point for the designing of churches; soon afterhidects became the only
designers of the public buildings. The time for nes being designed and built
by the community was over, with the result that @aduntry architectural
traditions Finnish immigrants brought with them edd

The interiors were often simple and light colourefdthey were even painted. The
use of altar paintings was common in Scandinaviaredcan churches in the 19
and early 20th centuries (lllustration 16), and igmant artists were often
commissioned to paint thettt Although later, in the mid 2D century, many

paintings were replaced with a simple cross otiafre
3.4. The Schools

The Finns also built schools for their childrene tfirst generation Americans.
These schools were built in Finnish communitiegmfin isolated, rural areas,
where the State did not yet provide education. roftese schools were built with
the help of the whole Finnish community throughwary work!*? Also present
was the idea of maintaining and transferring Finrgslture and language to the
next generation™ Nineteenth century schools followed the styles camipused for
other building types, such as local residences,etioms even churches, and public
buildings™* The schools that were built by Finnish immigrawtse in the status

of private schools, because the community sharedettpenses. These school

"9 Rautalahti 1940, 58.

111 Magnusson, 2001, 224-234.

Brian B. Magnusson has stated in the discussiotistive author of this paper in December 2008,
that :

"... the Godenhjelm painting could be cited as couftitks by Grafstrom. The latter painter, though
Swedish, also executed paintings for several FimAiserican churchesMagnusson discusses the
issue of altar paintings and interior decoratiofithe churches in his article about Classical eletse
in the Scandinavian- American architecture (2001).

112 Collective working was important for Finnish immagts because their financial situation often
remained precarious for a long time.

113 Kolehmainen 1976, 269.

114 state Historic Preservation Office Michigan Higtat Center, Michigan Department of History,
Arts and Libraries 2003, 7.
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houses can be seen as same as primary distriadls¢HoThe first schools were
simple in structure and often only had one rodvest were frame structures,
although many of the earliest ones were log (itatgin 17).The buildings were one
story high and had a rectangular floor plan wittoar in the gable end of the wall.
Later one-room schoolhouses typically included atramce vestibulé®® The

building usually had a gable roof. This form wasoalised in the meeting hall
buildings among the Finnish-Americans, such asSeneo Hall in South Dakotd!

Published images of model school buildings anduéyavere available as early as
the 1830s. The number of architects and educateveloping and publishing
school building designs grew in the late"1&ntury. A series of standard rural
schoolhouse designs was published, and by the @@tiury school design
planning gradually moved to the offices of archisewhere hygiene, ventilation,
lighting, and construction materials, as well as gedagogic concerns about a
good learning environment were main factors in #whool designs® The
schoolhouse plans matched the pedagogical idealshabl design and prevailing

American styles; as stated, their forms were nothéhands of architects.

The Finnish-American architects were also planrihmg schools in the twentieth
century. Eliel Saarinen was creating American casapland schools with his son,
Eero. The most famous example of the American dstafdhe Saarinen family is
Cranbrook Academy*® Eliel Saarinen also planned a school for the iBn
American community when he designed the new scloosk for the Suomi
College'® Together with designing and teaching, Eliel Saarialso wrote many
architectural-theoretical treatises concerning ttlesign of campuses and
schoolst?* The Finnish-born architect Eino Kainlauri was m@sgible as the
principal architect for the design and total sessidor seventy-three schools,

15 primary district schools, commonly known as onemnazhoolhouses, served students of

all ages and grades in one classrodhis type of school was most typical in rural arieethe 19’
and early 20th centuries.

118 State Historic Preservation Office Michigan Higtat Center, Michigan Department of History,
Arts and Libraries 2003, 7, 14.

117 Torma 1988, 111-114.

118 State Historic Preservation Office Michigan Higtat Center, Michigan Department of History,

Arts and Libraries 2003, 6-7.

"9DeLong, 1983, 56-67.
120 Engelberg 1944, 267-268, 301.
121 be Long 1983, 56-67, 72.
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which were all built in the United States (Illustom18)? Architect Reino Aarnio
designed several schools and libraries during thentieth century; he also
received an award for his design of the Paramusriib New Jersey?® In

addition, the Finnish-American architects John Kias8ulho Nurmi and Leo

Jakobson designed many American schools.

4. Towards Professionalism - The Craftsmen and theArchictural Designs

“Anonymous contributions to architecture” seemsharacterize the role of all the
Finnish-American master builders, or contractordjowdesigned and built
hundreds of private and public structures arourel Wimited States. They were
well-known, of course, in Finnish communities, dah@vas common to use their
services in all kinds of building projects. Thougkell known among their

contemporaries, history has largely ignored thasitdérs. They belonged to a
nameless group whose designs can still be seegvdvere in the United States.
There were still hundreds of Finnish-born mastetdiess working in the first half

of twentieth century, but their status changed naor@ more from a multitalented
craftsmen to that of a construction leader. No éndid they do an entire
beginning-to-the-end job for their client. As thedividual status of builders

changed, part of immigrant architecture also dis 24

This “class” of master-builders and their desigreyavstrongest at the turn of the
twentieth century, from approximately the 1880s1880s'*° They could design
and built dozens of houses during their career,thadlient base could have been

large, depending on the talents of the master-buildhese self-taught or

122 Eino 0. Kainlauri, 22.5.2002. Curriculum VitaBécord as an Architett

123 Tokoi 1949, 2-3.

124 Those so called “unknown” designers began to gisapfrom the architectural and historical files
when the dates of the buildings approached thes 98that time, documentation became more
specific and modern building laws and ideals oftetated that a professionally educated, accepted
architect to do the designs for all building pragedn this sense these master-builders and tharksy
can be seen as a part of ethnographic researchoamderely an aspect of architectural history.

12 This is based on information this author has ctéié during her research:’, i.e. biographical
information about fourteen Finnish-American madteilders who were active between 1880 and
1950.
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apprentice-systent?® educated men were aware of contemporary styles and
fashions in the architectural designs, which thegduand combined in their
designs. Even though these master-builders dithanat an academic education in
architectural design, they were skilled draftsmed #ney knew all about building
techniques and materials. They were influenced ly models of existing
buildings, the designs by academic architects, emwdlel books, which were
widely published in the United States already ia thid- nineteenth century’
These master builders followed trends and stylesthey had their freedom to do
more “original” designs that could have elementsulght from the old country.
They designed aesthetically pleasant architectura public that often had special
tastes; in this it is easy to see the differendesui@l, small community meeting
hall architecture and the architecture of, for eglanthe Neoclassical- themed

socialist halls of New York?®

Although it was always a question of taste - agpesing of the client’s wishes
and the designer’'s views. In the case of clientsisieasy to find common
denominators regarding the Finnish- American budd#he latter had to have ties
to the Finnish-American community, and the locahoaunity, in turn, used their
services as often as they could. These masterdrsailtesigned and built many of
the Finnish-American halls; they also designed ches, co-operative houses,
schools and other public buildings. They were agen hired by fellow Finns to
design and construct a private house or merchamdidging. For example, when
the Finnish-American community in New York decidedouild their co-operative
house in 1916, and in this case, when the commum#éy not economically
wealthy, the design was given to skilled mastetdeus within their own

community+2°

126 This system, which has its roots deep in histas alive long in Finland. Even in the 20th
century thisvas an educational form. It was passed on frolrefab son. There are many excellent
examples of these in the Finnish church architectich, after all, formed the basis of the Fihnis
building tradition. Only a few buildings at thatn& were designed by an (often foreign) architect.
This tradition lasted until the turn of 20th centufherefore, when a Finnish immigrant was titied a
a “master of a skill” (building master), it realiyeant that he was the highest trained practical
professional.

*?"Roth 1979, 85.

Langley Sommer 1996, 48-49.

128 Comparison done by author, using published phafftg of meeting- and socialist halls of
Finnish-Americans, built beford2wWorld War.

?* Tommola 1988, 128-134.
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4.1. Master Builders

The Finnish-American master builders designed geiveouses as well as public
buildings and churches at lower cost or sometimas dree for the Finnish-
American community. If these builders and designeese talented enough to
become known among their contemporaries, they laggb orders from a much
larger client base, and they could work as a cotirailder and get involved in
real estate business, as did Hendrick Richard Admalon, a master builder from
Taivassalo. He came to U.S.A and San Francisco veewas 20 years old in
1883. Later he became largely known for his buddilesigns, and he came to own
many real estate properties. He also designed aittdalbeautiful Finnish church
on Rinco Hill in San Francisco, which was destropgdhe Great Earthquake on
April 18, 1906™° A similar success story is found in the life ohdtJohan A.
Koski (1862-1919), who lived in New York and he &e® one of the founders of
the Imatra Society. He was an active member oftheish-American community
and was involved in many of the Brooklyn Finns atdt activities. John Koski
was the designer of New York’s three-storied brinduse called “Nappulatalo”
(39" street) in 1894. It was one of the first industhiaildings in Brooklyn. There
the Finnish-Americans published and printed thajpeys.**! Koski also owned a
good deal of real estate in the city. He died indktyn in 19193 Robert West
was another Finnish master-builder and contracton fthe same period and, like
Koski, he built structures in New York over a periof thirty years in the turn of

the 19" and 28" century. He also owned considerable propertiéncity >3

These men were similar in a number of ways. Fifsalp they arrived to the
United States in the early phase of migration, rofte the last years of the

%% |imonen 1919, 103-104.

Abrahamson was born in Taivassalo in 1861 and hree¢a San Francisco when he was 20 years old
in 1883. First he worked as a ship builder and theuilding constructions, until he started hisrow
building contractor business. He was very skilledigner and architectural draftsman. Later he
owned several pieces of property. San Francisabcpaake <http://quake.wr.usgs.gov/info/1966/
28.07.2002.

1 Tommola 1989, 121.

%2 |imonen 1919, 145.

*3Imonen 1919, 135.

IlImonen do not give any exact years concerning Ralest. Also the original, Finnish name of
Robert West is not known.
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nineteenth century. Secondly, they were often tseifht or apprentice-system
trained builders, who often had ended up in thegdasy and building business
“accidentally”. They were talented and skilled, lthey were often unconsciously
driven to this work. Another such individual wasABowman (1841- unknown)
who was born in Turku in 1841. He arrived in Califia in 1865 and went to
Nevada where he worked in the gold mines for a years. After marrying an
American woman and moving to Oakland, he startesl dareer as building
contractor and real estate owner. He died as amiah in 19013 C. Leonard
Rissanen (1885-unknown) succeeded in the buildragdh also. He had studied
construction engineering in Mittweida, Germany, 3oyears where he specialized
in marine engineering. Soon after arriving in thaitedd States he engaged himself

in building homes in California L.A®

It is impossible at present to even guess at theben of Finnish-American master
builders and contractors active in the United Statethe early years. Nor is it
known how many private and public buildings thegigeed and erected. In many
cases, it is difficult to even identify Finnish-Anean master builders, because
their status was low, and in written documents anchitectural history, their
names were lost even easier than those of thetecthi

4.2. Finnish-Americans as Architects

Finland had a strong history of education, whictswased on the traditional and
hierarchic system of an apprentice, journeymanraaster. In this system building
and designing skills were transferred to the nextegation through long, practical
training. Professional architectural education IbegaHelsinki Technical School
(founded in 1842¥°° In 1887 the status of this school was raised Toatance

with academic standards; the requirements to el@sranded more studies than

*Ylmonen 1919, 98.

%5 Tokoi 1949, 132.

C.Leonard Rissanen was born November 10,1885 isitkel He went to Lyceum in Finland, where

he graduated in 1907. After that he pursued cocistruengineering studies in Mittweida, Germany
for three years. Following these studies, Rissavanked in mechanical marine engineering another
two years. He was still alive in the time of thébjishing ofWho's Who Among Finnish Americans

1949.

1301t was changed to the Helsinki Polytechnical@fin 1872.
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earlier™®” Before, Finnish architects had to travel abroafleroto Sweden,
Germany or Denmark, if they wanted a higher, acadéevel of education than
the master system could offer. The developmentrofi@ctural field through
education produced in a short time professiondiijesl designers for Finland. By
the beginning of the twentieth century, Finland Ipadduced approximately one
hundred educated architett8.In the United States where the rapid development
of population, economy, industrialism and technglogquired concentration on
the sciences, the first professional architectsewkeing trained also, with
Massachusetts Institute of Technology being onehef first schools to teach
architecture (1861). Many schools soon had depatsnef engineering which
offered classes in architectural skills. This adgedfessionalism to those who
designed houses and brought their status closéhaio of an artist than of a
builder®*® There was also an active network of co-operatiemveen Finland and
the United States. Student and architect excharmgrams took place during the
twentieth century, although it was more popular Forns to study in the United
States. Several different organizations gave scétulas for these travels, while
schools of architecture often had their own exckapgogrammed®® These
students and visiting architects from Finland freraply did designs and projects in
the community or institution they were visitiftf. For example the Finnish
architect Eero Waskinen had a scholarship to thitkedrStates at the turn of the
1940°s and 1950°s. While he was in the area ofdietre designed and completed
several projects; some of which were for the FimAisnerican community?*?

37 Suominen-Kokkonen 1992, 10-11, 138.

%8 Nikula 1993, 77.

There was also a possibility to study in Russiagmghwas a high quality education for architects; bu
for unknown reason, the Finnish did not prefe tmigtin there.

%9 Roth 1979, 127.

149 Kolehmainen 1976, 319-322.

Saukkonen 1976300-304.

%1 The exchange programms were scholarships for istgdly the United States / Finland like

ASLA, later ASLA- Fulbright-Hays Exchange Prograndaalso the American Scandinavian
Foundation’s exchange program. There were, andusil direct exchange agreements between
Rinnish and American universities. The schools sigto this kind of exchange agreement can
change every year. (Kolehmainen, p.320). Finnishitects and engineers catalogs (Suomen
teknillinen seura /Tekniska féreningen i Finlandl@@nd 1956) tell us also about scholarships and
other information about architects have workedtadied in the United States.

142 Holmio 1967, 203.

Suomen teknillinen seura /Tekniska féreningen Idfid 1956, 562.

Antero Waskinen, born in Tampere January 14, 1986.catalogue announces that Eero Waskinen
was in the United States, in Detroit, from 19418%4.Waskinen was also a committee member in
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APPENDIX 4

Oula Hammarstrom went to supervise the construatibilvar Aalto’s Baker
Dormitories in the end of the 1940’s, and afterpgl@ect was completed in 1949
he stayed as an assistant in Eero Saarinens dfica few years**Also the
celebrated Finnish architects like Alvar Aalto avijo Rewell planned buildings
to the United State¥$?

5. Finnish-Born Architects in the United States

There have been a number of Finnish-born architebts have been working in
the United States before the 1950°s. These Finhmhkricans immigrated to the
United States at various ages in hopes of bettesumg their careers in the New
World}*®* A few have become well known and respected prigfeats in their

specialised fields Eliel and Eero Saarinen are gsbbtwo of the best known

internationally.

The first professional Finnish-American architeetserged in 1890s. The time
after the Second World War was also a productiuge tfor the Finnish-born

architect in America; important public buildinggshsol houses and different kinds
of commercial buildings were being erected totfi# needs of a growing economy
and population. The works these architects produmthme hallmarks in the
stylistic and technological development of Americchitecture — at least one

side of it.

The architects that were found during this researete all living and working in
the northern and eastern parts of the United St&eserally the architects were
located in the middle sized towns or big citiesevehthe education and work were

available. Those architects that started their dwusiness are known best.

Detroit’s 250" birthday celebrationgzinnish Album to Commemorate Detroit's 250th Biethd
Detroit, Michigan 1951.

1% yamasita 1984a, 219-237.

Birkets highly appreciated Hammarstrom'’s talensgiegially in interior design.

144 Kolehmainen 1976306-308.

Alvar Aalto designs in the United States includieel Finnish Pavillion at the 1939 New York Wold’s
Fair, The Senior Dormitory at the Massachusettgtute of Technology (1948),the Kaufman
Conference Room, New York (1964), and the Benedidtilonastery Library Room, New York
g1970). Viljo Rewell won the international compietit for the new city hall of Toronto in 1958.

“>0on the following there will be biographical portsadbf these men and their careers.
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Architects that were employed in some bigger aechitral and engineering firms

did not leave much of information about their casee

Curiously, at this point of my research on Finnlgltn architects, information
about Finnish-American women architects does nems& occur prior to the
1950s, even though architectural education was ¢epdamale students both in
Finland and the United Stat¥§.In the first decades of twentieth century there

024’ The situation was

were already many women working as architects mah
thoroughly different in the United States. Thetfiissmale architects had already
graduated in 1870°s, but the field was still esaéintclosed to women. For
Finnish immigrant women it seems that the social aconomic situation in the
beginning of twentieth century did not encouragem&o to pursue a career in
architecturé*® Even as today, approximately only 10 percent afistered

architects in the United States are worti€n.

The Finnish-born architects in the following sestibave been presented in

chronological order according to birth date.
5.1. Mauritz Rosenqvist ( 1847- unknown )
Mauritz Juhonpoika Rosenqvist was born on Novenierl847 in Hauho. Juho

Rosengvist, Mauritz’ father, was a carpenter andlccdoast of siring eleven
children*® Little is known about Mauritz Rosenqyist and lifs.| Nor are there

146 Suominen-Kokkonen 1992, p.28.

The first woman architect, Signe Hornborg, graddiditem Helsinki Polytechnical School in 1890s.
The First known American woman architect was Litnchard Bethune who graduated in 1870s.
By 1910 fifty women architects hade graduated eltmited States.

17 Suominen-Kokkonen 1992, 15.

The most known of these women were Wiwi L6nn, Blsig, Elissa Aalto, Aino Marsio-Aaltand
Salme Setala.

148 Kainlauri, undated. “List of Architects of Finni€rigin”. (SS)

Mr.Kainlauri has prepared a list of architects viihnish heritage, many of whom are members of
AlA. Mr.Kainlauri’s list includes information abotlte earliest architects who worked at the turn of
the 20th century as well as data about later arctsitfrom the present time. There were about one
hundred names and, of those, six were women. Blgtoking at the architectural history of The
United States, it is apparent that percentuallyethave been fewer women in architecture in the
New World than in Finland.

1 Archvoices,
<http://www.archvoices.org/index.cfm?pg=Resourced&saeArchive&d=newsD&NID=213&Max
Results=30&StartRow=181&searchwords=Search%20Is80é¥6hives...&lineNbr=% 27.10.2004
%0 Malin, 1996. <ttp://www.vlk.filhkunta/karisalm/maula.htmn 14.10.2004
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any official records about his career. He arrivedhie United States during 1880s
or 1890s:>' He worked in New York, where he had a commissiondob
architectural plans for a Finnhall. The Imatra iBycwas a Finnish-American
organization, which was founded in 1891. At firstwias a part of the Labour
Movement. Later it turned into a society for alhiiish immigrants of Brooklyn
who wished to preserve and cherish their Finnigims>> Rosenqvist drew plans
for Imatra Hall in 1907. His original plan callédr a three stored structure, but
the Imatra Society did not have enough money t@cavproject of that scate®
The members of Imatra Society said that the stracteas not fire proof enough
and they decided to build a smaller and simplelding.*>* The Imatra Hall that
was built was supposed to be a temporary solutioyn. @hey planned to build a
bigger and better Imatra Hall as soon as they hate rmoney for it. It never

happened, nor were the designs of Rosenqvist eaézed™>°
5.2. A. Werner Lignell
A.Werner Lignell designed several buildings aroundluth at least for few

decades from 1890°s to the second decade of thatiéte century. There is no
information available about his birth or his artiva the United State§°® He

HisKi database kttp://www.genealogia.fi/hiski/mfféuj?en+0064+kasite 15244-14.10.2004

131 |lis Island records for immigrants begins in tt89as, and there is no information about Mauritz
Rosengqyvist. It can therefore be assumed that heratrived in the New World before the 1890s or
perhaps made entry through some other port. Theddc8Bives system covering travelling
documents, etc., concerns mainly material from $88@ later times. Rather, the spelling of
Rosengvist’s name can vary. The comtemporaryest@bout the designing of Imatra-hall leads one
to the assumption that he was more than a masiieiebu

2 Tommola 1988, 177.

The Imatra society was founded in New York 1891ivds first planned to be a workmen’s society,
but later it developed to be a more ethnicallyteslssociety concerned with preserving Finnish
national traditions and memories. There was alsdhen, more socialistic or workmen’s / labour
association of the Imatra League (founded in 198i®)ough it was a different society and had its
own halls. This labour movement Imatra-league dtapters throughout the United States.

133 Brian Magnusson has shown in his studies thatthls@ld Swedish Valhalla Temple in Tacoma,
Washington, has similar features as the hall oftlan8ociety. Valhalla Temple is still standing, but
was gutted in 2008. Valhalla Temple was built i©89it is one of the oldest Scandinavian lodge
buildings west of the Mississippi River. Informatirom Brian Magnusson, December 2008.
**The original plan of Rosenqvist suggested thaetigof the building should have been placed
towards the street and the main hall should haea beilt two floors high with an inside balcony. On
the first floor Rosenqyvist planned a hall for aticie

15 Tommola 1988, 189.

The "temporary” hall for Imatra society was finishie October 1908.

*® Holmio 1953, 57.

Holmio identifies A.Werner Lignell as a Finnish hitect. Many of the vital records in the online
services starts from the 1920°s in the United Statee Finnish HISKI-database of the church files
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opened an architecture office with his fellow atebi Frederick German in
Duluth, Minnesota, in late 18905 Lignell was then maybe in his late twenties or
early thirties. The office was known as the Gern&rLignell and employed
several architects during its active periacthitects connected with this concern
included Claude Herbert Smiffi who worked there from 1907 to 1911, Clyde
Wetmore Kelly®® worked there at the same time. Seattle architeitfiavii P.
White is said to have worked with Lignell from 189xtil 1902.°°

Lignell's architectural tastes followed the prineip of the academic “Beaux-
Arts"*®%. Throughout his career, Lignell designed publid aami-public buildings

whose chief materials were often stone and brignéll’s designs date from the
1890s to approximately the 1920s. At that time pghevailing architectural styles

worldwide were eclectic and involved all kinds a&vivals.” His designs were

cites one A.Verner Lignell. He was born in Aland7.1867. His father was captain Pehr Anton
Lignell and his mother Ingeborg Ahlstedt. This Amtderner Lignell could have been the architect
Lignell who started his career in the United Staethe late1890s. With the help of his father it
would have been easy for the architect to joumarseasThere are still Lignell-families living in
Duluth.

