Running head: ANIME AND WOMEN’'S GENDER-ROLE

JAPANESE ANIME AND WOMAN’'S GENDER-ROLE CHANGING

Shunyao Yu
Master’'s Thesis
Intercultural Communication
Department of Communication
16 March 2015

University of Jyvaskyla



ANIME AND WOMEN'’S GENDER-ROLE 2

JYVASKYLAN YLIOPISTO

Tiedekunta — Faculty Laitos — Department

Faculty of Humanities Department of Communication
Tekija — Author

Shunyao Yu

Tyon nimi — Title
Japanese anime and women’s gender-role changing

Oppiaine — Subject Tyon laji — Level

Intercultural Communication Master’s Thesis

Aika — Month and year Sivumaara — Number of pages
March 2015 88

Tiivistelma — Abstract

Feminism is a fast growing phenomenon in recentsyéidhis paper started with the historica|
conflict of marriage and feminism, then researctedconnection between anime and gend
role. Since Japanese anime was imported to Chih@88s, it has influenced the generation

the Japanese culture and values through anime sitdy connected gender stereotypes an
marriage, and how Chinese well-educated animeifdegpret the gender-role portrayals fror
anime. Eight well-educated young people born in0shd 1990s participated in this study
through semi-structured online interviews. Thiglgtnot only tested their standard of choos
spouses, but also employed a qualitative methdd eultivation theory. Furthermore, it
introduced a new perspective of comparisons betvgraales’ and males’ opinions of
feminism.

The result of this study has shown anime has agtraltivation for participants’ recognition

both genders; Males and females have differentsiefwhe choice of work and marriage an
the mismatch of male’s and female’s standards 0bsimg spouses. The outcome of this sty
suggests males need more awareness to put fenimgsractice more than in theory.

born in 1980s and 1990s in many aspects of thewir. These well-educated people percem/ed

pI-

—

ng

dy

Asiasanat — Keywords: Women, Gender Role, Japaheisee, Cultivation Theory, Chinese,
Marriage, Feminism

Sailytyspaikka — Depository: University of JyvaskyDepartment of Communication

Muita tietoja — Additional information




ANIME AND WOMEN'’S GENDER-ROLE 3

Table of Contents

3 1V I 70 1 I 0 ]\ P 4
2 WOMEN'’S GENDER-ROLE IN JAPAN AND CHINA ... 7
21 A NISTOMICAl OVEIVIEW .....eiiiiiiieiii et ettt e e e e e e e e ee e 7
2.2 Influence of Japanese CUtUre..............eo i 11
2.3 Work-Family conflict in Japan ...........coovicee i 13

3 GENDER ROLES IN ANIME. ... .o e e et et e e e e e 16
3.1 Genres of SBNen Manga/anime ...........oooiiuiiiieiiii s eee e e e e 17
3.2 Genres of SHIo MAaNQa/anime ...........oieeiiiiiiieee e e 21

4 CULTIVATION THEORY ..oeiiiii i ettt e e eee e anes 27
4.1 Development and CHEICISMS .........oiiiiiiiieeeee e e e 27
4.2 Specific genres have specific effects on speciBavers..............cccceeeevvvieieennnnn. 32

5 METHODOLOGY ..ottt mmeer e e e s et e et e e e e e e e et e et e e an e emeen e aneaees 36
5.1 PartiCIPANTS .....uuiiiiiii e s e e e e e e e e e e e e e ra e e e 37
5.2 INTEIVIEW PIrOCEAUIE ... coiiiiiceeei et et e e e e e et e e e e e e e e et e e aeaanes 40
5.3 Data @nalYSIS ......ociiiiii e 41

B RESULTS L. ettt e e e e ettt e e e e e e et e e e e e e e aann s 43
6.1  JOD OF MAITIAGE? .. .eeeeiiie ettt eemee e e et e e e e e e e e e et e e e eeeean s 43

6.1.1 “We need financial INdependence”...........ceeiiieiiiiie e 43
6.1.2 “He should/need to/must share hoUSEWOrK”............vivieeiiiiiiiiiiiiieeeeeeeeiiinnn 45
6.2 Gender-role PortrayalsS..............oi e oo 48
6.2.1 “Men manage external affairs while women managerival” ........................... 48
6.2.2 Quite traditional male and self-reliant female.............ccc.cooiiiiiiiiii e, 94
6.2.3 The “want-to-be” anime portrayals...........coeeeeeeiiiiiiiiiiie e 51
6.3 The standard of ChOOSING SPOUSES.........uuieeeiiiiiieee e e 55
6.3.1 MaleS id@aI WIVES .....cceeeiiie e e e e e et e e e eeees 55
6.3.2 Females’ ideal husbands.............cooiiiiiiiiiiiii e 60

