QUITTING ONE SPHERE AND
ENTERING ANOTHER:

The translation of systemic functional
transitivity patterns in Pride and Prejudice

Pro gradu
Annamari Korhonen

Jyvaskylan yliopisto
Kielten laitos
Englannin kieli
Huhtikuu 2017






JYVASKYLAN YLIOPISTO

Tiedekunta — Faculty Laitos — Department
Humanistis-yhteiskuntatieteellinen Kielten laitos
tiedekunta

Tekija— Author

Annamari Korhonen

Ty6n nimi- Title
Quitting one sphere and entering another: The latias of transitivity patterns in
Pride and Prejudice

Oppiaine- Subjec Tyon laji— Level

Englannin kieli Maisterintutkielma

Aika — Month and yes Sivumaaré Number of page
Huhtikuu 2017

Tiivistelma— Abstrac

Kaunokirjallisuuden suomentaminen on luovaa toiaanjossa kaantaja tekee
valintoja monin eri perustein. Irrottautuminen [Btekstista on usein valttamatontg,
jotta voidaan saavuttaa sujuva suomennos. Tadsintiksessa pyrittiin
selvittdmaan, missa maarin kaunokirjallisessa kaksessa voidaan poiketa
alkuperaistekstista funktionaalisten kategorioitiesolla.

Tutkimuksen aineistona oli Jane Austenin teos Parttk prejudice seka Kersti Juvan
vuonna 2014 nimella Ylpeys ja ennakkoluulo julkaistomennos samasta teoksesta.
Tutkittavaksi valittiin kolme katkelmaa teokse¥atkelmat analysoitiin kayttaen
Gideon Touryn deskriptiivisen kddnndsteorian metodiarkastelun kohteena oliva
systeemis-funktionaalisen kieliopin mukaiset pregggpit ja niiden
kaannodsvastineet. Tutkimuksen tarkoituksena et alvioida kdanndksen laatua tai
ekvivalenssia.

Tutkimuksessa kavi ilmi, etté prosessityyppi saigyuttumattomana enemmistosga
tapauksista. Poikkeamat olivat kuitenkin my6s yéei&opulaverbeja hyddyntavistg
luonteeltaan staattisista relationaalisista lat@&ib usein siirrytty dynaamisempiin
materiaalisiin ja mentaalisiin lauseisiin ja kueadmpien verbien kayttéon.
Verbeissa tapahtuneet muutokset heijastuivat mgagildiden rooleihin kuvatuissa
tapahtumissa ja siten koko henkilokuvaukseen. Bsils@seita oli korvattu
toisentyyppisten prosessilauseiden lisaksi myodlawtkaisuilla, kuten ei-
finiittisilla rakenteilla. lImaisun selkeys ohittirkeydessa seka sanatarkan
kaadnnoksen ettd tarpeen sailyttda sama formaaksuado. Luonnollinen kieli ja
elavainen kuvaus olivat etusijalla. Tehdyt muutoksevastavat tapaa, jolla
kaunokirjallisia suomennoksia tehdaan nykylukigmill

Asiasanat — Keywords
Kaantaminen, funktionaalinen kielitiede, kirjalligien kieli

Sailytyspaikke— Depository
Kielten laitos

Muita tietoja — Additional information







Contents

List of tables and fiQUIES ...........coiiiii e e e e e e eaaa e e 7
1. INTRODUGCTION ...uittitiiutuiniininasammmme e e e e e e e e e aeaeaaaaaaaaaaaaeeaeeeaaeeeeeeeennnnssnnnnnes 8
1.1 Discourse: a game iN CONEXE.........iieueeeeiiiieeeiiii e ee e e e e e et e ean e 8
1.2 The need for discourse analysis in translatadies .............c.cccccoeviiiieennnnnn. Q...
1.3 Introduction to the present StUAY...... . eeeee e 10
2. TRANSLATION STUDIES: FROM LINGUISTIC EQUIVALENCHO
COMMUNICATIVE APPROACHES. ... ..ottt e 13
2.1 Traditional aPPrOACNES ...........cciiitcmsmr et e e e e e e e e eaaneeens 13
2.2 Discourse analysis in translation StUdIeS ..........ocovvviiiiiiieeiiiiiiiiie e 17
2.3 Descriptive Translation StUIES .........ccceeiiiiiiiiiiie e, 21
2.4. Aspects of literary translation ... ..eceeee e 25
3. THE SYSTEMIC FUNCTIONAL FRAMEWORK.........cccamuiiiiiiiiiiiiiiiiiiiniienennnns 27
3.1 An overview of systemic functional linQUIStICS.............cccoeeevviiiiiiiiiiiin e, 27
3.2 Process types in ENGlSh .........coooii e 31
3.3 Search for a system of process types in Finnish..................ccoovviiiinnnnn. 35
4. RESEARCH DESIGN ...cooiiiiiiiiii et e e e et s s e e e e e ae e e e e e e e ennnnnas 41
4.1 RESEAICH QUESTIONS ......cciiiiiiiiiit ittt e e ettt e e e e e et e e e e eennees 41
4.2 SeleCtion Of JAtA.........coevueieieeiee e eaaa e 42
4.3 The analysisS MEtNOM............uiiiiii et 44
5. ANALYSIS OF DATA ...ttt e e e e e e e e eeeeeaeaes 51
5.1 The texts in their cultural CONEXIS ... cuuveeiiiieiiiiiiii e 51
5.1.1 Preliminary assessment of the source te@B&ipN .............ccoevvvviiiiiineeenne. 51
5.1.2 Preliminary assessment of the translatiooétion in the target culture..... 55
5.2 Distribution of process types in the data..........ccovveieiiiiiiiiiiiiieei e, 55
5.3 Translation ShiftS .........ccuuuiiiiiit e et e e e e eee e eean e 73
5.3.1 Basic quantitative analysis of ShiftS ..........ccccooooiiiii i, 73
5.3.2 Types of translation shifts in transitivitgtierns ..............ccccoeeeeeieiieeeeeennn, 79
5.3.2.1 Shifts between process types: relatioRalsas ................ccevvvvvieennne. 79
5.3.2.2 Subtype shifts within process types: mergabs ...................cccceeeeee 84
5.3.2.3 Shifts between finite process type patteiitis character participants
and Other ClaUSE tYPES. ......ouuiiieie e e eeen 85
5.4 The construction of PartiCipantsS.............uoiiiiiiiiiiiiiie e eeeeeaas 92
6. RESULTS: TRANSLATIONAL NORMS IN A SOCIAL CONTEXT.........cceevvenns 96
@ ][0 I 15 [ ] 102
BIBLIOGRAPHY ...t ettt e e e e e e 105

APPENDIX 1 oooiii e 108






List of tables and figures

Table 1. Quantity and proportions of different pes verbs found in the data. ........... 56
Figure 1. Comparison of the distribution of procgges in the data and in a
registerially mixed sample of texts in ENGliSN. . ..cccviiiiiiiiici e 58
Table 2. Quantity and proportions of different pes verbs found in excerpt 1 of the
ALA. ..ot —————— ettt e e e e ettt b r e e e ettt e e e e aaaeees 60
Table 3. Quantity and proportions of different mes verbs found in excerpt 2 of the
ALA. ..ot ————— ettt e e e ettt b e e e re bt e e e eeeaeenes 65
Table 4. Quantity and proportions of different mes verbs found in excerpt 3 of the

0 = = PPN 69
Table 5. The quantity and proportion of clause$waitd without a translation shift,
presented by the source text’s ClauSe tyPe....c....uuiv e eeiiiiiiiiiie e eeeees 74
Table 6. The quantity and proportion of clause$waitd without a translation shift,
presented by the target text’s ClauSe tYPe ..oceeeee i eeeiiiiiiiiiie e 76
Table 7. The quantities and proportions of difféqgmcess and clause types in shifted
translations of relational CIAUSES. .........cummeeeeieeriiiee e eea e e e 80
Table 8. The quantity and proportion of other ctatypes in the source text and in the
L= 5] = o) o PP 88

Table 9. Quantities and proportions of participates of four characters in the source
AN the tArgEL TEXL. ...eivti e e e e e 93



1. INTRODUCTION

1.1 Discourse: a game in context

It is a central premise of discourse analysis rajuage cannot be understood
separately from its context. People use languagemiy to relay information, but also
to do things and to adopt various identities. JaRad Gee gives an example of an
anime card game, demonstrating how the languagéegdron the cards gets its meaning
from the rules and practices of the game, and onb® understood by someone who
understands the game. This is how all communicatiorks: it gets its meaning from
the "game" within which it is used, and can onlyupelerstood through knowing the
rules of the game. By "game”, we of course mearstio@al setting where the language
is being used. (Gee 2011: 2-5.) In the case exahinthe present study, the game is
played in the setting of a fictional upper classisty in Regency England, and
interpreted to a Finnish audience by a translatoe. purpose of the study is to reveal

some aspects of how the game is recreated in arlatiguage.

A culture is a construct of semiotic systems; language is one of these systems, a part of
what forms the culture in all its complexity. Laragye is something that exists in real
contexts, as discourse that consists of the exehahmeanings between people in
some distinct setting. This setting, the contexglso a semiotic construct. It provides
the participants of the discourse with a framewbsgk helps them to understand each
other. (Halliday 1978: 2.) In a similar mannernskated texts also exist in their specific
context, in that of their target culture. They However, also carry with them the source
text and therefore also the cultural context inclitthe source text was created. A
translation is not only an act of discourse betwierauthor — or translator — and the
reader; it is also part of a wider discourse that takes place between the source culture
and the target culture, and the source languagé¢henarget language. A translation is
formed by a single translator, but under the heaflyence of the contexts of all these
discourses that exist at different levels, all phthe general phenomenon of discourse
(for a discussion of the concepts of the genesaladirse and individual discourses, see

e.g. Pietikainen and Méantynen 2009: 27).



There is a two-way relationship between what id said the context in which it is said:
the context helps determine what is said, and vehgdid in turn helps construct the
social context (Halliday 1978: 3). A translatedttagtually has two sets of social
contexts outside the text, namely the context efstburce text and the context in which
and for which the target text is written, and bothhese influence what is said in the
translation. They also compete for space in eantstated text. The amount of
influence that each of these two contexts shouldllogved to have is the subject of the
ongoing debate between foreignization and domeiditan translations (see e.g.
Munday 2016: 225-229).

1.2 The need for discourse analysis in translatiostudies

For a translator, language is an instrument, aftyatreativity. Traditional linguistics,
on the other hand, sees language purely as ant ¢bjaitiday 1978: 3). To understand
the particular problems that arise in the procés$saaslation, traditional linguistics
with its focus on language as an isolated objesttignough; social considerations and

a wider perspective are necessary. Therefore,dispective adopted in the present
study is that of semiotics and discourse analysthey appear in the work of M.A.K.
Halliday, particularly in his ideas of languagesasocial semiotic and in the systemic
functional grammar (see Halliday and Matthiessel2@hat he has developed.
Halliday's theories first aimed to explain how @ctkearns a language, and later
developed to describe actual use of language ircaniext, with the added objective of
providing the means for examining language in otdemderstand other phenomena,
such as the social system (see Halliday 1978:186he present study, the theories are
used for such an objective: to reveal the impatheftwo-fold social contexts of the

source and target culture on a translated text.

In real-life discourse, language is not actuallgdibased on rules such as those listed in
traditional grammars, but rather based on choicedeny the discourse participants.
Language has developed to answer the needs oincm&tions, and should therefore
also be examined with regard to these functionallighy 1978: 4.) It has long been
recognized that the use of language varies acaptdithe social situation. Halliday's

view on this variation is that the appropriate ségi for the situation is not something
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that is added on top of the language that is usedjress the desired content. Instead,
the register is "an essential element in the ghlilitmean”. Meaning is constructed from
the way in which things are said, not merely fravme specific content element that
could be separated from the manner in which ikgessed. (Halliday 1978: 34.)
Furthermore, it may sometimes seem that an eleofehe semantic level could be
expressed by more than one element of the lexicogrammatical system; that there would

be synonymous alternatives to choose from. In d&fs view, however, in cases where
such one-to-many relationship between the semantidexicogrammatical level would
seem to exist, there usually is a distinction angémantic level that has just not been
detected yet. (Halliday 1978: 44.) The idea thgestnd content are inseparable can be
calledmonism as opposed tdualismor separation of form and content (Leech and
Short 1981: 24-25). Kuitunen (2008: 170, 182) st#tat many researchers have
considered the separation of style and content impossible; in her own study of a literary
translation, Kuitunen finds that the selected meadrexpression often play a crucial

role in the construction of meanings in a text.

The monistic relationship of form and meaning pasearticular challenge for
translation. Translation is a process in which scirenges to how things are expressed
cannot be avoided if any naturalness of expregsitmbe achieved in the target text.
Differences between the lexicogrammatical systehaifierent languages make this
absolutely necessary. In the light of Hallidayswiand the general monistic
perspective, these changes must inevitably resghanges to the meaning of
sentences; perfect equivalence must therefore be impossible, at least on the sentence

level. The inevitability of changes has long beeeognized in translation studies, and is
repeatd for example by Kim and Matthiessen (2015: 343); however, they also state that
"comparable meanings" may be expressed by diffevendings, and that translators
should focus on recreating meanings, not pattérmsading. Whether the meanings
are and whether they even could be recreated gxhetsame has been widely debated
in translation studies, focusing on the developnaswk resulting in the widespread

disregarding of the concept of equivalence.

1.3 Introduction to the present study
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In undertaking this study, my first aim is to makeplicit the role of cultural contexts in
translated communication: how they influence thegdtator's choices and become
visible in the target text. The source text is inngee in the cultural context in which it
has been created; on top of this context, another is added when the text is translated.

Like the source text, the translation is created @qultural and social setting that must
influence the translator’s choices. By making sfaatiors visible, | will increase general
understanding of them and add to the overall rebdaaise that can be used to formulate
general and language-restricted theories of triosld will not seek to assess the level
of equivalence achieved by the translator, buet@al something of the creative
thinking that she has engaged in, and to estabtiste of the boundaries within which

the creativity of a translator operates.

The linguistic framework used in the present stisdgystemic functional grammar,
developed by M.A.K. Halliday (see Halliday and Mgissen 2014). The fact that
Halliday's model places focus on language as conuation, used in real situations
tied to specific contexts, makes it particularlievant to translation research in general
and for achieving the objectives that | have sethe present study: a translator
translates context-specific meanings, not mere svordtructures, and Halliday's
grammar aims to make explicit the ways in which nireg is constructed — as a series
of choices within lexicogrammatical systems. Thestauction of meanings being a
translator's primary concern, the adoption of ffsesnic functional approach to
language when attempting to reveal the linguidtimices that translators make within
the current field of literary translation — or digld of translation — is well justified.
Systemic functional grammar deals with choices wigfaradigmatic systems, which is
exactly in line with the nature of a translatorsrkvas a series of very practical choices.
The decision processes of translators have beesidayad for example by Jiri Levy
(see Levy 2000/1967: 148—159).

In the present study, | adopt a descriptive appréa@stablish some of the norms that
the translator of my data has followed in her wditke definition olnormthat will be
adopted in the present study derives from the wbRideon Toury. Toury developed
Descriptive Translation Studies, a theoretical #amrk for studying the specific norms
on which translators base their choices (see Ta0iyR.) Holmes (2000/1994: 176-177)
divides Descriptive Translation Studies into thsab-fields according to the subject of

focus: the product, its function in the recipieotis-culture, and the translation process.
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Of these, | will focus on the product, and speaific on the description of one
translation. According to Holmes (1994/2000: 178918 escriptive studies can be used
as material for developing general or partial tleoabout translation. Holmes lists six
types of partial translation theories: medium-tiettd, area-restricted, rank-restricted,
text-type restricted, time-restricted and problarstricted theories. Based on my
findings, | hope to be able to draw some conclusalmout the way translations are
made between English and Finnish, which would enti# use of my work in the
general effort of forming an area-restricted theegy/theory concerning translation

between two languages or cultures.

The present study falls within the field of lingligstranslation research. In linguistic
studies of translated texts, Gideon Toury's deBee@pproach has been widely
accepted, and where a functional or discourse acalyiewpoint is adopted, systemic
functional linguistics is mentioned by Munday artthAg (2015: 326) as the most
prominent theoretical model. Both these theoriésrafearly unlimited possibilities for
translation research. It seems that so far, theg hat been widely applied in Finland.
The present study thus constitutes an attemptrtwdstrate the value of functional

linguistic approaches and to strengthen this aggfecanslation research in Finland.

In the present study, | focus on the field of hgrtranslation. Real-world translations
can be studied in two basic ways: by observingrdmeslation process or by studying
the end result, the translated text. Of theseyéltdosen the latter method. The study
was conducted as a comparison of a source textatrdnslation. The research data
consists of Pride and Prejudice, a novel by Jarsekupublished in 1813, and its
excellent Finnish translation by Kersti Juva, psindid under the name Ylpeys ja
ennakkoluulo in 2013. | selected for study textises in which a conflict of interests
exists between the participants, as such sectmmisin a wide variety of language use
and reveal differences between the source texttanttanslation that result from
differences between their cultural contexts. THected sections were divided into
translation units based on the primary principk trach unit covers one clause. The
translation units, or the clauses, were then exednhirsing the selected linguistic
framework with the aim of revealing the specifirtslational norms that the translator
has employed in one area of the systemic functigremhmar. Norm-building under the

influence of the social context of the target audtwill be a particular area of interest.
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2. TRANSLATION STUDIES: FROM LINGUISTIC
EQUIVALENCE TO COMMUNICATIVE APPROACHES

2.1 Traditional approaches

Until the middle of the 2D century, the discussion around translations wadan
systematic. Translations were discussed in sonssick philosophical texts and, at a
later time, the long debate of the proper methdd&lde translation. (Munday 2016:

13. The academic field of translation studies wa® lin the 1950s and 1960s with the
development of linguistic theories of translatiohielh had become necessary due to the
increased need for translators and interpretettseipost-war era of international
operations (Vehmas-Lehto 2008: 13). These earfpulstic-oriented theoretical
developments took place in many countries — at ledsrance, Russia, the United
States and China — in roughly the same periodw# {(Munday 2016: 15-16).

The history of translation studies is largely admig of how free a translation can be,
and what equivalence is. Roman Jakobson (2000/119%9:established as early as
1959 that in most cases, full equivalence betweele cinits cannot be achieved in
interlingual translation. Therefore, translatiotvibeen languages always involves
substituting messages with other messages writtérei target language, not
substituting code units with other code units; Jakobson (ibid.) calls these substitution
messages "reported speech” that involves "two atpriv messages in two different

codes". Equivalence thus does exist, but onlyatdiel of messages.

The work of Eugene Nida was crucial in the develeptof translation theories —
despite the fact that when considered from thepeets/e of Halliday's work, it
contains many weaknesses. Vehmas-Lehto (2008: 1 ast8bes the beginning of
pragmatic theories of translation to Nida, althodymday and Zhang (2015: 325) see
a much more important milestone in the arrival istdurse analysis with the work of
Basil Hatim and lan Mason in 1990. Both are, howeweportant developments in the

understanding of the role of context in the cortttom of translated meaning.
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Nida's approach to the translation process wasilggafltuenced by Noam Chomsky's
generative-transformational linguistics. In his alidinfluential workToward the

science of translatingoublished in 1964, Nida developed a model wheeegranslator

first decodes the source text element into a digaptare which is then transferred and
restructured into a target language surface streiclthis process was intended to
replace the earlier attempts to compile exhaudist® of equivalent pairs of source
language and target language units. (Munday 202-66%) Nida's model is an

important step towards understanding the creatiera of translation, but it is also a
very simplified model. If we hold it to be true thraeaning is generated in a complex
interplay of many linguistic elements, includinga@ng many others, the thematic
structure of the clause, and that meaning and t@mnmot be separated from each other
(see Halliday 1978: 34), it must follow that Nidaisdel loses many aspects of meaning
in the process of decoding the source text eleinémta deep structure, a kernel
sentence. All these aspects of meaning would tked o be regenerated by the
translator when writing the translation based ankérnel sentence, but Nida's model
does not include any system for the transfer dtespects. They would need to bypass
the decoding-transfer-encoding system by some othge that remains a mystery in
Nida's model. Qian Hu (1993a, 1993b) also basethbrsugh criticism of Nida'’s
concept of equivalent effect largely on the sanemidhat Nida ignores the role of form

in the creation of meaning.

The advancement in the understanding of meanindpéd | believe to be Nida's more
lasting legacy. According to Munday (2016: 65—6¥%iga recognized that words have
no fixed meanings, but acquire meaning frémdontext in which they are used;
meaning can be broken down into linguistic, refée¢@nd emotive or connotative
meaning. However, Nida's model of meaning anddbésthe provides for translators
for elucidating this meaning (see Munday 2016: 69-efly seem to apply to words,
and not larger units of language; therefore, the model has limited potential for

establishing how clauses acquire their meaningéti§ic contexts.

Nida's third advancement in translation theory thas he developed the concept of
equivalence to encompass two kinds of equivaleioceal and dynamic equivalence.
With these concepts, Nida addressed the old delbatbether literal, free or faithful

translations should be favored, and what thesalygttonsisted of. Nida defines
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formal equivalence as translation where attengqoaid to both form and content,
matching the form of the translation as closelp@assible to the form of the source text.
Dynamic equivalence, later called functional eqléxae, allowed greater variation of
form and was based on "equivalent effect"; the focus was on retaining the message of

the text in translation. Naturalness of expressias a key consideration, and even
cultural references could be replaced with completdferent ones if the original
reference would not be interpreted in the desiray by receptors of the translation.
(Munday 2016: 67-69.) Nida recognized the needdbh types of translations, used
for different purposes (Nida 2000: 134-140).

The concept of dynamic equivalence provided a fzathdeeper understanding of
equivalence, away from the requirement of wordvimrd equivalence. It was,
however, far from the last word in the war over tbacept of equivalence. Concepts
similar to Nida's formal and dynamic equivalenceaw#eveloped for example by Peter
Newmark (2005: 45-47), who discussed several mesthbttanslation in which the
form and the meaning were emphasized to a vary@gges, but focused on the
distinction between what he called semantic andnsonicative translations. Of these,
the latter was practically identical with Nida'shdynic equivalence, while the former
has similarities with formal equivalence (Mundayl2071). However, while Nida
found equivalent effect to be the basis of dynamajgivalence, Newmark (2005)
revealed problems with the concept. He saw it agitfsirable result of translation, but
in many cases an impossible one, particularly wheualtural gap exists between the
source and target language texts. Still, NewmadkR$248) believed equivalent effect to

be essential if a communicative translation isésbccessful.