157 Architect Frederick German'’s earlier designs waskample Dr. German House, 10924 S.
Prospect, Morgan Park, Chicago. This Queen Anre kyme was built in 1884 by William German
the first physician in Morgan Park, and designedhisybrother Frederick German. In the same year
(1884) he designed with John de Waard commeraitdibg formerly known as the Norris Block to
1 West Superior Street, Duluth, Minnesolstp://www.bapa.org/content.asp?contentid=14
27.12.2008. Also Aubot and Norton," Two Bit TourBaluth”
<http://www.duluthhistory.com/Tour%20manuscript%2aD%98.doc 18.10.2004.

138 Northwest architectural archives, University ofiiésota, Claude H. Smith Papers.
<http://special.lib.umn.edu/findaid/html/mss/nwaa®@@mb 02.11.2001

Claude Herbert Smith (1889-1967) studied architecin London (Ontario) and Toronto. He moved
to Duluth in 1907 and worked in the office of Gemand Lignell until the year 1917; that is the last
year that | have found information about this dfi@ here is no information found about later design
by Fredrick German; the First Wold War might haeel something to do with it, given German’s
name and prevailing anti-German feelings at tmag fi

139 Martin, 2004, "Looking Back in History Clyde WetmeoKelly”. Club Bulletin-Gimlet VOL 89.
19.10.2004.No.17. kttp://www.duluthrotary.org/current/history/Clyde\Wmore Kelly.htm
>22.10.2004. Clyde Wetmore Kelly was born in Chizén 1880. He studied architecture at George
Washington University in Washington D.C. In 1905meved to Duluth.

180 Seattle Gov. Department for Neighbourhoods. “Histd Sites”, inventory of historical buildings
of Seattle. http://webl.seattle.gov/dpd/historicalsite/Querwiteaspx?1D=966741604 20.4.2008.
Notable: The inventory research of the Calhoun Hate description says: ".. he (William P. White)
is said to have worked in Butte, Montana from 188l 1902 and was in partnership there with
Werner Lignell.” Lignell never worked in Montanadhat that time he had an office with F. German.
181 Originally Ecole des Beaux-Arts in Paris (1803-896his school was established by the French
Government for educating French architects in sitéang styles. In general terms, “The Beaux-Arts
education” emphasized axial planning, compositibstribution, disposition, poché, parti and
esquisse. It was a style of academic classicismatwivas a late form of Neoclassicm.. The North-
American architects went to study in France andignd this tradition with them to the United States.
The Beaux-Arts architecture has been also calledd@mic Classicism, Classical Revival or Beaux-
Arts Classicism. [Langley Sommer 1996, 70,74.]
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often done in the manner of Gothic Revival or TuBewival’®> One of the first

designs by the office of German & Lignell was theifuth Building, which was
completed in 1896. Other famous designs of theitaatiral office of German and
Lignell were the YMCA Building of Duluth (1903, kat demolished), United
Church of Two Harbors (1906) and Glen Avon Churt®08)!®® The design of
commercial building of 131 West 1st Street (190406) in Duluth, Minnesota,
was originally constructed to four floors for BaygaCompany Furniture in 1904.

Two additional floors were added in 19898.

For the College of St. Scholastica, German & Ligdekigned Tower Hall (1908),
which resembled in many ways the castles of theM@tdd (lllustration 19). In its
design it was academic and in many ways a notabilelibbg in its time. The
president of Northern Cold Storage and Warehousepgaay commissioned a
house from German & Lignell. This structure, thelllin Cole House, was built
on East First Street 2204, Duluth, in 1968and was designed in the popular
Tudor style*®® The William Cole house cost 16.000 dollars by tinee it was

finished. The house still stands in the same pl3cén 1908 German and Lignell

2 The Tudor style meant originally a late Medieweafly Renaissance architectural style from the
Tudor period (1485-1603). In the@entury different medieval styles combined asvives style of
Tudor. The modern Tudor revival in buildings hastidctive features such as decorative half-
timbering, steeply pitched roof, prominent crosklgs, tall and narrow windows, large chimneys
which often were topped with chimney pots. [Lang&ymmer 1996, 73-74. Wikipedia “Tudor
style”, <http://en.wikipedia.org/wiki/Tudor_style architeots, 20.5.2008].

163 Other buildings that have been identified as desafrFredrick German from German and
Lignell office are for example; Ward Ames housel2PDuluth, Minnesota and Palucci building
(1915), Duluth Minnesota. Remodelling of the Sikiemn & Bondy building at 9 W. Superior St.,
Duluth Minnesota (1904), adding third story. Builgiwas originally designed architect George
Wirth, built in 1884. Also German designed mansior21st Avenue East, Duluth, Minnesota in the
turn of the 28 century.
[>http://www.handmadetileassociation.org/TerraCotesFuluthMinnesotaandSuperiorWisconsin.ht
m.>

27.12.2008. Also bttp://reflections.mndigital.org/cdm4/results.phpSOOP1=exact&CISOFIELD1
=CISOSEARCHALL&CISOROOT=all&CISOBOX1=%20Arts%20an@@architecture&CISOSTA
RT=1,161&CISOSORT=title}27.12.2008. Thomas, Richard, 26.9.2007. ArticlBursiness North (
electric paper) “Vonjaro project raises historieggrvation issues” Article published 26.9.2007.
<http://www.businessnorth.com/viewarticle.asp?agttt2126> 27.12.2008.]

184 Emporis, Buildings Onlineshttp://www.emporis.com/en/wm/bu/?id=23967027.12.2008.

The building is listed on the National RegisteHié$toric Places as a contributing member of the
Duluth Commercial Historic District.

%°Aubot and Norton," Two Bit Tour to Duluth”
<http://www.duluthhistory.com/Tour%20manuscript%20D%98.doc 18.10.2004.

186 This East End of Duluth is still well known abadtst Tudorian houses.

187 Aubot and .Norton, “Walktour “ 4ttp://www.duluthpreservation.org/walktour.htmi21.1.2002.
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also designed an automotive showroom for ServicdoM@ompany®® The
building had terracotta facing and a decorativenicer with egg and dart
moulding.*®® The second floor windows were surrounded withsitas detailing.
This building still exists and it represents thelyawentieth century classical

revival in Duluth!’®

Clyde Kelly became a partner for Lignell in 1911t tAat time the architectural
office had its workroom in the Lonsdale Buildifg. The Cook County
Courthouse in Duluth Minnesota was built in 191Rusgtration 20). It was
designed in The Classic Revival style with lonituoons by Kelly & Lignell. The

courthouse was made of brick and concté&e.

Lignell had an active career in Duluth up untilleast the 1920°s. After that he
started a firm called “Duluth Steam Bath Companyithwbusinessman John
Vainio, businessman Antti Markkanen and Mr. Isaknkon'”® They built a big,

modern sauna-house in Duluth East Second Street.

5.3. Eliel Saarinen (1873-1950)

Gottlieb Eliel Saarinen was born on August 20, 18¥Rantasalmi. He was the
son of parson Juho and Selma Saarinen. Eliel Samgrew up in Ingermanland
but his parents sent him to school to Vyborg amer l®o TampereSaarinen began
studying at the Helsinki Polytechnic Institute, @egment of Architecture in 1893.

At the same time he took courses in drawing atiHlel$Jniversity. He graduated

1% The address for the automotive showroom is 122H2%t Superior Street, Duluth. The building
belongs now to Shel-Don Reproduction Centre, Inc.

%9The first cars came to Duluth in 1901. By 1910 tEagerior Street was refurbished and
constructed for the needs of automobiles. There weny automobile showrooms —such as the
design of German and Lignell- and garages withsgatsons(Aubot and Norton,” Two Bit Tour to
Duluth™)

170 Aubot and Norton,sittp://www.duluthhistory.com/Tour%20manuscript%2a0%-98.doc
02.11.2001

"1 Martin, 2004, "Looking Back in History Clyde WetmeoKelly”. Club Bulletin-Gimlet VOL 89.
19.10.2004.No.17.kttp://www.duluthrotary.org/current/history/ClydeWre Kelly.htm
>22.10.2004.

172 Minnesota Juridical Branch, Cook County. “Buildibhgcation Details Cook County Courthouse”
>http://www.mncourts.gov/?page=CourtHouseProfile&1D014> 20.5.2008.

173 Mr. Vainio bought the company later from the othartners and continued his career by building
other saunas, rental houses and hotels.

Holmio 1953, 57.
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from the Department of Architecture in 1897. While was still studying, he
established an architectural office with his IngBt classmates Armas Lindgren
and Herman Gesellius in December 1886Their office became known as
Gesellius, Lindgren an8aarinen, and they worked together from 1896 to 1905.
This young architectural office soon became a papahd well-knowrt/® The
monumental designs of the Gesellius, Lindgren aaatiBen office have come to
be regarded as the very symbols of the FinnishoNatiRomantic Movemenf’
Their architecture combined successfully the coptmary international
architectural tendencies to Finnish ethnographyafable aspect in the national
romantic style was the new use of traditional bodgdmaterials: wood and
stone'”® Eliel Saarinen employed many of these elementssirearly works and
from 1905 onwards was involved in several projeetsich varied from designing
179

competitions around the world to large scaled pigns.’® Some of his designs

were executed -while others remained only in paper.

His architecture, however, developed towards a matienal architectural style,
leaving the decorative National Romanticist phaskeird. Put another way, Eliel
Saarinen’s designs went through a simplificatioocpss. Notable is that the use of
materials also changed when he worked with thegdesof the Main Railway
Station in Helsinki and the Town halls of Lahti ahmensud® All these designs

entailed elements, which later became a tradenfanlsdAmerican designs: warm,

"™Hausen 1984, 13-14.

76 Their first success came when they won the arctiital competition for Julius Tallberg’s multi-
stored house in Helsinki in 1897. The best-knowmieaements of this office were the Finnish
Pavilion at the Paris World Fair in 1900, the Ptdjosurance Company building (1899-1901), the
atelier-home of Gesellius, Lindgren and Saarinafied the Hvittrask (1901-1904) and the National
Museum of Finland (1901-1910).

71t has been also called the Jugend-movement,ragcted with Germany, or the Art Nouveau
style which has its origins in French-speaking paftEurope. The architecture at the turn of the
century in Finland is generally known as the NadldRomantic style. The Finnish Art
Noveau/Jugend based movement was in many wasi@evédr the ideals of National Romanticism
in its expression of Finnish history and naturevas related to the country’s search for national
identity and independance from Russia. The stgtbdontacts to the Belgium-Francaise L Art
Noveau,the Wiener Secession, the Deutsch JugeddharkEnglish Arts and Crafts movement of
William Morris and John Ruskin. Albert Christ-Janmes the term National-Romaticsm in his study
of Eliel Saarinen.

78 Nikula 1993, 97.

Hausen 1984, 15.

79 saarinen was also a multitalented designenwkiealso a multitalented designer, he designed
interiors, externals, furnitures, tapestries, testisilvers, laps, curtains as well. Many of hisafture
designs are famous, like the Hannes chair, the &\éhiair/ the Side chair and some of his designs are
still in production.

1% Nikula 1993, 105, 113.
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tanned bricks as a building material, towers whiated a vertical contrast to the
horizontal masses and the use of surroundings epan of his designs. It is also
notable that in Saarinen’s designs from the fiestade of the twentieth century
onwards, towers were given step forms or setbasckéch could be seen as a
variation on the ziggurat forfi* This design could already be seen in the tower of
Helsinki Railway station ( 1904 -1914 ). The forppaars in his designs until the
1930°s when it still appeared in the Kingswood Sthower in Cranbrook ( 1929-
31).

Throughout his career he had a special attitudardwaterials and building sites,
which he saw through a purely humanistic philosofihyde also kept one central
idea from the National Romantic “Jugendstil” asugdgline; he always thought of
architecture was a total work of art. In his opmievery architectural design task
should form an environmental whole with the helpapplied arts, landscape
architecture, town planning and building architeef§® Saarinen was extremely
interested his entire career in urban design. tola planning ideas of Camillo
Sitte, Raymond Unwin and Joseph Stubben influehégg@lans in different stages
of his career. Saarinen’s town planning ideas dgeel from Romanticist ideas
toward a more technical interpretatitii. Later he was an inspired designer of
campus areas, in which he used the idea of “totek wf art” when he created his
own organic principles for the campus plans. Tivese based on mass-effect and
rhythm. 18°

The 1920s were a time of economic depression cabgethe Civil War in
Finland, and Saarinen was not independently weabywhen Saarinen’s patron,
Julius Tallberg, died in 1921, Saarinen was conéonwith economic
instability}®® He entered the Chicago Tribune competition in 19@th an

81De Long 1983, 47, 67-68.

Hausen 1984, 77.

182 Humanistic Philosophy is the main theme in Eligainen’s book Search for a form

83 omonen 1984, 5.

'8 The development of Saarinen’s town planning igeasbe seen through his designs. His main
plans were Budapest Master Plan Report, CanbetyaPGin Proposal, Greater Tallinn Master Plan
Proposal, Munkkiniemi-Haga Plan, Pro HelsingforarPand the Chicago Lakefront Plan. He
continued doing large scaled plans all his lifenemf which were theoretical studies of developing
the city structure.

185 Mikkola 1984, 88-91.

1% Clark 1983, 23.
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unexpected highly modern design, which later infked the tradition of
skyscrapers$®’ It was based on a balance of classical and mddisments which
expressed a solidarity, wholeness and modernitg. $aid that Saarinen invented
the skyscraper’s prototype, which was based ondtiveinance of vertical lines
without any precedent&® For the Saarinen family, the Chicago Tribune
competition had great importance; it brought themihe United States®® In
February 1923, Saarinen left Finland with his fellarchitect Gustaf Strengell.
Saarinen studied housing conditions in Chicago, laadvas surprised to notice

d**°He soon executed a

how poorly this young country’s architecture wasigee
plan for Chicago, which is known as the Chicagodifednt plan. The project was
an academic task in which he sought to utilize &dacs very special the
possibilities'®* The rest of the Saarinen family followed him inrmnd first

settled in Evanston, lllinois. During the same yed923, Emil Lorch asked
Saarinen to join the staff of the University of Migan’s School of Architecture as

a guest Professor? With this decision, Saarinen sealed his futureear

While Eliel Saarinen was working as a professoMinhigan, one of his students
was Henry Scripps Booth, son of George BG&8thin the year 1924, Saarinen was
introduced to George Booth, who became one of ¢thelarating forces of the arts
and crafts movement in the United States- as thmder of the Cranbrook

Academy of Art** George Booth asked Saarinen to prepare mastes fdaran

187 This example of the new vocalibulary was higlggpected among other architects and critics
such as Luis Sullivan, Thomas S. Tallmadge,Sheftloeney and many others.

8 De Long 1983, 47-48.

189 De Long 1983, 47.

It was the manager of the Chicago Tribune who sstggethat Saarinen should come to visit
Chicago.

190 the United States they visited their architagteagues, and Strengell, who spoke English,
acted as translator in their journey.

YiChrist-Janer 1984, 59-63.

De Long 1983, 48-49.

192 Christ-Janer 1984, 59-64.

193 George G.Booth was born in 1864 in Toronto Cankiiafamily roots trace back to Kent,
England, where his grandparents were involvedéretdrly Arts and Crafts movement He had made
his fortune through marriage and as the publishar@etroit newspaper. The was a patron of arts,
and he was one of the leading proponents in therisare Arts and Crafts movement. Booth wanted
to establish an educational commuriigsed exclusively on the knowledge, appreciatiah an
practical learning of the arts.

194 Christ-Janer 1984, 35.
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art academy, which would be placed in BloomfieldidHiMichigan®® Saarinen

also provided counselling regarding educationaltensitat the art academy’. In
1925 they moved to Bloomfield Hills and startedbiaild Cranbrook Academy
with Booth. Saarinen’s private practise moved &sBloomfield Hills. Saarinen’s
first assignment was to do draw plans for the Graolk School for Boys. This
school was finished in 1927. The Cranbrook Arts dhfts building was
completed in 1930. Saarinen used warm, tannedmekl &s the building material
of his designs. The calm water element of the lespols elements created a

contrast to the red brick masses.

Eliel Saarinen designed the Saarinen House fofdmsly in Cranbrook in 1928
and it was completed in 1930. The structure ofhthigse was enlarged and it was a
bit like an Americanized version of Hvittrask houise Finland*®’ The colour
scheme of the interior is Scandinavian; C. L. Esgémpire style gave the
structure light and coolness, while rugs added wolo various hues. Also the
detailing of the furniture was Scandinavian; thesxe Gustavian motifs, as well
as Karelian ornamentg® The Saarinen family had brought along their faiteur
furniture and works of art and, as at Hvittrasle tiew house had benches covered

with rugs.#®

The period from 1925 to 1933 constitutes Saarinéaissitional phase in which
the stylistic references are said to be more reaedt represent the motifs and
forms he had used during his career in Finl&i8The Kingswood School for
Girls at Cranbrook is the first example of this.eTlesign for the school was

completed in 1929 and the construction was finishet931. Here Saarinen used

19 n its final form, the plan would include the Epopal Christ Church,Brookside School
(elementary school), two prepatory schools (Kingssivand Cranbrook), the Academy of Art, and
the Institue of Science.

1% Taragin 1995, 35-38.

9" Temko, 1962, 14.

198 Many similarities are easy to be found in thetiois of the Hvittrask house and the Saarinen
house. The rug "Flames”, for example, was in araéplace of the apartment in both locales. The
rug was designed by Akseli Gallen-Kallela for trei® World Fair 1900. The statue -"Kivi’s Muse”-
was imported from from the garden of Hvittrask, @#stood in the middle of the garden at the
Cranbrook home. This work was done by Wain6 Aaltoimel926, and it was cast in bronze in
1930.There were several other pieces of art inepoftom Finland. There were also works by
Finnish artists like Helene Schjerfbeck, Hannesefaiind Jussi Mantynen. [Wittkop 1995, 22-44.]
199 Wittkop 1995, 22-44. Also Temko, 1962, 15.

20 De Long 1983, 48, 56.
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the same red tanned brick as in his Finnish destgmber and, Saarinen used
copper roofs as a contrasting effect. The desigo ahcludes attributes that
Saarinen already used in the Helsinki Railway Btatsuch as the ornamental
telescope form&>* The Saarinen father-son team designed togetheZréngbrook

Academy of Art Museum and Library, even though #rehitectural design is

usually attributed only to Eliel Saarinen.

Cranbrook Academy was Eliel Saarinen’s major wonk the United States
(Nlustration 21). He designed the entire complexl &s concept. Throughout the
Cranbrook project Eliel theorized and described Wisons about American
campuses, which was based on organic principlea sctulptured unit. Every
building was related to a larger whole; the buidgirwere never isolated parts of
the landscap&? The Cranbrook Academy of Arts became a centreghf bulture,
which was something new in that part of the wofldere were only a few places
in the world where every field of design was taketo the curriculum. Only
Wright's Taliesin School was something like Crardkdn the United Stated®

Saarinen began working with his fellow architeatsd students. Eero Saarinen
had joined the practise already in 1936 to asssstather as more associates were
added to the firm. The office was known by the narh&aarinen and Associates
from 1936 to 1944. Several of his draftsmen were former students from
Cranbrook Academy. Saarinen also had two partmetsis office: his own son
Eero and J. Robert Swanson, Eliel Saarinen’s seraw.?** From 1944 to 1947
the office was officially known as the Saarinen,aBgon and Saarinen and from
1947 to 1950 it was known under the name of Saayirfeaarinen and
Associateg?

201 \ittkop 1995, 59.

292 Chyrist-Janer 1984, 105,108.

2% Temko 1962, 14-15.

%The Detroit Institute of Arts 1995, 268-278.

Eero Saarinen worked as a associate from 193&sad official partner from 1944 to 1950. Robert
J. Swanson was a partner from 1944 to 1947.

?The Detroit Institute of Arts 1995, 273.

The works have been presented by “the main” desigiheach project in Saarinen Office. The
individual works of Eero Saarinen during the tineevias a partner in his fathers office will be
presented separately. Some of the projects thalt&id Eero Saarinen did together have been
discussed here since the projects are attribotedth of them.
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Saarinen entered architectural competitions for isfian Science Church,
Minneapolis, and for the League of Nations in Geniev19262% In the design of

the Christian Science Church the visual dominanae dwected toward the domed
rotunda. Classical elements can also be seen iextegior and interior designs,
which were possibly reflections from the traditibohurch architecture in Finland.
The design had long term effect to the church desighe Christian Science
Church has since become the architectural jargomaiy Christian Science

churcheg®’

The Alexander Hamilton Memorial project had itslpnéenary design in 1932, but
the later and final version was finished in 1938.1932 he also produced the
preliminary sketches for the Institute of Scient€enbrook. These designs were
also the first drawings made in the "new” office Sdarinen and Associates. The
institute was built in 1936-1937. Other works frahe same period include the
Community House in Fenton, Michigan (1937-8); theicCCenter project, Flint
Michigan (1937).

The Tabernacle Church of Chff§tin Columbus (lllustration 22), Indiana, was
commissioned from Eliel Saarinen in 1939. The amsibn phase lasted from
1940 to 1942. In the Tabernacle Church Saarinemagsed red bricks, but now
the approach of his designs demonstrated new anmg modern architectural
language. The composition of the floor plan washasgtrical and functionally
organized. In this design there can be seen teftecof a Scandinavian approach
as well as elements of the International St{ieAnother church project was the
Stephens College Chapel, which also had a cergthpian. This project started in
1947 and it was still being designed at the tim8adrinen’s death in 1959.

Eliel Saarinen also prepared designs with his seno Hor several projects

including the Smithsonian Gallery of Art. The Smsitnian design was never

2% De Long 1983, 57.

27 Magnusson, December 2008.
2% Now First Christian Church.
29 De Long 1983, 67.

#%De Long 1983, 80.
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realised, but a few years later, in 1945, the BogdCommittee of Des Moines,
lowa, commissioned Eliel Saarinen to prepare planthe Des Moines Art Center
( Nlustration 23). The design for this structurasMmodern and there were again
references to the International style, which carsden in its horizontal emphasis,
flat roof and u-shaped form. The Des Moines Art €erwas completed in
19491

One of his later Campus projects was the renovatibthe Suomi College,
Hancock, Michigan. The school wanted to have a m@ster plan for its campus
area, and a plan was therefore commissioned froen bibst-known Finnish
architect at the time in the United States. Obwvippsesent in this decision was a
hope that Suomi College would have a design thatidvibe as Finnish as it could
be. Saarinen accepted the commission and exeplaes for the campus with his
son—in-law, Robert Swanson. It was generally assuthis new master plan for
the Suomi College would become, upon completidnylgt notable cultural centre
in the United States. The original plan for Suonoil€je contained a landscape
design for the campus which utilized an open aisimstage (with an auditorium)
as well as an additional large-scale building fdua@tional or church activities"?
The first building, the new main schoolhouse, wasngleted in December
19397

Saarinen worked as a President of Cranbrook Acadeomy 1932 to 1946 and
after that he continued as the Director of the DBepent of Architecture and
Urban Design until his death in 1950. The pionegrimrk that Saarinen did as an
educator was considerable; he prepared the gragwatgamme for Cranbrook
Academy, and this programme had an influence orerakwgenerations of
designers after hifi* The other Cranbrook educators were also talentistsa

2IDes Moines Art Center,http://www.desmoinesartcenter.org/saarinen.htgi.11.2001.

1%k olehmainen 1976, 206.

The performance hall at Suomi College was called\ttkander Hall.

23|t had its opening ceremonies on December 151939.

““Des Moines Art Center,http://www.desmoinesartcenter.org/saarinen.htrgll.11.2001

Judson Clark 1983, 29-31.

It was also vice versa. The students themselveg hanee awakened Saarinen’s awareness of new
developments and approaches.
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and they formed the Art Council of Cranbro6k Saarinen, as suggested, had a
humanistic approach to everything he did includiegching and discussion of
architecture. The education was based on self-éidacawith enlightened
guidance, and students worked with their educatorspractical problem&?®
Architecture, in Eliel Saarinen’s opinion, was fast erecting a building, but
rather it involved a structural accommodation teergthing people needed in
relation to their environment! Thanks in large part to Saarinen; the Golden Era
of the school was during the late 193%8.

Saarinen was awarded with the Gold Medal of the gaa Institute of architects
(AIA) in 19472 Saarinen also wrote several essays concerningrdesid
architecture. Eliel Saarinen died in Jufy11950 at Cranbrook at the age of 77. He

was buried in the park of Hvittrask in Finlaffd.

5.4. John E. Wicks (1878 - 1963)

John E. Wicks was born in Finland July 13, 1878er€his no information
available on his life in Finland** Wicks immigrated to the USA from Finland in
1899 and then earned money for school while workinga gold mine. After
graduating from college in Lindsborg, Kansas, htaldshed an architectural

practice in Astoria, Oregon in 1904. He married isla€ederberd John and

215 Influence of the Saarinen family before the Secdfaild War is seen in the fact that of the eleven
teachers in Cranbrook, five of them were Finnidielland Loja Saarinen, Marianne Strengell, Maija
Grotell and Eero Saarinen. Only three of the staéfre born in America.

218 Each student had to have their own special projaen they entered Cranbrook, and they were
expected to solve the problems in the project duttie course of their studies . This was the main
thrust of Saarinen’s educational programme.

17 Christ-Janer 1984, 87,100.

Saarinen thought that the student did not needdaschitecture as art; it is something that rean i
constantly dealing with in his everyday life.

218 Judson Clark 1983, 29-31.

219 This AIA Gold medal has been given to only thréenish architects, to Eliel and Eero Saarinen
and to Alvar Aalto.

220 Riordan and Gerard 1983, 272.

221 Nor his Finnish (birth) name, only his Americarizeame is known to us. The Finnish church
books or the passenger files do not recognize dngerof John E.Wicks.

222 The Daily Astorian, “The Lives They Lived”. Artielpublished on

12.1.2007 .4ttp://www.dailyastorian.com/main.asp?Section| D=&& Section|D=954&Article|ID=3
9532&TM=76129.& 5.1.2009.

Maria Cederberg migrated to the United States DR1S$he was a maid and cook in Astoria.
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Maria had met during activities promoted by thealdéinnish Temperance Union.
They had three daughters, Ethel, Ester and Etba.

John Wicks is said to be the only Finnish-born @regrchitect** Among other
things, he gained a reputation for being a verygasssful and hard working man.
In 1919, when Oregon began registering architaisks received architectural
license No. 3. He was also appointed to the firsarB of Architect Examiners
and, in 1935, became board president. Wicks woikedstoria for nearly 60
years. His early residential design blended thioi@al Revival and Craftsman
styles, and he later employed in the Internaticgle?*> Wicks” works were all
located in Astoria, Oregon. It has said, that mglsi architect had more influence
on the Astoria streetscape than him. Wicks desigloaeéns of houses throughout
the city-more than forty residences alone in thev@McClure area. He also
designed thirty-five commercial buildings in theaddown Astorialn 1923 Wicks
designed the AstoridNational Bank building. The constructor was Niemida
Company ( lllustrations 36 and 37). This classicefitan Renaissance building
was erected in 1924 at a cost of $100,006°0®is other designs included the
Norris Staples residence (1908), a Prairie-styleskaf Ludwig Carlson (1913), a
Colonial Revival styled William O'Brien residenc®g0). Other designs of Wicks
were the John Helstrom residence (1934), which wabrick Tudor-styled
residence and a transitional Burgund Church (1936hn Wicks designed the
Carpenter Gothic styled Astorian Lutheran Churchictvis now a performing arts
center for Clatsop Community College. He also devesal small, so called
neighbourhood churches. John Wicks designed a pearhiColonial Revival
styled complex of Home Apartments (1910), at 1324nKlin Avenue?®’ he also

designed Clatsop Community College’s Towler Halld aRatriot Hall in the

22 The Daily Astorian, “The Lives They Lived”. Artielpublished on
12.1.2007 .4ttp://www.dailyastorian.com/main.asp?Section|D=&& Section|D=954&Article|ID=3
9532&TM=76129.& 5.1.2009.
%4 The Finlandia Foundation News Lett&ay 1959, 7.
Article called “ The Story of the Room” claims thlibhn Wicks had his training in Finland and by
the time he came to the United States he was gl@adcademically trained architect. This seems to
be an missunderstanding by the knowledgagibria Daily mail. Further information about John
Wicks has been difficult to find.
22> National Register of Historic Places, Astoria, Gie.
<http://www.oregon.qov/OPRD/HCD/NATREG/docs/hd_noations/Shively-
McClureHD_Astoria.pdf> 5.1.2009.
zj The Bankers Suite. 7.1.200%#p://www.thebankerssuite.com/bankers_suite_hjstome>

Ibid.
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1920s%?® The Shallon Winery (lllustration 25) building whsilt and owned by a
well known architect, John E. Wicks, in 1925. Itsmauilt in a Mediterranean
style?” He also designed the Dr. Leonard Andrews residéh®89), nineteen
Miller Lane houses (1941), and the Armory Buildifi®42). By that time,Wicks
had already begun the shift to International sigléis designs. John Wicks was
also interested in engineering and developing dafe solutions. In 1954, his
daughter Ebb&® and her husband Ernie Brown joined the practiite Wicks in
Astoria.John worked along with his daughter to the éftlArchitect John Wicks
died in Astoria, Oregon, in July 196%:

5.5. Lars Florell (1882 —1971)

Lars Florell was born in Helsinki on June 18, 188fts father, Olof Edward
Florell, was a professor at Helsinki University amis mother was Inga
Guldbransen. As a student, Lars Florell attendeduthiversity of Helsinki where
he studied languages. Later he pursued studiesrdhitecture at Helsinki
Polytechnic School. In 1903 Florell was inductetbithe Russian arnf/® Since

Florell opposed conscriptions he left his studiresinland and went to Denmark
in 1903. There he enrolled at Copenhagen’s Acadefmrt and intended to

pursue studies in architecture. Politically actarel having strong feelings about

28D JC Staff Report, published 21.11.200Rttg://www.allbusiness.com/government/government-
bodies-offices-us-federal-government/8921719-1 thil.2009.

29 Shallon Winery. ttp://www.shallon.com/winery.htm5.1.2009. It first opened as an automotive
showroom for Packard, Pontiac, and Oakland autoembin 1939 it was remodeled into a freezer-
locker for the public. The building remained a igdrated locker rental business for 30 years until
1969. It was a bicycle shop from 1973 to 1977. Wireemaker started a complete remodeling of the
upper street level in 1977.

2% The Daily Astorian, “The Lives They Lived”. Artielpublished on

12.1.2007 .4ttp://www.dailyastorian.com/main.asp?Section|D=&& Section|D=954&ArticleID=3
9532&TM=76129.& 5.1.2009.

Ebba Wicks-Brown (1914-2006) was the second womadregon to be licensed as an architect, the
first to pass the state board examination anditeedppointed to the Oregon State Board of Archite
Examiners in 1960, a board she presided over fearsylater. Ebba received a master's of
architecture and urban design degree from Cranbfocaklemy of Art 1946. Ernie and Ebba married
in 1950. Ernie worked for Saarinen Saarinen andéiases in Detroit, Michigan.

%31 The Daily Astorian, “The Lives They Lived”. Artielpublished on

12.1.2007 .4ttp://www.dailyastorian.com/main.asp?Section| D=&& Section|D=954&Article|ID=3
9532&TM=76129.& 5.1.2009.

232 5ocial Security Death index, John E. Wicks, Ast@®regon.

233 At the time Russia was pressing Finland hard thincau policy of russification to make Finland a
Russian province. Many Finns thought that Russiafscription policy was especially illegal and
many young finnish men went into exile.
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the situation in his homeland, Florell was soontipgating in anti-Russian
activities?®*  Florell subsequently returned to Finland, wheiie political
participation and his conflicts with the Russiarnthauties made his situation
difficult. It was at this time that he decided &aVe his home country and start a
new life somewhere else. Florell travelled to Gigatain and took a ship called
Arabic from Liverpool to New York. Lars Florell was 25 ysaold when he
arrived in the United States of America on Novenit&i1907.

Florell first settled in Tampa, Florida, where heetd from 1907 to 1914. He
worked for several architectural firms there andcereed good
recommendation$’> At the time, Detroit was a growing industrial ¢ignd Lars
Florell decided to try his luck therés resident of Detroit in 1914, he began his
career as an industrial architect and worked in dffece of Albert Kahn &
Associates, originally founded by Kahn in 188% Florell became one of the
many architects and designers who planned and Deiitoit's large automobile

plants.

Lars Florell later went to work for Detroit’s bigsfearchitecture-engineering firm
called Giffels and Vallet In&’ This firm had a large group of architects and

“In Finland there was growing resistance to Rusateempts to Russianize the country and groups
of Finnish activists were opposing Russian polifiem various points in Scandinavia. For instance,
in 1906, Floreljoined architect Carl Frankenhauser, Johannes Garmis) Master of Law, and
Commendant Henri Biaudet in a gun-running scheroeshlsigned up for a mission to bring a ship
to Finland from Lybeck loaded with guns from Switaed. Florell bought a ship calléteter

Through the plot was almost discovered throughréschery of the Danish Captain, Florell and the
others succeeded in delivering the weapons to Naknwever, they were later arrested in
Copenhagen. Before sentencing, however, Floreltlamdrinnish members of the crew escaped to
Sweden and finally returned to Finland. Word atidehmark’s police inquiries soon were known in
Finland, and Florell had to avoid attention. He Veith his friend, Frankenhauser, to the counttys
and spent time there restoring old church paintingall 1906 Florell was put under strict contasl
the Finnish-Russian police. He fled first to Vybamgd from there he went to work on his uncle Hans
Gullbransen in the village of Oravi (near Savonéijyrwhere he planned in 1890s a sawmill for the
iron works of Oravi. By 1907 the police were afiéorell again. (Florell 1976, 98-100.)

2% Mrs Florell do not announce exactly in which firtrars Florell worked.

**%Florell 1976, 98-100.

Albert Kahn Companyshttp://www.albertkahn.com/cmpny_history.cfmt7.10.2004

Detroit News, fttp://info.detnews.com/history/story/index.cfm?idHd&category=people>
17.10.2004

All works that were designed in Albert Kahn offisent under the firm’s name, and no individual
architects except the firm’s owner, Albert Kahnswigentioned. Kahn’s office built more than a
thousand buildings for Ford and hundreds for Géndadors. The Kahn office also designed and
built office - and bank spaces.

" Florell 1976, 100.
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engineer$® Unfortunately, there is little information as tden Florell started to
work in Giffels and Vallet Inc. Detroit's Enginedssociation later recognized

Florell for his services.

In 1932 Florell returned to his homeland. He adyuatanted to stay and work as
an architect in Finland, but that wish did not come. The Second World War
and the depression which followed made architecttwanmissions impossible.
Florell’'s economic situation was made very difficile had to return to the
United States and start all over again, this timea architect in Detroit’'s (city)
planning office?*® He moved to Florida in the 1950s, and died thereluly
19712%°

5.6. John Kasuri (1881-1960)

John Kasuri was born in Siilinjarvi, February 28180riginally his last name was
Kasurinen, but it was modified to the form of Kdsarthe United State$** John
Kasuri immigrated to the United States in 1905g# af 24. His younger brother

Paul (Paavo) also immigrated to the United States.

John Kasuri had his architectural training at tkegibning of twentieth century in
the classical Beaux-Arts styl&"? During the early years of his career, he was one

of the men who led the construction of Henry Fofsne in Dearborn, Michigan.

2% gSnyder, November 13-19-2000. The Riveteehttps//www.glfea.org/html/r-11-13-00.htmn
18.10.2004.

The Department of Energy Hanforchttp://www.hanford.gov/docs/rl-97-
1047/const_history/primary.htl6.12.2001.

Structural Engineers Raymond Francis Giffels anctafiEmil Vallet (who oncevorked for Albert
Kahn Associates) formed a partnership and credted bwn company in 1925, a predecessor to
Arcadis Giffels. It was a architect-engineeringrfiand was called Giffels & Vallet, Inc. Between
1925 and 1935, the trio of design consultants &eit tompany worked with Ford on a series of
some 225 design and detail assignments as welllas dor mills, powerhouses, substations,
mechanical handling systems, production platformd ateel mills. It was a major subcontractor
during the 1940s and 1950s. The firm had a largeciafty group of architects and engineers
performing a wide range of design and engineerangises.

%9 Florell 1976, 100-101.

240 state Census; Social Security Death Index: LaveeflHe passed away in July 1971 in Lake
Worth, Florida at the age of eighty-nine.

241 or Kasurin; originally Kasurinen: all the spelligre used in the official documents by the United
States authorities concerning John Kasuri's lastndost freaquently used form is Kasuri.

242 | angley Sommer 1996, 70,74.

Howe, Jeffery,: 1996, 1997, 1998. (emaibwej@bc.eduBoston College.
<http://www.bc.edu/bc_org/avp/cas/fnart/fa267/beatschtml1.11.2003
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That was in the 19204 Kasuri was also involved in the designing of Ann
Arbour’s churches, schools and h&f$He also did the plans for the Presbyterian
Church of Detroitwhich was completed in 1928° A member of the Michigan
chapter of the American Institute of Architects A\l John Kasuri died in
Windsor, Ohio October 22, 196¢f

5.7. Paul (Paavo) Kasurin (1887-1951)

Paul Kasurii*’ was born in Siilinjarvi, May 5, 1887. Paul Kasurims a brother
of John Kasuri and, like his brother, he was aldocated at the beginning of the
twentieth century in the "Beaux-Arts” style. Bothrothers appreciated and
frequently employedhis classicizing tradition in their work&® Paul Kasurin, or
Paavo as he was christened in Finland, lived in Arsour, Michigan, and began
his work there as an architect. He establishedotis, successful architectural

office with an associate, a firm known by the navh&ry & Kasurin.

The Fry & Kasurin architectural office designed dudtyled Tuomy Hills Service
Station, Ann Arbour, in 1925, and three years |aiter1928, they planned the
University of Michigan’s Women'’s Athletic buildingllustrations 24 and 25}

One of their best know projects was Ann Arbour'sst-National Bank building,

243 Kainlauri, 1988. American Architects Of Finnish Origin or AncestrA-Study of Their Family
Histories and Achievement&Inpublished manuscript.

Henry Ford Estate,tp://www.henryfordestate.com/residence.htnf10.10.2004

Henry Ford dismissed the Van Holst & Fyfe firm, aiihad done the first designs for the Ford
mansion. Ford then hired the Pittsburgh Concortfiwilliam H. Van Tine. Under Van Tine, Fair
Lane's design was greatly modified. The result araeclectic mixture of English castle elements
juxtaposed with Wright-Midwestern prairie featurBetween 500 and 800 masons, wood carvers,
and artisans worked year round to complete theeeataquickly as possible. The contruction of this
site lasted until the late 1920s.

?#* Holmio 1967, 595.

Halls, in this case, means thn hallsor labur halls, which were related to the worknsen”
association or in some cases, to the ” generaléctde Finnish-American associations, without
labour background - a collective meeting place.

245 |nformation collected from the study of Eino Kainti, the precise name of the church is not
included to his notes, gaining that information \mhpresent task that could not be accoplished.
248 ainlauri 1988. American Architects Of Finnish Origin or AncestrA-Study of Their Family
Histories and Achievements”.

247 Originally Kasurinen

248 Eino Kainlauri's letter to Saija Silén 10.6.2002.

See also footnote 75 about Ecole des Beux-Arts

“National Register of Historical Places
<http://www.nationalreqgisterofhistoricplaces.com/Mishtenaw/state2.htrmP0.10.2004.

Bentley Historical Library

<http://www.umich.edu/~bhl/bhl/uarphome/archt.r#m20.06.2002
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completed in 1929 (lllustration 26). This structwas 43 metres high and had ten
floors. It has been regarded as the first skyscrapAnn Arbour. It was designed
in late Art Deco or Art Modern style with long viedl lines and sophisticated
Romanesque detailing. The building had a steeldtamtile much of the exterior
was made of terracotta. Paul Kasurin spared norsgsewhen he was designing
it, as the structure was decorated with many expemsaterials including marble,
bronze, terracotta, travertine walls and coffereitings?*°

Paul Kasurin himself designed the First Methodibu€h, Ann Arbour (1939).
Later on Paul Kasurin established a new officeedalKasurin & Kasurin. This
firm designed Eberwhite elementary school in Anma@ur in 1950. The school
was one story high and contained eighteen classodim exterior was built of
face bricks and stone trim with simple lines anthf®. In planning the school,
Kasurin drew upon Eliel Saarinen’s school desigimciples, particularly
Saarinen’s Crow Island School desfghThe Eberwhite elementary school was
completed and opened in 1951. Paul Kasurin's a&atiital office also designed
Tappan Middle School (Ann Arbour) and the VeterResdjustment Centre (Ann
Arbour) in 1947%°2 Finnish-American architect Eino Kainlauri worked Paul
Kasurin's office from 1949-195%° Paul Kasurin was a member of American
Institute of Architect (AIA). He died in Ann ArboumMichigan, on June 21,
19512

#%niversity of Michigan. First National Bank.
< http://www.umich.edu/~aahist/yvo/map/aabank.htn#0.06.2002.
First National Bank
<http://www.skyscrapers.com/english/worldmap/buitificompilation/0.9/123250/sro0001/rpp09/ind
ex.htmb 20.06.2002.
The First National Bank’s design has been idedtifiePaul Kasurin by University of Michigan’s
arthistorians.
51 Eino Kainlauri's letter to Saija Silén 10.06.2002.
#University of Michigan. Buildings / The Campus
<http://www.plantext.bf.umich.edu/plantext/buildiretd/BuilidngChronology. htr# 20.06.2002.
;I'sr;e Veterans Readjustment Center was later deredlidbring 1970s.

Ibid.
%4 Kainlauri, 1988. . "American Architects of Finni€rigin or Ancestry — A Study of Their Family
Histories and Achievements”
The firm continued working after Paul Kasurin'stihea
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5.8. Wain6 Matti Wiitala (1898-1983)

Waindé Wiitala was born in the Finnish county of &aingjoki in 1898. His
parents wanted him to study agriculture, but he weesested in architecture. He
left home when he was sixteen and came alone totited States in 1917, at the

age of 19He travelled via Norway>>

wain6 Wiitala took correspondence classes at thieddsity of Chicago, all the
while working to support himself. Through the yeheshad several different jobs,
one of which was as draftsman in Chicago. In 19d41moved to Detroit and
worked as an engineer on the B29 airplane. After war he worked as an
architect, first in Detroit, then in Lansing. While Detroit, Wiitala worked for

Albert Kahn and Associates Inc., on designing conerakbuildings and churches.

Little has been documented regarding Wiitala's qreaklife except that he was
married and had a daughter named V¥ilt is also known that he divorced in
1948 at the age of fifty. Sometime in the 1950swaes treated in sanitaria for
tuberculosis. He continued working until he lost kight; he was then in his early
70s. Waind Wiitala was interested in books and farés, often relating to
Finland®’ When he was younger, during the 1920s, he wagimring club. He
was also a member of and worked as secretary éoBditialist Party. Vivi Wiitala
brought her father to Los Angeles in 1972 and lay titme Mr. Wiitala was nearly
blind. Vivi has said of her father that he was eadner in many ways and lived a
rather quiet solitary life. Wain6 Wiitala died iro& Angeles 1983, at the age of

85.258

5.9.Lauri Armas Lindell (1906-1979)

Lauri Lindell was born in Jamijarvi, May 6, 1906eHmmigrated to the United

States on July 8, 1914. He was sixteen at the fimeri Lindell received his basic

%5 He crossed the ocean on thelig Olav.He is said to come from a large family in Finland.

% The date of his marriage is not known.

%7 Waind Wiitala collected books and he was pariticyifond ofkalevalaand Akseli Gallen-Kallela
paintings and prints, which he treasured all tigs li

“8 Wiitala, Vivi, e-mail correspondance for the inquof Saija Silén; 13.02.2002 and 27.04.2002.
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education in state schools in Finland and in higthosl in Fitchburg,

Massachusetts.

Lindell entered the Massachusetts Institute of fietdgy, School of Architecture

in 1927 and studied there until 1930. He worked aas architectural and

engineering draftsman from 1930 to 1938 in Bosidrat year Lindell went back

to study at Harvard University and was there frd®38.to 1942, the year he got
his degree. At the same time he was working in ovali Park Service N. E.

District as a junior architect. Lindell actually vked on large governmental
projects his entire career. He worked in Bostomgifrom 1940 to 1943 and then
moved to Canada’s Hudson Bay District where he edrlas a mechanical

engineer. There he attended to all mechanical esidtectural designing problems
for a year. From 1944 onwards Lindell worked asssgistant plant engineer in the
Container Corporation of America in Medford, Madsazsetts. He was also the
architect and engineer who designed The Finnistindrah Church in Quincy,

MassachusettS® Lauri Lindell died in March 1979 Middlesex, Mashasetts>°

5.10. Sulho Alexander Nurmi (1907- 1977)

Sulho Nurmi was born January 4, 1907, near Tatkide came to the United
States in November 1920 at age of thirteen with ilimediate family’®®> He
subsequently became both an architect and a naedatitizen (1934). Nurmi
practiced his profession in Flint, Michigan, whdre had a partnership in an
architectural office called Nurmi, Nelson & Assdeis. Nurmi designed primary
and secondary schools, and college- and univebsit@ings?®® Their office also
designed The Church of Christ at Grand Blanc, Myahi in 1961The formal

* Tokoi 1949, 88-89.