The concept of equivalence was further developedistynguishing several different
types and levels of it; it was understood that equivalence did not need to exist on all

levels for the translation to be valid. Differeppés of equivalence were needed for
different text types. Several theorists developese ideas, including Mona Baker, who
discussed equivalence on different structural Ewélanguage: word, phrase, grammar,
text, pragmatics, etc. as late as 1992 (Munday :Z0).60ne of the most important
earlier theorists was Werner Koller (1979: 18®k: see also 1989: 99-104), who
recognized great diversity in the use of the t&fonmake the discussion of equivalence
more precise, he defined five different types afieglence based on five different

gualities of the source text that were to be praeskr or preserved as far as possible.
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Denotative equivalence focuses on retaining theecdrof the text, and is relatively
easy to achieve; connotative equivalence, on the other hand, can rarely be absolute.
Normative equivalence requires the following ofite and syntactic norms, and is
necessary in many formal text types such as legéd.tPragmatic equivalence, which
in other theories may be called communicative esjaivce, focuses on achieving the
necessary effect in the recipient; the text is translated for a particular group of

recipients, and deviations from all the previousigntioned types of equivalence may
be necessary. Finally, Koller (1989: 101) mentiftmrsnal equivalence, which is not the
same as Nida's concept of formal equivalence. Kslt®ncept refers to the
preservation of "certain formal-aesthetic featuesthe text, such as word play, rhyme

or other specific stylistic features.

Despite all these important efforts to developdbecept of equivalence into a more
complex direction, it has also been widely critedz It has been accused of being
circular reasoning, where equivalence defines laina and translation defines
equivalence. It is also a predominantly linguistimcept, and as translation studies
have moved to more extensive, non-linguistic acdatudy, equivalence has not been
relevant any more. (Munday 2016: 77.) Susan Bas&@@2: 32) also considers the
linguistic nature of the concept to be its majarslppem, and states that translation
"involves far more than replacement of lexical gnammatical items between
languages". Bassnett and Lefevere (1998: 2) painthat translation based on
equivalence always aims at finding the ideal trathsh where a perfect equivalence of
meaning exists while keeping the form of the ordjias well. This has only resulted in

much pain as the goal is, of course, unreachable.

One of the most important drawbacks of the conoépguivalence is its prescriptive
nature. As Munday (2016:79) points out, prescrgness is, at the same time, the
biggest reason for the conceftiagevity; in practical translator training, equivalence
between the source and target texts is soughtrréadranslation is often described as
an equivalent one, with no further thought of weatiivalence actually consists of. This
approach may work well for translator training, Butmuch less useful for translation
research; among the multitude of real-world translations made for different purposes
and in different contexts in the modern age ofrimaéonal communications,
equivalence is a rather poor measure of translagiatity. Bassnett (2002: 43)

compares the purpose of translation theory taalitetheory: it must aim at
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understanding the processes of translation (aarfjteheory aims at understanding
literary activities) and not at compiling a setpoéscriptive norms to follow in order to
achieve perfect translations (as literary theorysdeot compile norms for writing the
perfect novel). As was mentioned in the Introdutid the present work, a useful
descriptive approach has been provided in GideamyT®Descriptive Translation
Studies (DTS). We will return to DTS in chapter.2.3

When theorists began to understand that the contegjuivalence would not be able
to carry them much further, the emphasis of traimsiadheories gradually shifted
towards the functions of the text and the importamiccultural considerations. The
skopos theory, introduced by Hans J. Vermeer irl8#9s, focused on the purpose and
function of the translation, and did not requireigglence — instead, functional
adequacy was enough (Munday 2016: 126—-127). Adgquaant that the translation
met the requirements set by the target languagéehenckceptors of the translation, and
fulfilled its purpose in the target language comitwrskopos theory was thus the first
translation theory that distanced itself from teguirement of equivalence. (Vehmas-
Lehto 2008: 19-20.)

Another functional theorist was Christiane Nordowdeveloped a text analysis model
that placed strong emphasis on the function obthgce text and the translation. Nord
(1997:47-48) makes a distinction between two tyfésanslation processes:
documentary translation and instrumental transiafithe purpose of a documentary
translation is to provide a target-language docuroéthe original communication:
"The target text, in this case, is a text abowbd, or about one or more particular
aspects of a text" (Nord 1997: 47). Nord placesdity translations within this
translation process type. Instrumental translatonthe other hand, comprises a new
communicative action; according to Munday (2016:131), the recipient of an

instrumental translation does not pay attentiotiéofact that the text is a translation,

but reads it as an original. User manuals are ample of instrumental translations.

2.2 Discourse analysis in translation studies

The entry of discourse analytic approaches intastedion studies can be dated to the

publication ofDiscourse and the translatdry Basil Hatim and lan Mason in 1990, or
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the introduction of a translation quality assesdmeodel by Juliane House as early as
1977 (Munday and Zhang 2015: 325). Since thenpdise analysis has become an
important theoretical basis for much research énfigld of translation studies, as has
been demonstrated by an analysis of internatisaattation publications that found a
major increase in the number of published artidi@sng the time period from 1990 to
2013. The sharpest increase took place between&@@010. (Zhang et al. 2015:
227.)

Before examining the role of discourse analysiganslation studies further, we must
first take a brief look at definitions of discouraed discourse analysis, and how the
terms are generally understood in translation egiddifferent theorists have given
these terms differing meanings, and the compléaty been increased by the fact that
discourse analysis has been used as a researgh seekeral academic fields that
naturally have differing perspectives and areasngphasis. For the purposes of the

present study, the focus must of course remaihdrfield of linguistics.

The term discourse has sometimes been used toysiefpt to spoken language, as
opposed to written language (House 2015: 371)tHisiiis, of course, not the meaning
that the term adopts in the context of modern dissmanalysis. Tannen et al. (2003: 1)
summarize the wide range of definitions of disceumiginally listed by Jaworski and
Coupland (1999: 1-3), as three general categdiiss:"anything beyond the

sentence"; second, "language use"; and third, "a broader range of social practiceé tha
includes non-linguistic and non-specific instancElnguage.” Paltridge (2012: 1)
provides examples of discourse analysts’ objecistefest: "the relationship between
language and social context, culture-specific wafygpeaking and writing and ways of
organizing texts in particular social and cultwsitiations”. Some discourse analysts
focus on linguistic features of text, while othadopt a wider perspective and consider
the role of the text in its social and cultural tea (Paltridge 2012: 1).

All the aspects of discourse listed above are tefr@st to translation theorists, although
there are differences in how the theorists undedsthe term. In addition to these
general aspects of discourse, translations alse &apecial position in the discourse
that takes place between texts. According to Rlgkri(2012: 1), we "produce and
understand texts in relation to other texts thathamome before them as well as other

texts that may follow them". While translations ahdir source texts are, in fact, seen
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as separate texts, there certainly is a strongor&hip between them, and | believe that
they can be said to form a special kind of discewmfstwo texts. Normally, there is only
a one-way relationship of impact from the sourc te the translation, but in some
cases, if the source text is written with knowletiugt it will be translated, this

knowledge can have an impact on how the sourcegexttten.

The most important milestones in introducing digsewanalytic approaches into
translation studies have been provided by BasiinHand lan Mason, Mona Baker and
Juliane House. All these theorists draw on theesyit functional model by M.A.K.
Halliday, which will be presented in chapter 3 velin the following, | will discuss

some of the most relevant aspects of these thgoristvs.

According to Hatim and Mason (1990: 1-2), a gendérabry of translation should
cover functional variation: language is often uddfirently in different types of texts.
However, a functional approach based on text tigpast enough. It is difficult to
define how exactly the language differs acrosstianal text categories. Therefore, a
subtler approach to variation is needed, and rexist be seen as "communicative
transaction taking place within a social framewdiatim and Mason 1990: 2). Hatim
and Mason thus apply an approach to discoursetimsiders the text in its social and
cultural context. In their opinion, a translatitretry based on this view would be agile
enough to account for the translation of any tggét It is the central premise of such
an approach that like the production of any otbgt, translation is a communicative

process, and takes place in a specific social gor{tdatim and Mason 1990: 2—-3.)

Hatim and Mason (1990: 3—4) wish to draw attentmtranslation as a process in
which meanings are negotiated between the texddywmers and receivers. The
translation should not be considered as a simplgperduct, but as a means for
revealing the decision-making procedures of thestegor. The source text writer’s
decisions, or communicative aims, should also be considered; the translation contains
two layers of motivations — those of the author Hrate of the translator. When
studying translations, there is little point in quamning items of the source text and the
target text to each other without considering thietext, or as Hatim and Mason (1990:
4) put it, "the writer’s whole world-view". Hatirma Mason have made important
contributions to the study of translations fromyatemic functional perspective. For

example, they show how the verbs used in The Gartdide English translation of
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Albert Camus’s L'Etranger, differ from those in theurce text, changing the image of
the protagonist from an active participant to songeto whom things happen (Hatim
and Mason 1997: 9-10). This is an example of hdieréinces in the experiential
metafunction influence a text. For an explanatibthe three metafunctions and their

role in the construction of a text, see chapteeldw.

These basic premises of Hatim and Mason’s viewasfsiation study are relevant for
the present study as well. However, many othercsmé their theory are not. Hatim
and Mason (1990: 4-5) call for a systematic modetrinslation assessment, although
they recognize the impossibility of genuinely olie judgement, citing similar
opinions of Reiss (1971: 107) and House (1977: BHd¢. present study, however,
follows Gideon Toury’s view (see section 2.3 belagt no judgement of any kind
should be passed concerning the quality of trapsigtIn fact, in their later book,

Hatim and Mason (1997: 10) themselves state tlegtdo not intend their work as
translator criticism. Hatim and Mason’s earlierdsmn translation assessment can
therefore be considered as outdated from the petrgpehat we adopt in this study.
Still, the search for an objective model for tratisih assessment has been an important

step in the development of discourse analytic tedios theories.

When discussing the concept of equivalence abogesaw that Mona Baker considered
equivalence at various levels of language, inclgdire pragmatic level. Other levels
that are of interest from the discourse analyfpoaht of view include the thematic
structure and cohesion (Munday 2016: 149). MonaeBéks quoted by Munday 2016:
153) defines pragmatics as language in use, atebdtat it is "the study of meaning,
not as generated by the linguistic system but aseyed and manipulated by
participants in a communicative situation”. ThigigiGon, of course, coincides with the
idea behind discourse analysis in translation saiddaker also applied Halliday’s
systemic functional linguistics to the study ofrtiaic structures and how they are
reproduced in translations (Munday 2016: 149-150).

Juliane House, whose main effort in translationlistsicomprises the creation of a
functional model for translation assessment (sgeMunday 2016: 145-149), believes
that discourse analysis can be of great help tshators in solving many translation
problems. In House’s view, discourse analysis |latkstterances in their textual

context, and provides understanding of how therartize, in connection with other
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utterances, constructs discourse. House also pmimthat translators, like other
recipients of a text, intpret it as discourse; what this means is that they interpret the
communicative purpose and meaning of the text. B@oescludes that the methodology
of discourse analysis is well suited for revealadterns in translators’ choices and for
formulating the hypotheses behind these choicesugkl 2015: 370-372.) It seems that
House sees discourse primarily as the internaltagetgon of a text, and does not place

similar weight on the context beyond the text.

Munday and Zhang (2015) emphasize the importandisoburse analysis for
translation studies. They state that discourseyaisais "a powerful tool for uncovering
the processes and for explaining the motivationrizbthe author’s and the translator’s
choices" (Munday & Zhang 2015: 333). Translatiorstrhe seen as communication,
which means that discourse analysis can provideppeopriate methods for
uncovering what Munday and Zhang (ibid.) call "ttenslator’s various linguistic and

social interventions”. The present study joinshis effort.

2.3 Descriptive Translation Studies

Translation theory saw a major shift from a presore to a descriptive approach with
Gideon Toury’s work on translation norms and encgiriranslation research
methodology from late 1970s onwards. In additiomtuving translation studies into an
empirical direction, descriptive translation stiedatso brought along a shift on another
axis: it rejected the dominant source text-oriergpgroach in favor of the target text. A
similar shift took place in the same period of timéhe German-speaking translation
researcher community with the skopos theory, baitwo were not aware of each other
(Toury 2012: 19). Toury’s most influential worRescriptive translation studies — and
beyond came out in 1995, with a second edition publishe2D12. With DTS, Toury
wished to provide researchers with a good workireghwod to fulfill the descriptive
branch of the translation studies “map” presentedames S. Holmes as early as 1972
(see Toury 2012: 1, 4).

Toury based his work on the polysystem theoryahlir Even-Zohar. The polysystem
theory built on the literary theory of Russian Fatists, where literary works were seen

as part of the literary system, not as isolateckaid®imilarly to the Formalist literary
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theory, Even-Zohar proposed that translations shbelseen as part of a system that
includes all translations of any genre. Accordimdhte polysystem theory, it is
important to consider questions such as how warkselected for translation and how
other systems, which also belong to the overarchoigsystem, influence the norms
and policies related to translations. (Munday 2Q1&-171, 175.)

Descriptive translation studies lay heavy emphasithe target culture as a governing
factor of what the translation product will be lilketranslation is made in a specific
cultural environment, and it is made to fulfill arpose, a function, in that culture.
According to Toury (2012: 6), "Translators may #fere be said to operate first and
foremost in the interest of the culture into whibby are translating”, and all their
choices, such as whether to favor domesticatidoreignization, are made based on
what features are given importance in the targikti@ not based on any notion of
inherent importance of a source text feature. fitended function of the translation
determines its final linguistic form, which in tudetermines the translation strategies
that will be used. It should be noted that theglatior strategies and the properties of
the text created as a result of them also havenpadt on the translation’s position in
the recipient system, but this is secondary tduhetion’s impact on the text properties
and the translator’s strategies. (Toury 2012: 6Af.3tudies of translations must
include an initial positioning of the translatianthe target culture. Sometimes the study
will, however, result in a revision of this positiahe position can, in fact, only be

established with adequate certainty at the endeostudy. (Toury 2012: 24-25.)

According to Toury (2012: 8-10), empirical tranglatresearch always aims at eventual
modification of the underlying translation theorigghile not every descriptive study
contains a revision of theories, they could be dsethat purpose by other researchers,
and the formulation of theoretical hypotheses &edf empirical testing will form a
circle that includes both the theoretical and tescdptive realm of translation studies.
Eventually, this circle would enable the formulatiof laws pertaining to translation.
These laws must not be understood as absolutes touthas statements of likelihood
"that a certain kind of behaviour, or surface matlon, would occur under a particular
set of conditions” (Toury 2012: 10). Thus the depetent of DTS has finally turned
translation studies, long dominated by fragmenteditetical introspection, into a field
of genuinely descriptive research that aims attkation of a theory that has a strong

empirical foundation.
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Toury’s view on practical applications of transtattiresearch is that while research can
certainly be used as the basis of conclusions aymuropriate practical applications,
such conclusions should be drawn by the practitiand not the researcher.
Determination of the best translation methods tsangrimary aim of translation
research, and it is not the task of the reseatohtetl a translator how to translate, or
critics and translation teachers how to do theirlkw®hey must draw any such
conclusions themselves. (Toury 2012: 11.) Thisqipile, together with the
denouncement of the source text as the yardstiaksigwhich translations were to be
measured, constitutes a thorough rejection of timeept of equivalence as it has

traditionally been understood in translation stadie

As was mentioned above, Toury’s model of systendggcriptive translation studies
begins with determining the position that the tatggt is intended to hold in the target
culture. Toury (2012: 25) emphasizes the importarigatention, as only the intended
position, and not the position that the translatiotually ends up holding, can be
assumed to have had an impact on the translatoises. According to Toury,
however, the text cannot be situated in the targktire with sufficient certainty until
after the analysis has been carried out, and thereiny final conclusions about the

position it holds must be drawn at a later stagidefstudy.

After placing the target text in its proper conteke actual analysis begins. Toury
(2012: 32, 104, 106, 115) argues that as compadfan entire text at once is
impractical, smaller units must be examined. Anpjustification for looking at the text
in bits and pieces is that this is the way in whadinanslator handles the text: not as a
whole, but as a series of segments. For the asaly® text is divided into segments
and mapped onto its source text to form coupledshat allow closer study. The
coupled pairs are determined based on the translation solutions that will be studied; the
target text segment must contain the whole solutahe problem found in the source
text segment. Only some aspects of the pairs caoin@ared within one analysis.
These aspects will be analyzed with the help otepts that relate to the aspects as

they are found in both texts. In summary:

Thus, it is the underlying theory, the aspectsaedmpared and the intermediary
concepts that would ultimately determine the esthbient of a coupled pair as a
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unit of study, a pair which may well require conth changes and revisions.
(Toury 2012: 107.)

In Toury’s method (see Toury 2012: 116-117), thepded pairs are organized so that
the translation precedes the corresponding soarteségment. This order reflects the
aim of the analysis: to reveal the translator'ssien-making. The results of this
decision-making are only present in the target sggnand it can, in fact, never be
assumed that any particular feature of the soapdes reproduced in any form in the
target text. Therefore, the target text must besthging point for the analysis.
Furthermore, segments of neither text can be selected in isolation of the other; both

parts of the coupled pair to be examined must tabkshed simultaneously. They

determine each other.

The comparison of the coupled pair is expecteddll ybservations of translation
shifts that have taken place. Toury wishes to niadlear that while translation shift is
a useful concept, the occurrence of shifts musbeatonsidered as a failure to achieve
some notion of an ideal translation. Formal andfiemal correspondences and shifts
must be studied without bias. The concept of edeinee is reintroduced, but in the
form of an assumed equivalence that is postulatdtut question. The task of the
researcher is then to discover how the equivalenmsalized: what has changed during
translation, and what has remained invariant. ((f@@12: 110-113.)

As an academic field, descriptive translation stadiim at making generalizations
about what kind of decisions translators make @irtivork. Patterns of decision-
making are then said to constitute norms. (Munday62176.) A norm can only be said
to exist where there is room for choice among a#tgves. If choices are made
consistently in recurring situations, a norm caragsumed to be at work. The observed
regularities are the result of norms being acfifee norm is the explanation behind the
regularity, and must be recognized based on thdaety. (Toury 2012: 64-65.) The
norms, once established, reveal the "underlyingeptof translation” that is applied in
that particular text (Toury 2012: 32). Toury presea hierarchy of norms, which begins
with what he calls the initial norm: the choicetttige translator must make between
source text orientation and target text orientatikirthe second level, there are the
preliminary norms, which dictate what is chosentfanslation, and whether the

translation is carried out directly from the soulaeguage or via another language. The
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third level consists of operational norms, whiclvgym the presentation and language of
the target text. Operational norms are divided mgdricial norms, which concern the
completeness of the text, and textual-linguistioms) which deal with linguistic

choices within the text. (Munday 2016: 178-180.¢ Phesent study deals with textual-

linguistic norms.

2.4. Aspects of literary translation

In this section, we will take a brief look into seroharacteristics of literary texts, and
how these characteristics influence translatiothénliterary field. According to Nord
(1997: 80-81), the position of the sender of aditgtext is a special one: the sender is
the author of the text, and if readers know whoat#nor is, they form expectations
based on this knowledge. Readers are also usuallyaaquainted with literary ways of
expression. A certain competence is even requiocecdome text types more than for
others. Literary texts need to be read differefryn non-literary texts because the
purpose of literary texts is not to describe thelavdirectly, as it is, but to "motivate
personal insights about reality by describing aerahtive or fictional world" (Nord
1997: 80).

Nord (1997: 82—83) points out that literary texéasé no common linguistic
characteristics that they all would share and ¢batd be used as a basis for a definition
of literature. Instead, a text is defined as Iiteilay its users in the communicative
situation in which it is used. In other words, ader recognizes the text as literature and
reads it as such. In this, the reader is usuafliseesl by the extratextual environment,

where the text may in one way or another be labagsfiction, for example.

The author of the literary text has written thet t@ith the aim of creating a certain
effect, and has chosen textual elements for thaugse. A reader, however, interprets
the text within his or her cultural context, dragrion previous experience from literary
texts. The interpretation may or may not lead odfiect intended by the author.
Literary texts are typically ambiguous, which lea@snany possible interpretations,
and the sender’s intention is usually much morkcdit to decipher in literary
communication than in non-literary communicatiortr@nslator is only one reader,

although one who carries a great responsibility:ititention of a translated text comes
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from the author, but the translator must choosedktial elements to carry that
intention to the readers. This leads to an illusiba kind, as the translator actually
translates his or her interpretation of what théhaws intention has been. The reader of
a translation, however, may well accept it as aadimanifestation of the author’s
intention. (Nord 1997: 84-85.)

All texts presuppose certain knowledge of the worhis poses a particular problem for
literary translations, as there may be a wide gapden the cultural knowledge of the
original intended readers of the source and th#ttefeaders of the translation. Such
situations require that the translator is ableeidbalize a correct interpretation of the
sender’s intention so that the target receiverable to interpret it correctly. In a
manner of speaking, the translator should makéde&ground knowledge of the

source text audience and that of the target tedieage match. (Nord 1997: 85-86.)
There is an obvious contradiction between suchireaquents and the fact that the
translator can only translate one interpretatiotheftext. The source text may also have
readers in many different times (see Nord 1997; for example, Pride and Prejudice

has been read by English-speaking readers from £8@0s to this century. Should the
translator then consider the function that the ke for current source text readers, and
fulfil a similar function in the translation, orshld she only consider the function that
the text had for original readers in 1813? Suchstjors have no definite answers. Nord
(1997: 91-92) believes that the only way to prodedd allow translators to make their
own decisions and to let them justify these denisigo that other members of the

literary community — including readers — will unstemd what has been done.
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3. THE SYSTEMIC FUNCTIONAL FRAMEWORK

3.1 An overview of systemic functional linguistics

M.A.K. Halliday's systemic functional linguisticSFL) has been selected as the
analytical framework for the present study. Accogdio Munday and Zhang (2015:
326), SFL has been widely used in discourse arsalgsithe systematic investigation of
the klationship between form and function; SFL is, in fact, the most important linguistic
theoretical model for this purpose, and has alseldged into a significant linguistic
tool for translation studies. The importance ofgogmatic choice, an inherent
component of SFL, is exactly in line with Jiri Lésglassic concept of translation as a
decision process (Levy 2000/1967: 148-159). It Waliso be readily recognized by
any translator as the basic nature of their dadykwand therefore has direct relevance

for developing the theoretical understanding abaglator's work.

Before developing his full grammar of the Engliahduage, M.A.K. Halliday

published a number of works on various aspectargjuage use, such as cohesion (see
Halliday and Hasan 1976) and on how children |¢laeir native language. In his 1978
bookLanguage as social semio{it978:108) he lists a number of questions thatinee
answering: How do people decode their utterancebswdnat role does the social system
play in this decoding process? How do people reteaénvironment in which their
utterances must be interpreted? How is meaningipateleployed in real-world
exchanges? To answer these questions, Hallidayagmathis systemic-functional
grammar, and published the first editionfof introduction to functional gramman

1985. Updates to this fundamental work have bedfighed every 10 years, most

recently in 2014 in the form of a fourth edition.