%80 state Census, Social Security Death Index: Landell
<http://ssdi.genealogy.rootsweb.com/cgi-bin/ssd«c80.10.2004.

61 Social Security Death Indexhitp://ssdi.genealogy.rootsweb.com/cgi-bin/ssdkcgD.10.2004
Kainlauri, 1988. "American Architects Of Finnishi@n or Ancestry — A Study of Their Family
Histories and Achievements”

%2 He came with his mother Ida Maria Nurmi who wasrts7 years old, his brother Arvo Nestor
who was 17, and his sister Helmi who was 19 atithe . This information is based to the passenger
files of Ellis Island which reveal age, departuated same ship and place of residence in homeland.
263 Kainlauri’, 1988. "American Architects Of Finni€brigin or Ancestry — A Study of Their Family
Histories and Achievements”
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opening was on May 19, 196%. Sulho Nurmi died in February 1977 in Fort
Lauderdale, Florida®®

5.11. Eero Saarinen (1910-1961)

Eero Saarinen was born on August 20, 1910 in Kinkkomi. He was a son of the
famous architect Eliel Saarinen and the multitadndesigner and sculptor Loja
Gesellius Saarinen. Eero had an older sister Eisa,-lwho was born five years
earlier.?®® Eero grew up in the inspirational atmosphere ef ivittrask atelier-
home in Kirkkonummi. Drawing and painting were takgery seriously in
Saarinen family; Eliel and Loja Saarinen took thehildren along to their work
projects and so, at an early age, the childrertestao design various small
projects first with their parents and later indegiemtly®” As is stated earlier in
this paper, the Saarinen family immigrated to tmatéd States in 1923. Eero was
13 years old. First the family settled in Evanstilimois. They did not stay there

long and in the same year, 1923, they moved to Aour, Michigan®®®

At the time, when Eliel Saarinen was finishing kissigns for the Kingswood
School for Boys, Eero intended to become a sculftberefore he attended the
Academie de la Grande Chaumiere in Paris, whestutked sculpture from 1929
to 1930. After spending a year in Europe, he retdrto the United States and
enrolled at Yale, where he began his architectstadlies in 1931. He got his
Bachelor of Fine Arts in 1934, after completing\weefyear program in three years.

He had informally worked with his father Eliel oeveral projects, so he was
already a skilled and experienced draftsman befoee received academic
instruction?®® After Eero Saarinen finished his formal educatienhad a Charles

64 History of the Church of Christ at Grand Blandttg://www.churchofchrist-
grandblanc.com/gbcoc6.shtml20.10.2004.

%5 gocial Security Death Indexhttp:/ssdi.genealogy.rootsweb.com/cgi-bin/ssdk@f.10.2004.
2% Eva -Lisa was also known as “Pipsan”

%710 1922, when Eero was 12, he took part in hig fiompetition, winning the first prize in a
matchstick design contest.

208 Christ-Janer 1979, 59.

%% Temko 1962, 15-16.
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O. Matcham Travel Fellowship and went to Europejcaf and the Middle-East

for two years. In 1934 he went to work for Karl htl’s architectural office in

Helsinki and stayed there until 1936. It is saidttduring his stay in Finland, he
developed a deeper understanding of the InterradtiSityle by reworking the

designs of contemporary Scandinavian architecis.dtso said that Alvar Aalto’s

work affected Eero Saarinen profoundff.Eero himself admitted that he was
enthusiastic about the three common principles oflem architecture: function,

structure and modernity (spirit of the preséftiHe also worked for a short period
in Norman Bel Geddes offide 1930s2"2

Eero Saarinen returned to Cranbrook in 1936 amee¢bhis father’s practise. The
next three years, from 1936 to 1939, were a renbdekahase for both father and
son. Eero Saarinen was searching and developingwmsstyle at a time when he
was still influenced by the International schoobgé&ther the Saarinens designed
the Institute of Science at Cranbrook (1936-37)m@unity House in Fenton,
Michigan, (1937-38), as well as some early desfgnshe buildings of Berkshire
Music Centre, Tanglewood, Massachus&tisn 1938 Eliel and Eero Saarinen
were commissioned to collaborate with other architel offices on projects such
as the Kleinhans Music Hall and the Crow Islandd®thin Winnetke?’* With a
varying degree of participating contracts, Elietldfero Saarinen completed their
designs for The Tabernacle Church of Christ in @udus, Indiana, the
Smithsonian Gallery of Art, and the Cranbrook AcagieArt Museum and

Library. 2"

Eero Saarinen had already collaborated with hisefabn projects such as the Kingswood School for
Boys in Cranbrook.

?"De Long 1983, 66.

2"1saarinen 1962, 6.

22 De Long 1983, 63.

3 De Long 1983, 65.

2" The Kleinhans commission was done in associatitm tive office of F.J. and W A.Kidd from
Buffalo. Collaboratives in the Crow Island SchobWinnetka was a firm called Perkins, Wheeler
and Will from Chicago. Eero brought his design edats from Finland into this project ; he also used
various educational philosophies as part of hisgge®Richard J.Neutra influnced Saarinen in the
visual separateness of classroom units.

2> De Long 1983, 65-67.

The Buiding Committee of the Tabernacle Church lofi€ in Columbus contracted it directly from
Eliel Saarinen. The Smithsonian Gallery of Artagdsto be done mainly according to Eero’s plans;
he won the design competition for the Institutd @89. The Cranbrook Academy of Art Museum and
Library is attributed to Eliel Saarinen.
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During 1938 and 1939, Eero began to take on mot@sobwn projects. One of
these was the Smithsonian Institute (1939) whileualthe same time he did plans
for the Wheaton College Art Centre and for the tifeeat the College of William
and Mary?’® In 1939, Eero Saarinen began teaching at the @eakbAcademy
where he was an official assistant to his father.skhyed until 1941. In the same
year he married Lily Swann and had two childf€rEero worked in the Office of
Strategic Services in Washington during World War?{® In this period Eero
Saarinen designed projects with Charles Eames aul doals of finding
prototypical solutions for post-war home#érts and Architecture Magazine

sponsored this work?

After the war Eero returned to Bloomfield Hillswark with his father again. It is
said that the reason for his return was the promiisse commission to design the
General Motors Technical Cent&f.During this period, from 1945 to 1950, Eliel
and Eero worked together in designing a campus gtahdormitory for Antioch
College in Yellow Springs, Indiana (1946-1947). Yhalso did drawings for
dining and social buildings for Brandies UniversiWaltham, Massachusetts
(1948-1950Y%! Eero Saarinen himself has admitted that he wag imégrested in
campus planning, and he saw universities as theasteres of our times -
separated civilizations. Campus planning was somgtihat was common to both
father and sof®® Eliel and Eero also did also drawings for Chriu€h Lutheran
in Minneapolis, Minnesota (19483 In this period the designs of Eero Saarinen
were close to the (Scandinavian) Internationalestyllso the elder Saarinen
designed with modernity in mind. They both werengsisolid red brick surfaces

which had its origins at least partly in Scandimasnd especially in Finlarf&*

2% |n collaboration with Ralph Rapson and Fredrickdsa. They won the design competition.
2" Eric, born in 1942 and Susan, born in 1945,

2’8 De Long 1983, 70.

Eero worked there 1941-1945.

2" De Long 1983, 73.

The Bell house, the Estenza House ( Nro 9), Thenwidr House

%0 De Long 1983, 70.

ZlArchitecture and Urbanismypril 1984 Extra edition, 239.

2825aarinen 1962, 12.

283 5aarinen 196239.

24 50me of the projects they did in common can aityebe attributed to Eero. The differences in
their architectural language of fathr and son attitme were great. Eero’s approach to the
International style and to the modern movementbdisteed elements and designs that moved in
another direction — Eero used at this stage thlerational style. He did not use Neoclassical
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The office was known as Saarinen, Swanson andremafiom 1944 to 1947 and

as Saarinen, Saarinen and Associates from 19495@2%°

Eero Saarinen had his own projects at the time, lmndook part in several
architectural competitior§® He was also developing his own architectural
language and philosophy through his projé&tsThe General Motors Technical
Center (1948-1956) in Warren, Michigan, was a higjgrt, which was delayed
because of the material shortage after the?ffaithe building phase of the area of
twenty-five research center finally started in 198 it ended in 1956. All the
buildings of The General Motors Technical Centerrevglaced around a
rectangular pool; there were five different builgligroups. Two of the facades
were glass and steel structured and, as a conthesither two were made of
colourful glazed bricks. The structure had threeor, and the plan was
rectangular. All the buildings had ribbon windows. the engineering building
group of GM had the famous “curtain walls” of gneglass and gray panels.

This long lasting working relation between Eero &gl Saarinen was probably
not easy for either of theffi’ Father Eliel died in 1950, and his death ended one
period in Eero Saarinen's life and began anothiezl &d Eero represented two
different generations with separate ideals anditataral theories. As one of

Eero's Associates, architect Paul Kennon, has said:

"Ask Eero what made an architect great and he thiofoy a few
minutes and he said: "You know my father Eliel wbbhve said
outgoing, out do other architects, that you do nwoek and you
outdo them and you do it better. | think that | Webbhave to say
sisu, the Finnish word for guts, it takes the @utd courage to go

referencies like his father. The differencies &g two architects and their approach to the
modernism can be seen by comparing the GM Tech@eater by Eero and Christ Church of
Minneapolis by ElielThese designs are approximately from the same time.

% Design in America- the Cranbrook Vision 1925-195083, 273.

Swanson was the husband of Pipsan (Eva-Lisa); &fRBEbSwanson .

28%Competition for the Jefferson Memorial in WashingtD.C. (1946), Drake University, Des
Moines, lowa (1946-1955) and the Music Tent in As@®lorado (1948-9).
#7«Chronological Histogram of Eero Saarinen”,Arcliiere And Urbanism, April 1984 Extra
edition, 7.

288 Material shortages were a common problem all ttvemworld after the Second World War.
“9De Long 1983, 72.
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forward with your conviction with others around ymay die, |
think that is what really makes a good architet?*®

Saarinen, Saarinen and Associates became to benkfimm 1950 as Eero
Saarinen and Associatés.Eero Saarinen's stylistic independence was exgiess
best in the Jefferson National Expansion Memoritllistration 27), while his
design for the Jefferson National was awarded firgte in a competition in 1948.
The major concern was to create a monument, whiolldvhave timeless
significance and would be a landmark of our dayoB®d studied the site and its
surroundings very closely because he wanted theiment to fit into its physical
environment as ideally as possible. This aspeth@fassignment was solved by
using a simple, basic shape — a huge &tchs construction began in 1961 and it
was completed in 1966. The arch of Jefferson meahawvias his first great

triumph, even though it was not completed untiéfixears after his deaff

In 1949 Eero Saarinen got his Master of Arts dedrem Yale University, and
already the following year he had a commissiondsigh the M.I.T Chapel and
Auditorium in Cambridge, Massachussetts. The degighe Chapel reminds one
of early Christian prototypes, just as it leads’sileoughts back to Eliel Saarinen
and his Stephen's College Chapel from 1827At this point Eero developed his
thesis on architecture which contained the obsee/amd study of the shapes and
his belief that the new forms of building techniguaust be carefully researched.
There should also be a constant desire to develognaarchitectural vocabulary
for each commission. He thought that form was aeiteed by the us&’> He also
studied the materials and the new possibilitiey tbeuld offer. This was the
beginning of the organic and vital architecturadgaage for which he is today so
famous. Eero Saarinen himself thought that a gldjrows from its site and that
the environment as a unifying element is more irtgodrthan a single building.
While for Eliel form was of paramount interest amds mainly determined by the

structure, Eero Saarinen saw architecture as aenatimpassing phenomenon,

2PArchitecture and Urbanismpril 1984 Extra edition, 234.

?11n many sources which discuss the careers of &tidlEero Saarinen the researchers have seen s
this co-operating phase as being separate in teersaof each man.

2925aarinen 1962, 18.

?De Long 1983, 78.

2De Long 1983, 56-58.

?*De Long 1983, 80-81.
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where everything relates to everything é$eThe Eero Saarinen office was very
popular and it got many major contracts in its slkearstence. It lasted only a brief
decade and ended with the early death of Eeror&amari

Eero Saarinen favoured arches and sculptured spdus designs: the key word
was “structure’™’ The form was mainly determined by the structung, s his
fathers’ son, Eero Saarinen saw buildings also asified entity, where each
element was related and worked together. He hadlbas from several sources
and he was an innovative researcher. But his dedigd always logic within. In
his most creative and active phase, from 1954 sodkath in 1961, he designed
about one hundred buildings or building complex&Among the many talented
young architects working in the office of Eero S$aan and Associates were
Robert Venturi, John Dinkeloo, Kevin Roche, Charsssi, Warren Plantner,
Oula Hammarstrom, Gunnar Birkets, Cesar Pelli, R&ahnon and Anthony
Lumsdalerf®® Eero Saarinen’s work methods were multiple andsssstants had

a taste of them. Robert Venturi has said:

"...I think the most impressive thing was the metld working. In
some ways | disagreed with starting out much dactStarting out
and saying: let's try north, east, south, west. mthod is to say
from the beginning: I'm going to try out north tasé or from south
to west and work within that. The idea of tryingeexthing | thought
was rather wasteful and | still think so. On thieesthand, | was very
impressed then and | still am by the thoroughndsthe® way of
working."3%

Eero Saarinen and his associates designed the Midlese in Columbus, Ohio, in
(1953-57).The Miller house filled all the requiremie the International Style put

on designing. It had a open floor plan; nature lrasight into the designs as a part

2% gaarinen 1962, 6.

2"De Long 1983, 80-81.

2% «Chronological Histogram of Eero Saarinen’s Wofkthitecture and UrbanispApril 1984

Extra edition, 7.

He could plan almost twenty buildings in a year.aN'lme was 47 years old in 1957, he planned 18
buildings during that year. Other years were mhehsame.

29 Architecture and UrbanispApril 1984 Extra edition, 219-237.

Oula Hammarstrom was indeed a Finn; he came totlited States to supervise Alvar Aalto's Baker
Dormitories, after which Eero Saarinen employed.f@uannar Birkets in Tsukasa Yamasita's
interview.

390 Architecture and UrbanispApril 1984 Extra edition 1984 p.220. Robert Vantn Tsukasa
Yamasitas™ interview.
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of the house; and there was a light and air insipeces®* The M.L.T Chapel
(a.k.a Kresge Chapel 1953-57) initiated a discgdirdesign program for Eero
Saarinen. It was a windowless space in the fora ©flinder. It was clad in rough
surfaced brick§®? From here on, for Eero every building would beigiesd by
researching the “program” of the building and itpression. The environment and
the client represented a single missiohin the Milwaukee County War Memorial
(1952-57), concrete came to interest Eero morenaom@ as the construction phase
of the building progressefl? He also designed a North Christian Church (1958-
1964) in Columbus Indiana. The shape of the chischexagonal and it has a
central spire. It is unusual in that the sanctuaryn middle of the building —
Saarinen thought that the worship should be thenntlaing in church. This
structure was the last building Saarinen desigreddré he died. By perusing the
contemporary churches in the United States anddeuod the time, it can be seen

that the design of Northern Christian Church waseat trend-settef”>

In the 1950s Eero Saarinen designed several sclaoalsbuildings relating to
campus areas. During a decade, from 1952 to 19é&y Eaarinen designed at
least ten major buildings or larger plans for diéfet educational institutior’s°
For example, the David S. Ingallis Hockey Rink, & &lniversity (1955-59), was a
design that Eero was particularly proud of. He tifduit was one of the best

buildings his company had ever desigi¥d. The rink was built of anchored

%1 De Long 1983, 77.

The International Style had its principles formedaochitect Le Corbusier. He manifested five
principles or requirements of the so-called Intéomal Style, although these were modified by later
architects working in the style. The general rezient for a good design of the time was
requirement for light, air and sun. These elemem® to be brought in to the house. The main thesis
was that everything in the building should be shasiit was, honestly. This style used the simple
basic forms to create democratic architecture.€EaitPikkujattilainen 1995, 166-169.)

%92 pelkonen and Albrecht 2006, 171.

%93 saarinen 1962, 34.

%% saarinen 1962, 40.

395 For example, the influence of Saarinen’s design lwa seen in the Elizabethtown, Kentucky,
James Catholic Church, the Second Parish Chur@ogjus Christi in St.lves, and in the forms of
Abbeydorney Abbey Modern Church and in the churcBto Fintans Roman Catholic Church, both
of which are in Ireland.

%% They included Stephens College Chapel (1952c8ncordia Senior College (1952-8), and the
University of Michigan Music School (1953-57). @aan drew the master plans for and also
designed Emma Hartman Noyes House, Vassar Coll&§e3{8), University of Chicago: women's
dormitory and dining hall (1954-8), University ohicago, Law School (1955-1960), University of
Pennsylvania, Women'’s dormitories (1956-1960) and BStiles and Morse College, Yale University
(1957-1962).

¥’Saarinen 1962, 54.
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concrete curves, with the shapes of the exteriboviing the inside. It showed

Saarinen’s fondness for the sculptured shapes.

Eero also designed buildings for commercial, goremntal and administrative use
during 1950s and 1960s. Among these buildings wssme of his most
outstanding designs, such as the Trans World Figimter, |dlewild Airport, New
York (1955-19623% International Business Machine, Rochester (1955-5
Thomas J.Watson Research Center for IBM, YorktaMew York (1957-61) and
the Deere & Company Administrative Center in Molifiénois (1956-19635°° In
Deere & Company administrative Center Saarinen wtedl in a new way in
which parts were shaped and connected externatiytlzgrefore reminds one of
Japanese wood detailiitf. The Trans World Flight Center was designed through
imagining how the building looked from the airwas made of curved concrete
shells, and the central vault structure was contbbyetwo wings>** In designs of
Dulles International Airport Terminal building, Oftdly, Virginia, near
Washington D.C. (1957-1962), Eero had again a npproach to the designs
(Nlustration 28). He sent teams to the airportssé® how they worked and to
determine their critical areas. In this way, Eeea$hen planned this airport from
the passengers” viewpoint. Special attention wastdd to this plan as the
structure represented the gateway to the naticeystal and was owned by the
Government. Governmental architecture usually sllowtability, yet in this
building, which represented a new era of travelljed-planes), the architecture
should be dynamic, expressing moveniehtThis building came to be, in
Saarinen’s opinion, his best work ever, and itlsgsized many of the views Eero

Saarinen had about architectdf2.

3%American Airlines Through The Years <
http://www.crsmithmuseum.org/AAhistory/AA_text.htd@#50> 17.2.2002.

Trans World Flight Center (TWA) was renamed JdhrKennedy International Airport in honor of
the assassinated president. America's JFK's terimisebecome an architectural landmark.

%99 Other commercial and industrial buildings that eveonstructed were the Residence in Midwest
(1952-1957), U.S.Chancellery buildings in LondomglEnd and Oslo, Norway (1954-1960),
Repertory Theatre and Library Museum, Lincoln Centdéew York (1957-1964), International
Airport, Athens (1959-1964), International Businelkachine (1956-1961), Bell Laboratories,
Holmdel, New Jersey (1956-1962), Columbia BroadegsBystem, headquarters building, New
York City (1959-1964).

$19De Long 1983, 82.

11 pelkonen and Albrecht 2006, 199-201.

%12 saarinen 1962, 92.

%13 saarinen 1962, 96.
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Eero Saarinen’s most expressive designs have baieh ts be the Dulles
International airport, the TWA Terminal, and thevi2gaS. Ingallis Hockey Rink.
For the IBM Headquarters Eero did a design for fdgade which looks like a
curtain that reflects all that surrounds it. The AWhterior is like architectural
version of Salvador Dalis’s melting watches or likside some alien life form.
This organic architecture again shows Eero’s isteaad love of sculpturing. On
the other hand, he also did module solutions —tlikeelBM Manufacturing Unit in
Minnesota- and housing projects which could be atgmk and enlarged when
needed. But it can be said, that the masterpigeetha masterpieces. For example
in the case of Eero Saarinen, many of his desigre well done but nonetheless

"Moresents

somehow “common.” The book “Eero Saarinen-Shapirey Future
also those projects which were left unrealized &4 as those which are less
known. By surveying these works also, one bettaterstands the Saarinen’s

masterpieces.

Eero and Lily Saarinen divorced in 1953, and irt #zame year Eero married Aline
B. Louchheim. They had a son, Eames, who was hori9b4. Eero Saarinen
received the Doctorate of the Humane Letters irp&iaiso University, Indiana, in
1959 and the following year, he received a fellowsfrom the American
Academy of Arts and Letters. In 1961 Eero Saarimas awarded with a doctorate
of humanities from Wayne University. He also becani2octor of Engineering at
Technische Hochschule in HannovetBetween 1955 and 1966 the American
Institution of Architects (AIA) recognized the artgctural office of Eero Saarinen
and Associates nine times with special awards %ocekence. Eero received his
first honour from this society together with hishiar Eliel in 1953 for designing
the Engineering Staff Buildings, General Motors firdcal Center. Eero Saarinen
died of a brain tumour on September 1, 1961, ataipe of fifty-one.He was
posthumously awarded with the Gold Medal of the Aoam Institution of

Architects in 1962° His work, however, lived on and there were stilenty of

314 pelkonen and Albrecht 2006, 121-139.

315 Architecture and UrbanispApril 1984 Extra edition p.238.

316 ist of all AIA awarded architects in the U.S.£http://aiami.com/national awards-archive.htm.>
17.2.2002.
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his buildings to be erected in the years followhig deat!’ He was buried in
Michigan3'®

5.11. Reino (Ray) Aarnio (1912-1988)

Reino Aarnio was born in 1912 in Turku. His paremtsre Viljo and Hilma
Aarnio>* The Aarnio family entered the United States on &pker 22, 1921
when Reino was 8. The family settled in BrooklyrewNYork3?° Reino Aarnio
received his education in the government sponseoiol Turku; middle and
high school in New York. Aarnio attended nightsslas at New York University’s
School of Architecture and got his Bachelor of Atetture degree Cum Laude in
1938. At the same time, he received an F.B. MorsseBn Architecture. Reino
Aarnio worked from 1936 to 1948 as a designer faaltéd Dorwin Teague's
Studios®** which was known for its industrial designs. Théstpership lasted over

12 years.