In systemic functional linguistics, languages agsalibed as paradigmatic system
networks (Halliday and Matthiessen 2014: 23). Tis#irtttion between the
paradigmatic and the syntagmatic approach origsnaten the work of Ferdinand de

Saussure, while the idea of a system as the pripamadigmatic relationship was
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developed by J.R. Firth (Halliday 1978: 40). Tramtial syntactic grammars see
language as an inventory of structures that fotmerostructures in a constituent
relationship where each unit participates in thepasition of a higher unit. To put it
simply, in the syntactic approach the focus is dicty words go together with which
other words. Systemic functional linguistics alsoagnizes syntactic structures as an
important part of the description of language, fmttthe defining characteristic af i

that position is held by the paradigmatic systenengfthoices are made from the
possible alternatives — the paradigm — to constnezining. For example, the speaker or
writer must choose whether they wish to use a pesitr negative clause. These two
alternatives together form the system of polafityere are further choices available
within the system: positivity and negativity maythhde expressed in several different
ways, some of which concern grammatical structudgite others consist of lexical
choices. These different ways in which the lexiemgmatic system may be used to
manifest such features are thus said to vary iicatl. (Halliday and Matthiessen 2014:
21-23))

Instead of treating lexis and grammar as sepacateepts, systemic functional
linguistics includes them in a single lexicogramicaltsystem that can be represented
as the lexicogrammar cline, or continuum. At oné ehthe continuum there are
grammatical structures, while the other is heldHgylexis, or individual words. In
between, there are different kinds of wordingsanfying generality, such as lexical sets
that can also be seen as closed grammatical syst&mgontinuum can also be
described in terms of delicacy: lexical choicesrage delicate than grammatical ones.
(Halliday and Matthiessen 2014: 64-66.)

In systemic functional linguistics, language isrsae an interplay of three lines of
meaning which coexist in each clause. These times bf meaning, realized as three
types of functional configuration, are called metaftions: the textual, interpersonal
and experiential metafunction. The textual metationcouilds up discourse by
organizing the clause into a theme and a rhemeiritégersonal metafunction deals
with interaction between participants, allowingrth&o enact social relationships; this
layer of meaning is built using the system of masdich consists of a subject and a
finite construction that includes a lexical verlwasmrious finite elements. Clause types,
modal verbs and the system of polarity (positiveé aegative clauses) are examples of

linguistic systems that belong to the interpersdeal. The experiential metafunction
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constructs representations of the actual (or imeimvorld: participants, processes and
circumstances. The experiential metafunction ifzed using the system of transitivity,
in which the constituents of the clause are assiduectional roles. (Halliday and
Matthiessen 2014: 82—-84, 104, 162.) In my analykthe data of this study, | will

apply the system of transitivity. The focus will e process types. Halliday’s system of
process types in English will be explained in sat8.2 below, while section 3.3
constitutes a discussion of a similar system imisim According to Munday (2016:
149-150), the textual metafunction, which is impottfor the production of cohesion

in texts, has received the most attention amomgkation scholars, and the experiential
and interpersonal metafunctions have been rathelyrstudied. In the present study, an
attempt is made to add to the research in theadréee experiential metafunction’s role

in the construction of meanings in the translapoocess.

Halliday does not place the metafunctions of laiggua a lierarchy; none of the
metafunctions has priority over another, althouggearchers in various fields such as
psycholinguistics or sociolinguistics tend to gprecedence to one of them. When
discourse is produced, meaning is generated aatie time within all metafunctions,
not for example by choosing the experiential contiest and then adding the mood —

statement, question or command — on top of it.|{¢hal 1978: 49-50.)

Register is an important concept in the understandf different kinds of texts. While
dialect is typical of a certain person, registezhissen according to the situation.
(Halliday and Matthiessen 20129; Halliday 1978: 35.) In his earlier work, Halliday
(1978: 35, 110-111) defines register as "the cordiion of semantic resources that the
member of a culture typically associates with aagibn type". A register does not only
consist of linguistic structures — the lexicogrammdut of the meaning potential that
is available in the specific context. Halliday avidtthiessen (2014: 29), on the other
hand, move the definition into a more practicakdiron: a register is "a functional
variety of language [...] — the patterns of ingtidn of the overall system associated
with a given type of context." In any case, theaapt of register, as understood here,
does not refer to the simple dichotomy of formal arformal register, as it is often

used the concept applied here is much more complex and its implications more varied

In order to discuss register, we need a methoeéfioelthe context. Halliday (1978:

109-110) finds that it is necessary to define thetonal context in which language is



30

used in terms of situation types, which are semsttiuctures. Situation types can also
be called social contexts, and they consist ofrif@mation that the hearer must have
in order to interpret the utterances of the spea&aectly. The semiotic structure is a
combination of three dimensions: "the ongoing da#vity, the role relationships
involved, and the symbolic or rhetorical channélalliday 1978: 110). In Halliday's
theory, these are referred to using the terms, fteltor and mode, respectively. This
three-dimensional model provides for a conceptahéwork for understanding the
semiotic environment in which meanings are congtdidBased on an analysis of how
each of these register variables affects languageHalliday has concluded that these
three variables are "the three kinds of meaningguage is structured to make" and no

other variables are therefore necessary (Eggind: 20®-110).

Field can be simply defined as the topic of dismrssr the focus of an activity (Eggins
2004: 9). Halliday and Matthiessen (2014: 33) defirfirstly as "the nature of the
social and semiotic activity" and secondly as 'tbenain of experience this activity
relates to (the 'subject matter' or 'topic')". A& tmost obvious level, change of topic will
impact the content words that are used in a teygi(is 2004: 103). On the other hand,
it is quite possible that the ongoing activitytiee actual topic, is in no way reflected in
the content words used in speech, leaving the tpmmplete mystery to anyone who

doesn't see the physical activity going on in itheasion (Halliday 1978: 33.)

The term tenor refers to the roles that the paicis take on in the situation. The roles
may be institutional, status roles that reflecteéljaality or inequality of the
participants, contact roles that reveal their faritly on a continuum from strangers to
intimates, or sociometric roles, which refer toe'ttegree of emotional charge”, which
may be neutral, positive or negative. (Halliday and Matthiessen 2014: 33; Martin 2011:
525; Halliday 1978: 33). Martin (2011: 526) points out that the emotional charge, also
referred to as affect, may not be linguisticallgible if status, contact roles or genre do
not permit it, but they still exist and may be readl in other ways. In addition to these
roles, tenor also includes the values that thegyaeints of the situation hold, which
may, again, be neutral or positively or negativebded (Halliday and Matthiessen
2014: 33).

Mode is the third constituent of context. As ondhaf aspects of social situations, mode

refers to the "role that language and other semgytstems play in the situation”
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(Halliday and Matthiessen 2014: 33). The conceguites factors such as the channel
of communication that is used (spoken or writtéim@, spatial or interpersonal distance
between the participants, and the distance betVeeguage and the process that takes
place (whether the language relates to somethatggshmmediately present, or whether
it is used to report action that has occurred athaar time and place) (Eggins 2004: 90—
93). Halliday and Matthiessen (2014: 34) also noenthetorical mode, which means
the orientation of the text towards field or tererd turn-taking, or whether the
discourse is dialogic or monologic in nature. Allall, mode will not be a focus of
attention in the present study, and will receivly aninimal attention, or none at all, in
the analysis — depending on whether it will be pditp have influenced the choice of
process types. It may perhaps be expected to datlseegard to spatial distance of

participants.

According to Eggins, field is realized in a textatigh processes, participants and
circumstances — that is, through the system ositiaity, the grammatical system
which realizes the experiential function of langeiagimilarly, tenor would be realized
through the mood system that reflects the integrexisfunction, and mode would
become visible in the system of theme and rhemeagtessociated with the textual
function (Eggins 2004: 110-114ee also Munday 2016: 144). This clear-cut division of
tasks will, however, be set aside in the presemnlysin order to pursue a more flexible
understanding of how social context and linguistioices are related to each other: as
part of the study, | will examine the constructafrcharacters, but | will not be doing
this by an examination of the interpersonal metetion. Instead, | will investigate the

role that the system of transitivity plays in tlenstruction of characters.

3.2 Process types in English

Halliday and Matthiessen (2014: 213) describe @gpee as a flow of events that
involves change, which is represented in the granohthe clause. Change is
expressed as "happening, doing, sensing, sayiintg be having". These constitute
figures which consist of three components: a processuti@ids through time, the
participants that are directly involved in whatdalplace, and circumstances, such as
time, space, cause or manner. By imposing ord@uoexperience, the clause functions

as reféction of reality; this function is separate from the clause's function as immediate
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action of giving or demanding goods, services trimation. The grammatical system
used to express the flow of events is called tteaitgi Transitivity centers on the
process, expressed by the paradigmatic systenooégs types embodied in a verb. The
process types have different models, or schemzaabes connected to them. In the
following, | provide a brief summary of the procagges and the most important
participants connected to them. For a full pres@nrtaf the system, please refer to
Halliday and Matthiessen (2014: 211-310).

Halliday and Matthiessen (2014: 214-217, 300) thrée major and three minor
process types in the English language. The magmrgss types are material, mental and
relational processes, complemented by the min@styb behavioral, verbal and
existential processes. The three major process @yeeby far the most common, and
have distinct structural characteristics. The mipracess types are located between the
major process types in a circular model: behavipratesses are placed between
mental and material processes, existential prosdssteveen material and relational
processes, and verbal processes between relagiodahental processes. The
borderlines between all these categories are faarya circular continuum of countless
process types could be distinguished, proceedorg firammatical categories towards
more and more delicate lexical categories. Eathebix process types has prototypical
members which are easy to classify, but also mangdsline cases, which could be
justified as belonging to either one of the categpon each side of the border. This
inherently fuzzy organization of process typesa@# the principle afystemic
indeterminacybecause our experience of the world is indeterminate, so must the

language be, offering many alternative ways of traimsy each experience.

Material clauses have been found to be the mogténat process type of the English
language. In material clauses, the verb indicafg®eess that is being done or
happening, resulting in some kind of change. Thie@ss is often concrete, eldne
earthquake damaged the houbat may also be abstract, suctOas prospects were
damaged by poor price developmeévihterial clauses may be intransitive or transitive;

in both of these, there is an Actor, but transitilauses also receive a Goal. Other
possible participants of material clauses includep®, Recipient, Client and Attribute.
The Actor is the logical subject of the clause, gpically coincides with the

grammatical subject, except in passive voice, witésfound in an adjunct position.
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The Goal is the participant that the process isotied at. (Halliday and Matthiessen
2014: 215, 224-226, 236, 243.)

Material processes can be divided into subgroupsrding to their outcome. In

creative clauses, the Actor (if the clause is mditve) or Goal (if the clause is
transitive) comes into existence as a result optieess. In transformative clauses,
which is a rather extensive category, the ActoGoal that already exists is transformed
in some way; clauses that describe destruction are also included in the category of
transformative clauses. The transformative proo&sgalso be constructed as an
ongoing activity, in which case there is no segacattcome state, e.ger ring glittered

in the suninstead, the unfolding of the process itself lbannterpreted as the outcome,
consisting of the intransitive Actor or the trangtGoal being in operation in some
way. (Halliday and Matthiessen 2014: 229-231.)

Mental clauses describe things that happen insopkr consciousness, suctPasple
annoy meThey can be used to construe processes of emotgnition, perception or
desiring; examples include liking, thinking, noticing and hoping. Mental clauses have a
Senser, whose nature is restricted to beings thatesen as being able to sense — as
having a consciousness. While the Senser is natyallvuman or even animate, it
always adopts this human-like characteristic. Té@ad main element in a mental
clause is the Phenomenon, the thing that is beingXample liked, remembered or
noticed. It can be chosen quite freely, and caa theng, an act expressed using a non-
finite clause, or a fact. The content of the meptatess can also be expressed as a
projection, an idea clause that states what isgiought or believed, for example.
Idea clauses are not a part of the mental clausmérely combined with them.
(Halliday and Matthiessen 2014: 245-257.)

Relational clauses, which are the second most canuianise type after material
clauses, describe being and having, using the &ertis as be, become, seem or have.
Relational clauses are used to characterize amtifigleonscious beings, acts and facts.
Theseclauses are static by nature, and describe static location, possession or quality; in
contrast, changes in any of these are expressed mnsiterial clauses. Relational
clauses do not express being in the sense ofraxidtut as a relationship between two
elements where something is or has something Efeetwo main relationships that are

expressed are class-membership (attributive relatidauses) and identity (identifying
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relational clauses). These may be distinguished voe another for example by
reversing the order of the participants: identifyalauses are reversible, while
attributive clauses are not. There are also diffegs in which lexical verbs are used to
express each type of relational process. (Hallatay Matthiessen 2014: 215, 259265,
268.)

Attributive and identifying clauses are thus the twodes of relational clauses. On
another scale, relational clauses can be dividedimensive (e.gMary is nicg,
possessive (e.@¢/lary has a little doyand circumstancial clauses (eMgary is at
schoo) according to the type of relation between the padicipants. These two
systems, the mode and the type, combine to forroagegories. (Halliday and
Matthiessen 2014: 263.)

In addition to the three major process types desdrabove, the system of transitivity,
as described in SFL, includes three minor proogssst behavioral, verbal and
existential processes. As was mentioned above ylmhbprocesses are located
between material and mental processes in the airseimantic presentation of process
types. Behavioral processes represent physiologitdlpsychological behavior by a
typically conscious Behaver, e ghe laughed out loud he requisition of a conscious
Behaver reminds us of mental processes, where a conscious Senser was necessary;
however, the behavioral process itself is more dikeaterial process. (Halliday and
Matthiessen 2014: 216, 301.)

Verbal processes are most frequently used whermiiag sequences of discourse,
where they usually receive a human-like Sayer,Mygaunt told us to shut upn

English, they can also be used in a symbolic mawitara non-human Sayer, which
makes them different from behavioral and mentatesses. However, it must be noted
that in many other languages the Sayer is regfrict@ctual speakers and writers. The
thing that is being said is presented by a sepalatse, and is thus not a participant of
the verbal process, but there may be other paatitgopresent in a verbal clause: a
Receiver, a \erbiage or a Target. The Receivdraonhe to whom the thing is being
said, while the Target is an entity towards which the saying is targeted; a Target can only
be found with special kinds of lexical verbs sustaacuse or praise, elde accused as

of having stolen his bopkvhereusis the Target. The Verbiage is a participant that
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describes what is being said, without actually ogpit. (Halliday and Matthiessen
2014: 302-307.)

Finally, existential processes represent thingsdkest or happen, e.@here were a lot
of kids at the playgroundr There was much going ofheir only participant is the
Existent, which can be used to represent a widetyaof things that exist. In the
English language, existential clauses typicallytaomthe wordhere which holds no
actual position as either a participant or a cirstamce in the system of transitivity.
Existential clauses are not very frequent, builfulfe important task of introducing
various entities. When representing material thihgs exist, the meaning of an
existential clause can be very close to that ohgenal clause. As a special subtype,
meteorological processes are stated to be locatbe &orderline between existential
and material processes, but are nevertheless uteddunder existential processes.
Should they occur in the present data, they wildifore be classified as existential
processes. (Halliday and Matthiessen 2014: 3073310.

3.3 Search for a system of process types in Finnish

Kim and Matthiessen (2015: 342) point out thatiatele and systematic analysis of
texts in a particular language cannot be carrigdiotil we have a relevant description
of that language". Descriptions of the Finnish lzexge have of course existed for a long
time, but for the present study, a descriptionystemic functional terms is necessary.
Such a description has been proposed by Susanma iBhwer doctoral thesis from

2012. As this is the only systemic-functional dggarn of Finnish that | was able to
find, 1 will take it up for discussion. In this gemn, | will briefly describe Shore’s
proposal for a system of process types in the Binl@inguage, and explain why | have
chosen not to apply it in the present study. Ittiesnoted that the scope of the present
study only allows a cursory sketch of Shore’s madel a brief consideration of where
it differs from Halliday’s model; the following is therefore by no means meant to be

seen as an actual assessment of Shore’s model.

English and Finnish are very different languagesmembers of different language
families. Therefore, it is only to be expected thighificant differences exist between

their lexicogrammatical systems. Both languageshaeever, part of the modern
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Western world, which is a fairly unified culturaalm. Many similarities exist in
people's sphere of experience across all Westemtries, and from a semiotic
perspective, similar phenomena are typically descrin both English and Finnish. The
structures of the two languages do, however, diffeatly from each other. When
considering Susanna Shore’s systemic functionahgrar of Finnish, and her account
of the process types in particular, it becomeseantithat the extremely rich formal
system of case used in Finnish has often led hexalce distinctions that do not exist in

English.

Susanna Shore bases her description of the systenuitonal grammar of Finnish on
Halliday's systemic functional grammar of Englialpeit an earlier version than the one
used in the present study. She also refers to geasai Finnish, particularly to the
theory of syntax presented by Hakulinen and Kangd4®79). Perhaps due to the
influence of Finnish linguists, the transitivitységm that Shore presents seems to have

retained more reference to traditional grammafmah than Halliday’s model.

One of the most important implications of Hallidayhiree-layered model is that the
different ways in which the layers are mapped togieprovide us with insight into the
way meaning is created. For example, if the go&hefaction (a concept of the
experiential layer of meaning) takes on the pasitbthe subject (a concept of the
interpersonal layer), the meaning that is constindde clause will be different from

the meaning construed in a clause which has aBahge words and describes the same
action, but assigns the position of the subjethé¢cactor. (Halliday and Matthiessen
2014: 76-81.) Shore (1992: 206), however, statégirpresentation of the transitivity
system that "while grammatical analysis in SF thie®based on meaning, these
meanings must be related to distinctions thatefteated in some way in the
organization of the clause". She also calls fanguiistic definition of the metafunctions
in terms of "grammatical constrasts and oppositi¢g8khore 1992: 209). It seems that
she is referring to the traditional formal gramrofthe clause, and she does, in fact,
repeatedly refer to distinctions at the level afrfal grammar (notably, the Finnish
system of case) to justify her systemic-functionaldel. She also seems to mix together
the interpersonal and the experiential layer of mreato some extent. Below, | will
briefly discuss some examples of how this becoraekeat from her treatment of the
experiential metafunction. At this point, howeJerish to make it clear that | will not

give formal grammatical categories a similar positin my analysis of the data. This
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will necessarily lead to differences between Stsongddel and the model that | will

adopt.

For the most part, Shomses Halliday's terms for process types; however, she states that
the categories are not in fact fully equivalenthia two languages. Shore lists three
major process types in Finnish: relational, matena mental processes. Within each
of these, she distinguishes several subtypes. ¢SH892: 213—-214.) In the following, |

will look into each of Shore’s process types anchpare them to Halliday’s categories.

Material processes construe doings and happerangspften require an Actor. Shore
discusses three special subtypes of material pgesemeteorological, experiencer and
behavioural processes. (Shore 1992: 256257, 366re thus includes behavioural
processes, which Halliday lists as a separate, mpirazess type, into material
processes. She does, however, place them intwthertine area between mental and
material processes, just as Halliday does (Shd®2:1265). In my analysis of the data, |

will treat behavioural processes as a separatgaate

Shore’s category of experiential material processédls for some scrutiny. In Finnish,
experiencer processes entail a special grammaticadture in which the finite verb is
always in the third person, and the experiencgressed by a noun phrase, is in
partitive and considered the object, not the sulgethe clause: e.gninua arsyttag|

am annoyed) (see Shore 1992: 267). From a senmititof view, such constructions
would certainly be included in mental processes; they seem to be held apart only by
their grammatical form. To demonstrate the matiether, in English, botMary liked
the giftandThe gift pleased Margre treated as mental clauses, only differing in
directionality (see Halliday and Matthiessen 20236} in Shore’s model for Finnish,
however, their counterpardary piti lahjastaandLahja miellytti Maryawould be seen
as belonging to different process types, the ldtémg included in experiencer
processes and thus in material processes. | sethapbasis for this distinction than the
different subject-object configuration, resultingrh the fact that in the latter example,
the person experiencing the mental process is sgpdeusing a grammatical case that
cannot, in Shore’s opinion, be adopted by the stilgea Finnish sentence.
Considerations regarding the subject, howeverngelo the interpersonal layer of

meaning and should not be relevant for the expeaiemeaning. In view of Halliday’s
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systemic functional grammar, therefore, experiepcecesses should be included in

mental processes, and will be included in thatgatein the present study.

Meteorological processes are the third subtypeaitnal processes in Shore’s model.
Halliday, on the other hand, places them undemntim®r process type category of
existential processes and states that they datrotzupy the borderline between
existential and material processes (see HallidayMatthiessen 2014: 309.) Shore’s
process type model does not include existentialgeses. She discusses the Finnish
clause type that has been referred to as existeldigse in previous grammars of the
Finnish language, including Hakulinen and Karls€®79: 93) who define it as
locative + verb + NP(e.g.Taalla on autoja However, Shore does not seem to make an
attempt to fit this clause type into Halliday’s neb@Shore 1992: 292—-301). According
to Halliday and Matthiessen (2014: 308-309), thglish existential clause has a
special formal structure, requiring the existerttigre which is of course absent from
Finnish. It might be argued that at this point,lldaly places too much emphasis on a
matter of formal grammar, and that existential sésushould, in fact, be classified as
relational clauses; this is the approach adopted by Stillar (1998: 25). The inclusion of
existential clauses into relational clauses coldd be justified by the fact that
Halliday’s category of relational clauses includgsumstantial clauses that express
location (e.gThe cat is in the wéll Existential clauses could be seen as a subtiype o
this type of relational clausetherefunctioning as a placeholder for the omitted lawat
indication. To increase the confusion, Bloor andd8l(1995: 125) include into
existential processes some clauses that contaicasidn indication and no placeholder.
For the purposes of the present study, howeveil] hat enter deeper into such
considerations, but will accept Halliday’s defioitiof existential clauses and also treat
the Finnish clauses described here as existefiades. As a whole, relational clauses
are a category of immense complexity in both Fim@isd English, and would certainly

yield plenty of interesting subjects for both thetaral and empirical study.

The category of mental processes, as presentetidrng §1992: 274), includes both
mental and verbal processes; she makes no fundamental distinction between processes

of internal consciousness and the external veriadiz of that consciousness.
Furthermore, she assumes a human Senser or Sapettigorocesses, presumably
because it is not in fact usual for inanimate disj¢e.g. signs) to be depicted as saying

anything in Finnishinstead, a passive construction is normally used, askiyitissa
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sanottiin In Halliday’s account, Sensers either are humaadopt human-like
characteristics, while inanimate Sayers are quitenal (Halliday and Matthiessen
2014: 249, 304). These differences between theubeges are not expected to create
difficulties for the analysis, and Halliday’s categ of verbal processes can and will

therefore be applied to the Finnish data as well.

Shore (1992: 214) divides relational processestimtosubgroups, intensive and
circumstantial processes. In section 3.2, we sawithaddition to these two categories,
Halliday’s model also includes a third one, posisessrocesses. Shore (1992: 214),
however, treats possessive processes as a sulbtyipeuonstantial relational processes.
As a further difference, Halliday establishes aeysof attributive and identifying
processes, which intersects the system of intengos&sessive and circumstantial
processes, resulting in a total of six categoititaliday and Matthiessen 2014: 263).
Shore, on the other hand, only recognizes theidivisetween attributive and
identifying processes within the category of inteagprocesses (Shore 1992: 214). In
my analysis, | will not go into these distinctioasd will only deal with relational
processes as a unified group. These differencegebatHalliday’s and Shore’s models

will therefore not be relevant to the present study

All'in all, there are both similarities and diffeies between Halliday’s and Shore’s
models. The same major process type categorieshmrefound by both Halliday and
Shore in their analyses of their respective langsamaterial, mental and relational
process types are central in both cases. But Wailkday presents a very balanced
system of three major and three minor process typesgly placed into a circular model
where one minor process type is found between paictof major process types,
Shore's classification is more complex, and allaniypes are placed within the major
process types, not between them. The differenadlsl t@ largely explained by the
prototype-basedategorization system utilized by both; since the categories are not
meant to be clear-cut, but overlapping and somefuzay, some differences in how
they are seen and accounted for are natural, and be interpreted as a matter of

perspective instead of a real difference betweersyistems.

However, fundamental differences between the twdetsocannot be ignored. At the
beginning of this section, | quoted Kim and Matsisien (2015: 342) who called for a

description of a language as the necessary preeamfior any "reliable and systematic
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analysis of texts" in that language. Based on nsf lexamination of Susanna Shore’s
description of the Finnish language, | am forceddnclude that it does not meet my
need for a systemic functional description of Fspimainly due to its overwhelming
reference to formal grammar as a basis of systémittional distinctions. In the
present study, | reject categorizations that ase¢éban grammatical form, including the
system of case found in Finnish. Instead, | widligis verbs to process types based on
their semantic properties, with additional cluefeid by the participant roles
connected to them. This means that | will followlidiay’s categories as far as the
Finnish language can be fitted into them. Thidss @xpected to be a useful approach
because it will ensure that the two languagesheilanalyzed using a commensurate
model, providing a stronger ground for conclusidtalliday’s model has also been
previously used in the analysis of Finnish, forrapée in Heikkinen’s (2000) study of
the language of administration. It has thus alrdaen tested for this purpose, and the
present study could be seen as constituting aniawiai test on the model’s suitability
for the analysis of Finnish.
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4. RESEARCH DESIGN

4.1 Research questions

The present study aims to make explicit the roleuttural factors behind some
linguistic choices made in translations. This iseldy formulating the translational
norms that guide these choices, first as simplpgotns of shifted and non-shifted
translations and second by establishing the reistip between a norm and the cultural
factors behind it. The specific linguistic systdmttwill be examined is the system of
transitivity patterns, as described in systemiacfiomal linguistics. Focus will be on the

choice of process types and the related particifmdes.

The research questions for this study are dividedo sets. The first set of questions
deals with the process types found in the texttaadranslational norms regarding their
reproduction in the translation. | begin with a aiative analysis of the process types
and proceed to a similarly quantitative analysigrafslation shifts. The purpose of the
quantitative analysis of process types is to estalvhich process types have been
preferred in the source text and which in the tateyet, and whether there are
differences between the two. Next, the translationams are deduced based on the
proportions of process types and the quantitatiayais of shifts. The final research
question in the first set aims at establishing ftesgultural reasons for the distribution

of process types and the translational shiftshhae taken place.

The second set of research questions deals withathigipant roles as a means of
constructing characters in the source text antdertranslation. This set is closely
related to the first one, as each process typerdites which participant roles are
possible in the clause. Like the first set of guest, this one also begins with a
guantitative analysis of the data, aiming to estalthe distribution of participant roles
for various characters. The next research queatios at establishing the translational
norms regarding participant roles. The impact thatchoice of participant roles has on
the construction of characters is addressed ithihg question of this set. With the last

guestion of the set, an attempt is made to estathles cultural factors behind any
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changes that have taken place in the constructioharacters during the translation

process.

The research questions are formulated as follows:

1. Translational norms

1.A What is the distribution of process types ia siource text and in the translation?
1.B What kinds of translation shifts have takercelduring the translation?

1.C Based on the distributions of process typestlamdnalysis of translation shifts,
what are the translational norms regarding protgsss that the translator has
followed?

1.D What factors of the social contexts of thegedn be identified behind the

translational norms that the translator has folldwe

2. Description of characters

2.A Which participant roles are ascribed to therabiers in the source text and in the
translation?

2.B What are the translational norms regardingigpént roles that the translator has
followed?

2.C How do these participant roles build, sustaioh@ange the identity of the characters
in the source text and in the translation?

2.D What factors of the social contexts of thegeodn be identified behind the

construction of characters through participantg®le

4.2 Selection of data

The data of the present study is selected fromtéwts, two works of literature, that at
the same time constitute a source text and itshkatan: Pride and Prejudice (1853
reprint from 1992 was used as an actual sourcddia) by Jane Austen and Ylpeys ja
ennakkoluulo (2013), translated by Kersti Juva. #Exts have been published 200
years apart, which means that their target audgsacenot only found in different
countries, but are also separated by this tempbesm. The sociocultural contexts in

which each work has been produced and publishetherefore vastly different, even
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though both can be said to belong to a WesterBuoopean, cultural hemisphere.
Readers of the translation can be assumed to loave degree of knowledge of the
source text’s sociocultural context, ranging froneay rudimentary knowledge of dress
and the rules of social interaction to detailedeztipe on the history and social systems
of the era as well as the daily lives of the midaihel upper social classes described in
the text.

From these two texts, | have selected three passelgeh describe a situation in which
there exists a conflict of interests between théigpants. This basis for selection was
adopted because in such situations, the particgpaate expected to apply a greater
variety of expression as rules of politeness aopied to a varying degree. Differences
in the authentic way of communicating in the twodaages and within their respective
cultures were also assumed to show in the text iwlesely in scenes that involve
conflict, in contrast to situations in which thenmmunication is calm and measured. By
selecting the data as complete scenes of the stwwuld avoid using selection grounds
that might only exist in either the source or thigét text, and be absent from the other.
This could have been the case if formal or funetiamaracteristics of individual
clauses had been used as the selection basigeAslg | would have been forced to
give precedence to one of the two texts when setgdata. Toury strongly advocates
giving precedence to the target text, but als@stdtat when defining the coupled pairs
for study, both parts of the pair must be estabtidbased on each other, not by
choosing one of them first and then the other basetthe first one (Toury 2012: 117).

The selected passages were the following:
1. From chapter 19, the passage that starts with éBelme, my dear Elizabeth”
and ends in “my proposals will not fail of beingcaptable”.
2. From chapter 34, the passage that starts withdin kave | struggled” and ends
in “and accept my best wishes for your health amgbimess”.
3. From chapter 56, the passage that starts with Céoube at no loss, Miss

Bennet” and ends in “I am most seriously displeased

In the analysis, | wished to examine character ldgveent through dialogue, and
therefore excluded any narrator sequences froradleeted passages. During the
analysis process, | also excluded coupled pairsevheither member of the pair

contained a finite transitivity pattern with nomied character participants. This was
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done for practical reasons of clarity, and becasgacter development was one of the
areas of focus in the study. To retain focus orettgeriential metafunction, any
typographical means of expression or emphasis, asidalics, were removed from the

texts.

4.3 The analysis method

A social system provides its members with certgitioms for how to perform actions.
From a linguistic perspective, people do thingsraking a choice between these
options and encoding it into language. When weysthd language that has been used
in a certain situation, we are in fact examining ¢thoices that the speakers have made
within the social system that they are part of.lljday 1978: 42.) In the present data,
there are two levels of communication process @pehnts: firstly, the author and the
translator, and secondly, the narrator and theachers within the text who engage in
dialogue. The second level of communication is éranhin order to reveal the first
level of communication: the choices of the authat,anore importantly in the present

case, those of the translator.

The analysis of the data was expected to revealthewharacters had been
constructed, and what impact the social contextsiael the text had had on the forming
of the characters. It was assumed that the socmmért within which the texts had been
published had guided the linguistic choices madéerntexts. In this study, however,
these aspects were only considered with referentieettarget text. Although the social
context of the source text was included in theiprielary consideration of the data, no

conclusions were drawn based on it.

In the practical performance of the present sttidymethod of Gideon Toury’s
Descriptive Translation Studies was followed. Thalgsis began with a preliminary
consideration of the source and the target texisstion and function in their respective
cultural contexts (see section 5.1). As was meatidn section 2.3 above, Toury
considers this an important part of any study afstation. The target text’s position
and function in the target culture was revisitethatend of the analysis of the data in
order to consider whether the preliminary conclasiof the text’s position and function

should be revised based on the data analysis sesult
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Before starting out the quantitative analysis,dbmetext of the selected passages was
first defined in terms of field, tenor and mode.thése, field and tenor received the
most attention, as mode was expected to remaitesimiall passages. As to the field,
the nature of the activity in which the participgehgage was defined. Since the
selected passages consisted mainly of dialogu¢hene were hardly any other
activities going on, the nature and topic of treatjue were of primary importance. As
to the tenor, the identity, social position and nalirelationship of the participants, as
well as their attitude to each other, were extrgnmaportant contextual factors for the

construction of the dialogue.

According to the method of the descriptive trangfastudies, the translation must be
divided into segments and mapped on the sourceddéatm coupled pairs that will
then be subjected to more detailed scrutiny. Thexgen of the coupled pairs is done
on an ad hoc basis, based on the particular tt#rsisolutions that are studied and on
the theoretical concepts that will be used in thalysis. The primary rule is that the
target text segment must contain the whole solutidhe problem found in the source
text segment. My focus of study were transitivigttprns that involved human
participants, and | analyzed the patterns usinghberetical concepts of process types
and participants as described in systemic functibmguistics. Therefore, | established
segments as finite clauses that included a pro@bsand the participants involved in
the process expressed by the verb. Both languag®me were analyzed to find all
such segments. The distribution of process typésar-innish and English data was
then established at this stage (see section S2)eXclusion of non-finite processes

from this stage of the analysis will be explainatt in this chapter.

Next, | mapped these segments on the other langteag®n to form coupled pairs. The
definition of a coupled pair was expected to pasaes problems, as the clauses of a
literary text were expected to show a rich variatd form — which may again change
greatly in translation, resulting in problems retiag the definition of exact
correspondences between the texts. This proved thebcase, and not all segments had
a pair of an equal structure — a finite processramdinated human participants.

Instead, one of the segments in many coupled paimed out to be 1) a finite structure
with no nominated human participants, 2) a nortdistructure with or without

nominated human participants, 3) a noun structur® a null counterpart, which meant
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that the process was not at all present in ther ¢édinguage version. The analysis thus
resulted in many coupled pairs where there wasfbs&tween a finite process with at
least one nominated human participant, and a difteclause type. These were included

in the quantitative analysis of translation shifts.

In Toury’s method, the coupled pairs are organgethat the target precedes the
source. This is not the order in which translatibage traditionally been considered. To
adopt the traditional order of a source text preggthe target text would, however,
easily lead to the idea that a relationship of egjence should be maintained between
them. As the present study does not aim to evathatachievement of equivalence, i.e.
how accurately the target text follows the souece,tl have decided to follow the

method of descriptive translation studies in tlagipas well.

After establishing segments and coupled pairsp¢geded to analyze the source text
segments and the target text segments to estaéighrocess types used in them, and to
consider whether a translation shift had takenegp(aee section 5.3). To allow an
analysis of shifts between more delicate categori@salyzed mental clauses in more
detail. As the final section in the examinatiorsbifts, | looked at shifts between finite
process clauses with nominated character partitspand other clause types. Based on
the frequency and types of shifts, | then aimeéstablish the translational norms that
the translator had followed (chapter 6). Finallgphsidered the cultural implications
that the process types selected in each languagéava. Due to the limited scope of
the present study, | focused on individual claus#tbough, as Kim and Matthiessen
(2015: 340) state, systemic functional linguisatsays aims at understanding text-
level semantic features, | was forced to leavetlmeirole that individual clauses play in

the unfolding of meaning in more extensive section@xt.

According to Toury (2012: 80), translation alwagsgalves shifts, some of which are
obligatory and others nosbligatory; obligatory shifts take place because of the

systemic differences that exist between the soamcethe target language. In my
analysis, | made an attempt to take into accoumthér shifts were obligatory, although
no systematic analysis of these was carried outbMgatory changes are ones that
cannot be avoided due to the nature of the langydigey should not be considered to

be of great importance when reconstructing traisslatorms.
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When analyzing clauses, | also paid attention ¢égpdurticipant roles connected to the
process types, focusing on how various roles ateillited between the primary
characters of the selected passages (see secjosdmetimes characters were
referred to via other characters; in these cases, | decided to place primary importance on
the character who was mentioned in the clause, W@y were not the character who
was actually being referred to. For example, MzWwilliam Darcy is referred to agour
nephewin excerpt 3 of the data. Tlgeu of the clause is Lady Catherine de Boungt
Darcy is her nephew. Because Lady Catherine wasrtbenentioned, | recorded her as
the participant, marked in the analysis with thdi@hal attributeproxy; in the case of
this example, [LCproxy]. Another possible coursedfion would have been to mark as
participant the character that was actually begigrred to (in this example, Mr Darcy),
even if the reference was via another character.ptinpose of this practice was to lay
adequate importance to the language used to mefeetcharacters, as an indicator of
who is considered important enough to merit meimignThere is a reason why the
speaker, in this example Elizabeth Bennet, reteMrtDarcy as/our nephewinstead

of using his name; she clearly wants to draw Lady Catherine into the process as a

participant.

When analyzing the participant roles, | made nét&@ldhe roles assigned to actual
characters in the book, but not those assigned todefinite individual or group such
asA clergyman like yoin the clausé\ clergyman like you must marm@lauses such as
this, which contained no nominated character gpeit, were not included in the data.
Furthermore, only main characters were noted byenatiers were only marked as

[other], and were not included in the analysis afigipant roles.

All systems of modality and polarity — of modifyirige processes and expressing them
as positive or negative — were excluded from tredyais because they belong to the
interpersonal level of language, which falls outstide scope of the present study.
Therefore, no final conclusions of the participarmttitudes towards each other could be
drawn from the analysis. The focus was only on vidrads of processes the characters
were shown to be engaged in, and what roles they depicted as adopting; this is the

only way in which we found out things about thenthia present analysis.

The main part of the present study is quantitafiveysing on proportions of process

types, participant roles and coupled pairs thataiorshifts. Following a quantitative
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analysis, connections between the results anditial@nd cultural contexts were

sought. This can be considered to constitute tladitgtive section of the study.

Before beginning the analysis, one more issue riktedbe addressed: that of locating
the lexical item that carries the process type.dioeess type is expressed in the verbal
group of the clause — to be more precise, in tkiedeéverb within the verbal group. The
wide structural variety found within the verb claubowever, often results in
difficulties in establishing which of the verbsthre verbal group is the actual process
that the participants are involved in. Modal vemukjch operate at the level of
interpersonal meaning in the systemic functionatlel@f language, are relatively easy
to exclude from the analysis. More difficulty isated by abstract verbs which are
close to modal verbs in meaning and function anethivbombine with an infinite verb
form like they do, but which are not included ie trery strictly limited category of
modal verbs.

According to Halliday and Matthiessen (2014: 5&83omplex verbal group consists of
two groups: the primary group, which is eithertindr non-finite and carries the mood
of the clause, and a dependent secondary grouphusinon-finite and carries the
process type of the clause. If there are sevecalskary groups in the verbal group, the
last one of these is the one that carries the psotyge. | will follow this principle in the
present analysis to locate the process type of éacise. The data includes for example

the following Finnish clause:

Te ette kehtaa etteka voi kieltda,

The verbal group of this clause consists of twanpry groups in parataxis, and one
shared secondary group, which forms a hypotaxis thi primary groups. Both

primary groups contain a negative veetté/ettekii The first primary group also
contains the verkehtaa which modulates the manner of the following psxésee
Halliday and Matthiessen 2014: 574). The seconugmy group contains the modal
verbvoi. There is only one actual process in this claegptessed by the secondary
group’s verkkieltdd However, the verkehtaacreates a problem that is discussed in the

next paragraph.
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There is a special group of verbs which break dihe that the process type is expressed
by the last verb in the verbal group. This spegialip consists of verbs that express
behavior. When they are used in a conative hypiotaetbal group (where conation is
expressed by verbs such as try, attempt, or suidegahrticular, they impose the role
of Behaver on the subject of the clause, regarditsdat other participant pattern is
imposed by the actual process verb of the clawtagiound in the last position of the
verbal group. (Halliday and Matthiessen 2014: 55@&.) Let us look at the following

example:

John tried to paint the fence carefully.

The material process vepaint gets an ActorJohr) and Goal the fencg However,

John is not only the Actor who paints, but alsoBledaver who tries. Since these
double interpretations carry an important meanmthe clause, they are not specifically
excluded from the present study, but as they areerdral to this study, | will deal with
them in as simple a manner as possible, and wilendeavor to analyze all the rich
nuances of verbal groups. In the data, there a®soahere such a behavior structure is
expressed using a separate process verb in thelatiggiage. When considering
translation shifts between different process tygres other clause types, the behavioral
structure has been entered into the general cateddinite structures to avoid giving

undue attention to this type of shifts.

Processes are often constructed usingfirdte verb forms as well as finite ones;

Halliday and Matthiessen (2014: 568) state thaptimaary group of the verbal group
may be finite or non-finite. For clarity’s sake vi@ver, | have chosen to exclude from
the analysis coupled pairs where neither of the bemcontain a finite verb. Finite
constructions have relatively clear participantgrais and are expected to create fewer
problems for the analysis. Non-finite constructians, however, taken into account in
cases where a translation shift from a finite (witiminated character participants) to a

non-finite construction, or vice versa, has takice.

All'in all, the complexity of language in a liteyawork such as the Pride and Prejudice
is such that errors, not to mention points of dispoannot be avoided in the analysis. A
close scrutiny would probably reveal many problemiaistances in the analysis of

verbs and participants in the present study. Inyntaises, two or more interpretations
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would have been possible, and | have made the elhatwveen them based on
considerations that could certainly often be calteduestion. The fuzzy nature of
process type categories also leaves many cases open to interpretation; for example, is

the Finnish verlikehdata mentioned above, a verb of behavior or a memd ¥ It has
the meaningo dare but this is far from being the only interpretatiof the verb. Large
portions of the systemic functional model were a¢$bout of the analysis, which has
had an impact on the analysis. | can only saylthate carried out the analysis to the
best of my abilities and as carefully as possiblthe available timeframe, making

choices that | have considered justified.
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5. ANALYSIS OF DATA

In this chapter, | will first establish the positiof the source and target texts in their
respective cultural and literary contexts, as tlesemportant preconditions to the
formation of literary works. This section constésita background analysis, and does not
answer any specific research questions. In thensesection of the chapter, | will look
at the distribution of verb types in the data, hod this distribution could be explained
by the context of the scenes where the dialoglkesgtace. In a manner of speaking,
the question that this section asks is: what kingiciures does the translator paint,
compared to the author of the source text? Thieuyidg research problem is reflected
in research question 1.A. The third section ofdhapter provides a more detailed
analysis of the shifts that have taken place duriagslation. In that part of the analysis,
| ask_how the translator has painted her pictuth@fscenes. This section aims to
answer research question 1.B and provide evidemmaes$earch question 1.C which will
be answered in a more explicit manner in chaptér the final section of this chapter
(section 5.4), | will consider the constructiontleé main characters who participate in
the three scenes. Due to restrictions of spaceist irmit my focus to four characters.
This section will aim to answer research questigndrectly, and to provide data for
answering research questions 2.B and 2.C. Resqasdtions 1.D and 2.D, which deal

with the social context behind the translationaims, will be considered in chapter 6.

5.1 The texts in their cultural contexts

| begin the analysis of the novel by discussingftimetion and position of the source
text and the translation in their cultural conte®sth texts have held different positions
in their respective cultures at different timesj aftitudes towards the texts and their
author have changed; we will look at these different positions in order to understand

how the current position of these texts has formaed, what the texts mean to a modern

reader.

5.1.1 Preliminary assessment of the source tegsgipn
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Pride and Prejudice was first published in 1813 fiame of the author was not printed
on it. Reviews were favorable, ftlie popularity of the works was moderate; Austen’s
novels in general lacked the passionate emotiodgleama that were popular in the
literary field of the time. Pride and Prejudice wapublished in 1830s with the rest of
Austen’s works, and remained in print since. Herksavere not, however, best-sellers.
(Wikipedia: Reception history of Jane Austen: nRijjhonen (2014: 29 observes that

after her death in 1817 it had seemed, in fact,itaaworks would soon be forgotten.

Austen’s popularity grew in the Victorian era witte publication of her biography by
her nephew James Edward Austen-Leigh. Austen’slaawere considered to be
suitable for women and families to read and popedttions of the novels were
published. Critics recognized the worth of Austardsels as deep and sophisticated
works of literature. Not all, however, appreciateem, and they were criticized for
being of a narrow scope, mere domestic comediegigédia: Reception history of
Jane Austen: n.d.) Pyrhonen (2014: 50) statedritihts period, Austen’s novels were
largely read as a defense of conservatism andciptésn of a former ideal society, and

the irony of the works was often lost.

Wikipedia (Reception history of Jane Austen: ngives an account of how the
popularity of Austen’s works continued to increaséhe 1900s. The novels began to
attract fervent admiration, but also serious stéder World War 11, her position as a
political writer began to be debated. Some sawalex conservative writer who never
attacked the established order. Other heard edfoesistance and the wish to
challenge the patriarchy in her work. There ardlmiimg opinions of whether and to
what degree Austen wanted to criticize the soaidén but it has been argued that she
was not isolated from political controversies. 8ite however, take a predominantly

conservative view on society.

According to Wikipedia (Reception history of Janeséen: n.d.), Jane Austen has been
considered by some even a feminist writer. In aase¢cshe cannot escape being
classified as a woman writer and as such, necgsagpolitical one. Interest in her has
also served to increase interest in other femaikemsr Her work, particulariiansfield

Park, has also been firmly connected with criticisnslaivery.
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Several films and television adaptations have lmeade from the Pride and Prejudice.
The most important of these are a 1940 Hollywobd, fin which the characters,
costumes and story underwent many modificatiorestelevision adaptations from
1980 and 1995, of which the latter has been hugahylar, and the film from 2005,
which saw much modification of dialogue. It waswewer, also generally well

received. (see e.g. Wikipedia: Pride and Prejudiak)

This filmography may perhaps be used to track theebpment of attitudes towards the
original work of literature as well: in the 1940 Ijwvood film, the story was used as a
material for entertainment. The 1980 televisionezeis a very serious adaptation with
reserved emotions and unnatural acting, and it seékat immense respect for the
source text has prevented any breath of freshi@in €ntering the adaptation. The 1995
adaptation was infinitely more lively, even contamtraces of sexuality and portraying
the characters as living and breathing human belhgss still very faithful to the

novel. In the latest reproduction of the novel dignain 2005, the romantic aspects of
the story were accentuated and the humor perhapsd town a little. The dialogue was
modernized and the story cut short at many places; the novel thus received a treatment

which is fairly typical for any novel being adaptedfiim.

In addition to visual rewritings, Jane Austen’s alsvcontinue to live in the blooming
field of sequels and retellings from a differentmpf view. Some of these transfer the
stories into our time, with modern protagonists; others continue the original stories or

fill in gaps in them. Perhaps the most populaheke has been Bridget Jones’s Diary,
which is a modern adaptation of Pride and Prejudisdirst sequel carried on the
theme of Austen variations, adopting the basicetwtPersuasion. Such adaptations
reflect the current popularity of Austen, and thempinent position that she continues to
hold in English literature. However, they also setw bring increased attention to the
romantic content of her works, resulting in thegfrent classification of the novels as
romantic fiction, instead of the more appropria¢@m@ of literary fiction, and more

specifically, social comedy.