Reino Aarnio married Sylvia Backm#f a Juillard school music student in 1941,
and they had two childre3® At that time the Aarnio family settled down in Riv
Edge, New Jersey. In 1948 Aarnio established his awhitectural and industrial
design firm. The Office of International Trade Rain U.S Department of
Commerce commissioned him to design exhibition isecture for The St. Erik’s
Fair in Stockholm (The American pavilion) in 199eollowing that project, he
received several other commissions in which hegtesi American exhibitions for
various international fairs. These included the rfdoz Fair in Poland, where

Aarnio received an award for his designs, and 8%/ linternational Trade Fair at

317 Architecture and UrbanispApril 1984 Extra edition p.7

38 There is no exact information available aboutdite of the grave.

319 Kainlauri, 1988. "American Architects Of Finnishrigin or Ancestry — A Study of Their Family
Histories and Achievements” .

%20 Reino Aarnio’s father died just three years aaching America in 1924.

$2\Valter Dorvin Teague, http://www.britannica.com/EBchecked/topic/585213kaDorwin-
Teague 20.5.2008.

Walter Dorwin Teague (18.12.1883-5.12.1960) waswmaerican architect and industrial designer.He
started his own design firm, which included indiagtlesigning and architectural serviceégalter
Dorwin Teague Jr. (1910 - 2004) joined his fathfén's in 1934. The Teague desugn firm still
exsists.

822 20d generation Finn from Wisconsin

323 son Paul (born 1943) and daughter Kirsti, (bor48)9
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Salonika Greece. He had a follow-up showing in 186®oznan. In 1964-1965
Aarnio worked on a Hawaii exhibit contract for tNew York World’s Fair, but

from this contract Aarnio never received paymeriteAthe disappointment of the
Hawaiian exhibit, he dropped all official commisssofrom the United States

Government?*

Aarnio’s architectural career included various giesasks. He designed for the
Ford Motor Company showrooms, dining rooms, comfeeerooms, offices and
car accessories. The Bakelite Corporation comonssi designs for showrooms,
conference rooms and offices from Aarnio. He alsbndiscellaneous projects for
the Eastman Kodak Company, Carrier Corporation,PDat, U.S.Steel, National
Cash Register, Consolidated Edison, Daystrom, asidnibia Mills. During the
World War 11, in addition to working on an Informam Building for the Office of
Strategic Services, Aarnio worked on ordnance dgreént and designed projects
for the Navy Department, Bureau of Ordnarice.

After the disappointment of the Hawaii exhibit hmited his work on official

commissions to those from the Finnish Governmi&harnio assisted the Finnish
World’s Fair Commission with architectural and stitt works, and he designed
the Finnish Exhibit for the Women'’s Internationaddésition of Arts and Crafts in
1944 at Madison Square Garden. He also executedeltaiseous professional
services for the Finnish Travel Information Buredbe Finnish Information

Service, Finnish Relief, Nuoret Kalevalalaiset, B{after the 1950°s he did a few
exhibition plans, he worked for Finnish firms, dod the Finnish Government he
did architectural consulting and designing. Thesttet projects included the
designs of interiors for the Finnish Mission of téai Nations, the Finnish
Consulate General, the New Finland House, as wdiaFinnair and the Madden
Corporations. Aarnio also designed for the OriompBaation, the Finnish Sales
and Warehouse Company. He also worked as a contsiithusiness enterprises

dealing with Finnish exports in the constructiceldi

324 The World Fair contract was 3,5 million dollars.

3250 1946 he received the Award for Exceptional &erfor Naval Ordnance Development.
326 Ketonen 1976, 66.

%" Tokoi 1949, 2-3.
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Reino Aarnio can be described as a architect reptieg postwar, second phase
American modernism. The architecture of the Pozpawilion (1958), for
example, was clear and simple, purely modernidti@cture in the sense of the
International style. The structure was rectangufiat-roofed and had white,
vertical facade columns. In his Hawaiian Pavilid®4-1965) the architectural
style was based on different kind of textures amdved or rounded forms
(Nlustration 29). The plan was rounded and the was made to look like pleats.
Aarnio’s later work career consisted of projectsudfan renewal, community
planning and housing development. He drafted design municipal and office
buildings, schools, librarié€, temples and churches, private homes and séthas.
In 1967 he received an award in the category oatibs for small communities for
his design of the Paramus N.J. Public Library, Niewsey (lllustration 30¥*° The
design of the library was based on square formssahd red brick surfaces. It had
ribbon windows and modern slammed concrete seotoeshorizontal axis. At the
end of 1960s he decided to dedicate part of hig tiomteaching. In addition to
working at his architectural office, Reino Aarnits@ served as an associate

professor at New York Institute of Technology.

Reino Aarnio was a member of several organizatibas were concerned with
architecture and Finnish-American culture. He bgézhto the American Institute
of Architects (AIA) and was also a member of itshigical committee. Aarnio
belonged to the American Society of Industrial Qasrs and the Finnish
Architects league (SAFA). Aarnio wrote several@es on architecture, designing
and exhibitions, which were published in trade papHEe was also a skilled artist
who worked with almost any medium from photograpiynk sketches and oils,
and he won several awards with his watercoloursrkd/an the latter medium
were exhibited both in the United States and inlafid>*' He was an active

member in Finnish-American society, and he workedhe local (New York)

328 Morris County library, fttp://www.gti.net/main/Ip/dino.htn# 20.3.2003.

Libraries such as the Paramus N.J. Public Librady &incoln Park Public Library in New Jersey.
Curiously, there are fossil tracks housed in a shiow pit in Lincoln Park Public Library. It was
decided to place some of the tracks on displaydea conceived by the architect, Reino Aarnio. The
fossils were found in the construction of the CNaw Golf Course, at a place called Tom's Point in
1965.

2% Amerikan-suomalaisia Kesédssa”, Keskisuomalaine 2875.

330 Ketonen 1976, 66.

%1 He had an exhibition in Wind Aaltonen’s Art musein 13.-30.11.1980.
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Finnish community. In 1970°s he headed The HoszZBGommittee of the Greater
New York Finn Bicentennial organization and was dnarge of the Finnish
historical crafts exhibit for the Scandinavian Redtat the Brooklyn Library in
November 1975. Aarnio was also president of therdpetitan N.Y chapter of the
Finlandia Foundation as well as the permanent wotaairof the chapter’s Art and
Architecture Committee and the Arts and Letters Alv&ommittee. In 1976
Aarnio was elected as president of the local chiagitehe American Scandinavian
Foundatiort>? He lectured on Scandinavian architecture and desighe United
States and was an active writer of numerous tragens>>> Aarnio often visited
Finland. In 1975 he was invited, together with Wwife, to Jyvaskylad as guests of
the summer happening called Jyvaskylan kéd4Reino Aarnio died on February
12, 1988%%

5.12. Aaro Arvo Johannes Annala (1919- 1980s)

Aaro Annala was born on April, 12, 1919, in Tohofaaasa County in Finland.
His parents were Kalle Vihtori and Sanna Liisa AlanaAaro had a brother, Erkki,
and a sister, Kerttu, and the entire Annala fanmiynigrated to the United States
in June 1923 via England and Canada. They ultimaseittled in Palmer,
Michigan, on the Upper Peninsula. Aaro studied aiversity of Michigan’s
Department of Architectur&® just after the Second World War and graduated in
1951. Thereafter he worked as a professional @&ahi the firm of Albert Kahn

& Associates in Detroit>’ Albert Kahn’s® architectural office was known for its

industrial designs especially in Detroit area dmeluse of concrete and steel. The

%32 Ketonen 1976, 65-67.

%33» Reino Aarnio-Architect”, New Yorkin Uutiset 138975. No.32.

334 penttinen, “ Ulkosuomalaisia, jotka nakyvat ja kivat”, Keskisuomalainen 29.6.1975.

Sylvia Aarnio was a well known classical singer &ad a concert in Jyvaskylan kesa on June 29,
1975.

3% Kainlauri,1988.”American Architects Of Finnish @im or Ancestry — A Study of Their Family
Histories and Achievements”.

33 Annala was a schoolmate of Eino Kainlauri in thavérsity of Michigan, Department of
Architecture. [Kainlauri,1988.”American Architec®f Finnish Origin or Ancestry — A Study of
Their Family Histories and Achievements”.]

337 Kainlauri,1988.”American Architects Of Finnish @im or Ancestry — A Study of Their Family
Histories and Achievements”.

338Albert Kahn,< http://www.encyclopedia.com/html/K/Kahn-Allb.as@>9.2004.

Albert Kahn (21.3.1869 Germany- 8.12.1942, Detidighigan) Albert Kahn organized a large
office in Detroit that applied the techniques ofsm@roduction to architecture, and he designed a
great number of factories, war plants, and navaeébaThe office of Kahn was founded 1895.
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individual works Annala are unknown. Aaro Annalaswalso a member of AlA.
He died in 1980" &%

5.13. Leo Jakobson (1919- 2000)

Leo Jakobson was born in Viipuri, Finland in DecemB6, 1919. His parents
were Jonas and Helmi Jakobs$8h.Leo Jakobson was an architect who was
mainly interested in city planning and urban angdiaeal planning through his
career. He came to the University of Wisconsin, idad in 1957 as an Associate
Professor of City Planning in the Department ofilngineering. He was also an
institutional planner for the Campus Departmenlainning and Construction. As
one of the founding faculty members in the estahbtisnt of the Department of
Urban and Regional Planning, Jakobson worked aungdhtaat Wisconsin from
1957 to 1987 when he retiréf. He saw the role of planners as generalists,
helping high level leaders to design frameworkSHe was a visiting professor in
the Helsinki Summer Schools of 1985-19%7.

Leo Jakobson also had his own architectural planmifiice, which undertook
projects dealing with urban and regional plannidg.drafted several large plans
and designs, including the renewal of Albany Pahnic&go in 1961, renewal of the
University of Chicago campus in 1962, and a magskan for the City of Norton
Shore, Michigan in 198%* Jakobson was a consultant for different companies
such as Promega Corporation, Fitchburg. He alsaaled his time and efforts to
developing countries like India and Indonesia, agnto improve the status of

regional planning there.

339 Annala had a wedding planned in 1962 but it névek place and he remained unmarried for the
rest of his life.

#4%ainlauri,1988. "American Architects Of Finnish @im or Ancestry — A Study of Their Family
Histories and Achievements”.

%1» Memorial Resolution of the Faculty of the Unisity of Wisconsin-Madison on the Death of
Professor Emeritus Leo Jakobson 1919-2000".
<http://wiscinfo.doit.wisc.edu/secfac/senate/20@0506(mem_res).pdf .> 20.06.2002.

%42 University of Wisconsin-Madison 2001.
<http://www.wisc.edu/urpl/home/Urb%20History%20B ot > 20.10.2004

3% Memorial Resolution of the Faculty of the Unisity of Wisconsin-Madison on the Death of
Professor Emeritus Leo Jakobson 1919-2000"
<http://wiscinfo.doit.wisc.edu/secfac/senate/200@/0806(mem_res).pdf> 20.06.2002.

%4 Eino O. Kainlauri, 1988. "American Architects Bihnish Origin or Ancestry — A Study of Their
Family Histories and Achievements”.
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Leo Jakobson was awarded many times during higecate received the second
Oskari Vilamo Trust Annual Prize in 1987 for cohtriions to urban and regional
planning. The same year his team won the secorz# for its proposal in the
International Concept Competition for an Advancetbimation City®** In 1987
Jakobson also received an Outstanding Planning dweom the American
Planning Association, New England Chapter, for Iparticipation in the
conceptualisation of The Worchester Master Plan.wds also an active writer
whose publications dealt with planning thedt§Jakobson also designed and built
the Jakobson residence in Madison, Wisconsin (1988)was a member of the
American Institute of Certified Planners (AICP) atigde Finnish league of
Architects (SAFA)**’ Leo Jakobson died February 22, 2660.

5.14. Eino Olavi Kainlauri (1922-2005)

Eino Kainlauri was born in Lahti, on June 13,198% parents were William and
Evi Kainlaur?*. Eino studied at Lahti Lyseo. In the Second WaMdr, he served
in the Finnish army for five years as a first lenént in the Finnish Artillery. After
the war he resumed his studies at Helsinki Unityerdi Technology and was there
from 1945 to 1947. However, he then decided to mimvéhe United States.
Influencing Kainlauri’s decision to immigrate wie fact that he had an uncle
and two aunts there already. Also, his father lphtsa year in the United States
in 1925. Eino Kainlauri left Finland and arrived Amn Arbour, Michigan, where
he started his studies in 1947 at the UniversityMiéhigan’s Department of
Architecture. He graduated from there in Februa®p(Ql Eliel Saarinen was

Kainlauri’s mentor, and they met frequently, ofteith Kainlauri spending

%5 Sponsored by the Japan Association for PlanningiAistration

#%ublications such aflanning and Uncertainty, Conceptual DilemmasdOn the Nature of
Urban Form and Urbanization and National Develomtn@971).

%47 Kainlauri,1988. "American Architects Of Finnishigin or Ancestry — A Study of Their Family
Histories and Achievements”.

3% Memorial Resolution of the Faculty of the Unisity of Wisconsin-Madison on the Death of
Professor Emeritus Leo Jakobson 1919-2000".
<http://wiscinfo.doit.wisc.edu/secfac/senate/20@0506(mem_res).pdf 20.06.2002.

39 from the year 1911 onwards they used Evi's maitene as their lastname; when they got
married William’s lastname was Pdyhonen .Williamd &vi were both born in eastern parts of
Finland
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weekends with the Saarinen family in CranbrdSkKainlauri has stated that he
learned more from Eliel Saarinen and his philosopihgrchitecture than from any
of his other teacher8! He also had an opportunity to work with Eliel’si€eero,
when he assisted Eero for a brief time at the mginof the 1950s in designing
the University of Michigan’s North Campus and Masic Schoof*? It was at the
University of Michigan where he also met his futuvde, Genevieve Marjorie
Mobley, who was teaching in nearby Flint as a stiioothe hearing impaired.
They were married in 1949 and had three childrén.

Kainlauri began his career by working in Paul (Rgaasurin’s designing office,
where he did drafting and oversaw the construatiomoth Tappan Middle School
and Eberwhite Elementary Schodl? His stay was short, however, and he soon
went to work for the University of Michigan’s Ardkctural Office. In 1955 he
took employment with the Ford Motor Corporation,riing as a dealer facilities
specialist. At the same time he completed his techiral degree, which allowed
him to start practising his profession as a reggstarchitect in 195%° First he
worked as a partner with Davis, Kainlauri, and Mattem & Associates from
1956 to 1959. KMM Associates, Inc. stood for KaimlaMacmullan and Millman
from 1959 on. In 1959 he became president and gkemeanager of KMM

Associates, Inc.

Kainlauri mainly designed public and semi-publidltings, especially schools
and churches. He was, as in his own words, “resiptenas the architect for some
73 schools and 45 churches during a twenty yedogiet’® His active working
period stretched from the 1950s to the 1970s. Atrab his designs were done for
Michigan clients. He was also a designer of “Aman Modernism,” the
architecture that he used followed the worldwidehdectural trends. In the early

%50 Kainlauri, 1988. "American Architects Of Finnishrigin or Ancestry — A Study of Their Family
Histories and Achievements” .

%1 Malin 1996. <http://www.kolumbus.fi/penmal/kainl.htm?26.11.2001.

%2 Eino Kainlauri's letter to Saija Silén 21.5.2002

While he was working for the University of Michiganchitect Lynn Frye.

53 Kainlauri,1988. "American Architects Of Finnishigin or Ancestry — A Study of Their Family
Histories and Achievements”

%4 Eino Kainlauri's letter to Saija Silén 10.06.2002.

%5 This degree was a federally sponsored program.

%% Kainlauri, 1988. "American Architects Of Finnishigin or Ancestry — A Study of Their Family
Histories and Achievements”.
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APPENDIX 5

phase of his career, the designs were based oa $ag solid masses. Kainlauri
used red, tanned bricks and ribbon windows. Thésraere flat and the facades
often had vertical overhangs and recessions. It duasg this early period that
Kainlauri designed St. Joseph-St. Patrick Schooll &@onvent, Brooklyn,
Michigan, (1958), Bertha Robinson Elementary Schatdckson, Michigan,
(1958), Beecher Junior High School and Beecher ddeHigh School,Flint,
Michigan, (1960s),and Vulcan Middle School (1967), Norway, Michigan
(Nlustration 31). These school designs had squdi@at plans and often two
stories, and in some cases the red bricks wetacegh with white plastering. In
Kainlauri's second phase, his architecture becaigleter and the buildings’
masses were lower. His preferences in materiatetutoward concrete, while his
earlier surfaces of red bricks were abandoned. fldieroof remained, but the
amount of the glass increased. In many cases, #ia facade could have be
covered with large glass surfaces. The latter dclumsigns often had an
asymmetric plan while space was organized accortbngunction. The single
storied, flat roofed school designs often with whekteriors are exemplified in his
designs for Whitmore Lake High School, Whitmore &akichigan, (1967), Elin
Yake Elementary School, Michigan (1971), and EastkSon Middle School,
Jackson Michigan (1973, lllustration 32). In theseaf designing schools, any
plan proposed had to create an ideal environmenédoning, but at the same time
it had to have the technical capability to handligefr) big crowds of children and
their movements. The building had to give the ptalsipossibilities for both
teaching and social activities.

In case of churches, the designer had to be familith the basic elements of
religion and its symbols and liturgy. Kainlauri w&senly aware of this and
therefore studied, along with his own work, theglag Suomi College for a while.
It was common that church designs were commissifmoed the architects that, in
one way or another, were related to a particuligiom or congregation, for
example, Finnish-American architects were usudiiytestant and do not seem to
have designed Catholic or Orthodox churches. A goutkrstanding of theology
could be crucial in designing churches. This ishpps the reason why Kainlauri
was such a popular designer of the Methodist, Llmathe Presbyterian and

Congregational churches in Michigan. The architedtstyle of his church designs
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followed the international trends in modern arattilee. In some cases, it is
possible to find almost similar designs in contemapp Finnish churches and
chapels. For example in the 1950s the free stanbi@ligtower was a common
element in the church and chapel designs in Scam@nThis element can be seen
also in the Church designs by Kainlauri at the ehd950s. In the design of
Bethany Methodist Church (1958), Clio, Michigangdan the design of Rockwood
First Congregational Church, the architect has raganployed a similar free
standing bell tower, just as he has in teenetery Chapel of Levo (195%),
Lahti. In the 1960s Kainlauri used triangular stsafme his church facades, a form
that reminds one of a kite. Designs of this styke faund in the Lutheran Church
of the Risen Christ, Ann Arbour, Michigan, the Letan Church of Trout Creek,
Michigan, Free Methodist Church, Ann Arbor, Micaig (lllustration 33), and
Flushing Presbyterian Church, Flushing, Michigamn. &ll these structures
Kainlauri uses the forms and means of internatiamahds in ecclesiastical
architecture of the 1960s. Similarly designed chasccan be found in the United
States as well as in the Europe — and in Finfahih addition, he designed some
national pilot programmes for dealership buildifgsFord, Chrysler, and General
Motors as well as for other commercial and evenegawment buildings. He also
designed the Finnish Cultural Center in Farmingtetichigan, (1974). It was
commissioned by the Society of Finlandia Ladieq amas built of bricks with

strong vertical and horizontal wooden elementfhienfacade.

The Kainlauri family lived in Ann Arbour until thgear 1975 when they moved to
Ames, lowa. At that time, Kainlauri started a nelaage in his career; he became
an educator for the next generation of talentetlitects®*° Kainlauri received his

doctorate from the University of Michigan in 19#&nd, after that, “...he served as

a professor of architecture in charge of continuedscation in architecture, at

%7 Designed by architect Tauno Niemioja.

%8 Same architectural forms are used for exampleddévin Church in Husum, Copenhagen
(architect Holger Jensen 1960), Church of Nossa&ea de Fatima in Brasilia, Harcourt United
Church, Canada (1962, John Haayen) St. John'sElamd Rectory,Canada (1968-69 Karl
Briestensky) and in Finland for example the chusabieKyyjarvi (Veikko Larkas 1951) , Pyhajoki
(1974) and Joutjarvi Lahti (Unto Ojonen 1962).

%9 Malin 1996. <http://www.kolumbus.fi/penmal/kainl.htm26.11.2001.

Eino Kainlauri survived from a case of cancer.
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lowa State University of Science and Technolo§{.”From the year 1975 to his

retirement in 1992 he was professor at lowa Stéterevhe developed a new, post-
graduate program for architects whose goals agddrig learning and continuous
education combined with practical training. Thegyeon is known by the name of

“the Most Active Continuing Education in ArchiteotuProgram.” It was begun in

1975. The program gave instruction and organizekstmps, and, in turn, gave

birth to several additional programs. He also tmed relations and co-working

systems between lowa State University and the Usitye of Helsinki and

Lappeenranta University of Technology.

Kainlauri devoted his time to architecture with k@leagues. He was an active
member in professional organizations and internationeetings of architects. He
was also active in several AIA committees: he wes Educational Chairman of
the National AIA Energy Committee, he chaired thstiict Heating and Cooling
Committee of ASHRAE**! Beside these committees Eino Kainlauri organized
and co-chaired many national and international e@mices and educational
events, for example the International Design Carfees with SAFA in Finland in
1989 and with Japan Architects in 1992.

In the early 1990s the Finnish Association of Aretis (SAFA) proposed to
honor Kainlauri for his work and success in thddfief education. As a result, in
1993, Finland’s president, Mauno Koivisto bestowechim the Knighthood, First
Class, of the Order of White Rose. In 1995 he reszban award for Distinguished
Service from ASHRAE® and the next year, 1996, he was given the highest
recognition possible by the Association of Amerigarchitects (AlA), when he
was elected to the College of Fellows of AYX.Eino Kainlauri also received
several scholarships for his work such as Reg&uisolar in 1947-50, Fullbright -
Hayes Senior Scholar in 1973-74, and Fullbright-¢taRResearch Scholar in 1983-

84. He also published great number of scientifipgpa and articles. He edited

%0 Kainlauri, 1988. "American Architects Of Finnishrigin or Ancestry — A Study of Their Family
Histories and Achievements”.

%1The American Society for Heating, Refrigeratingd aAir-Conditioning Engineers.

32 Kainlauri, 1988.”American Architects Of Finnishigin or Ancestry — A Study of Their Family
Histories and Achievements”.