It is intriguing how different eras have seen a different Jane Austen; in the 1800s, she
was seen as a modest Christian daughter of a gotletgyman and the perfect maiden
aunt, while in late 1990s, she has even been intextias a political radical.

(Wikipedia: Reception history of Jane Austen: nlgh different attitudes towards her
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are indicative of the fact that she is no longst puhistorical figure, but has become a
cultural icon: every era recreates her in its omage. Since the 1990s, the conceptions
of Jane Austen have begun to form not only baseaeomovels, but also based on film
adaptations and even the increasingly popularewisequels and modern-day
adaptations of the original novels. (Pyrhonen 2@D4:53.) According to Bassnett and
Lefevere (1998: 9-10), many members of a cultyshége are never exposed to the
original works; instead, they are exposed to rewritings, which gradually begin to

function as the original to them.

Jane Austen left the highest social classes, tieomditical elite of her era, out of her
books. She describes society through the everyftagfimiddle and lower upper
classes, where social standing is of critical ingooce. As was mentioned above,
Austen’s novels have been accused of being of wasompe, forgetting the
international upheavals in progress at the time. &, however, describe a society
during a time of change, where wealth and with hjgher social standing could be
gained through trade and even manufacturing, oititang career. Many of her works
describe society at the cross-section of the ottithe new social order. (Pyrhdnen
2014: 36-37.) In Pride and Prejudice, the worlstilsin the hands of the traditional
land-owning elite, but Mr. Darcy, a member of thige, has nonetheless formed a close
friendship with Mr. Bingley, whose wealth comesrfrdiis father’s trade. Mr. Bingley,

however, aims to become a land-owning gentlemanfpcming to the old social order.

A reader from Austen’s own era would know all thigt a modern reader must have
knowledge of the social history of the British Ggian and the Regency periods to
understand such factors. On the other hand, therigesn of relationships between
people, the friendships and the courtships, remed@vant for each generation of
readers. We recognize the greed of some peopléetteption of others, and can
identify with Elizabeth Bennet as she is forceddst aside her prejudices and change
her opinion of Mr. Darcy. We also still recognize tdifficulties that women face in
society. It is therefore natural that the romaatid the feminist perspectives to the
novels of Jane Austen, including Pride and Pregjdice the ones that prevail in our

era.
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5.1.2 Preliminary assessment of the translatioodstion in the target
culture

Pride and Prejudice was translated into Finniskhevim the first half of the fbcentury,
by O.A. Joutsen and by Sirkka-Liisa Norko-TurjaeThtter of these translations has
been a popular novel in Finland for many decadesew translation by Kersti Juva,
which constitutes a part of the data for the presemly, marked the 28Ganniversary
of the original work in 2013.

The position of the novel as a classic of worldriture has naturally been recognized
in Finland. Rather curiously, however, the noved béten been classified as romantic
literature in Finnish public libraries. Films areldvision adaptations of the story have
even more frequently beenmsidered romantic entertainment; written adaptations are
much less widely known in Finland, with the exceptof Bridget Jones’ Diary. It can
therefore be assumed that the great majority ofe¢hders of Pride and Prejudice read it

as a romantic historical story.

Knowledge of the author and her life has been nesfiwidespread in Finland than in
Great Britain, and only few have read biographiethe author. The only biography
published in Finnish so far is Carol Shield’s ratbencise one in 2006. Heta
Pyrhénen’s original worldane Austen aikalaisemimen the other hand, presents an
interpretation of the author’s cultural significanend all her works, and is a major

addition to the understanding of them.

Traditionally, Jane Austen has thus held the pwsitif a primarily romantic writer in
Finnish translated literature. Kersti Juva’s tratish, however, updates the work for
modern readers. Juva is known as the translator of many classics; she is also known for
her ability to write translations that are literasgt readable. The new translation of
Pride and Prejudice can thus be assumed to be at@edide variety of target groups,

from readers of romantic literature to those emgymore literary works.

5.2 Distribution of process types in the data
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To begin the quantitative analysis of the dataywielook at the basic distribution of
process types in the data as a whole and in tke #xcerpts in order to establish some
characteristics of the data and the situationsritetin it. The distribution found in the
present English data will also be compared with thand in a mixed sample of
English usage. We will look at many examples ofistes to demonstrate the use of

process types.

The data contains a total of 389 Finnish and 34§i&m process verbs in finite clauses
that have nominated characters as transitivityepatparticipants. In the Finnish data,
material verbs are the most frequent verb typeleahithe English data, relational
verbs hold that position. The proportion of relatibverbs is, in fact, the one in which
the difference between the languages is the mostipent: relational verbs account for
23.1% of Finnish and 30.5% of English process verhs can be considered an
important difference, and will be discussed bellowother categories, the differences
are not as conspicuous. Mental and verbal verbfaahg common in both language
versions, and behavioral verbs remain a margiralmat best. Existential verbs are
absent in both languages. The difference betweetatiguages in the total number of
finite transitivity constructions with nominatedarhcters as participants can be
explained by the fact that in many cases, oneefahguages uses a finite construction
with no character participants, or a non-finitemoun construction instead. Null
counterparts are also found occasionally. Thesslaton shifts will also be discussed
in more detail later. The quantity and proportiofshe six process verb types are
presented in Table 1.

Table 1. Quantity and proportions of different @es verbs found in the data.

Process type Finnish data English data
Material verbs 119/ 30.6% 102 /29.3%
Mental verbs 96/ 24.7% 79122.7%
Relational verbs 90/23.1% 106 / 30.5%
Behavioral verbs 11/2.8% 5/1.4%
Verbal verbs 731 18.8% 56/16.1%
Existential verbs 0/0% 0/0%

Total verbs

389 /100%

348 / 100%
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The characteristics of the process types thatsed in the text help determine the
overall tone of the text. Material verbs, for exae@are dynamic by nature, and involve
a change that takes place through some input efgiiealliday and Matthiessen 2014:
224). Even when describing abstract events, theiertteese events seem more active
than would be the case if the same events weregidedaising other process types.
Relational verbs, on the other hand, are staticdtyire: they describe a state of things,
presented as a fact of being or having (Halliday lliatthiessen 2014: 260). The
preference of relational verbs observed in the iEhglource text would therefore
indicate that the English text describes events@ static than its Finnish
counterpart. No direct shift from static to dynapacfrom relational to material verbs,
can be observed; instead, all the other categories found in the texts show slightly larger
proportions in the Finnish version. The differenténhe proportion of material verbs is
actually very small.

Next, we will look at how the present data compavihk language use in general, and
briefly consider the possible implications of theell verb type distribution found in
the present data. The following figure is an appr@ate presentation of the relative
frequency of each process type in the presentadatan a mixed sample of English
texts from various registers, presented by Hallidiagt Matthiessen (2014: 215). The
figures allow us to compare the present data td wdwa be assumed to be a good
estimation of the overall frequency of various gegtypes in the English language,

and to draw conclusions of the type of text thataneeexamining.
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Material verbs

Mental verbs

Relational verbs

Behavioral verbs

Verbal verbs
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Existential verbs
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X
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Finnish data ® English data  ® Mixed sample

Figure 1. Comparison of the distribution of procggees in the data and in a
registerially mixed sample of texts in English.

The figure above shows clear differences betweemptbsent data and the proportions
found in the mixed sample. The difference betwéendata, both Finnish and English,
and the mixed sample is also considerably more jprem than the difference between
the languages within the data. The natural conmfuBbom this is that the text type
largely determines the selection of process typles.language in which the text is
written seems to have less importance in selegtiogess types, at least as far as

translations between English and Finnish are comckr

Compared to the mixed sample, the present dataiosrd much larger proportion of
mental and verbal verbs and a lower proportion afemal and relational verbs. Both

the Finnish and English data contain approximatgige as many mental verbs than the
mixed sample. Mental verbs describe processesnsitimusness: of feeling, thinking

and perceiving (Halliday and Matthiessen 2014: 2k @ppears that these processes are
described relatively often in our data. The diffexe is roughly the same in the category
of verbal clauses. The Finnish data contains ntaae touble the number of verbal

verbs than the mixed sample, and the English dzddyas many.

From the relative frequencies of process typesudsed above, it can be assumed that
Pride and Prejudice, or at least the selectiorcenas under scrutiny, predominantly
deals with matters of individuals’ consciousness aith things being said, and only to
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a lesser degree with things that take place imthterial world or with statements of
assumed or real facts. The characters talk aboat gdes on in their minds, and in the
minds of others, and what they or other people say; these things matter the most in the
world described in the novel. This assumption if imdine with the general

conception of the work as a social comedy.

Material verbs are a very common verb type, amlaonly natural that many should be
found in the data despite the fact that the teataat focus on material actions. Looking
at the material verbs used in the data, is becavident that they often describe
abstract processes rather than actual concretéseVidrey are about choosing a spouse
and marrying, about the acts of thanking and giengwers, about controlling
emotions. In a typical example, Lady Catherine derBh describes Elizabeth Bennet's

presumed attempts to lure Mr Darcy into marrying he

(1) Olette ehka kietonut hanet verkkoihinne. / You rhaye drawn him
in.

Actual physical, concrete acts are ranelyrted; one can be found in a passing remark
made by Mr Collins about Mrs Jenkinson, the paichganion of Miss Anne de Bourgh,
having arranged the foot stool of the young laagvéling from one place to another as
well as receiving various messages are examplethef concrete material acts found
in the data, but even these are relatively infrague addition, Lady Catherine
suggests at one point that she and Elizabeth wit dout there is no mention whether
this actually happens. It is therefore evident thatproportion of material clauses in the
data, not considerably below the proportion founthe mixed sample of texts, is not
an indication of material, concrete processes being important in the texts; instead, it is

an indication of the author’s and the translaterdy of constructing many mental and
verbal processes as material ones, presumablycénta@te the role of the person

engaging in these processes by placing him omhiei role of an Actor.

Behavioral verbs, which describe physiological syghological behavior of people
(Halliday and Matthiessen 2014: 301), are a reddyidifficult category to analyze. It
has many obvious members, sucltaagjh or sleep many of them are, however, very
difficult to distinguish from material verbs. Bodescribe actual deeds or happenings,

and the difference between them is very vague. Beraf the practical problems of
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categorizing behavioral verbs, and due to the lmguency of them, no conclusions

about them can be drawn in the present study.

Existential verbs are a marginal verb type, onlynid in English as what is known as
thethere is/areconstruction. The complexity related to this vise and its analysis
was discussed in section 3.3. As the present dasdimited to clauses that involve
nominated character participants, it is only ndttirat the description of themes such as
weather phenomena, which constitute a large prigooof existential clauses, are left
out of the data. Existential clauses are also aftsd to introduce settings and
characters (Halliday and Matthiessen 2014: 308hdénscenes being examined here,
there is no particular need for such introductionghe dialogue between the characters.
Therefore, it is not quite unexpected that no exisal verbs at all are found in the
present, fairly limited data. It can also be spatad whether existential clauses were in
general not part of Jane Austen’s style; whether this is the case will not be considered in

the present work.

Next, we will look at the three scenes in more itlefée will examine the process type
distribution and take a preliminary look at somehaf shifts that have taken place
during the translation. The analysis of linguigéatures will be carried out with
attention to the relevant context which consisttheftenor and field of each scene.

More detailed analysis of translation shifts wil left for the following section.

Table 2. Quantity and proportions of different mes verbs found in excerpt 1 of the
data.

Process type Finnish data English data
Material verbs 40 / 32.5% 36/32.7%
Mental verbs 25/ 20.3% 22 1 20.0%
Relational verbs 26 /21.1% 31/28.2%
Behavioral verbs 2/1.6% 0/0%
Verbal verbs 30/24.3% 21/19.1%
Existential verbs 0/0% 0/0%
Total verbs 123 /100% 110/ 100%

Excerpt 1 is the scene where Mr Collins makes agsal of marriage to Miss Elizabeth

Bennet, and is rejected. For a full descriptiotheftenor and field of the scene, see
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Appendix 1. As the male participant making the s, it is, in the social context of
the text, only natural that Mr Collins should doatia the dialogue. In addition, he is a
rather talkative character and often uses compastcuctions aiming for eloquence,
even if usually only reaching awkwardness. In ftisne, he speaks much more than
Elizabeth does, and begins with two very long turns; between these turns, Elizabeth

does not have enough time to formulate an answer fis, the participants take

alternating turns.

The topic of the discussion being a proposal ofriage, it is perhaps surprising that
mental verbs are actually slightly less commorhia éxcerpt (20.3% in the Finnish
data and 20.0% in the English data) than in tha data whole (24.7% and 22.7%,
respectively). This phenomenon could perhaps b by the fact that the proposal
is not based on any intense feelings of love, batlElizabeth in particular attempts to
keep the conversation away from any account ofrfgel Halliday and Matthiessen
(2014: 257) list four categories of mental verkecgptive, cognitive, desiderative and
emotive verbs. Of these, cognitive verbs are byHamost common category found in
this excerpt. Only one emotive verb can be fourithénEnglish text, and not more than

four in the Finnish one. All of these cases arentbin the speechs of Mr Collins.

Let us look at an example of the use of an ematirb in the translation. This example
also helps us understand the difference in the erambemotive mental verbs between

the languages:

(2) Omaisuus ei kiinnosta minua, / To fortune | am @&ty indifferent,

The relational constructionam [...] indifferenthas been replaced by the mental
emotive verkkiinnostain the translation, giving a more immediate redrthe mental
process of Mr Collins. This is a very typical exdenpf the two typical choices
available for constructing internal processes: alegmd relational verbs. In this
example, | find the Finnish version to be less farthan the English one, mostly due to
its shorter form and unmarked lexical choice that could almost be considered colloquial;

in other cases, the relational construction coel@dnsidered less formal, as in the pair
She’s happys. She rejoicesTherefore, neither type of construction can be

automatically considered more formal. The use @éscriptive lexical verb instead of
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the relatively empty copulae does, however, often provide the reader with aemor

direct and lively, perhaps even colorful, descaptof the process.

As was mentioned above, the bulk of the mentals/arlthis excerpt are cognitive.
They are typically used to refer to the speakena cognition, but sometimes to that of

other participants, as in the following examplergt by Mr Collins:

(3) \oitte tuskin epdilla sanojeni tarkoitusta, / Yandardly doubt the
purport of my discourse,

In this case, Mr Collins expresses his ideas dfableth Bennet's thinking process.

Mostly, however, he talks about his own thinkinggesses, such as what he knows:

(4) koska tiedan, ettéa sukupuolellanne on saédnnénnmenaigpana
hylatd mies hanen ensi kertaa lahestyessaén, ddetinow it to be
the established custom of your sex to reject a omette first
application,

The same assumed fact of young women rejectingpiicgposals could have been easily
construed with no reference to the speaker’s owkiting process, for example:
because it is the established cusfonp Mr Collins, however, wishes to bring himfisel

to the foreground, and the translator has natuedlbyved him to retain that position by

preserving the mental process of knowing.

It is thus clear that in this proposal scene, eomstiare not a major theme of discussion.
On the other hand, of all three excerpts, thisésane where verbal verbs are the most
frequent. In other words, the characters talk abaking. They mostly use verbal verbs
to refer to what they have said previously in thewersation, and to accentuate what
they are currently saying. The following is an exdarof Elizabeth using a verbal verb
in the translation to emphasize her own utterance; she is, in effect, referring to her own
speech act in order to draw more attention tohits Tase also demonstrates another

shift from a relational construction towards the o$ a lexical verb:

(5) Mina vastaan kieltavasti taysin vakavissani. / |@arfectly serious in
my refusal.
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Elizabeth is certainly sure of herself in giving l@swer, but in the Finnish sentence,
her certainty seems perhaps even more confidentithtae English one. This
impression is given by the use of a verbal verbems of the static relational
construction. In the Finnish sentence, Elizabetis teems more outspoken than in the
English one. This does not change her charactee was always outspoken — but only
serves to make it more evident to the reader.dtshalso be noted that the increased
outspokenness in this example does not affectdhtepess of the discourse in any
way, but fully retains the same level of politendsth characters use verbal verbs for
the purpose of emphasizing their utterances, biiigps for different reasons: Mr
Collins does it to bring himself to the foregrousmden when other people are the actual
topic of his speech, and Elizabeth resorts to éimeestactics in order to make Mr Collins

take what she is saying seriously. An example fkdnCollins:

(6) mutta sallikaa minun vakuuttaa, etta minulla onrkaitettavan
aitinne lupa lahestya teita nain. / but allow meadsure you that |
have your respected mother’s permission for thilress.
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Mr Collins, quite unnecessarily, refers to his awterance using the process verb
vakuuttadassure He only makes this reference to emphasize tlagivelposition of
authority that he imagines himself as having towdttizabeth. Like Elizabeth in the

previous example, he is referring to his own spestho draw more attention to it.

The frequency of verbal clauses in Elizabeth’srattees in the final part of the

dialogue is rather high, which can be consideremhdication of her aiming to keep the
tone of discussion formal. The register of thealjak is indeed very formal, which is
the result of the participants not knowing eaclepothell, of Mr Collins preferring

certain formality in all his discussions, and o thature of the dialogue as a proposal of
marriage, which required certain formal procedumede social context of the source

text.

The general nature of material verbs found in & @f this study was discussed above
in connection with Table 1. The majority of matéxiarbs are abstract, as demonstrated

by the following example:

(7) Esittamalla minulle kosinnan nyt olette varmastihraittanut per-
hettani koskevat tunnontuskanne, / In making meoffes, you must
have satisfied the delicacy of your feelings witgard to my family,

In this example, the process is represented bydtesrauhoittanutandsatisfied
Although they clearly differ in some aspects ofitimeeaning, both of them are abstract
material verbs and thus similar in this respecthSexamples amply demonstrate that
translation is not about finding an equivalentdach word, but about conveying larger

units of meaning into the target language in ailflexmanner.

Let us now move on to excerpt 2. It continues kt@rte of proposals received and
rejected by Elizabeth Bennet. This time, the prap@spresented by Mr Darcy.
Elizabeth has not been at all aware of his feeling&rds her, and is under the
impression that he is a proud and unpleasant manhak treated others unfairly and
thinks himself above others. While the proposaheogith Mr Collins was carried out
in relative calmness, the scene described in Kuerpt ends in tears as

misunderstandings come to the surface and botltiparts end up insulting the other.
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The pace of turn-taking is much more rapid thathepreviously described scene. The

field, tenor and mode of the situation are describeAppendix 1.

Table 3. Quantity and proportions of different pes verbs found in excerpt 2 of the
data.

Process type Finnish data English data
Material verbs 27 1 31.0% 23/28.4%
Mental verbs 22 /25.2% 19 /23.5%
Relational verbs 20/ 23.0% 22 /27.2%
Behavioral verbs 212.2% 1/1.2%
Verbal verbs 16/ 18.4% 16 /19.8%
Existential verbs 0/0% 0/0%
Total verbs 87 / 100% 81/ 100%

Of the three excerpts, this is the only one thatsheven a mild change in the
proportion of material verbs between the two lamgsa Material verbs are actually
slightly less common here than in the first excdopt their degree of abstractness is
perhaps lower. Like the material verbs in the #sterpt, they do not refer to actual
physical deeds, but they are often used to deskitiarcy’s assumed previous acts
towards other people, notably towards Mr Wickham dane Bennet, as Elizabeth
believes he has treated them unfairly. Let us ltabome examples of abstract material

verbs from this section of the text:

(8) jos olisin osannut taitavammin peittda kamppaijanmarrella teidat
uskomaan, / had | with greater policy concealedsinyggles, and
flattered you into the belief

In this example, the material verpsittédandconcealedare targeted at Mr Darcy’s
mental processes that have in the past becoméevisibis behavior and verbal acts.
The web of meanings in these clauses are therafongious mix of the concrete and
the abstract. The crux of the matter is, howeVet, the act of concealing a mental
struggle is an abstract one. All these nuances be&e preserved in the translation of

this example, together with the process type.
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As another example of abstract material verbs, Wdoek at a description of the
previous conduct of Mr Darcy, as construed by Bleth. This is an example of Mr

Darcy’s assumed previous acts towards Mr Wickham:

(9) Te olette estanyt hanta saamasta etuja, / Youwakkeld the
advantages,

While the participant patterns of the source clars®the translation differ in how they
have been construed, the vedssanytandwithheldare fairly close in meaning and,
more importantly from the point of view of the pees study, they are both material
verbs, used in an abstract sense. Some of the @g@areferred to are very material;

still, the acts by which Mr Darcy has withheld thane not listed as concrete physical

events but only as the abstract overall procebstin languages.

Like the previous scene, this one also shows airighortion of mental verbs. Mr
Darcy quite appropriately begins his proposal byoaating his tender feelings towards
Elizabeth:

(10) kuinka palavasti ihailen ja rakastan teita. / hodeatly | admire and
love you.

Unfortunately, this is the sum total of such wammogéions in the scene. They are
referred to later in the dialogue, but the majootymotive verbs are, while not
negative words as such, at least used in a negainp®se. The following is a typical

example of how emotive verbs are used in this gxcer

(11) Ette kai voi odottaa, ettd minua ilahduttavat vabh@isemmat
suhteenne? / Could you expect me to rejoice inrtiegiority of your
connections?

The mental verllahduttavathas no finite counterpart in the source text; instead, the
non-finiteto rejoiceis used. The shift from non-finite to finite isthbowever,

important at this point and will be discussed la®gesently, we will only look at the
nature of the mental process being described. dammgly positive verb is used to
express disdain at Elizabeth’s family and relatividss gives the expression a
particularly sharp edge, which the translator hegst kntact by not opting for any
straight-forward negative structure. The lack oédi expressions of negative emotions
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using negative emotive verbs could be an indicadiotie characters’ deep-rooted habit
of retaining some degree of politeness in the diadodespite the venting of many
unjustices. In the light of this example, however, they might as well not have bothered;

a clause with a negative verb could hardly have lmeere insulting.

Unlike the previous proposal scene, this sceneagmia roughly equal proportion of
emotive and cognitive mental verbs. The cognitiggbg are most frequently used to
attack the other participant by referring to wheiyt know or think, as in the following

example:

(12) Erehdytte, herra Darcy, jos kuvittelette, / You amistaken, Mr Darcy,
if you suppose

Elizabeth uses the cognitive mental vegbshdytteandkuvittelettésupposeo point out

to Mr Darcy how wrong he is. There are two processehis example, but one of them
is construed as a relational proceésu are mistakérinstead of a mental process in the
source text, as the English language lacks a legaanterpart for the verérehtya

This is therefore an obligatory shiftich shifts will be discussed in section 5.3.1. There
is also a slight shift in lexical meaning betwela verbkuvittelettésupposeboth refer

to cognitive mental processes, kuvittelettecontains an added element of derision.