363 ASHRAE < http://www.ashrae.org/5.3.2008.

364 Malin 1996.<http://www.kolumbus.fi/penmal/kainl.htm 26.11.2001.
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hundreds of pages by international auti8tsind he attained fame for his skilled
architectural sketches. His hobby was drawing pistr for example, he drew at
least a dozen presidents of AT,

Together with his educational and pedagogical wbkk,energetically collected
valuable and vanishing information about Americechaects whose family roots
lie in Finland. He shared this information with tpeiblic through frequent
lecturing. At Finn Fest 1994, which took place abrtd Illinois University,
DeKalb, he lectured about Finnish-American arch#tekle presented material in
other Finn Fests as well as at many other Finnisteican gatherings. He also
prepared an exhibition called “American ArchiteofsFinnish Heritage”, which
contained sixty illustrated posters representingkaaf fifteen architects. It was
first shown at Finn Fest “88 in the celebratiorthed 250-year anniversary of the
founding of New Sweden. The exhibition toured l&yga the United States and
also in Finland. Kainlauri worked actively in thenfish American community,
and he was a member of Finnish-American AssocidfibrEino Kainlauri,

professor emeritus and architect, died in lowaginuary, 2005°°®

6. Architects” Connections to their Finnish Origins

Many of the Finnish-born architects had a warmti@tship to their former home
country and to the other Finnish-Americans. Workasgan active members of the
Finnish —American community, many of them had heledmbership in various
Finnish —American organizations. Their connectiamshin Finnish-American
society were many; they attended celebrations ascie Finn Fests, sang in the
Finnish-American choirs, gave lectures and arrargddbitions. Many of these
architects returned to Finland for their summeratians, and they also often

worked in exchange and co-operative projects. Mdriie Finnish-born architects

%% Eino Kainlauri edited for example:Proceedings of the International Symposium on §ner
Options for the Year 2000: Contemporary ConcepfBdohnology and Policy1988. Four volumes.
John Byrne, Jorma Heinonen, Eino Kainlauri and BlaRich, eds. Newark, DE: Center for Energy
and Urban Policy Research, University of Delaware.

%86 Kainlauri, undated. Curriculum VitadRecord as an Architett

%7 Kainlauri, undated. Curriculum VitadRecord as an Architett

368 Kainlauri,1988. "American Architects Of Finnishigin or Ancestry — A Study of Their Family
Histories and Achievements”.

Malin 1996.<http://www.kolumbus.fi/penmal/kainl.htre 26.11.2001.
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were members of the professional societies andtitiehs in both countrie®?® It
was quite common that an architect was a membéneofAmerican Institute of
Architects (AIA) as well as the Finnish AssociatioiArchitects (SAFA) ™

In many cases the Finnish-American community wasinaportant social and
professional vehicle in the life of the first gea@on Finnish-American architects.
They also willingly and as often as they could ditdeir fellow countrymen
especially when the newcomers or recently gradugtechg Finnish architects
started their careers. Though Eero Saarinen woirkede United States, he had
Finnish or Finnish-American associates working is firm all the time, and Paul
Kasurin added the young graduated architect Einal&ari to his staff. Important
factor to the works and commissions of the Finrsherican architects were the
contacts with the Finnish and Finnish-American ridbe It often happened that
potential Finnish clients wanted to hire their ovaountrymen for their
commissions, if possible. Only rarely does one ant&r a name of a non-Finnish
designer or architect in buildings which the Fimmfsmerican community itself
built.3"* For example, Eliel Saarinen executed several casions for Finnish-
American societies and for the Finnish-Americanhiewan Church, together with
Eero Saarinef’? Reino Aarnio worked for the Finnish Government &od
Finnish commercial firms, just as many architedeped community houses or
halls as well as Finnish Lutheran Churcf@dn this way, Finnish and Finnish-
American clients also played a certain role in tieulding of Finnish-American
architecture. In many cases these clients wantéesen, which had elements of
“Finnishness”. As stated, it was the client whogqtrently influenced the
architectural appearance of a structure and thectilin of its development. For
example, many Finnish-Americans were not entiralysfied with the designs of

Suomi College. There was a lot of discussion alibet architecture of the

%9 See the biographical section. Reino Aarnio waseber of SAFA and AlA, Eino Kainlauri also
was a member of both organizations.Leo Jacobsorawasmber of SAFA and AICP; Eliel and Eero
Saarinen were presumably members of at least SAIEAASA, to mention only a few. Also the other
non-professional Finnish-American organizations.

370 |n Finnish: "Suomen Arkkitehtiliitto”("Finlands &itektférbund”) foundedn 1892.

371 |n this case it must be remembered that the Rintosnmunity and the organizations rented the
building if they could not afford to built it. Heréhe name of the designer, if it is known, cambe-
Finnish!

372 De Long 1983, 67.

373 Engelberg 1944, 267-268, 301.

Eliel Saarinen’s design for the Suomi-Synod Collegs one of these.
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complex, which was seen as being all too “Americantl did not represent the
Finnish origins of the schoof’® Later generations and art historians have not
necessarily agreed with this.

So did the origin of the Finnish born architectevghn any way in their designs?
It can be said that, generally speaking, theseitaath followed contemporary
architectural trends and developed their persdgkdssand that much of what they
did was not directly related to their ethnic origiNonetheless, their Finnish
background still revealed itself in many instancasq in general it can be said
their Scandinavian roots were deep. All these Bimfiorn architects followed
actively the contemporary development of Finnisd &tandinavian architecture
and its designs. This can be seen time and agdinein designs. In fact, it has
been said that the works of Eliel -as well as ESearinen- do not resemble
contemporary American architecture. The designsElél in the 1940°s and
1950°s have far more elements from the contempdargpean and Scandinavian
architecture. The influence of Ragnar OsterbergSgis for Stockholm City Hall
can be seen in Eliel Saarinen’s Memorial Hall, tal similar “spirit” can be
found in the designs of Saarinen and Martin NyrdBgCommissions from the
Finnish-American community or Finnish related ongations often can bring in
the possibility to show more freely a Finnish imfiice or spirit in design. In the
case of the Eino Kainlauri’'s design of the Finn{Stultural Centre or Reino
Aarnio’s designs for the New Finland House theeed&finite elements that derive
their ethnicity through a native understanding ledse buildings within their a
purely Finnish context. Architect Reino Aarnio heesd that the main difference
between the Finnish architect and the Americani@chis in the use of the
materials. He thought that Finnish architect apptes various materials more and
uses them with a respect the American does notAalmios opinion, Finnish

architects had a better sense of aesthetics tharigans:'°

" Tokoi 1949, 2-3.

Ketonen 1976, 65-67.

Kainlauri, 1988. "American Architects Of Finnishi@n or Ancestry — A Study of Their Family
Histories and Achievements”.

37> pelkonen and Albrecht 2006, 1.

378 penttinen 1975. "Amerikan-Suomalaisia jotka nakys&uuluvat” . Keskisuomalainen
29.6.1975.
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“Finnishness” can therefore be observed in theafisdements and motifs and in
the use of materials and techniques. Added to ithimdividual expression in
which references to the ethnic origin often ocauaaleeply personall level. When
seen in this light, it is understandable that Fshrelements, motifs, techniques and
materials in designs are difficult to combine ie #Hrchitectural language of a land,
which has a large and multi-ethnic customer bass& has developed its own
shared identity and ideal. As stated in the wordeaio Kainlauri:

“...Finnish influence in design style, there is naiah to find, as American
building environments and materials and constractiethods, as well as
the owners desires are quite differef{t.”

7. Conclusions

The immigrants, who came from all over the worldyd shaped the forms of the
American Architecture. The architectural view ofetHJnited States is a
combination of different cultures and traditionsenids, inventions dreams and
engineering skills. The history of Finnish immigranchitecture and architects has
not been a major point of discussion in this cosagon. It may not be of
determinative importance within the context of tehitectural history of the
United States, but it certainly has its place a@sdvalidity within the history and
lives of the Finns and Finnish-Americans. The FBBhnimmigrants contributed to
American architecture by building farms, residdntiuses and communal
buildings through a long Finnish building traditiarmich they brought with them
from the Old World. Finland, like the other ScaraVian countries, supplied the
United States with many talented, innovative, arafgssionally-trained architects
and contractors whose designs, engineering, architegaccomplishments will

long be testimony to the Finnish presence in Anaeric

7.1. The Contributions of the Vernacular Building Tradition of the Finns

377 Eino Kainlauri's letter to Saija Silén, Februar@@?2.
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The Finnish immigrants shaped the built environmesyecially in the wooden
areas of the Northern and Eastern parts of theedrifitates of America. Finnish
immigrants often wanted to live near their counteyrhand in many cases there
emerged so called “Finn towns” which at one timed hsome kind of
representatives of Finnish architectural heritagee Finns built as they had done
in home; they worked voluntarily and together fomemon good of the Finnish
community by building schools, churches, halls ataited co-operative activity.
One notable contribution of the Finnish-Americanasvthe meeting hall. They
built through voluntary work at least 600 halls,igfhserved particular needs of
the Finns in their American environment. Next tolesiastical structures, the halls
are considered to be one of the largest colleatioathnic-related buildings that
any immigrant group in America built and ownedwtis a building type which
had many social uses within the Finnish communitiesddition, at times it had
important political and ideological functions. Hallso reflect the values brought
from Finland to the New World, particularly in thentext that everyone had to do
what they could for the welfare of every membethaf community. The volunteer
work that the Finns did erecting these halls wge@d example of the ideology of
working for common good, a concept seen also iretlexyday life of Finns both
in Finland and the United States. Many of the halts stated, were socialist and
labour centres. These movements also influencedigfinimmigrant history in

notable way.

The fingerprints of Finnish settlers can be semiay in the various open-air
museums, which have been created on former Finmghigrant farms. The
Finnish immigrants brought along the Finnish buntdtypes, the use of material
and hewing techniques and the Finnish exteriorsekample, they brought along
the single functioned buildings, smoke saunas @anadke houses), and the use of
a separate field hay storage building. The Finsgéciality was the sauna, which
almost every farm had and the separate field Hayas a surprise to notice that
the vernacular architecture went through simplif@a when it arrived to the
United States. The architectural motifs and ddamra that were popular at that
time in Finland did not had as notable positiorthi@ buildings built in the United

States. In Finland these motifs were used freelg an some form almost

81



everywhere; vernacular peasant houses, cotter fiausg even in generally in
outbuildings. Maybe the life in the new place taak much energy and money,
that the Finnish-American pioneer buildings wemgpped from all unnecessary
elements and decorations. Typical latd" t@ntury popular eclectic architectural
elements such as the carved or turned window fdbgs profiled heaves, solid
porches with windows and decorated brackets iresteriors were used in simpler
forms than in Finland. Sectored boarding and vartioarding was very popular
in Finland in the late T century, in fact it was a common eclectic featuk.
those elements were much more common to vernaautaitecture in Finland at
the end of the 19 and at the beginning of the R@enturies’® There is no
research done about the colours the Finnish immignased in their buildings, but
the pictures that were available for this reseatchnot show that the Finnish-
Americans would have used prominently the tradéldralun red or Italian red in
their buildings as in Finland? Elements of Neoclassicism, on the other hand, can
often be found in early Finnish-American architeetti” The Classicism had long
history and in Finland, the classical architectunatifs from Carl Gustaf time had
survived throughout the Russian Empire- style &mdugh different Revivals until
it was also again academically accepted style.nBkmgnusson has studied the
Classicism in Scandinavian-American architecturd has pointed out in many
contexts the significance that the Classicism hadray the Scandinavian settlers.
It seems like the Neo-Classical (Classic Revivdlles was dearest to the

Scandinavian immigrant§?

Later on, when the family’'s economy improved, thmylt or remodelled their
house by using some of the forms “American stylei/kat ever was an ideal in
the contemporary housing of this multicultural lands in Finland, the owners

often wanted to modernize their houses following pinevailing trends. So many

378 The stylistic development among Scandinavian imatits has been studied for example
reseachers such as Brian B. Magnusson and Lenaytiatm

379 |n Finland, more popular of the two red ochra fsimas the Italian red, which was a bit brighter
than the Falun red. The use of paints become pojsuld" century Finland, also the peasant houses
were painted as soon as they built houses withreéys The painting of outbuildings became
popular later, in the 2bcentury. Almost everything was painted red uh industrial

manufacturing of oil colours started around thedperin 1920s. [Museovirasto, korjauskortit.
Numero 13. Oljymaali, s. 1-5 ja Numero 12. Keitt@iias.1-3.]

380 Magnusson, 2001, 234-235.

#lpid.
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Finnish immigrants built a new American styled hows soon as they could
afford it. It is normal, that we rather want to &gart of something that stood out
of crowd by being different. Most of the first bdithgs that immigrants built have

disappeared.

7.2. The contributions of the Finnish-American arclitects

There was no purely “Finnish” design style in thew of the Finnish-American
architects. Instead, the architects created their style which invariably was a
personal view of contemporary architectural styles prevailed worldwide. The
architects introduced in this study representeteint periods and architectural
styles, the first following the academic mannertlné so called “Beaux Arts”
tradition, such as Werner Lignell, and John and| asurin. Eliel and Eero
Saarinen went through the first phase of “Ameriddaodernism” which was
influenced by the Scandinavian International St§ileme of the designs done by
Paul Kasurin belonged to this movement also. LaterEero was a central figure
in the second phase of American modernism - postidéalism. Both Eliel and
Eero Saarinen were major representatives of mo#lerarican architecture. Eero
in fact represented the second generation of thdemomovement, which had its
emphasis on new construction technology and méteoifapost-World War II.
Also Eino Kainlauri, Leo Jacobson and Ray Aarniavadl as Aaro Annala, Sulho
Nurmi and Lauri Lindell were the designers of thezand generation working
within American Modernism. All these architects didgreat deal of public or
semi-public designs, which was probably the rea3dms, of course, helped in
identifying these individuals. Sadly works by sowfethe designers have gone
unidentified, as the architects worked in firmstsas Kahn & Associates, Giffels
& Vallet and for the National Services. At this lgastage in my study of Finnish-
American architects, visiting American archives wasortunately impossible,
thereby making identification of many architectsl &milding contractors difficult.
Nonetheless, it appears that the Finnish architedte established their own

offices, willingly hired fellow Finns to work as sistants’>

32 Eero Saarinen hired Finns; for example he hireh ®ammarstrém, Paul Kasurin hired Eino
Kainlauri etc-
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As has been stated, the ethnic origin of the Fimmigchitects often manifested
itself in their ways of working and/or in the dessgthey produced. Yet, while they
appreciated their roots, that element was not tivéng force in their designs. The
greatest influence on their designs came from thikénts, and it periodically
happened that Finnish-American clients wanted arfish design.” Eero Saarinen
stated that his proposals were inevitably solutitméis clients” needs when he
searched for the best architectural form for agmijlt might also be said that the
comprehensive approach to their designing tasks iwasway, a “Finnish Factor”.
Nature was an important element, and early on Bimarchitects paid as much
attention to the surroundings of the buildings @ghe interiors. Many of these
architects also theorized their design principled tught, and, in that way, they
spread and shared their architectural principldbeémext generation of American
designers. It should be noted that some Finnish-bochitects became renowned
educators such as Eliel and Eero Saarinen, Ledb3ako Reino Aarnio, and Eino
Kainlauri. These men were highly appreciated anigetke develop the North-
American system of architectural studies. Theyrofiged “their own” and, in this
way, helped ease the economic situation of younghkeagues. All this provided
the basis for the architectural professionalism gnBinnish-American designers

and educators. Their contributions will endure.

7.3. What tomorrow brings?

The appreciation for the Finnish-American archgdws been growing in last few
years, thanks in part to wide attention in the medigarding Eero Saarinen’s
work. Many Americans did not realize that the execuof the American
Modernism was a Finnish immigrant. Generally spagkiresearch in Finnish
immigration studies has not concentrated on arctute, and the studies done by
American scholars have presented only an Amerigaw.vStudies of Finnish-
American architecture by Finnish scholars are ngéedée Finns can offer a
culturally and historically different point of viewn some cases the background
materials of the Finnish or Scandinavian vernachblaldings have been poor in
the American studies, and one discovers many mestehdings and

misinterpretations even regarding the developméntaditional folk architecture.
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The lack of inventories involving immigrant domesérchitecture is a problem;
relatively few Finnish-American farm sites have maevestigated, and there have
been no comprehensive inventories undertaken orstte or national level. A
study of Finnish-American vernacular architectuneaoregional or national scope
is needed. Another area needing examination is “Americanization” of
residential architecture - how the building tramhtiof the Finnish immigrants
slowly changed toward an “American” identity.

As | indicate above, the state of the researchrdayz major Finnish-American

architects is better. In many cases, a good daeafmimation was available and, in
the case of Saarinen family, it was also easyn. fin beginning my study, | also
found that most of the information about Finnish-xmoan architects concerned
those situated in the eastern and northern partiseobnited States. It is known,
for example, that there is still a large populatidrinns living on the West Coast,
but there is little information available aboutsfirgeneration Finnish-American
architects. There are archives in the United St#tes probably have a great
amount of information about these Finnish born dent and architect. These

resources should be researched carefully as partyoarger study.

7.4. In the Dust

This study took a number of years to complete, dikd, many students, | have
experienced hardships during this long journey. Mdmerous occasions | was
forced to put aside my thesis. In fact, | have gdimuch during these past years
as they have given me the possibility to developspscialities and to learn much
more about architecture and cultural heritageahkhmy mentors Professor Heikki
Hanka and Docent Brian B. Magnusson for their cargd support and guidance
in this project. In summing up the “lifeline” dfis study -and my own as welll
cite below the thoughts of a Finnish immigrant:

“I first spent all my money in big cities. But ndvhave so much that |

could come back to Finland. But | will buy landtied.”%3

353 From letter sent by Emil Aalto (Kaleva, Michigan)a friend in Eura, Finland, in 1902. Published
in Michigan Historical Collections. Bulletin No. 28une 1976.
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APPENDIX 2.

Pictures used in architectural analyse : earlyiBmimmigrant houses

House
Alex Palo house

Hanka Farmstead,
courtyard, all buildings

Hanka Farmstead,
courtyard, map.

Unknown Finnish
immigrant familys
pairhouse
Finnish-American
farmers house

The house on the farm of
Mikko and Anna Pyhala.
Erick Lindgren and
William Merila house
Immigrant farm in
Michigan

The Harma house

Deep River Finnish
immigrant farms

The Anderson farm
(Jaaskelainen)

The Finntown buildings

Finnish Homestead
Museum

Log cabin in the Rocky
Mountains of Gunnison
County

A story-and a half
dougtrot house of New
River

Minnehaha county single
room house

The Matt Johnson farm
House of the Quincy
miners

Finnish-American house,
“American dream”

Location
Wisconsin

Keweenaw Bay
in the Upper
Peninsula of
Michigan
Keweenaw Bay
in the Upper
Peninsula of
Michigan
Minnesota

Fairbanks

Clatsop County,
Oregon.
Michigan

Little Finland,
Wisconsin

Deep River,
Washington
Halsey Valley,
NY

Finntown, Lake
Askel, Michigan
Gunnison ,
Colorado

New River,
Virginia

Minnehaha,
South Dakota

Brantwood,
Wisconsin

Upper Peninsula

Astoria

Designer / style

vernacular Finnish
loghouse L-shape
vernacular Finnish
logbuildings, house 1,5 floors

Dating
1900's

1920°s

1920's

Vernacular Finnish 1880-1900

loghouse, saddle roof, 1 store

Vernacular Finnish 1880-1900
loghouse, small like crofters houses in Finland.
Vernacular Finnish 1880-1900
loghouse. One room plan, saddle roof.
Vernacular Finnish
loghouse. Typical pairhouse of late™&ntury
Vernacular Finnish
loghouse. One room house that have been
enlarged with another room- creating a
pairhouse.

Vernacular Finnish

loghouse. Rectangle plan. Typical form of
Finnish crofters in late 1ocentury. Saddle
roof..

Vernacular Finnish 1890-1910
loghouse.Rectangle plan, horizontal boarding,
pairhouse-based plan. Saddle roof.
Vernacular Finnish

loghouse. 2 stores, rectangle plan which
resembles the neo-classical farm houses in
Finland. Saddle roof.

Mining disttione room houses, small
cabins. some of those built of lumber. Saddle
roof.

Vernacular Finnish
loghouse.Rectangle plan,pairhouse type. No
boarding. Small, saddle roof.

Vernacular Finnish
loghouse, semidugout. Saddle roof.

1880-1900

1880-1900

1921

1900-1920

1890-1920

1880-1910

1860-1900

Vernacular Finnish 1880-1900

loghouse. Worm fence, pairhouse but higher.

No boarding, saddle roof of shingles.

Vernacular Finnish 1860-1890

loghouse.Single room, next phase from smoke

house. 1 store, saddle roof , no boarding.

Vernacular Finnish 1898

loghouse.2 rooms, 1,5 stores higher loghouse

with saddleroof. Shinles, no boarding.
Vernacular Finnish

loghouse.1,5 floors, high and narrow. Second

floor was rented. Rectangle floor, boarded

Victorian era building

1900-1920

1880-1890
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APPENDIX 3.

Pictures used in architectural analyse : the Fails fland Co-Operatives

Style and

Building Type Location Storamaterial Date
American style , Colonia|]

The Workers Co-Operative Ash Street, Dutch

house workers co-operative Gardner, eclectic

RH 1991,1. house Massachusetts Plumber 1911

Sointula- The Finnish Vernacular Classicism

Farmers Society hall Finnish Farmers Pitcherville, -logs,

RH 1991,2. Society Hall Massach. 1,5 | Horizontal boarding 1920's
Eclectic Githic Revival/

Finnish Labour Temple Negaunee, Tudor

RH 1991, 3. Finnish Socialist halll Michigan 3 | Bricks 1910

Aamurusko Negaunee, Vernacular classicism

RH 1991,5. Temperance hall | Michigan 2| Horizontal boarding 1900
American style ,
Colonial/ Western

Temperance society| Weirton, West eclectic
Finn Hall hall Virginia 2 | lumber in 1900’s
Temperance society High

The Suomi Finn Hall hall Astoria, Oregon 15 Neo-classical lumber 1895
American Colonial,

The Astoria Finnish Socialist "western"

hall Finnish Socialist hall Astoria, Oregon Bricks / stone white 1911

The Aurora workers”Society

Finn Hall Workers”Associaton Vernacular Classicism

RH 1991,13. hall Astoria, Oregon 2 Horizontal boarding 1912

The Finn Hall Brainerd, Vernacular Classicism

RH 1991,13. Finnish Socialist hall Minnesota 1,5| Horizontal boarding 1906-1910
American style , Colonia|
Dutch

The Christian Temperance eclectic

Hall Onnen Kukka colonial style

RH 1991,14. Christian temperance Chassel, Michigan 2[8orizontal boarding 1900's?