Verbal verbs are overrepresented in this excerpiedisf compared to the mixed
sample examined above. This time, however, theme idear difference between the
languages, as was the case in the previous exedrpte the nature of the dialogue as
talk about talking was further accentuated in theglation. In this proposal scene, the
participants do not aim to emphasize their ownrattees as frequently as Mr Collins
and Elizabeth did in the previous dialeginstead, they often refer to what the other

participant has said, as in the following example:

(13) Olette sanonut tarpeeksi jo. / You have said quritugh, madam.

They also use verbal verbs to refer to hypothetiedbal acts, as is the case with verbs

imarrella/flatteredin example (8) above.

Relational verbs are again less frequent in thestadion than in the source text,

although the difference is not as prominent heher@ are many reasons for the
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diminished number of relative verbs. In the follagiexample, the relational

construction has been replaced by an active matenestruction in the translation:

(14) joka on riistanyt rakkaimmalta sisareltani onnentles ikuisiksi
ajoiksi? / who has been the means of ruining, pestier ever, the
happiness of a most beloved sister?

In the English text, Mr Darcy is merely presentedteemeansof ruining the happiness
of Elizabeth’s sister; in the translation, he has done it quite purposefully. It is probable
that in the source text, Elizabeth aims at polissneequired by Mr Darcy’s higher
social position, when she detaches Mr Darcy froendked despite the fact that she
quite certainly blames him for it. The Finnish vers on the other hand, gives a more
vivid impression of Elizabeth’s bitterness towalisDarcy by removing the detaching

construction.

There are also conflicting examples that showtale relational constructions are

sometimes replaced by more active ones in thel&tams, the opposite may also occur:

(15) Hanen nykyinen varattomuutensa — suhteellinen taratutensa — on
teidan aikaansaannostanne. / You have reducedohins present state
of poverty, comparative poverty.

In this example, Mr Darcy is presented in the seuext as directly responsible for Mr
Wickham’s poverty. In the Finnish version, the siamor has opted for a relational
construction. Mr Darcy'’s responsibility for the ast however, clearly expressed in the
latter part of the constructioteidan aikaansaannostannghe overall effect of the
structure used in the Finnish clause may therdderquite as incriminating as that of

the English clause.

The third scene under investigation is differeotrirthe first two in that it is not a
proposal scene, although the subject of conflithenscene is an assumed engagement
between Mr Darcy and Elizabeth Bennet. For a cotaescription of the field, tenor
and mode of the situation, see Appendix 1. Thaegipaints of this scene are both
female, which could result in more direct expressibopinions, but they differ greatly
in their age and social standing. Lady Catherireevery wealthy independent widow
who holds a high position in society, and probafagsiders her position to be even

higher than it actually is. Elizabeth Bennet isywgoung, unmarried, and her family’s
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position is, though independent, much lower tha ¢f Lady Catherine. The social
distance between the participants is thereforeilplgssven greater than in the first two
excerpts, where the participants were separatelddaygender and in the second

excerpt also by their social standing, but nothmjrtage in either of the cases.

Table 4. Quantity and proportions of different mes verbs found in excerpt 3 of the
data.

Process type Finnish data English data
Material verbs 52/29.1% 43/ 27.4%
Mental verbs 49/ 27.4% 38/24.2%
Relational verbs 44 | 24.6% 53/33.8%
Behavioral verbs 713.9% 4/2.5%
Verbal verbs 27 /15.1% 19 /12.1%
Existential verbs 0/0% 0/0%
Total verbs 179/ 100% 157 / 100%

This excerpt shows a very high proportion of mewugabs, particularly in the
translation, but a considerably lower proportiorverbal verbs than the two previous
excerpts. The frequency of verbal verbs in thes@text is so low that it actually
approaches that of the registerially mixed sampsgnted above. This is very low

compared to the two previous excerpts, particuldndyfirst one.

Let us first look at the mental verbs used in Huene. There are several desiderative
verbs, all of them concerning the wishes of Lady Catherine; she seems to be presented

as a person whose wishes matter. There are a#ttvedy many perceptive verbs, which
in many cases concern Elizabeth hearing Lady QGatkfiewishes. This supports the
position of Lady Catherine as a person whose wishest be listened to. The majority
of the mental verbs in this excerpt are, howevagndive verbs. They are used to refer
to what the speaker knows or believes, and whatttier participant should know or
believe. Lady Catherine, in particular, repeatesgigks to make Elizabeth understand
something, or to correct her assumed false beliefs:

(16) Neiti Bennet, teidan taytyy ymmartaa, / You aremaerstand, Miss
Bennet,
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(17) Alk&aa kuvitelko, etta en tietaisi, mita he ovald not imagine me
ignorant of their condition.

The verbgymmartadunderstandandkuvitelkdimagineare used by Lady Catherine to
influence Elizabeth’s thinking and thus to bend tieetady Catherine’s will. Lady

Catherine also emphasizes her wide knowledge cficistances:

(18) Olen perilla kaikesta; / I know it all;

In this case, the mental cognitive védurmowof the source text has been replaced by the
relational structurelen perillain the translation. This is a fixed constructianahich
many implications of a relational construction are largely lost; still, there must be

reasons why the idea of Lady Catherine being wétirmed is constructed as a static
fact instead of a mental process. In the preses#, daady Catherine also states her
knowledgeable state as a fact in the source text; the relational construction in the
translation actually conveys this attitude verylwBy choosing a relational
construction, the translator has found a naturgl @falemonstrating Lady Catherine’s

assertive character in Finnish.

The emotive verbal verbs in this scene reflectnidueire of the dialogue as an open
conflict. They are, without exception, used to @gsrnegative emotions. In the
following example, Lady Catherine gives Elizabetiflimpse of her sordid future as the

wife of Mr Darcy:

(19) Hanen sukunsa ja laheisensa tulevat arvostelemabaeksymaan ja
halveksimaan teita. / You will be censured, slightend despised, by
every one connected with hitn.

The verbsréheksyméadslightedandhalveksimaafdespisedlescribe mental processes
of Mr Darcy’s family and friendsSlightedcould also be classified into material or
possibly behavioral verbs, but | have chosen tat fiteas a mental verb in this
connection. The translator has also chosen to goitweneaning into Finnish as a

mental process.

! In this case, the members of the coupled pair sedrave very different structures, but they adyual
only differ in that one is in active and the otlrepassive voice. While this difference has an iotma
other aspects of the clause, it does not affedir#msitivity pattern.
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As was mentioned above, verbal verbs are lesséreqn this excerpt than in the two
previous ones. In the first excerpt, we saw botitigpants accentuating their own
utterances by referring to their own speech actguaiverbal verb. In the second
excerpt, verbal verbs were more frequently useéfter to previous speech, and to
hypothetical speech. The third excerpt is likesbeond one in that there are only few
cases of the participants accentuating their splegcbferring to their speech acts.
However, in this scene, reference is often madgpéech outside the current situation,

such as in the following example:

(20) kukaan meisté ei koskaan edes mainitse nimeanoer hame will
never even be mentioned by any of us.

Even more frequently, reference is made to thergihdicipant’s speech — real or

hypothetical:

(21) Voitteko myos vakuuttaa, etté niilla ei ole mitg@ohjaa? / And can
you likewise declare, that there is no foundatiomitf?

In this example, Lady Catherine wishes Elizabethssure her that she is not going to
marry Mr Darcy. Getting this assurance is actutdéywhole purpose of her visit to the

Bennets’ home.

The material verbs in this excerpt continue thedrset by the previous two scenes in
that they are mostly abstract. In many cases, amaterial process has been

constructed as a material act, as in the follovexgmple:

(22) Etteko juuri te itse ole levittéanyt uutterasti digtoa? / Has it not been
industriously circulated by yourselves?

The act of circulating a rumor is, of course, eoatone, but has been here expressed as
a material process, drawing attention to Elizalastlan Actor who is making an effort to
let as many people as possible to know that shbast to enter into an advantageous

marriage.

Relational verbs are a category where shifts tb boections, from relational
constructions to other types of structures and vaea, seem to fesquent; examples

were given above when discussing excerpt 2. Traoslahifts between process types,
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with particular attention on shifts to and fromat@nal processes, will be discussed in
section 5.3. In excerpt 3, as in the other excetp&e are many shifts between
relational constructions and other process typessfimite constructions and
nominalized structures. In the following examplesssessive relational constructions
you have the presumption to aspiredthe nearest relation he has in the wohlave
been replaced by the material véaloitteletteand by the possessive noun phrase
hanen lahin sukulaisensa

(23) Tama liitto, jota te julkeasti tavoittelette, eiimskaan toteutua. /
This match, to which you have the presumption fwrascan never
take place.

(24) Mina olen kaytanndllisesti katsoen hédnen lahin faikansa tassa
maailmassa, / | am almost the nearest relatioraBarhthe world,

In the latter example, there is also an intensal@tional constructioMiné olen [...]/ 1

am [...], which has remained unchanged in the translation.

Let us now briefly summarize some characteristfdh® data. At the beginning of the
guantitative analysis of the proportions of prooemds, it was assumed that the high
frequency of verbal and mental verbs was due taetkiebeing primarily involved with
matters that go on in the characters’ consciousmedsvith what is being said, and less
frequently with the material world or statements&s$umed or real facts. Based on the
analysis of verbal and mental verbs provided abaeenow see that this is not the
whole story. Instead of introducing themes to tizdodue, we saw that verbal and
mental verbs are often used to emphasize the syg¢aken utterances and to attack
against the other participant. When used in thiamag they build coherence in the text
and add modality to it; they actually overstep the boundaries of the experiential
metafunction and adopt tasks that belong to thiédand the interpersonal
metafunction. The scope of the present study doeallow an analysis of such
complex functions, but it is very interesting tadenbow the tenor of the text reflects in

its transitivity patterns, and how transitivity ahs help form the characters.

In the description of the situational context af #tenes, found in Appendix 1, it is
noted that no reference to the physical environroéttie situation is made in any of

the three excerpts studied. This is clearly refléddn the lack of concrete material verbs
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that would refer to immediate physical actions. Thacrete material verbs that are
used nearly alwayefer to actions that have occurred outside the current situation; an
exception is formed by the request voiced by Ladth€rine in the third excerpt that
she and Elizabeth sit down, but even this instaefags to an act that is probably not

carried out after all.

5.3 Translation shifts

In the previous section of this chapter, we sawef@mple, that relational verbs have
often yielded to other verb types in the translatMVe also saw examples of other types
of shifts in the texts, not only between proceges$ybut also between finite and non-
finite or nominalized processes as well as shifthe meaning of lexical items. In this

section, we will take a closer look at differerpayg of shifts found in the data.

5.3.1 Basic quantitative analysis of shifts

In the above, we saw that the data contains 38%iskirand 348 English clauses which
have a finite transitivity pattern with participawho are nominated characters in the
text. When the data is combined to include all éedipairs in which at least one clause,
the English or the Finnish one, fulfills this cotoln, we get a total of 417 coupled

pairs. In many of these, one member of the pairrien-finite construction, a noun
construction, or a finite clause with no nominatbdracter participants. There are also
several cases where a process has no counterpiaet ather language, constituting a
null counterpart. These members of the pairs weténeluded in the data examined in
the previous section, which explains the differelnetveen the total numbers of clauses
presented in this section and the ones presentbeé iprevious section. In this section,
we will work with the combined data of 417 couplears. First, we will establish the

relative frequency of translation shifts in thigada

The following table presents all the coupled pafrthe data, categorized based on the
type of the source text (ST) clause. The numberpaoaportion of the coupled pairs
which contain a translation shift of the processetis contrasted with the number and

proportion of coupled pairs in which there is remslation shift concerning the process
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type of the clause. In effect, this table tellsmmch source text process types are the
most volatile, or most prone to change. Proportemesnot presented for clauses that
have been classified as finite or non-finite clas®un constructions or null
translations; all these must contain a shift for the simple reason that coupleis in
which both members are included in these clausgodats were excluded from the
data.

Table 5. The quantity and proportion of clausefaitd without a translation shift,
presented by the source text’s clause type.

Type of ST clause Shift No shift Total
Material clauses 30/29.4% 72 /70.6% 102 / 100%
Mental clauses 19/24.1% 60/ 75.9% 79/ 100%
Relational clauses 43/ 40.6% 63 /59.4% 106 / 100%
Behavioral clauses 1/20.0% 4 /80.0% 5/100%
Verbal clauses 11/19.6% 45/ 80.4% 56 / 100%
Existential clauses 0 0 0/100%
Totaf' 104 / 29.9% 2441 70.1% 348/ 100%
Finite clauses 16 0 16
Non-finite clauses 35 0 35

Noun constructiong 14 0 14

Null 4 0 4

TotaF 69 0 69

Totaf 173 /41.5% 244 | 58.5% 417/ 100%

Total": The total of finite source text clauses withesdt one nominated character participant
Totaf: The total of source text clauses with no finiteqess with nominated character participants
TotaP: The total of all source text clauses

A total of 29.9% of the source text clauses whefiaite process type is used have been

changed to adopt a different process type or anotipdacement construction. No

similar figures can be presented for non-finiterseuext clauses, because these were

not sampled systematically. Therefore, the totadigion the last row of the table



75

(41.5%) can be considered distorted, and cannaséd as evidence of a norm being in
action. In more than 70% of the coupled pairs whiegesource text clause is a finite
process clause with at least one nominated chana&igcipant, the process type is
reproduced unchanged in the target text. Suchkagrigportion is a strong indication of
the translator having applied a norm that at leetmmends, if not requires, that the

process type is kept unchanged where possible.

All the process type categories which were founthendata show a proportion of
translation shifts. The proportion of clauses vaittianslation shift was the highest in
the category of relational clauses (40.6%). Thesédhighest proportion was found in
material clauses (29.4%). The other categoriesjshenental, behavioral and verbal
clauses, had undergone a translation shift in aqupetely 20% of the cases. The
relative frequency of translation shifts is twicehagh in the category of relational
clauses as in these three categories; the difference is indeed worth noting. We will look
at the types of shifts found in relational clausesyvell as possible explanations for

them, in section 5.3.2.1 below.

While translation shifts are found in all procegset categories, clauses with no shift are
still much more frequent in all of them. Differesde the proportions would, however,
indicate that the norm of preserving the proceps tg stronger in some categories than
in others. Relational verbs were seen to differ from other categories in this respect; they

are subjected to a translation shift more freqyeftiom these facts we may deduce that
the norm of preserving the process type is strommgeategories where the process is
represented by a lexical verb. It can also be aeduirat relational clauses are so often
replaced by other clause types because their coputais relatively empty of meaning,

and therefore easy to replace.

Next, we will look at the relative frequencies r&rtslation shifts from the other
perspective, organized according to the targetstéki) process types and clause types.
The following table reveals which process typeslause types, the translator has, in a
manner of speaking, favored at the cost of ottWith this expression, | do not mean to
imply that the favoring has been purposeful. Whaaking for explanations for any
trends, we shall turn to social and cultural cot#témxstead of any conscious or

unconscious bias of the translator.



Table 6. The quantity and proportion of clausef\&itd without a translation shift,

presented by the target text’s clause type.

Type of TT clause Shift No shift Total
Material clauses 47 1 39.5% 72/ 60.5% 119/ 100%
Mental clauses 36 /37.5% 60 / 62.5% 96 / 100%
Relational clauses 27 1 30.0% 63 /70.0% 90 / 100%
Behavioral clauses 7 163.6% 4 /36.4% 11 /100%
Verbal clauses 28 /38.4% 45/61.6% 73 /100%
Existential clauses 0 0 0/100%

Totaf' 145/ 37.3% 2441 62.7% 389/ 100%
Finite clauses 12 0 12
Non-finite clauses 6 0 6

Noun constructiong 5 0 5

Null 5 0 5

Totaf 27 0 27

Totaf 173 /41.5% 244 | 58.5% 417 /1 100%

Total': The total of finite target text clauses with@ast one nominated character participant
Totaf: The total of target text clauses with no finiteqess with nominated character participants
TotaP: The total of all target text clauses

The total proportion of target text clauses shovariganslation shift is, of course, the

same as the proportion of similar source text @ausdl1.5%. Differences begin to come

out when other proportions are looked at. The prtoguo of finite target text process

clauses (with nominated character participantd)ahathe result of a translation shift is

considerably higher than the proportion of simfaurce text clauses that showed a

shift (37.3% as opposed to 29.9%). The differencthése percentages is due to the

lower proportion of other clause types in the tatget than in the source text. Because

of this difference, a higher proportion of the tatamber of shifts must of course have

taken place towards finite process type clauses.
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When discussing the previous table, we saw thabvkeall proportion of clauses with
no translation shift supported the conclusion thattranslator had followed a norm that
favors the preservation of the process type. A®tieegall proportion, we used the
translation shift total for finite source text ctms with at least one nominated character
participant, indicated as Totdh the table, because the inclusion of other edypes

into the total will distort it. When consideringifik from the perspective of the target
text, we see that in 62.7% of corresponding caselided in Totdl of this table, the
process type has been carried over from the soexteThis further supports the
conclusion that the translator’'s norm has beeetain the process type, though many

exceptions from this are obviously allowed.

When looking at individual process types, the catg@f behavioral clauses shows the
highest frequency of shifts. However, due to tive tnmber of cases and the
difficulties in the analysis of behavioral verbs, eonclusions can be drawn based on
this. We will therefore give no further attentiantbhe changes found in behavioral

clauses.

Of the four process types of which a larger saropldd be obtained, material, verbal
and mental clauses seem to have emerged as aagkaulanslation shift more
frequently than relational clauses have. Nearly 40%ese three categories of process
clauses found in the target text are the resudt toéinslation shift. On the other hand,
only 30% of the target text’s relational clausegehbeen created as a result of a
translation shift. While this is not a very low pation either, it is still considerably
lower than the proportion for other process tyjeis. also lower than the proportion of
source text’s relational clauses that have bedacgeg by other process types or clause
types in the translation (40.6%). The directiortrahslation shifts has thus been more

frequently away from relational clauses than towdtem.

It must be noted that target text clauses includebe coupled pairs of the data contain
a rather low number of clauses that have no fimtéeess with at least one nominated
character participant; such clauses were much more frequent in the source text clauses
included in the coupled pairs. This means thattedion shifts away from these other
clause types are more frequent than translatidtsgbivards them. Shifts concerning

these clause types will be discussed in more detaéction 5.3.2.3 below.
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The scope of the present study does not allow alysia of all the different shifts found
in the data, nor is the data extensive enoughsicedn all the possible underlaying
causes and ramifications of such shifts. Therefweewill only look at some of the
most prominent trends revealed by the proportiossudsed above. Coupled pairs with
a relational source text clause will be discusseatder to reveal what clause types
have been used to replace them; shifts between the subcategories of mental verbs will

be examined as an example of more delicate shifts; and finally, shifts between other
clause types and finite process clauses with cterparticipants will be considered.
Before entering these considerations, however, iNdrefly discuss obligatory shifts.

Obligatory shifts are cases where a translatioft shhnot be avoided due to systemic
differences between the two languages. The tramgledy be forced to change the
grammar of a clause merely because no corresposttuncfure is available in the target
language. Let us take a look at an example of gpotyge translation shifts that can be

considered obligatory in the present data.

(25) Armollinen lady erehtyy. / Indeed, you are mistakigladam

The translation shift from a mental to relationaluse, seen in this example, is not
obligatory in the strictest meaning of the wordefational construction could have
been found for the target text, suchCistte vaaréassa, armollinen ladyhis translation
would, on the other hand, constitute a larger $hifhe lexical choice and in the
politeness level of the utterance. FurthermoreFinglish language does not have a
direct lexical counterpart for the Finnish ventehtyd which means that using it in a
translation from English will always constituterarislation shift. Since the verb erehtyéa
is very common in Finnish, and indeed a perfectijural way of expressing the present
meaning, this case can be counted as an obligsidfty All in all, this pair of a mental
and a relational clause can be considered to lyeclese to sharing the exact same

meaning.

Examples such as these show that not all casesnsiation shifts have particular
significance for an account of the translator’'smerOn the other hand, when a shift
will seem obligatory to a translator, he or shi s&eds to choose which exact
translation to use. In the case discussed abowdrahslator has opted for a mental

verb. The case will thus have significance whealdishing, for example, which
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process types are the most popular in translapabished within our social and

cultural environment.

5.3.2 Types of translation shifts in transitivitgtferns

In this section, we will look at several differagpes of translation shifts found in the
data. First, we will consider relational verbs asaample of shifts between process
types. Relational verbs were chosen as the tafgatadysis because they were the
source text process type that most frequently gebkd translation shift. We will also
consider the impact that the changed process tylpbave on the roles of the
participants involved in the transitivity patteBecond, we will look at a more delicate
type of shift, taking place between the four subgaties of mental verbs. The third
type of shift that will be examined occurs betwéaite process clauses with a

nominated character participant and the other elayses found in the text.

5.3.2.1 Shifts between process types: relatiosaisds

In the previous section of the analysis, we saw4ba% of the relational clauses
found in the source text data undergo a translatoit. \We will now take a closer look
at what becomes of these clauses. The followinig fatesents the quantities and
proportions of the other process and clause typEsesult from the translation of

relational clauses.
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Table 7. The quantities and proportions of difféq@ocess and clause types in shifted
translations of relational clauses.

Clause type Quant./Prop.
Material clauses 17 /39.5%
Mental clauses 13/30.2%
Behavioral clauses 1/2.3%
Verbal clauses 3/7.0%
Existential clauses 0/0%
Totaf 34 179.1%
Finite clauses 3/7.0%
Non-finite clauses 214.7%
Noun constructions 214.7%
Null 2/4.7%
Totaf 9/20.9%
TotaP 43/ 100%

From this table, it can be observed that when ob@dngelational processes are usually
turned into other finite process types with charaparticipants, and only in one fifth
(20.9%) of the cases into a different clause tgifdinite processes, the most common
is the material clause, which accounts for neadB64f all cases. The second most
frequent target clause type is the mental clausie avshare of 30.2% of the total. All

other process type categories are marginal at best.

Let us now compare these proportions to the digioh of process and clause types
among all target text clauses which were createdrasult of a translation shift. There

is no table that presents these figures, but taeybe easily calculated based on Table 6
above. Material clauses account for 27.3% of @séhclauses, while the share of mental
clauses is 20.9%. Verbal clauses take up 16.3%pidortion of finite process types is
84.3% and that of other clause types 15.7%. Wehsge¢he proportion of non-finite
constructions and finite constructions with no elaéer participant is higher in
translations of relational al@es than in all shifted translations; the proportion of

material and mental clauses is also higher, whi¢ of verbal clauses is clearly lower.
The quantities of other categories are too low &kemany conclusions, but their
proportions seem to be generally lower among tediasis of relational clauses than

among all shifted translations. It can thus be tatexd that relational clauses
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demonstrate a tendency of shifting into material mental clauses, and, somewhat less

often, to other clause types and null translations.

Let us look at some examples of typical translasibift patterns for relational source

text clauses.

(26) Syyt, joiden vuoksi olen paattanyt astua aviosagtgyat ensinnakin,
ettd jokaisen hyvin toimeentulevan pappismieheltajsen kuin
mind) tulee nayttdd seurakunnalleen esimerkkid emgd naisen liito-
sta; / My reasons for marrying are, first, that I think it a right thing for
every clergyman in easy circumstances (like myselfet the exam-
ple of matrimony in his parish.