The Lannen Toivo

Temperance Society Finn Revival

Hall The Lannen Toivo | Fort Bragge, Victorian era

RH 1991,16. Temperance Hall California 2 and 1| Horizontal boarding 1892
American Revival

The Fort Bragg Toveritupa | Finnish Socialist halll Fort Bragge, Classicism

RH 1991,17. of Vesa California 2| Horizontal boarding 1914

The Jarvenkukka

Temperance Hall Temperance society| Vernacular Classicism

RH 1991,18. hall Gilbert, Minnesota 2 Horizontal boarding 1897?

The Askel Temperance American style , Colonia|]

society Hall, Temperance society| Grand Marais, eclectic

RH 1991,19. hall Minnesota 2 | Rustic bricks 1906?

The Newberry Suomalainer Vernacular Classicism

Tybdvéen-yhdistys Hall Newberry, Logs, Horizontal

RH 1991,20. Finnish Socialist hallMichigan 2 | boarding 1910’s

The Palace Finn Hall Ironwood, Colonial, Dutch

RH 1991,22-23. Finnish Socialist hglimichigan 2| Horizontal boarding 1908
American style ,

The Berkeley Toveritupa Colonial/ Western

Hall Berkeley, eclectic

RH 1991,25. Finnish Socialist hallCalifornia 3 | Horizontal boarding 1909
Vernacular Finnish, early

The Brotherhood Finn Hall | Kalevala Berkeley, modern.

RH 1991,26. Brotherhood Hall California 2 | Horizontal boarding 1932
Vernacular Neo-

The Onnen Toivo Classicism Horizontal

Temperance Society Hall | Temperance society, boarding

RH 1991,29. hall Cocato, Minnesota| 1p 1896
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Vernacular Neo-

The Drummond Finn Hall Drummond, Classicism

RH 1991,30. Finnish Socialist halll Michigan 1,5 | Horizontal boarding 1910s
American style ,

Kalevala Colonial/ Western

Kansankoti Brotherhood Finn | Aberdeen, eclectic

RH 1991,31. Hall Washington 1,% Lumber 1911
Vernacular Finnish

The Aberdeen Socialist Hall, Aberdeen, Jugend 1905-

RH 1991, 32. Finnish Socialist hall Washington 3 | lumber 1910’s
American style ,
Colonial/ Western

The Aberdeen IWW Hall, Aberdeen, eclectic

RH 1991, 33. Finnish Socialist hall Washington 2 | lumber 1939
American style ,
Colonial/ Western

The Ponca Street Finn Hall) Baltimore, eclectic

RH 1991,34. Finnish Socialist hallMaryland 2| Red bricks 1920
American style ,

The Eureka Finnish labour Colonial/ Western

Hall, eclectic

RH 1991, 35. Finnish Socialist halll Eureka, Californig mber 1909

The United Finnish Kaleva | Kalevala Colonial, eclectic

Finn Hall Brotherhood Finn American

RH 1991, 36. Hall Eureka, California 2 lumber 1911
American style ,
Colonial/ Western

The Jersey City Finn Hall, Jersey City, New eclectic

RH 1991, 37. Finnish Socialist hallJersey 2 lumber 1918
American style ,

The Georgia Co-Op. Finn Colonial/ Western

hall, eclectic

RH 1991, 38. Co-op Jessup, Georgia lyEmber 1920
Vernacular Finnish

Kansankoti / Suomi Hall jugend

RH 1991, 39. Finnish Socialist hall Mullan , Idaho 2 | lumber 1900-1904

Deadwood Finn Hall, Vernacular Finnish log

RH 1991, 40. Finnish Socialist hall Deadwood, AlasKa dtructured building late 19th

Tupsunpera Hall, Finnish Farmers Templeton, Vernacular classicism

RH 1991, 44. Society Hall Massachusetts 1/3Horizontal boarding early 20t
American style ,

The limio Temperance Hall| Temperance society| Biwabik, Colonial/ Western

RH 1991, 44. hall Minnesota 1,5 | Horizontal boarding 1900
American style ,

The Zim Finn Hall, several Finnish Colonial/ Western

RH 1991, 45. organizations Zim, Minnesota 1| Red bricks early 20th
Finnish vernacular neo-

The Soihtu Temperance Ha|llTemperance society| Dodgeville, classicism Horizontal

RH 1991, 45. hall Minnesota 1,5| boarding 1911
Finnish vernacular

The Svensen Finn Hall modified

RH 1991, 46. Co-op Svensen, Oregor] Horizontal boarding 1920°s
American Classic

The STY Hall Spencer-Van Etter, Revival

RH 1991, 48. Finnish Socialist hallNew York 2| Horizontal boarding early 20tk
American Classic

The Montreal Finn Hall Temperance society| Montreal, Revival

RH 1991, 49. hall Wisconsin 2| lumber 1890
American Classic

the Ely Workers Hall Revival

RH 1991, 50. Finnish Socialist hall| ELY, Minnesota 1}3Horizontal boarding 1900

The Minneapolist Socialist

Hall Minneapolis, Vernacular Finnish

RH 1991, 51. Finnish Socialist hgllMinnesota 1,5 Horizontal boarding 1905

The Cromwell Plowman’s

Finn Hall Kyntaja Society, Cromwell, Vernacular Finnish

RH 1991, 52. Socialist minnesota 1,5 | Horizontal boarding 1913

The Munising Finn Hall Finnish Socialist Munising, Colonial

RH 1991, 52. hall? Michigan 2,5| Vertical boarding 1890-192
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The Taimi Finn Hall

South Royalston,

American Classic
Revival

RH 1991, 53. Finnish Socialist hall Massachusetts 2 | Horizontal boarding 1910-1920
American style ,

The Co-Op Finn Hall, Bruce Crosiing, Colonial/ Western

RH 1991, 54. Co-op Michigan 1,5| Horizontal boarding 1931

The Paynesville Finn Hall, Paynesuville, Modified Classicsm?

RH 1991, 55. Finnish Socialist halll Michigan 1,5 | Horizontal boarding 1917

The Waukegan Finnish

Workers Hall. American Colonial style

RH 1991, 56. Finnish Socialist hall Waukegan, lllinoig 2,Red Bricks 1910

The Woodland Finn Hall, Woodland, Vernaculan finnish

RH 1991, 57. Finnish Socialist hall| Washington 2,5 | Horizontal boarding 1915

The New Woodland Finn

Hall, Woodland, Vernacular Finnish

RH 1991, 57. Finnish Socialist hall Washington 1,5 | Horizontal boarding 1911

The Clifford Finn Hall, Finnish Socialist Vernacular Finnish 1900-

RH 1991, 58. Hall? Tripoli, Wisconsin 2,5 Horizontal boarding 1915?

Jocksonville Finnish

Socialist hall, Vernacular Finnish hall,

RH 1991, 58. Finnish Socialist hgll  Jacksonvilléi® 1,5| Horizontal boarding 19107

The Poulsbo Toveri Hall, Poulsbo, Vernacular Finnish

RH 1991, 59. Finnish Socialist hallWashinton 1,4 Horizontal boarding 1910-192

The Onnen Aani

Temperance Society Finn Vernacular Finnish hall,

Hall, Floodwood, Neo — Classicism

RH 1991, 59. Temperance hall | minnesota 1,5 Horizontal boarding 1900

The Hibbing Finnish

Workers Hall, Hibbing, Colonial style,

RH 1991, 60. Finnish Socialist hallMinnesota 2,5 Red Bricks 1911

The Tapio Temperance American Classic

Society Hall, Temperance Society Hibbing, Revival

RH 1991, 61. hall Minnesota 1,5 | Horizontal boarding 1895

The Sampo Finn Hall, Temperance Society Hibbing, Neo — Classicism

RH 1991, 61. Hall Minnesota 3 Horizontal boarding 1912
Vernacular Finnish hall,

The New Castle Finn Hall, New Castle, Neo — Classicism

RH 1991, 62. Kaleva Brotherhood Washington 1,5 Horizontal boarding 1905

The Hockinson Finnish American style ,

Brother and Sisters Lodge, Hockinson, Colonial/ Western

RH 1991, 64. Kaleva Brotherhood Washington 2,5 Horizontal boarding 1931
Vernacular Finnish hall,
Neo — Classicism

The Pike Workers Finn Hall elements

RH 1991, 65. Finnish Socialist HalPike, Minnesota 1,5Horizontal boarding 1911
Vernacular Finnish hall,

Riento temperance Society Neo — Classicism

Hall, Temperance society elements

RH 1991, 65. hall Palo, Minnesota 1,5Horizontal boarding 1908

The Sovinto Finn Hall, American style , Colonia|

RH 1991, 66. Finnish Socialist hall Ashtabula, Ohio HMorizontal boarding 1900
Vernacular Finnish hall,

The Workers Finn Hall, Neo — Classicism

RH 1991, 67. Finnish Socialist hall Crystal Falls, Ohip 1,Blorizontal boarding 1910’s
Vernacular Finnish hall,

Toivola Finn Hall, Temperance society| Neo — Classicism

RH 1991, 67. hall Crystal Falls, Ohio 1,5 Horizontal boarding 1890°s

The Cambridge Finnish Elements of Jugend and|

Socialist Hall, Cambridge, churches Horizontal

RH 1991,69. Finnish Socialist hallMassachusetts Pboarding 1910's

The Sovittaja Temperance American Classic

Society Hall, Temperance society| Worchester, Revival

RH 1991, 70. hall Massachusetts 23Horizontal boarding 1910

The Mulberry Street Finn

Hall, Worchester, Former Swedish Church

RH 1991, 71. Finnish Socialist hgllMassachusetts 1 | Horizontal boarding
Vernacular Finnish hall,

The Vanha Kamppa, Worchester, Neo — Classicism

RH 1991, 72. Finnish Socialist hall Massachusetts 2,5 | Horizontal boarding 1895
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Vernacular Finnish hall,

The Sampo Finn Hall, Finnnish Socialist | Canterbury, Neo — Classicism

RH 1991,74. hall Connecticut 1,5 | Horizontal boarding 1925
American style ,

The IWW Finn Hall, Brooklyn, Colonial/ Western

RH 1991, 75. Finnish Socialist hall Connecticut 2,5 | Horizontal boarding 1920-1930

The Waino Round Finn hall Church-like rotunda

RH 1991, 75. Co-ops Brule, Wisconsin Horizontal boarding 1920's?

The Valon Lahteen
Temperance Society Finn
Hall,

Temperance society

American style , Colonia|

RH 1991, 76. hall Eveleth, Minnesotg 2,bHorizontal boarding 1906
American style ,

The Finn Hall, Red Granite, Colonial/ Western

RH 1991, 78. Socialist hall Wisconsin 1 | Horizontal boarding 1910-192
Vernacular Finnish hall,

The Herman Finnish Hall, Neo — Classical

RH 1991,79. Socialist hall Herman Michigan 1|Horizontal boarding 1933

The Workers Temple Finnish American style ,

Hall, llwaco, Colonial/ Western

RH 1991, 80. Socialist hall Washington 1,5 | Horizontal boarding 1915

The Ashby Maja Maja Finn American style ,

Hall Voima, Ashby, Colonial/ Western

RH 1991, 81. Socialist hall Massachusetts 1|Horizontal boarding 1924

The Into Finn Hall, Norwood Dutch Colonial

RH 1991, 81. Socialist hall Massachusetts 1,5 | Horizontal boarding 1912

The Uljas Koitto Combined Revival styleg

Temperance Society Hall, | Temperance society| Quincy in American style

RH 1991, 82. hall Massachusetts 2,5 | Horizontal boarding 1898

The Veli Finn Hall, Quincy American style , Colonia|

RH 1991, 83. Socialist hall Massachusetts BHorizontal boarding 1906

The New Castle Uusi Toivo

Temperance Hall, Temperance society| New Castle, Vernacular Finnish hall,

RH 1991, 84. hall Pennsylvania 1,5Horizontal boarding 1895
Vernacular Finnish hall,

The Finn Hall, West Riverside, Neo — Classical elements

RH 1991, 84. Socialist hall Montana 1 | Horizontal boarding 1914

The Finn Hall, Jugend-style Horizontal

RH 1991, 85. Socialist hall Portland, Oregor Ph@arding 1909

The Onnen Toivo American style ,

Temperance Society Hall, | Temperance society Colonial/ Western

RH 1991, 85. hall Burton, ohio 2 Horizontal boarding 1902

Tybvéentalo, Fift Avenue American Classic

Hall, Harlem, New York Revival

RH 1991, 86. Socialist hall city 4 | Bricks 1910-192(@
American Classic

Tyon temppeli, Harlem, New York Revival

RH 1991, 87. Socialist hall city 4 | Bricks / limestone 1924
American Classic

The Finnish Socialist Opera Socialist hall, Virginia, Revival

House RH 1991, 88. cultural centre Minnesota 3 Bricks 1913

Grayland Finnish Library Finnish dance hall

Club (dance) hall Grayland “tanssilava”

RH 1991, 91 Dance hall Washington 1 Horizontal boarding 1910
American Classic

The Socialist Finn hall, San Francisco, Revival

RH 1991, 92. Socialist hall California 2,5 Horizontal boarding 1906

The Socialist Finn Hall, American Classic

RH 1991, 93. Revival

Socialist hall Conneaut, Ohio 2 Bricks 1911

American Classic

The Kilpi Temperance hall, Revival

RH 1991, 93. Temperance hall Conneaut, Ohio 2,5 | lumber? 1900

CO-OPERATIVE HOUSES 1905-1930
American Classic Revival

Boarding-house Jukola, RH| Co-Operative Virginia, , Chicago School

1991, 89. boarding-house Minnesota 3 Red bricks 1910

the co-operative house Brooklyn, American Classic Revival

"Advanced” co-operative house | New York Red bricks 1923

co-operative apartment apartment building Brooklyn, American Classic Revival] 1916

98




building "Alku 1” New York Red bricks
Central Cooperative Superior, Chicago School, contemp.
Wholesale warehouse warehouse Wisconsin Stone, concrete 1910-1930
Co-op. hotel and saloon Classic Revival eclectic,
Horizontal boarding 1905-191j0

Fennia.

saloon and hotel
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APPENDIX 4.

Pictures used in architectural analyse : the FimAisierican churches

Church Location | Plan Style Date
Rectangle nave plan with wes
Finnish Lutheran Church of| Lutheran Kaleva,Michiga| end bell tower. Horizontal Finnish Neo-
Kaleva Church n boarding classicism ?
The Finnish Lutheran
Church of Atlantic (Suomi | Lutheran Rectangle nave plan. Tower i} Finnish Neo-
Synod) Church the corner. Horizontal boardingclassicism 1899
Rectangle nave plan with wes
Lutheran end bell tower. Horizontal Gothic
Baltic South Range Church| Church boarding Revival 1890
The Finnish Church of Lutheran Betlehem, New
Betlehem. Church Jersey Horizontal boarding Byzantine
The Finnish Church of
Brooklyn Lutheran Round plan, rotunda. stone, | Finnish Neo-
(Suomi Synod) Church Brooklyn, NY | white columns, decorations | classicism 1909
“‘Old
Finnish”,
Apostolic- simplified
Apostolis-Lutheran Church | Lutheran Calumet, Hall church. Horizontal Finnish
of Calumet (older) Church Michigan boarding vernacular -1880
Apostolis-Lutheric Church | Apostolic- Simplified
(younger) Lutheran Calumet Fixed cross plan. Horizontal | Finnish
Pine Str. Church Michigan boarding vernacular 1873
Rectangle nave plan with
The Finnish (National) Lutheran Calumet corner tower. Horizontal Gothic 1898-
Church of Calumetin Church Michigan boarding Revival 1900
Simplified
Lutheran Hall church. Horizontal Finnish
Covington Finnish Church | Church Covington boarding vernacular 1908
Rectangle nave plan with Modest
The Finnish Lutheran Lutheran corner tower. Horizontal Gothic
Church of Chrystal Falls | Church Chrystal Falls | boarding Revival 1902
Eclectic
The Finnish Lutheran Rectangle nave plan with west Gothic /
Church of Eveleth Lutheran end bell tower. Horizontal Renaissance
(Suomi-Synod) Church Eveleth boarding Revival
The Finnish Lutheran Rectangle nave plan with wes
Church of Dekalb Lutheran end bell tower. Horizontal Gothic
(Suomi Synod) Church DeKalb boarding Revival 1900?
Rectangle nave plan with wes
The National Finnish Lutheran end bell tower. Horizontal Gothic 1890-
Lutheran Church of Gilbert | Church Gilbert boarding Revival 1900
The Finnish Lutheran Rectangle nave plan with
Church of Hancock (Suomi | Lutheran Hancock, corner tower. Horizontal
Synod) Church Michigan boarding Eclectic 1889
The Finnish Lutheran Rectangle nave plan with west Finnish-like
Church of Harbor (Suomi | Lutheran end bell tower. Horizontal Renaissance
Synod) Church Harbor boarding revival 1892
Rectangle nave plan with west Eclectic,
The Independent Church of| Lutheran end bell tower. Horizontal Gothic 1880-
Hibbing parish Church Hibbing boarding Revival 1900
The Finnish Lutheran Rectangle nave plan with west Simplified
Church of Ironwood Lutheran Ironwood, end bell tower. Horizontal Finnish 1860-
(Suomi Synod) Church Michigan boarding vernacular 1900
The National Finnish Cross plan with gable tower in Eclectic,
Lutheran Church of Lutheran Ironwood, the corner of two peaks. American
Ironwood, Michigan Church Michigan Horizontal boarding styled 1876
Finnish
The Holy Trinity Finnish- Rectangle nave plan with west vernacular in
Norwegian-Swedish Lutheran end bell tower. Horizontal neoclassical
Lutheran Church Church Calumet boarding style
The Finnish Lutheran Eclectic,
Church of Worcester Lutheran Fixed cross plan. Horizontal | American 190719
(Suomi Synod) Church Worcester boarding styled 09
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Rectangle nave plan with wes

Gothic

Apostolic Lutheran Church end bell tower. Stone and red | Revival 1890-

of Francklin Street, Hancocl Hancock bricks eclectic, 1910
Finnish

National Finnish Lutheran Rectangle nave plan with wesf vernacular in

Church of Massachusetts | Lutheran Massachusetts | end bell tower. Horizontal neoclassical | 1860-

City Church City boarding style 1900
Finnish

The Finnish Lutheran Rectangle nave plan with west Eclectic,

Church of Mohawk Lutheran Mohawk end bell tower. Horizontal Gothic 1880-

(Suomi Synod) Church Michigan boarding Revival 1910

The Finnish Lutheran Eclectic,

Church of Monessen Lutheran Monessen Fixed cross plan. Horizontal | American 1902

(Suomi Synod) Church boarding styled 1903
Finnish

Rectangle nave plan with west vernacular in

The Independent Church of| Lutheran end bell tower. Horizontal neoclassical

Nanty Glo Church Nanty Glo boarding style 1908
“western

The Methodist Church of | The Methodist Hall church. Horizontal style”

Nashwauk Church Nashwauk boarding Colonial 1906

The Finnish Lutheran Rectangle nave plan with wes

Church of Negaunee (SuomiLutheran end bell tower. Horizontal

Synod) Church Negaunee boarding remodelled

The Finnish Lutheran Eclectic,

Church of New York Mills | Lutheran New York Asymmetric plan.Horizontal | American

(Suomi Synod) Church Mills boarding styled 1910

The Finnish Lutheran Vernacular

Church of Newberry Lutheran Hall church. Horizontal Finnish hall | 1860-

(Suomi Synod) Church Newberry boarding church 1880
Finnish

The Finnish Lutheran Rectangle nave plan with west eclectic,

Church of Pointsett Lutheran end bell tower. Horizontal classical and

(Suomi Synod) Church Pointsett boarding gothic revival| 1905
Finnish

The National Finnish Rectangle nave plan with west eclectic,

Lutheran Church of Port Lutheran end bell tower. Horizontal classical and

Arthur Church Port Arthur boarding gothic revival| 1902

The Finnish Lutheran

Church of Princeton Lutheran Cross plan with gable Gothic

(Suomi Synod) Church Princeton tower.Horizontal boarding Revival 1909

The Finnish Lutheran Cross plan with gable

Church of Republic Lutheran Republic, tower.Red bricks Gothic

(Suomi Synod) Church Michigan Designed by Mr. Anderson Revival 1908

The Finnish Lutheran Rectangle nave plan with

Church of Rock Springs Lutheran corner tower. Horizontal Gothic 1880-

(Suomi Synod) Church Rock Springs | boarding Revival 1890
Eclectic ,

The Finnish Lutheran Finnish

Church of Rockport Lutheran Rockport, Rectangle nave plan with roof| Vernacular

(Suomi Synod) Church Gloucester tower. Horizontal boarding early 1905

The Finnish Lutheran Vernacular

Church of Rudyard Lutheran Hall church. Horizontal Finnish hall

(Suomi Synod) Church Rudyard boarding church 1903
Eclectic,

The Finnish Lutheran Renaissance

Church of Betlehem Lutheran Betlehem Cross plan with gable tower. | and Gothic | 1880-

(Suomi Synod) Calumet Church Calumet Horizontal boarding motifs. 1910

The Finnish Lutheran

Church of Sault St. Marie | Lutheran Sault St. Marie | Cross plan with gable tower. | Gothic 1880-

(Suomi Synod) Church Horizontal boarding Revival 1910
Finnish

The Finnish Lutheran Rectangle nave plan with west vernacular in

Church of Savo Lutheran end bell tower. Horizontal neoclassical | 1885-

(Suomi Synod) Church Savo boarding style 1887

The Finnish Lutheran Rectangle nave plan with wes

Church of Astoria Lutheran end bell tower. Horizontal Finnish Neo- | 1880-

(Suomi Synod) Church Astoria boarding classicism 1910

The Finnish Lutheran Rectangle nave plan with wes

Church of Nurmijarvi Lutheran Nurmijarvi, end bell tower. Horizontal Finnish Neo- | 1880-

(Suomi Synod) Church Minnesota boarding classicism 1910
Vernacular

The Finnish — Norweigian | Lutheran Quincy, Hall church. Horizontal Finnish hall | 1900-

Lutheran Church of Quincy | Church Michigan boarding church 1920
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Apostolic Vernacular

The Embrass Apostolic Lutheran Embarass, Hall church. Horizontal Finnish hall

Lutheran church church Minnesota boarding church 1906
Rounded plan, roof tower in the

The Embarass Evangelical | Evangelical Embarass, centre of it. Horizontal

Free Church Free Church Minnesota boarding Modern 1983

The Pike Evangelical Lutheran Pike Township,| Rectangle nave plan. HorizontaVernacular | 1910-

Lutheran Church Church Pennsylvania | boarding Finnish 1930
Rectangle nave plan with wes

The Church of the Finnish- | Lutheran Warren, end bell tower. Moulded, rusti¢ Gothic

Lutheran Congregation Church Ohio bricks Revival 1904
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APPENDIX 5.

Pictures used in architectural analyse : the FimAisierican architects

Architect Design and location Type Year
Frederick German and A. Tower Hall, College of St. Scholastica School 1908
Werner Lignell.
Frederick German and A. Service Motor Company, Automotive Traffic/ 1909
Werner Lignell. Showroom commercial
124 East Superior St., Duluth, MN 55802
Frederick German and A. YMCA Building of Duluth ( later demolished), | YMCA 1903
Werner Lignell.
Frederick German and A. Freimuth Bldg. (Fowler Bldg.) Superior St., Residential 1896,
Werner Lignell. Lake Ave. 1907,
1914
Frederick German and A. Glen Avon Church original, 2105 Woodland Church 1908
Werner Lignell. Ave
Kelly & Lignell Cook County Courhouse, Duluth Minsata Public / 1910-
Juridical 1912
Frederick German and A. William Cole house, 2204 East First Street; Retidée 1908
Werner Lignell, architects.
Frederick German and A. United Church of Two Harbors Church 1906
Werner Lignell, architects
Eliel Saarinen Tabernacle Church of Christ, Minradiap Church 1939
Eliel Saarinen First Christian Church, Columbuslidma, Church 1942
Eliel Saarinen The Smithsonian Institute Culture 399
Eliel Saarinen The Cranbrook School for Boys, Craak, School 1928
Bloomfield Hills, Michigan campus
Eliel Saarinen Brookside School, Cranbrook, BloetdfiHills, | School 1929
Michigan campus
Eliel Saarinen Kingswood School (for girls), Cramdk, School 1931
Bloomfield Hills, Michigan campus
Eliel Saarinen The Saarinen house, Cranbrook, Blietehn Private house 1930
Hills, Michigan
Eliel Saarinen The Cranbrook Institute of Sciengiding, School 1937
Cranbrook, Bloomfield Hills, Michigan campus
Eliel Saarinen The Academy art museum and library, Museum and library 1942
Cranbrook, Bloomfield Hills, Michigan campus
Eliel Saarinen Tanglewood Opera House, Lenos Massatts | Culture 1944
Eliel Saarinen Crow Island School, Winnetka, lliso School 1940
Eliel Saarinen The Fenton Community Center, Fenton, Governmental
Michigan
Eliel Saarinen Des Moines Art Center, Des Moinesd Culture 1948
Eliel Saarinen Kleinhans Music Hall, Buffalo, Nevork; Culture
collaboration with Eero Saarinen
Eero Saarinen Jefferson National Expansion Memorial Monument 1947
Gateway Arch, St. Louis, Missouri
Eero Saarinen TWA Airport J.F. Kennedy AirportNew Airport terminal 1952
York
Eero Saarinen Deere &Company , Main building, Melin Office building 1963
lllinois
Eero Saarinen Dulles Airport, Washington, DC Aitgerminal 1963
Eero Saarinen General Motors Technical Center, &darr Business 1956
Michigan
Eero Saarinen North Christian Church in Columbudigdna Church 1963
Eero Saarinen Kresge Auditorium at MIT, Cambridge Culture 1955
Massachusetts
Eero Saarinen The David S. Ingalls Rink at YalewNtaven, | Sports 1959
Connecticut
Eero Saarinen UM - Earl V. Moore Building (School School, campus 1963
of Music), University of Michigan -red brick like in
Cranbrook,
Eero Saarinen Harvey Ingham Science Hall and Fiah School /campus 1947
Drake University, Des Moines, lowa
Eero Saarinen Hubbell Dining Hall, Drake University School/ cangpu 1951
Eero Saarinen Noyes House, Vassar College, Pougtikee School/ campus 1958
N.Y.
Eero Saarinen Oreon E.Scott Meditation Chapel aadbvry Church, school / 1953
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Hall, Drake University campus
Eero Saarinen Columbia Broadcasting system Heatysar | Business 1964
New York
Eero Saarinen Thomas J. Watson Research Centrietovior Business 1961
Heights New York
Eero Saarinen Bell Laboratories, Holmdel New Jersey Business 1962
Eero Saarinen Music Tent, Aspen Culture 1949
Paul Kasurin, The First United Methidist Church, Ann Arbor | Church 1940
Fry&Kasurin Michigan
Paul Kasurin, First National Bank, Ann Arbor Michigan Merchandioeilding/ | 1929
Fry&Kasurin bank
Paul Kasurin, Tuomy Hill Service Station, Ann Arbor Transportation 1920°s
Fry&Kasurin Michigan building/
service station
Paul Kasurin, The Women's Athletic Building, Palmer Field School 1928
Fry&Kasurin
Paul Kasurin, Tappan middle school, An Arbor Michigan School 1950
Eino Kainlauri
Paul Kasurin, Eberwhite elementary school School 1950
Eino Kainlauri
Reino Aarnio Exhibition Palviljon, Poznan Poland ltQre 1956
Reino Aarnio Exhibition Palviljon, Hawai Culture am
Reino Aarnio Paramus Library, New York Culture 1960
John Wicks The United States National Bank, Astoria bank 1925
Oregon
John Wicks Shallon WineryAstoria Oregon business 2419
John Wicks Britta's B&B Astoria Oregon residential 1914
John Wicks Astoria High School, Astoria Oregon sitho 1910-
1920
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APPENDIX 6.

Designs of architect Eino Kainlauri

Norway Michigan

Ann Arbor Michigan

Architect Design and | Year | Architect Design and Year
location Type location Type
Eino O.Kainlauri | Bertha Robinson 1958 Eino O.Kainlauri Chrysler Corporation | commercial
KMM Associates | elementary school, School | KMM Associates National Pilot building
Jackson Michigan Programme for
Dealership Buildings
Eino O.Kainlauri | St. Joseph-St.Patrick | 1958 Eino O.Kainlauri Ford Division of Ford | commercial
KMM Associates | School &Convent, School | KMM Associates Motor Company, building
Brooklyn Michigan development of design
critera for dealership
buildings
Eino O.Kainlauri | East Jackson High 1960 Eino O.Kainlauri Ford Division of Ford | commercial
KMM Associates | School, Jackson School | KMM Associates Motor Company, building
Michigan Satellite Service Cente|
design criteria
Eino O.Kainlauri | Addition toBrooklyn 1962 Eino O.Kainlauri Two Chrysler commercial
KMM Associates | elementary school, School | KMM Associates Dealerships, Cincinnat| building
Broolyn Michigan Ohio
Eino O.Kainlauri Betsie Valley 1962 Eino O.Kainlauri Boht Ford Dealership, | commercial
KMM Associates | Elementary School, | School | KMM Associates Miliford Michigan building
Copemish,Michigan
Eino O.Kainlauri T.C.Abbot 1963 Eino O.Kainlauri Butman Ford commercial
KMM Associates | Elementary School, | School | KMM Associates Dealership, Ypsilanti | building
Ann Arbor Michigan ( Michigan
Associated with
Perkins & Will)
Eino O.Kainlauri Onaway Area 1963 Eino O.Kainlauri Devon Lincoln- commercial
KMM Associates | Community School, | School | KMM Associates Mercury Dealershio, building
Ann Arbor, Michigan Ann Arbor Michigan
Eino O.Kainlauri Benzie County 1964 Eino O.Kainlauri First National Bank, commercial
KMM Associates | Central High School, | School | KMM Associates Escanaba Michigan building
Benzie Michigan
Eino O.Kainlauri | Addition toPittsfield 1965 Eino O.Kainlauri Dort Plaza Shopping | commercial
KMM Associates | Elementary School, | School | KMM Associates Center, Flint Michigan | building
Ann Arbor, Michigan
Eino O.Kainlauri | Addition toNorway 1967 Eino O.Kainlauri Cooley Bowling commercial
KMM Associates | Elementary School, | School | KMM Associates Center, Oxford building
Norway Michigan Michigan
Eino O.Kainlauri | Addition to 1967 Eino O.Kainlauri Cliffs Ridge Ski commercial
KMM Associates | Northwestern School | KMM Associates Chalet, Marquette building
Elementary School, Michigan
Eaton Rapids,
Michigan
Eino O.Kainlauri | Perry Nursery School| 1967 Eino O.Kainlauri Iroquois Lodge, commercial
KMM Associates | Ann Anbor, Michigan | School | KMM Associates Michigan building
Eino O.Kainlauri East Jackson Middle | 1973 Eino O.Kainlauri Ojack Office Building, | commercial
KMM Associates | School, Jackson School | KMM Associates Ann Anbor Michigan building
Michigan
Eino O.Kainlauri Onaway Area 1963 Eino O.Kainlauri University of Michigan | campus
KMM Associates | Community School, | School | KMM Associates 7 buildings or
Onaway Michigan additions and
remodellings
Eino O.Kainlauri | Additions toHillman 1963 Eino O.Kainlauri Schaefer Medical medical
KMM Associates | High School, School | KMM Associates Building, Flint building
Michigan
Eino O.Kainlauri Benzie County 1964 Eino O.Kainlauri Moyyadd Medical medical
KMM Associates | Central High School, | School | KMM Associates Center, Ypsilanti building
Benzonia, Michigan Michigan
Eino O.Kainlauri | Whitmore Lake High | 1966 Eino O.Kainlauri University of medical
KMM Associates | School, Whitmore School | KMM Associates Michigan, Hospital- building
Lake, Michigan Alterations for various
departments
Eino O.Kainlauri Margaret E. Muir 1966 Eino O.Kainlauri Wixom City hall, governmental
KMM Associates | Junior High School, | School | KMM Associates Wixom Michigan building
Eino O.Kainlauri | Additions toNorway- | 1967 Eino O.Kainlauri Municipal Golf governmental
KMM Associates | Vulcan Schools, School | KMM Associates Starting House, City of| building
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Eino O.Kainlauri | Additions toBeecher | 1967 Eino O.Kainlauri Brookridge Center, governmental
KMM Associates | junior High School, School | KMM Associates Marquette Michigan building
Flint Michigan
Eino O.Kainlauri | Additions toByron 1968 Eino O.Kainlauri Albion Post Office,
KMM Associates | High school, Byron School | KMM Associates Albion Michigan governmental
Michigan building
Eino O.Kainlauri | Additions to Beecher | 1969 Eino O.Kainlauri U.S. Armory, governmental
KMM Associates | High School, Flint School | KMM Associates Pontiac Michigan building
Michigan
Eino O.Kainlauri | Columbia Central 1969 Eino O.Kainlauri Wayne Civic Center, | governmental
KMM Associates | High school, School | KMM Associates Westland Michigan building
Brooklyn Michigan
Eino O.Kainlauri Columbia Central 1970 Eino O.Kainlauri Finnish Cultural governmental
KMM Associates | Hugh School School | KMM Associates Center, Farmington building
Michigan
Eino O.Kainlauri | The L.C. List 1971 Eino O.Kainlauri Center for governmental
KMM Associates | Elementary School School | KMM Associates Handicapped Adults, | building
Redford Michigan
Eino O.Kainlauri Elin Yake Elementary| 1971 Eino O.Kainlauri U.S. Air Force governmental
KMM Associates | School School | KMM Associates Facilities, Kewaunee | building
Peninsula Michigan
Eino O.Kainlauri Schroeder Elementary 1971 Eino O.Kainlauri Mackinac County Plan| governmental
KMM Associates | School, Troy School | KMM Associates (701), Michigan building
Eino O.Kainlauri Hill Elementary 1971 Eino O.Kainlauri Girl Scout Camp, governmental
KMM Associates | School, Troy School | KMM Associates Fenton Michigan building
Eino O.Kainlauri | Troy Union School, 1971 Eino O.Kainlauri Troy School District governmental
KMM Associates | addition School | KMM Associates Master Plan, Troy building
Michigan
Eino O.Kainlauri | Hannan Road 1968 Eino O.Kainlauri Ypsilanti Township governmental
KMM Associates | Elementary School School | KMM Associates Community Center, building
Ypsilanti Michigan
Eino O.Kainlauri | Troy High School 1972 | Eino O.Kainlauri - K.Hart Puffer, Residential
KMM Associates School | KMM Associates Boardman Twp Building
Michigan
Eino O.Kainlauri | Tahquamenon 1973 Eino O.Kainlauri - Nelson Dingle, Residential
KMM Associates | Community School, | School | KMM Associates Dexter MI Building
- Sigurd Ramfjord,
Ann Arbor Ml
Eino O.Kainlauri Frankenmuth High 1973 Eino O.Kainlauri - Robert Hess, Ann Residential
KMM Associates | School, Frankenmuth| School | KMM Associates Arbor Ml Building
Michigan - Robert Buzzard, Ann
Arbor Ml
Eino O.Kainlauri -Eino Kainlauri, Ann Residential
KMM Associates Arbor Ml Building
-Victor Williams,
Fenton MI
Eino O.Kainlauri | Trout Creek Lutheran| Church | Eino O.Kainlauri Maplewood Moravian | Church
KMM Associates | Church KMM Associates Church, Menominee
Michigan
Eino O.Kainlauri Negaunee Lutheran | Church | Eino O.Kainlauri Immanuel Lutheran Church
KMM Associates | Church KMM Associates Church add, Negaunes
Michigan
Eino O.Kainlauri Free Methodist 1963 Eino O.Kainlauri St.Andrew’s Church
KMM Associates | Church, Ann Arbor Church | KMM Associates Presbyterian Church,
Michigan Davidson Michigan.
-Similar to Finnish,
like kite.
Eino O.Kainlauri Eden Lutheran 1978 Eino O.Kainlauri Oxford Methodist Church
KMM Associates | Church, Munising Church | KMM Associates Church, Oxford
Michigan Michigan.
Eino O.Kainlauri Homer Methodist Church | Eino O.Kainlauri Oxford Congrecational| Church
KMM Associates | Church, Homer KMM Associates Church,add, Oxford
Michigan Michigan.
Eino O.Kainlauri Rockwood Church | Eino O.Kainlauri Diehm Funeral Chapel{ Church
KMM Associates | Congregational KMM Associates Stephenson Michigan
Church, Rockwood
Michigan
Eino O.Kainlauri | Eaton Rapids Church | Eino O.Kainlauri Bethany Lutheran Church
KMM Associates | Methodist Church KMM Associates Church, add + re.mod.
add, Eaton Rapids Kaleva, Michigan
Michigan
Eino O.Kainlauri Bethany methodist 1958 Eino O.Kainlauri Chapel Hill Methodist | Church
KMM Associates | church, Clio Michigan| Church | KMM Associates Church, Battle Creek
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- Modern American/
Modern world wide.
Separate bell tower,
similar in Lahti
Cemetery

Michigan

Eino O.Kainlauri Flushing Prebyterian | Church | Eino O.Kainlauri Pennfield Presbyterian| Church
KMM Associates | Church, Flushing KMM Associates Church,

Michigan Battle Creek Michigan
Eino O.Kainlauri Rockwood First Church | Eino O.Kainlauri St.Peter Lutheran Church
KMM Associates | Congregational KMM Associates Church,

Church, Battle Creek Michigan
Eino O.Kainlauri Lutheran Church of Church | Eino O.Kainlauri Moravian Church, Church
KMM Associates | the Risen Christ, KMM Associates Wayne Michigan

Plymouth Michigan
Eino O.Kainlauri St.Timothy Lutheran | Church | Eino O.Kainlauri Betlehem United Church
KMM Associates | Church, Sturgis KMM Associates Church of Christ, add+

Michigan re.mod. Ann Arbor,

Michigan

Eino O.Kainlauri Bronson Methodist Church | Eino O.Kainlauri Church of Advent Church
KMM Associates | Church, Bronson KMM Associates Episcopal, Orchard

Michigan Lake Michigan
Eino O.Kainlauri | Presbytarian Church | Church | Eino O.Kainlauri Mt.Hope Lutheran Church
KMM Associates | of Our Saviour, KMM Associates Church, Marshall

Wayne Michigan Michigan
Eino O.Kainlauri | Charlotte Methodist | Church | Eino O.Kainlauri Funeral Chapel of the | chapel
KMM Associates | Church add., KMM Associates Risen Christ, Detroit

Charlotte Michigan Michigan
Eino O.Kainlauri Faith Methodist Church | Eino O.Kainlauri St.Paul Congregational] Church
KMM Associates | Church, Trenton KMM Associates Church, Saline

Michigan Michigan
Eino O.Kainlauri St.Joseph-St.Patrick | Church

KMM Associates

R.C. Covent Chapel,
Hancock Michigan
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lllustrations
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lllustration 1 and 2. The Hanka homestead is wedserved Finnish immigrant
farm in Michigan. It is similar to the farms of Famd by its buildings and the
locations of the buildings. It represents the easténland type of courtyards,
where the buildings were placed in the order ofirthienctions and by the

geographic features of the farm site.

lllustration 3. A typical bisected floor pl&ouse; built by the

Finnish immigrant family in Michigan in theginning of 28 century.
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lllustration 4. Finnish immigrant house in Portwjidne South
Shore. Notice the new door and windows. This hoteggresents
the one and half stored houses of the 1920 -1930"s

lllustration 5. The Alex Palo house in Wisconsirhisl Finnish-
American house in the turn of the"™entury. It has a L-shaped plan,
which was also common in Finland 1880-1910. Notiw shape of
the porch roof — it was used for example in theaurdings of lake
Paijanne in Finland. It is attached to the formd$-winish vernacular

tradition.
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lllustration 6. A Dream house” built in the Ameaic style. The home of a
Finnish immigrant family in Astoria, Oregon. Budt the end of the
nineteenth century. Photo from:”"Suomalaiset Amessiedl by Akseli
Jarnefelt 1899.
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lllustration 7. The Finnish Socialist Hall in Enmrbes Minnesota 1913.
As this photo shows, the Finnish-Americans brougling the characteristic

features of Finnish halls to the United States wfefica.
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lllustration 8.Temperance hall called Valontuoteo(v Kaleva Hall) was the
meeting place for Finns in Virginia, Minnesota hetearly 28 century. It
represented the “American” style, which had takermotifs from Colonial

Revival styles.
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lllustration 9. In the bigger towns where the stiels had more members,
they built halls of stone. This Socialist hall hathssic Revival design in the
early 2d" century Harlem, New York. Harlem was then a Fihnis

community.

lllustration 10. The Central Cooperative Wholesaégehouse in Wisconsin was

built in the early 20 century.

lllustration 11.

The co-operative house "Alku
1” was built in 1916, New
York. Constructed by the
Finnish-American community
of Brooklyn N.Y. In the picture
you can see a detail of the
neoclassical element. The
designer of “Alku 1” is
unknown. Photo from the

Finnish-American archives.
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lllustration 12. The hall church of the Finnishighrof Rudyard (1902)
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lllustration 13.
Church of the Suomi
synod in De Kalb was
built in 1902. It had
rectangle nave plan

with west end tower.

lllustration 14. The church of the Finnish-Americlational Congregation in
Harbor. It represents the cross plan churches. téectturch is the parsonage.
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lllustration 15. The church of Suomi Synod Congtierain Atlantic city 1898.
It represents the naval plan church, which hasttieance in the corner ( not in

lllustration 16. Interior of the Brooklyn church 8tiomi Synod in the early 20

century.
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lllustration 17. The first school of the Finnishmerican community in Brimson,
Minnesota. Built in 1908. Photo courtesy: Mrs. Agtlolehmainen.

e
Y &

| “Sagal A7
lllustration 18. "A Modern School”. East Jackson ddie School, Jackson
Michigan (1973). Designed by KMM Associates, Inthe( name stands for
Kainlauri, Macmullan and Millman). Photo from Ein®. Kainlauri; KMM

Associates, Inc.
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lllustration 19. F. German and A. W. Lignell, Duiutower Hall,
College of St. Scholastica 1906-1908
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lllustration 20. The Cook County courthouse, desgyKelly and Lignell in
1912.
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lllustration 21. Eliel Saarinen’s main designthe United States was the
Cranbrook
Academy .

lllustration 22. The Tabernacle

Church of Christ (later the First
Christian Church) in Columbus
Indiana, was built in 1942.
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lllustration 23. Des Moines Art Center is one ofeEBaarinen’s latest designs, it
was constructed in 1948.

lllustration 24 and 25. Fry & Kasurin, 1928. Womektkletuc Building, Palmer
FieldThe University of Michigan.

119



lllustration 26. Fry &
Kasurin, The First National
Bank Building in Ann Arbor
was finished in 1929.

lllustration 27. The St. Luis arch (1948) of Eeraa8nen is one of words
known monuments. It has been said the graphic desgf McDonalds got the

M- logo by combining two of Saarinen’s arches thget
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lllustration 28. The Dulles airport (1963) desigrigdEero Saarinen.
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lllustration 29. The Hawaiian Pavilion by Reino Aer 1964-1965.
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lllustration 30. The Paramus public library was edeal design of Reino Aarnio.

lllustration 31. The design
for the Beecher school

- (1967) represents the first
| phase of Kainlauri’s school

architecture. In that phase he
used large solid masses,
usually in two stored school

houses made of brick.
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lllustration 32. The Elin Yake Elementary schoginesents the second and partly
the third phases of Kainlauri’s school architec{d/@71).

lllustration 33. Free Methodist Church, Ann Arbordiigan 1963. Designed by
Eino Kainlauri.
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lllustration 34. Britta's Inn B&B 1914, designedthitect John
Wicks.Astoria, Oregon. Photos courtesy of :
www.lanierbb.com/inns/bb6457.html

lllustration 25. The Shallon WineDesigned architect John Wicks
1925. 1598 Duane Street, Ast@riagon. Photos courtesy of
http://www.shallon.com/winery.htm
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IIIutration 36. The United States Nﬁl ank: designed John Wicks 1925.
Constructed by Niemi and Company. AstodregonPhotos courtesy of
Clatsop County Historical Societiyhoto from:
http://www.thebankerssuite.com/bankers_suite hydtom|

lllustration 37. The United States National Bangsidned John Wicks 1925. Constructed by
Niemi and Company. Astoria, OregdPhotos courtesy of Clatsop County Historical Sgciet
Photo from:http://www.thebankerssuite.com/bankers_suite hidtem|
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