In this example, the main clause process is cortsimiuin the source text as a static
relational statement of reasons for marrying. Tirsd part of this relational
constructionMy reasons for marryings interpreted in the analysis as a symbolic
reference to Mr Collinsonstituting a character participant; the clause is therefore
included in the data as a finite process clauske avitominated character participant.
The translation, however, has divided the proaetsstivo parts. The relational
construction is expressed &gyt [...] ovat...and the participant has been isolated into a
subordinate material clauggden vuoksi olen paattanyt astua aviosaatylime main
clause is now left without a nominated charactetiggpant, and falls therefore outside
the data. Our analysis follows the participanti® subordinate material clause, and

treats this example as a shift from relational tmesion to a material construction.

Other interpretations of the shifts taking place here are certainly possible; our analysis,
however, focuses on the processes used for charatien, and we must pay attention
to the connection of the participant and the preegsThis is a good example of the
complexity of analysis that we face when tacklinigexary text. The construction of the
Finnish clause has been analyzed as (Behaver [&§}tar [C] + Mat. This means that
the participant in the transitivity pattern, Mr Go$, has dual role as the Behaver who
decides and the Actor who enters into a marriage.role of the Actor is the primary
one, but the role of a Behaver making a decisias &d the characterization of Mr
Collins as an active participant engaging in preessat his own initiative. This

constitutes a marked difference to his role ingberce text, where he was only present
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symbolically as a participant of a static relatiostaucture, engaging in no active

processes at all.

Our second example is of a less complex form:

(27) Etenette hatikoidysti, / You are too hasty, sir,

In this example, the process is constructed irsthece text as a static relational
statement; Elizabeth Bennet states that Mr Collins is currently demonstrating the
characteristic of being too hasty. In the transkgthowever, she casts Mr Collins into
the role of an Actor in the process of proceeding(hasty manner). The translator has
chosen a translation that combines the most ndexighl item to express the content in
Finnish, the verlhatikdidg and the source text’s level of formality. Thenskation

could have been a simple sentence sudiyase hatikoittéNow you are rushing into
things', but to add a touch of formality, the tlat@ has added the lexical iteBtenette
'You are proceeding'.

Next, let us look at examples of relational condians that have shifted into mental
clauses. We already discussed such shifts in thieemtion of mental verbs and, more
specifically, the reasons for the differences mnlamber of emotive mental verbs in
excerpt 1. At that point, we noted that internagasses are typically constructed as
relational or mental processes, aShe’s happyr She rejoicesln the following
example, Elizabeth Bennet is embarking on an atteéon@fuse the proposal of Mr

Collins:

(28) Ymmarran hyvin, mika kunnia teidan kosintanne drarh very sen-
sible of the honour of your proposals,

Elizabeth’s inner process of being aware of theohaf being proposed to is
constructed as a relational process in the soasteahd as a mental process in the
translation. This makes the description of her @bgnprocess more immediate in the

translation. It can be assumed that the meanifdwiéasier for the reader to absorb.
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In another example of a shift from relational toma in the description of an internal
process, Mr Darcy defends his desire for honestgnnéxplaining his contradictory

feelings towards marriage with Elizabeth:

(29) Mutta mina kammoan kaikkinaista peittelya. / Buggiise of every
sort is my abhorrence.

In this case, the target structure is not only netraight-forward than the source text,
but also decidedly less formal. Dictionaries give Finnish translatiokammafor the
Englishabhorrence but the latter is likely to be found only in texdf fairly formal
register, while the former can be used in a widéetaof registers. Added to the
increased immediateness and clarity of structuthertranslation, this relative

informality makes it much easier to read than thece text.

Next, we will look at an example where a relatiop@cess has been replaced by a non-
finite construction. While non-finite processes t@&nanalyzed for transitivity patterns
just like finite processes, the tone they givenmtext is so different that in the present

study, they have been treated as a separate uciftedory.

In the proposal scene with Mr. Darcy, racing frone aisaster to another, Elizabeth

resorts to that final argument available when maxmimpact is at stake:

(30) kun jo tiesin teid&n olevan viimeinen mies maailsaagonka kukaan
voisi suostutella minut ottamaan puolisokseni.folee| felt that you
were the last man in the world whom | could evept®vailed on to
marry.

The example begins by a shift from a cognitiverieeeotive mental verb, but the shift
that we are now examining is the one where théefirglational structurgou wereturns
into a non-finiteteidan olevanLike the finite construction, it is a relational one; it also

sits well into the flow of the Finnish clause, renmg the need for a subordinate clause.
It is, therefore, an excellent choice as a traisiai he only difference is that it lacks
some of the directness and therefore also sonmteeamphasis of the finite form used

in the source text. In my own opinion, quite enoofilemphasis is still left intact.

From these examples, we see that shifts from oglakiconstructions to other process

types and to different clause types often sengiue the text added clarity. They make
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the description more acute and give the readettarbgew of the character’s thoughts,
for example. It can also be presumed that the &itineotranslator has often been to
make the text more straight-forward, reducing caxipy and making the story easier
to read, giving the reader a more immediate expeei®f what is taking place. These
shifts do, however, also result in casting theipigdnt into a more active role as the
Actor or Senser of the process. This may lead fwmant changes in the overall
depiction of the character in the text. We will koat differences in the distribution of
participant roles in the source and target textettion 6.4. Before that, let us proceed

to other types of shifts found in the data.

5.3.2.2 Subtype shifts within process types: meradbs

In the above, we noted that mental verbs can hdativinto four categories: perceptive,
cognitive, desiderative and emotive verbs (Hallidag Matthiessen (2014: 257). The
data contains 60 coupled pairs in which both thec®and the target clause contain a
mental process. In 56 of these 60 cases, or 93t3b&m, the subtype of the mental
verb has also been preserved. This is a consigenaiier proportion than what was
observed at the level of process types in genéisgems that once the decision has
been made to retain the process type as a mentags, lexical deviations become

rare. Let us take a look at one of the four exomgtito this rule:

(31) silla alkaa luulkokaan, ettéd h&nen perheensa taviiesa hyvaksyvat
teidat, / for do not expect to be noticed by hisifg or friends,

In addition to the cognitive mental procésslkokaarexpect which contains no shift in
the mental subtype, this example also containsietal verb paihyvaksyvédnhoticed
The Finnish member of this pair is emotive, while English is perceptive. In this
context, the verioticedrefers to the practice of giving attention to espd new
family members and acquaintances: sending thentiggse making formal visits, and
extending invitations to them, all regulated byebsocial rules. In the translation, this
practice has been erased from view and replaceldebgimplifiedhyvaksyvataccept',
indicating the emotive attitude of Mr Darcy’s fagndnd friends and not their behavior.
The translator has probably based her choice ofatit¢hat not all readers of the
Finnish translation are aware that some distinatgadure of 'noticing' a new spouse is
expected to take place after a wedding. The diranslation ‘huomata’ would not have

carried the same implications in Finnish, and mlggte led to strange interpretations.
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In this case, the shift in the mental verb subtygpel the lexical shift it also entails, is

therefore important for ensuring that readers ustdad the text correctly.

Another example of a subtype shift can be founeikimmple (30) above. The shift takes
place from an emotive verbfelt that you wergto a cognitive onetiesin teidan

olevar). It can be assumed that the translator chosply ¢his shift because a direct
translationtunsin teidan olevawould have been unnatural in Finnish. While thét sh
was necessary, it is not without implications:iveg Elizabeth an increased air of
certainty and emphasizes her rationality insteaueofemotionality. It must be noted,
however, that the difference in meaning betweernloeverbs is probably smaller in
reality — and in this specific context — than tistiseems to be, as the English may

well be used of rational thinking as well.

5.3.2.3 Shifts between finite process type patteiitis character participants and other
clause types

Next, we will look at cases where only one clausthe coupled pair contains a finite
process pattern with nominated character partitgavhile the other clause is a finite
construction with no character participant, a nioiitéd construction, a noun construction
or a null translation. Before examining the projmors of these clauses in the data, let us
take a closer look at their nature in order to usidad the shifts taking place in the

coupled pairs that contain them.

Finite clauses with no nominated character paditi@re, essentially, clauses in which
the meaning of a process type clause is givenraitlieout the participant, or without
actually expressing the same process, as in tlmwiog example:

(32) ja voihan jopa olla, etta tarkoituksenne oli rolskaiminua kosin-
nassani, todistaen nain naisluonnon erityisestékkgdesta. / and
perhaps you have even now said as much to encoomageit as
would be consistent with the true delicacy of tbméle character.

The verbal processaid has been removed from the translation. This cbald
interpreted as a null translation, but has now beeladed in finite clauses, because the

element of speaking is carried to the translatiothé wordarkoituksenne
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In the next example, not only the actual processlso the participant has been

removed from the finite clause in the translation:

(33) Tallaisissa tilanteissa lienee tapana ilmaistakisuutta
rakkaudentunnustuksesta riippumatta siité, kuinkata vastakaikua
se saa. / In such cases as this, it is, | belitrecestablished mode to
express a sense of obligation for the sentimergwed, however
unequally they may be returned.

The clausé believeis carried over to the translationlanee'it probably is'. Both the
Senset and the mental procebslievehave been removed, but there is no doubt that
the translation still conveys all the necessarynelats of the source text's meaning. It is
clear from the context of the utterance that tleessment 'it probably is' is the opinion
of the speaker. It is therefore unnecessary taategdethis in the translation, and the

translator has opted for a more streamlined tréoslenstead.

Non-finite translations may express the exact sproeess with the same participant
configuration as their counterpart does, only ddicey the finiteness of the process.
One such clause was already given as example §@@eawhen discussing a shift from

a relational clause to a non-finite clause. Lelbo& at another example:

(34) mika estdd hanta valitsemasta toisin? / why isiadb make another
choice?

The shift taking place in this translation is eneatcomplex one, but the essence of it is
that the finite material clause[...] to make [...] choicéhas been replaced by the non-
finite participle formvalitsemastaThe participant, Mr Darcy, remains present irhbot
constructions, albeit in different roles; he is much more prominent as the Actor of the

finite material vertmakeof the source text. In the non-finite constructiba is still the
Actor, but being removed from the position of graatical subject, he is removed from

the spotlight of action.

Noun constructions are usually static by nature Jéme process may be present in the
meaning of the clause, but the tone of descriptorery different. The participant, if

present, is moved to a less prominent positionusdbok at two examples:
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(35) Mika kuviteltu ystavan teko on puolustuksenanneddapauksessa? /
In what imaginary act of friendship can you heréedd yourself?

(36) Sellainen tytto sisarenpoikani kalyna! / And istsacgirl to be my
nephew’s sister?

In the first of these examples, the verbal pro¢tsg might also be interpreted as a
material oneylefendis translated as the nopnolustuksenannén the second one, the
relational procesto beonly appears in the translation as the essive @adi®g-nain

the wordkalyna'as sister-in-law'.

Null translations are cases where a process is letefpabsent from one member of

the coupled pair. Because these cases are notrmurehthan a side note in the present
study, we will discuss all coupled pairs involviage null member under this heading
despite the fact that strictly speaking, cases a/ttex source is null and the translation
contains a finite process are, of course, nottnatiislations. When the source is null, the
translation contains an addition to the text. i pihesent data, there are four such cases.
In all of these, the element that was added cateblaced from the context, or it is a
repetition of something that is present in anogieat of the sentence. The following is

an example of an element that was added basedaotiext:

(37) Luettelette vakavia vastoinkaymisia, / These as/henisfortunes,

In this case, Elizabeth responds to Lady Cathexilis’ of reasons why Elizabeth
should not marry Mr Darcy. The procdssettelettéYou list' is not mentioned in the

source text, but suits well into the context.

The data contains five cases in which a procesbéas completely removed from the
translation. In the following example, the utter@amature as an exclamation has

received precedence over its actual content:

(38) Ei enempéaa eika vahempaa! / You have done all this!

Some content elements have been retained, nangepatitall this, which is expressed

in the translation in the form 'not more nor lebsih this]'.
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Next, we examine the proportion of these clausesyf the total data. The following
table presents the quantities of them in the d@attd,their proportion of all clauses. Most

of these figures can be found in Tables 5 and Balipresented again here for clarity.

Table 8. The quantity and proportion of other aatypes in the source text and in the
translation.

Clause type Source text Target text
Finite clauses 16/ 3.8% 12 /2.8%
Non-finite clauses 35/8.4% 6/1.4%
Noun constructions 14/ 3.4% 5/1.2%
Null translations 4/1.0% 5/1.2%
Total of these clauses 69 / 16.5% 27 16.5%
Total of all clauses 417 / 100% 417 / 100%

All of these clauses are of course examples oladion shifts, as the data was
compiled to contain no coupled pairs in which bibig source text and the translation
would have belonged to these categories. Whenmgeaiith these clause types, we do
not therefore operate with proportions of transkashifts vs. translations with no shift.
Instead, we look at the simple proportions of thesestructions among the total of all

clauses in the data.

From the table above we see that these clause agpesuch more common as the
source text member of the coupled pair than agdmslation. In 16.5% of all
translations included in the data, one of thesaesgdypes has been replaced with a
finite process clause with nominated characteli@pants. Such a translation shift
usually entails an increase in the prominence dfgigants or in the vividness of the
process, or both. An opposite shift from a finiteqess clause to a different clause type
has taken place in 6.5% of all coupled pairs; it is a much less common choice. In these
translations, some aspect of the meaning of theselhas usually had to yield to allow a
more streamlined and natural translation that sgeedo read. Let us demonstrate these
tendencies with some examples in addition to tigpgen above. First, examples of

finite processes being replaced by other clausestyp
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(39) Lahes heti taloon astuttuani mina valikoin juurilég tulevan elamani
kumppaniksi. / AlImost as soon as | entered the dadsingled you out
as the companion of my future life.

In this example, the material procésntered the housirns into the non-finitéaloon
astuttuani The process is still material, but is now in shadow of the next process,
that of choosing a spouse. In the source textethves processes are expressed in more

equal terms, both being finite material processes.

(40) etta huolimatta monista viehattavista avuistanraeeslainkaan
varmaa, etta kohdallenne osuu enaa toista avidéirjpusta. / that in
spite of your manifold attractions, it is by no meaertain that anoth-
er offer of marriage may ever be made you.

Both members of this coupled pair refer to an imdef, hypothetical marriage

proposal, but the shift from a material processh \Elizabeth as a recipient, to a finite
clause with no character participants does chaoge sispects of the meaning of the
clause. In the source text, Elizabeth is portreagthe recipient of an offer purposefully
made; in the translation, an offer just happens to come by her completely by chance, as
she has shifted from a recipient to a mere circantg of location. Both these cases are
excellent examples of flexible and creative formatof natural literary translations.
Though something is moved aside or left out coneptethe overall meaning is

conveyed successfully, and the text becomes apless read.

Let us now move on to shifts that take place fraheoclause types towards finite

process clauses with character participants:

(41) en tieda kuinka voin ilmaista kieltavan vastauksawualla, / | know
not how to express my refusal in such a way

The addition of the modal vexwin turns the non-finitéhow to expressto a finite

verbal clause, and adds the Sayer, expressed Iiysthgerson endingn. Despite the
addition, the difference in meaning between thes®text and the translation is
minimal. The most important impact of the additisnthat it clarifies the text and makes
it a little less formal compared to the possibteralativeen tieda kuinka ilmaista

kieltava vastaukseni
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In the next case, a finite (relational) clause vaithunnominated participant changes its

viewpoint to become a material clause with Mr Glas an Actor:

(42) ja oman itsenne vuoksi valitkaa reipas, toimelmsinen, / and for
your own, let her be an active, useful sort of peys

The verbvalitkaais actually repeated from the two previous clapgéere it is also
found in the source text &huse properly, chuse a gentlewoman for my.sHke
repetition of the verb for one additional time atlllshe symmetry of this long sentence.
Repetition of elements, often three times withighslchange to the rhythm or
vocabulary in the last repetition, is a stylistattern that is used in other sections of the

data as well. The whole pattern in this case ®lksns:

(43) Valitkaa oikein,
valitkaa saatylaisnainen minun téhteni,
ja oman itsensa vuoksi valitkaa reipas, toimehasinen, [...]

Chuse properly,
Chuse a gentlewoman for my sake;
and for your own, let her be an active, useful ebgerson, [...]

The pattern has been strengthened in the translayiche addition of the process verb,
and while this of course results in a slight chaingiae meaning of the clause in
question, the overall meaning and effect of thele/pattern remains as close to
identical to the source text as is possible. Anogxample of such a threefold repetition
is one where the process type is repeated buashetanza differs from the two first in
other respectdidin on sddtyldinen,; mind olen sddtyldisen tytdr, siind suhteessa olemme

yhdenvertaiset. He is a gentleman; I am a gentleman's daughter; so far we are equal.

In the next example, a passive clause is turn@daintactive one, adding an Actor:

(44) Olen kuitenkin tehnyt sen taysin tahtomattaninds been most
unconsciously done, however,

The Actor here is Elizabeth, who is making it cldzat she has not meant to cause Mr
Darcy any pain, and has not known of his feelirggards her. The reader can easily
deduce that Elizabeth is the Actor behind the passburce text clause. In the

translation, her position has been made overt.athige voice has been probably
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chosen because a direct translation in the pagsige would have been rather too
formal. Another possibility would have been theatiglely natural claus&e on

kuitenkin ollut taysin tiedostamatontahas been fully unconscious, however'.

Sometimes, a noun phrase is turned into a protagsec

(45) halveksitte itsekkaasti muiden tunteita, / youfiseldisdain of the
feelings of others,

In the source text, disdain is something that Mrdpgossesses, almost like a quality.
In the translation, it has become a mental proddss shift makes the feeling of disdain
more immediate, letting the reader closer to Mrdyamnd allowing a glimpse of his
mental process instead of showing him from a dc#as someone who has disdain for

the feelings of others.

In the next example, the process of coming herédtmbourn) is absent (null) in the
source text, although its taking place can be dedi@iom the context. In the

translation, the process has been made overt:

(46) paatin valittomasti lahtea matkaan, tulla tannastantly resolved on
setting off for this place,

If someone sets off for a place, and is then sedmaplace, it is of course clear that
they have come to that place. The location indicettiis placeis present in the source
text, but it is connected to the process of setting off towards it; in the translation, the
location indication counterpaténneis accompanied by the process verla 'to come'.
The process of setting off has been translatéélwed matkaanwhich contains its own
location indicatiormatkaarn) it adds nothing to the meaning of the clause. The process

of setting off has thus been separated from itgiral location indication by dividing

the original process in two parts.

Above, we see that there is an abundance of examiere the process added to the
translation casts the participants in more actbkesrand moves the process from
relative obscurity into the spotlight. From thezaraples, we also see that translation
shifts between clause types are an area in whekrémativity of the translator is

demonstrated most thoroughly. When the fluencyefttanslation requires the creation
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of a completely new construction, the translatabgity to give the text a natural
feeling of flow is put to the test. Much flexibifiis required from and, indeed, allowed

to the translator.

5.4 The construction of participants

In the previous sections, many observations wesady made concerning the
construction of characters in the data. In thigsisecwe will examine the description of
four major characters — Elizabeth Bennet, Mr Csllikir Darcy and Lady Catherine de
Bourgh — found as participants in the three scémssconstitute our data. We will limit
our examination to material, mental, verbal andtrehal processes, and the respective
roles of these characters as Actor, Senser, Sayeairoer of the process. The total
number of cases where each character is presenéay iof these participant roles is
also considered to establish the overall emphhatsetach character receives in the text.
For simplicity’s sake, we will use the term Cartier the participants of all relational
clauses, making no distinction between attribuéind identifying relational clauses. All
the symbolic and ellipted participant roles ar@ ateluded in the analysis, as well as
constructions with one or more characters includdatde same role. We will only carry
out a quantitative analysis of process clauseswdlhdot consider any actual coupled

pairs or translational shifts in this section. Tiwi# considerably limit the analysis.

Table 9 presents a quantitative analysis of fipieess clauses, providing the
guantities and proportions of cases where eadheofdur characters was found in each

participant role in the source and in the targetste
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Table 9. Quantities and proportions of participates of four characters in the source
and the target text.

EB LC FD C

FI EN FI EN FI EN FI EN

Actor 34 26 19 20 21 18 25 21
(23.6%) | (20.6%) | (27.1%) | (32.3%) | (31.8%) | (29.5%) | (39.7%) | (35.6%)

Senser 35 33 20 17 19 13 15 12
(24.3%) | (26.2%) | (28.6%) | (27.4%)| (28.8%) | (21.3%) | (23.8%)| (20.3%)

Sayer 34 24 13 7 11 10 12 11
(23.6%) | (19.0%) | (18.6%) | (11.3%) | (16.7%)| (16.4%)| (19.0%)| (18.6%)

Carrier 41 43 18 18 15 20 11 15
(28.5%) | (34.1%) | (25.7%) | (29.0%) | (22.7%) | (32.8%) | (17.5%) | (25.4%)

Total 144 126 70 62 66 61 63 59
(100%) | (100%) | (100%) | (100%) | (100%) | (100%) | (100%) | (100%)

EB: Elizabeth Bennet

LC: Lady Catherine de Bourgh
FD: Fitzwilliam Darcy

C: Mr. Collins

When looking at the total number of clauses whahef these characters was cast in
any one of the four participant roles, we noticat flor all four characters, the number
of clauses is slightly higher in the translatioarthin the source text. It seems that the
translation process has resulted in the charalb&eng given more visibility as partici-
pants of these processes. The increase is particptaminent in the case of the two
female characters, Elizabeth Bennet and Lady Qathéele Bourgh, who thus seem to

have gained importance as participants.

In the source text edition used for the presemtystexcerpt 1 was four pages long, ex-
cerpt 2 four and a half pages, and excerpt 3 appairly six pages long. Mr. Collins,
Mr. Darcy and Lady Catherine all appear in only ohéhe excerpts, while Elizabeth
appears in them all. The attention received bythinee characters is fairly well in pro-
portion with the length of the excerpt they appeaElizabeth, however, does not re-

ceive as much attention: although the text in wisicé is present is three times longer
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than that of the other characters, she is onlyas#te Actor, Senser, Sayer or Carrier

twice as many times as the others are.

When comparing the total numbers in the sourceaedtin the translation, we notice
that the female characters have gained slightlyemaibility during the translation
than the male characters have. The increase isxdppately 7% for Mr. Collins, 8% for
Mr. Darcy, 13% for Lady Catherine and 14% for Hieth Bennet. The translator thus
seems to have accentuated the role of the femaladters, although not to any great

degree.

For all of these characters, the relative proportibthe Carrier role is lower in the tar-
get text than in the source text. This is conststeth the overall lower number of rela-
tional clauses found in the target text. The défere between the languages is the low-
est for Lady Catherine, and the highest for botkeraharacters, Mr. Darcy in particular.
This means that male characters in particular naweed away from static descriptions
constructed as relational claus€bey have not, however, moved directly to Actors;
instead, the greatest increase is found in theafoBenser for Mr. Darcy, while the cat-
egories of Actor, Senser and Sayer have all ineceés Mr. Collins, with none of them

changing much more than the others.

Let us now take a closer look at any tendenciescta be found in the description of
individual characters. Elizabeth Bennet, the protesgf, has gained ground as an Actor
and a Sayer, retained a fairly similar positiorm&enser, and lost some ground as a
Carrier. The changes her depiction, while not very large, are nonetheless interesting;

she was a strong character in the original worll, seems to have become even strong-
er in the translation, often found doing or saytimggs instead of just being. It was ob-
served in section 5.2 of the analysis that mategdbs may sometimes be chosen to
describe abstract processes for the purpose ofhtetang the active role of a character
by placing them in the position of an Actor. Thiaynwell be the case for Elizabeth

Bennet; see e.g. example (22) above.

Lady Catherine is a perhaps an even more forcefuacter than Elizabeth, which is
also reflected in her being cast as the Actor wathtively high frequency. In the target
text, however, she has lost some of this strer@jik.takes up the Actor role less fre-

guently than in the source text, and is increaginffen shown as a Senser and, even



95

more importantly, as Sayer. It can be deducedwhdé she keeps speaking her mind in

the translation, she no longer engages in actiaritas as in the source text.

As was mentioned above, Mr. Darcy is increasindigroshown as a Senser in the
translation, and less often as a Carrier. In othéggories, there is not much change. His
mental processes have thus been made more immemiht reader, making him seem
more active in this area. Mr. Collins, however, has not received similar treatment; while

he is depicted as an Actor and a Senser slighthgroften in the translation than in the
source text, this can be explained by the ovezaliéncy of moving away from rela-

tional clauses and towards the material, mentalanoal clauses in the translation.
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6. RESULTS: TRANSLATIONAL NORMS IN A SOCIAL
CONTEXT

In this chapter, | will draw together the transdatl norms that could be established
based on the analysis of the data. | will also ETshow the changes that have taken
place in the text during translation, as refleatethe translational norms, might change
the tone of the text, and whether a relationshipbmestablished between these
changes and the differences in the cultural an@koontexts of the texts. In other
words, | will first answer research question 1@ (translational norms regarding
process types). | will also consider participaésdn the source text and in the
translation, answering research questions 2.Bqfational norms regarding participant
roles), 2.C (the identity of the participants) &nD (the social context behind changes
in participant roles). Research question 1.D, widgatoncerned with the factors of
social context behind all the translational norni§lve considered after all the others.
Finally, we will make a final assessment of thestation’s position in the target

culture.

First, we will attempt an answer to research qaestiC: what are the translational
norms regarding process types that the transla®fdilowed? A quantitative analysis

of the coupled pairs, presented in chapter 5.8\kaled that in a clear majority of the
coupled pairs, there was no transiadi shift between clause types; no shift occurred in
70.1% of the finite clauses with nominated chamagseticipants. Thus the basic norm

is that the process type should be preserved. Ererdhowever, a relatively high
number of cases where this has not been done, wieeims that the norm is not a very
strong one; exceptions are allowed freely, which is of course not unexpected in a literary
translation. Even bearing in mind that some shifesobligatory, the number of shifts in
the present data is high enough to require fudktention. We will now turn to more

detailed norms found in our analysis.

Looking at individual process types (table 5), #swbserved that the norm of
preserving the process types operates less frdyguecases where the source is a
relational process, containing a copula verb, anterfrequently in cases where the

source is a mental, behavioral, verbal or, toghtliy lower extent, a material process,
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all of which are expressed using verbs that hadistanct lexical meaning. It can
therefore be deduced that the presence of a lexdéchlpromotes the preservation of the
process type; copula verbs, which are relatively void of lexical meaning, are easier to
replace. We will consider the behavior of relatiatiauses, or copula verbs, during

translation in more detail later in this chapter.

Next, we considered which process types were favioréhe target text (table 6). Table
5 showed us which process types the translatoturaet away from; now we see

which process types she had turned to. We obsdinatanaterial, mental and verbal
processes were more frequently the result of alm#ional shift than relational verbs.
While we could not at this point draw conclusiomsvehich specific process types have
replaced relational verbs in the data, it can bekaled that lexical verbs have in

general been favored at the cost of other claysesty

A more detailed examination of relational source téauses, presented in section
5.3.2.1, reveals that when undergoing a translatisiift, they were most frequently
turned into material or mental processes. Whaaisqularly important in this tendency
is its implication for the characterization of harticipants: as relational verbs are
replaced by other clause types, most importantera verbs, the role of the
participant undergoes an important change frormaative Carrier of a static process
into an Actor, an active initiator of an often pasgful process. Shifts from relational to
mental processes also serve to make the descrigtimicharacter’s mental activity

more immediate.

It might be expected that the norm of preservirggaharacteristics of the process that
takes place in a clause would be stronger in whigshigher level, such as between
process and clause types, and less strong whem#&sto more delicate units, such as
the subcategories found within a process type. @asehe analysis of the
subcategories of mental verbs, presented in se6t®@.2, however, the opposite seems
to be true: in an overwhelming majority of case% 89%), the process subtype was
preserved. Furthermore, many of the shifts thatakeé place seem to have been more
or less necessary to ensure that the target testisal and will be correctly
understood. There thus seems to be a very stramg that lexical changes within a
process type should be avoided, and only used weeessary for the linguistic quality
of the text.
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In the basic quantitative analysis of the transtel shifts (section 5.3.1), as well as in
the more detailed analysis presented in sectio.8,3ve saw that other clause types,
including finite clauses with no character partifs, non-finite clauses, nominal
constructions and null counterparts, were much rfreguent in the source text data
than in the target text data included in the codiplairs. In section 5.3.2.3, we observed
that a translation shift from one of these claypes$ to process clauses with nominated
character participants usually entails an incréasiee prominence of participants or in
the vividness of the process, or both. Based osethensiderations, we may formulate
the norm that the use of these constructions, wilidture the participant of the clause,
should be avoided when translating the sourcest@xtcess clauses with nominated
character participants. On the other hand, whesethenstructions exist in the source
text, they can be replaced with process clause®thing the participants to the relative

foreground.

The overall tendency in the translation of theseptlause types is thus towards
clearer, more lively description using finite preses and active participants. As we saw
in the above, the analysis of process verbs yieldedame result. It can also be
observed that in cases where the character panits@and finite processes are obscured
by the selection of a different clause type forttla@slation, this usually results in a
more natural flow of the target text, making the tasier to read. Natural flow of the

target language is thus given precedence to acstsideproduction of each process.

Examination of the participant roles that the fmain characters in the data were cast
into supports the basic norm: changes are alswetlon the participant roles, which is
of course a natural consequence of the changég iprocess types. This constitutes the
answer to research question 2.B. The directiorhange differed for the four
characters, which means that the translator hae rlaa@nges to the way in which
individual characters are depicted. It seems tiafeémale characters were changed into
a more active direction, while one of the male ahters, the main protagonist’s love
interest Mr Darcy, had gained visibility as a Senrsaot an altogether surprising
development in a novel that many readers still @sad predominantly romantic story.
These observations could constitute the fragilertmiggs of a gender-based
translational norm; however, the scope of this section of the study was too éichib

allow very definite results, and research questi@can only be answered in this
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rather tentative manner. The construction of chiaraddentities through the use of

process types would, however, constitute a vesrasting subject for further study.

To answer research question 2.D, we should contidesocieties in which the source
text and the translation were published. One ofrtiraense changes that have taken
place in western societies between the publicatfdhe source text and that of the
target text is of course the improved equality l@stavmen and women. Modern Finnish
society is a much more equal one than the Englislety at the beginning of the 19th
century. This change seems to have become visiltkeitranslation, with the female
characters being cast in the roles of Actor (EkthiBennet) and Sayer (Elizabeth
Bennet and Lady Catherine) at increased frequeaypared to the source text. Mr.
Darcy, on the other hand, has become a more prom8enser of mental processes,
which could be seen as a reflection of the chamgled of men in society and in

relationships. In the modern society, a man is tbhbdopt a more sensitive role.

It must be noted that the present study did ndudea thorough analysis of the source
and target cultures. This must necessarily mearthkaconclusions that are made here
about the impact of the cultural context on thegtation must be preliminary results
only. They may, however, offer a working hypothdsisfurther study. Factors other
than the gender of the characters could be comgidand a much more extensive and

detailed analysis carried out.

All the norms and tendencies that we were abletabtish based on our analysis of the
translational shifts, listed above, thus seem tatgo the same direction: great
flexibility is allowed in the translation of a Itary text. We will now consider what this
means for research question 1.D. A modern audiexpects and appreciates lively and
dynamic description, which has been achieved thrdhg use of lexical verbs instead
of copula, the casting of participants in more\actoles, and the preference of process
clauses at the expense of the clause types thatirebhe process and the participants.
The cultural distance between the source and tgettaontexts sometimes requires
clarification of meanings, which has also beeneail via translational shifts. Natural
flow of the text is considered essential in modeanslations of fiction, and has been
achieved in this translation using several mearistwiiave required changes in the
clause or process type; very often, translation that has obscured the rbfEadicipants

or the process can be justified with the requirgneénaturalness.
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In addition to the increased clarity and immediat=nof the description, evidence of
reduced formality could also be found. Reduced &itynoften means reduced
complexity: the text becomes easier to read thérhdd been translated following the
same level of formality. It can thus be said tihatré is no strict norm that the level of
formality of the source text should be preservedould also be suggested that this
norm entails that where clarity and the level ahfality are in conflict, clarity should

be given precedence. However, this aspect of ttie veas not systematically examined,
and only tentative assumptions of the norm caretbeg be expressed here. Similarly,
the level of politeness has changed in some claasagesult of a changed transitivity
pattern; this is another area of study that cannot be treated with any length within the

scope of this study.

The norms that could be established based on ditésade thus well in line with the
trends of the modern publishing industry, whicheeffthe social context in which the
translation has been published. As mentioned alibee;ultural context of the texts
was not systematically investigated in this stahg we must therefore leave more

detailed conclusions to further study.

In addition to establishing translational normg $udy yielded insight into how the
field and tenor of the text are constructed. Weeolesd, among other things, that the
high proportion of mental and verbal verbs indisatet speech and thoughts are of
great importance in the world described in Pridé Rrejudice. The tenor of the
situation, usually a matter of interpersonal metafion, also reflects in the transitivity
patterns of the text. We saw mental and verbals/bding used to attack the other
participant in the situation. Verbal verbs werealsed by at least one character, Mr
Collins, to accentuate his social position. Mr Daaad Elizabeth, on the other hand,
masked their vicious meanings with positive veisch aspects of the construction of
interpersonal relationships were not the focushefgdresent study, but raise interesting
further questions about the nature of discoursevdrat could be revealed by a more

detailed systemic functional study.

To begin the analysis, | considered the transl&ipasition in the target culture and as
a part of the literary system of Finland. It is ntimie to return to those considerations

and to make a final assessment of the translatmmsgion. In section 5.1.2, | observed
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that the translation, called Ylpeys ja ennakkoluti@s been considered part of the
romantic genre by a majority of readers. This witl, doubt, remain true for many of
them, and the new translation certainly does rjettehis interpretation. However, the
guality of the translation is extremely high, aneliworth the original work’s literary
status. Based on the coupled pairs examined irsthdy, and the multitude of creative
translation solutions found in them, the transldtas clearly succeeded in writing a
literary translation that is a pleasure to read rtains the beauty and expressive power

of the original language.
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7. CONCLUSION

Translation studies as an academic discipline revolvo major approaches: the
descriptive and the prescriptive approach. Furteenthe gap between translation
theory and the practical profession of a translaés been rather wide, and it has
sometimes been considered whether translationytheat all relevant to translators. As
a descriptive field, the aim of translation the@yo understand translation processes as
literary theory aims at understanding literaturedfew Chesterman (Chesterman and
Wagner 2002: 2) points out that there are two tyjfe¢beoretical fields: those similar to
literary theory, where the task of the theoreteadeavor is to provide information and
to understand what is being done by practitioreand, those similar to mechanical
engineering, where the theory aims at enablingthetitioners, engineers, to build
better machines. According to Chesterman, modanskation theorists have largely left
the latter approach behind them. Still, the questibwhat translation theory should be

remains somewhat open.

It is an essential part of Gideon Toyry’s modetrahslation research that it does not
aim to give translators practical instructions dfieth norms they should follow (Toury
2012: 11). My work, therefore, aims only at reveglthe norms that one highly
experienced translator has used when translatiagvank of literature. While | believe
that the result will reflect overall tendenciedranslational norms, each translator must
make his or her own decisions taking into accob@tgroperties of the text and the
context and purpose of its translation. The resflthis study are not, therefore, meant
to be used as prescriptive rules for how to trdaeslaut they do offer translators further

basis for making well-justified decisions in theiork.

In the introduction to this study, | considered fplossibility of using the present study to
draw conclusions on how translations are made atviEmglish and Finnish, thus
enabling the use of this work in the general effdfforming an area-restricted theory,
or a theory concerning translation between twouaiggs or cultures. | believe that the
norms and observations listed above have indeeg Val such a theory: to be exact,
the languages and cultures dealt with such a theonyd be the Georgian English and
the modern Finnish language and culture. Baseti®priesent study, it can be
concluded that translations between these requichrfiexibility, creativity and skill

from the translator.
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As a working translator, | found it very interesgfito see translational norms in action in
a literary translation. The systemic linguistic rebdrought out language as a tool of
expression in a way that is extremely useful taaglator, whose task is to convey
meanings and to select the linguistic means fangieb. As for literary translation, we
know that it isan art requiring much creativity; now we see what this means from a
functional linguistic perspective. Conducting tkiady, | have certainly learned to
respect the immense variability of verbal constang, the rich expressive resources of
languages that allow meanings being constructed imany different ways, and the
many aspects of meaning that individual words &ate & carry, allowing different

interpretations in an incredibly flexible manner.

Countless possibilities of further study presernheunselves in the course of the present
study. More extensive data, data of different tgges, and data from different time
periods could be examined. Other aspects of thersys linguistic model could be
included in the analysis, making different aspe€tianguage use visible, such as the
impact of presenting flow of events as a nominaicttire instead of using a process
verb. Areas of particular interest would includstiady of whether the norm to preserve
the process type would be stronger in the casenffiation — for example, in corporate
communications. A comparison of different text typath regard to this question

would be likely to yield results that would be uddbr many translators.

The study could also be expanded to include maensive cultural considerations and
to delve deeper into discourse analysis, with thded perspective of operating in two
cultures and answering the questions that arise franslating the discourses under
study. For example, character description couldxaenined more closely.
Relationships between character pairs could beideresi, as well as relationships
between characters of the same or different geindggneral: how do the characters
talk to or about each other, and how do they ref¢éhemselves? How do they position
themselves in relation to others? A proper cultarallysis, absent from the present
study, could form a major part of such a study mrmvide a more solid ground for the
conclusions. Translated discourses are an endlessesof interesting research topics

combining the use of language with an intercultswial study.
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From a text linguistic perspective, coherence withikext could be examined, as well as
how a text may change as the story develops, dht#maes are discussed further: does
the discourse change as a dialogue or the textw®ke progresses? Study of cohesion
could be most useful in the area of commercialsletion operations. In modern
translation business, translations are done usigment-based translation memories
nearly without exception. The translator deals i text one sentence at a time, and
pressed by tight schedules and the need to makaig may never have time to look at
the text as a whole. It can be expected that thiglaffect the cohesion of texts; does

this result in problems in how translated text§ilftheir purpose? What types of texts

are most at risk?

Linguistic studies of literary translation have sdimes been criticized as trying to
quantify an unquantifiable process that belongh¢orealm of art. All translators use
their instincts in their work, and a literary tréater must have particularly sharp
instincts as to the use of language. Still, a tedoss instincts have a firm basis in
linguistic competence. It must follow that the iease of linguistic competence leads to
even sharper instincts and better use of the Igtiguiools available to the translator.
Therefore, all translators benefit from a thorokgbwledge of how language can be

used to construct meanings.

As the work of M.A.K. Halliday has been so centmathis work, | wish to conclude
with a quote from him: “There can be no semioticthat leaves world exactly as it was
before.” (Halliday 2002: 254.) The passage of thae created a new framework for
Jane Austen’s work, and the cultural and linguidistance between Regency English
and present-day Finnidlas added its impact; but regardless of these factors, the

semiotic acts created by Jane Austen — and redrbgtiersti Juva — still contribute to

how we perceive our world.
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APPENDIX 1

Text excerpt 1

Field

Mr Collins has asked to speak to Elizabeth Bermerivate with the purpose of
proposing marriage to her. The discussion takesephathin the Bennet household. The
topic of discussion are the merits of marriage toQ4dllins, and the refusal of Elizabeth
Bennet. No reference is made to the immediate physical environment; only abstract
matters are discussed.

Tenor

The participants of the discussion are Mr Collind Miss Elizabeth Bennet. Mr Collins
is a clergyman who holds an office given to himlagly Catherine de Bourgh. His
position in society is not high, but his importancehe Bennet family is increased by
the fact that he is to inherit the Bennets’ essditer Mr Bennet. Elizabeth Bennet is the
second daughter of Mr Bennet, a gentleman of meelevaalth. She will only inherit a
very small sum of money, which greatly diminishes Yalue in the marriage market.
Elizabeth Bennet does not respect or like Mr Csllir Collins is not aware of this.

Mr Collins should in fact hold a position of autliptowards Elizabeth, but Elizabeth
does not recognize his position or only does sa very superficial level. Mr Collins
has no particular personal feelings towards Elitgdaut considers her to be a suitable
bride for himself. Mr Collins and Elizabeth Benidet not know each other very well, as
they have only spent a short period of time togetitéle Mr Collins has been a house
guest at the Bennet household. The emotional clmtyeeen them is unbalanced, with
no particular feelings from Mr Collins’ side andlike from Elizabeth’s side. Social
conventions do, however, prevent Elizabeth fronressing her dislike and contempt.

Mode

The text excerpt is a written description of aifinal spoken dialogue. The participants
to the dialogue are both present within the saraeespnd near enough to each other to
be able to carry out a successful discourse. Batticgppants respond to what the other
one says, but Mr Collins greatly misinterprets &tieth’s words. Both speak directly to
the other. The rhetorical mode is persuasive. Tiseckear turn-taking with no
simultaneous speech. Mr Collins speaks considerablg than Elizabeth and takes 7
turns of conversation, most of them very long, wlklizabeth takes 5 turns which are
much shorter on average.
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Text excerpt 2

Field

Miss Elizabeth Bennet is staying as a house guesuasford rectory, the home of her
cousin Mr Collins and his newly wedded wife, whdigabeth’s long-time friend
Charlotte Lucas. The others have gone to havetteady Catherine de Bourgh'’s
mansion, but Elizabeth has stayed back with a lebedavishing to avoid meeting Mr
Darcy, who is visiting his aunt, Lady Catherineiz&beth has just heard that Mr Darcy
has prevented a very likely engagement betweenistier Jane and Mr Bingley, causing
much grief to Jane, and she is very agitated. Mcyarrives at the rectory and
proposes marriage to Elizabeth. The dialogue tplee® indoors at the rectory, with Mr
Darcy standing and Elizabeth sitting down. Thedayidiscussion is the proposal,
Elizabeth’s refusal and the reasons for it, coenratters pertaining to Mr Wickham
and the prevention of the engagement between JameeBand Mr Bingley. No
reference is made to the immediate physical enmient. The topics of discussion are
dealt with on a mostly abstract level.

Tenor

The participants of the discussion are Mr Fitzaiti Darcy and Miss Elizabeth Bennet.
Mr Darcy is a young man, but also a very wealthg aell-respected landowner, who
holds a relatively high position in society. Elizfo Bennet is the second daughter of a
gentleman of moderate wealth and a lower socidtipnghan that of Mr Darcy.
Elizabeth Bennet considers Mr Darcy to be proudwamqaeasant, and does not hold
him in high regard. However, she understands atwprézes his higher position in
society. Mr Darcy has first considered Miss Elizab® be of too low a social standing
to be considered as a possible spouse; furthermore, he is an introvert who generally

avoids social situations, which has led to behatviat has been interpreted as
disdainful by Elizabeth and others. Neverthelesshds since fallen in love with her.
Previously, Mr Darcy and Elizabeth Bennet have seseral times and spent a few days
in the same house. They have talked several timg$)ave not understood each other
well. Elizabeth Bennet is lively and outspoken, iwi¥r Darcy is more reserved. The
emotional charge between them is very unbalancedaicy considers Elizabeth
Bennet his future wife, and Elizabeth Bennet cosrisidMr Darcy a near-stranger who
has caused her sister sorrow and is not pleasaaikttn. Social conventions have so far
prevented the unbalance from showing clearly, heifproposal scene reveals it.

Mode

The text excerpt is a written description of aifintl spoken dialogue. The participants
to the dialogue are both present within the samaeespnd near enough to each other to
be able to carry out a successful discourse. Batticipants speak directly to the other,
and respond to each other. The rhetorical modelenyic. The pace of turn-taking is
often rapid, and reactions to the other speakengtr
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Text excerpt 3

Field

Lady Catherine de Bourgh has arrived at the Berastétience, and Lady Catherine and
Elizabeth Bennet go outside to carry out a disomssihe purpose of Lady Catherine’s
visit is to let Elizabeth Bennet know that Lady i&&ine does not approve of Elizabeth
Bennet’s assumed engagement to Mr Darcy. The tdgigscussion are the rumors that
Lady Catherine has heard, and her attempt to bé&rabEth Bennet to her will. No
reference is made to the immediate physical ensnemnt.

Tenor

The participants of the discussion are Lady Catieedie Bourgh and Elizabeth Bennet.
Lady Catherine is a rich lady with a very high piosi in society. She is also the aunt of
Elizabeth Bennet's developing romantic interest,Ddrcy, and therefore holds a
position of particular authority and respect wighation to Mr Darcy and, through him,
to Elizabeth Bennet. Elizabeth Bennet is the sedandjhter of a gentleman of
moderate wealth and a lower social position thah ¢fi Lady Catherine de Bourgh.
Elizabeth Bennet recognizes Lady Catherine’s higberal position, but has previously
shown that she does not appreciate Lady Catheltwad’ of intruding into other
people’s lives. Lady Catherine is very well awaf&lizabeth’s lower social position,
and believes Elizabeth to be disrespectful. Ladh&ine and Elizabeth Bennet have
met on several occasions, but do not know each atbk The emotional charge
between them is negative, as neither approvesdiitier one’s attitude. Normally,
social conventions would prevent the emotional ghdrom becoming evident in a
dialogue carried out between participants of suffarént social status, but in the
present case, the emotions involved can be asstarEtoo strong to be hidden on
both sides. Both participants are outspoken, amly IGatherine considers it her right to
tell her opinions and to guide others in all conser

Mode

The text excerpt is a written description of aifinal spoken dialogue. The participants
to the dialogue are both present within the saraeespnd near enough to each other to
be able to carry out a successful discourse. Tdleglie takes place outdoors, but there
are no external disturbances. Lady Catherine wigkhdeminate the discussion, but
both participants respond to what the other one.gstyone point, Lady Catherine feels
that Elizabeth has interrupted her. The rhetornuadle is persuasive and polemic. Both
participants speak directly to the other. Lady €&tie’s turns are generally longer, but
the pace of turn-taking is fairly rapid.