7 DISCUSSION ..ttt ettt e e e e e e e et e e e ee et e e eeeeees 64

8 CONCLUSION ..ttt e ettt e ettt eemmm s e e e e e e e et e e e e e e e e e aaeta e e e e e e e eananaaeeaeeennnns 68

ACKNOWLEDGEMENT ..ottt eree et e et e e e e e e aaaa e e e 72

REFERENCES ... oottt e e et e e e e e e e e e e e e 73



ANIME AND WOMEN'’S GENDER-ROLE 4

1 INTRODUCTION

With the development of the animation industryapan and its popularity worldwide,
the word “anime” was created to specify the gerrégapanese animation. In the Oxford
English Dictionary Online, anime is defined as “@nge of Japanese or Japanese-style
animated film or television entertainment” (Aninizef. 3). As an abbreviation of the
Japanese woranimeshon anime emerged in the 1910s (Fan, 2001) and deseélmto
today’s distinctive form in the 1960s (Mangels &rhid, 2003). One of the earliest animated
TV series in Japan wastsuwan Atomwhich broadcasted on 1 January 1963 on Fuji TV.
Later in that year, the US network NBC bought thedécated package and renamedstro
Boy. That was the first step when anime flew acroesstras. From 1993 to 2003, according
to Tsutomu Sugiura, director of the Marubeni Rededmstitute, an economic think tank,
Japanese cultural exports tripled in value to $b#ln, “a growth rate almost unheard of
anywhere else” in Japan’s export sector (FredeB0R3, p. 23). In 1992 and 1993, 58
percent of the world’s animated films were exporfftedn Japan (Iwabuchi, 1995). In 2003,
one third of the world media market was occupiecbyne and its related products
(Nakamura, 2003). Today, anime fan clubs existlorosat every continent and the fandom is
continuously growing.

Although China is one of the geographically closestntries to Japan, the first anime
was imported by CCTV quite late, in the 1980s. Cmiantally, the first imported anime was
alsoTetsuwan Atomurhe followed decade was the golden period forartga anime.

Several popular anime were imported and aired byrakand local televisions. The
generation born after 1980 could tell some namgmptilar anime from that decade more or
less. For exampl&aint Seiyg1986),Sailor Moon(1992),Dragon Ball(1986),Slam Dunk
(1993), etc. There were two reasons for the blogsaime golden period: 1) Television was

the only entertainment tool; and 2) Censorship m@&ss strict as today. The 1980s is the
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first generation to know anime, to accept anime, tarbe fond of anime. In China, a survey
in 2008 of 119 Chinese university students fouiniba index of Japanese anime
consumption which was 96.6 percent (Cooper-Chet2@e (2009), who surveyed 302
males and females aged 20-37, found that 70 peotéme anime consumers prefer Japanese
anime. Today in any urban kiosk in China, usuadlyrfor five anime fan magazines are
featured. Chinese youngsters’ love of Japaneseeahas rapidly spread a wide range from
Internet anime fan websites to offline anime grodpstrong anime culture exists among
young adults in China, nearly every university amhy high schools have anime clubs
(Cooper-Chen, 2011). Due to the popularity of fgnecartoons, especially Japanese anime,
Chinese authorities have made a series of mova®tect China’s own animation industry.
By 2000, television slots for animation were donusby anime (Mu, 2006). Even after a
ban on foreign animation was introduced in 20067820f Chinese students favoured
Japanese animation; in contrast, only 8.8% favoargghation from Europe or the US, and
8.5% favoured Chinese animation (Chen & Song, 2009)

By the end of June 2013, the number of InternetsuseChina reached 591 million, the
Internet penetration rate was 44.1 percent, 29&epeé of the users were between 20-29 year-
old, which made it the largest user group (Chirtarlret Network Information Center, 2013).
This means, nearly 175 million Internet users e in the golden period of anime. More
important is that they are mature individuals whe @ble to take responsibility for their
activities from an economic and legal aspect. Asr@sequence, their attitudes toward anime
have a deep impact on the whole society’s attitoderds anime. For example, one of the
biggest Chinese ACG video sharing websBé®ili was founded by a 1989-born ACG
(anime, comic, and game) fan. The culture influsrafeJapanese anime have emerged in all

aspects of Chinese daily lives. Especially amoegigw generations, their communication

styles and the words they use have changed. Typigkt} (mei dou, “maid”, a created
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Chinese word from Japanese wotdf ') on the Google search engine, for example, yields
14,700, 000 hits, even more than what you getfdr (ni pu, “maid”) at 6,140,000.

Because of the solid fan foundation of anime inn@hany new fashion or cultural
atmosphere in anime will project into the realibdaring out unpredictable consequences, in
a good way and bad way. In this paper, the infleesfanime’s gender-role attitudes is the
main focus. This paper will discuss how women’& rcthanges from “mothers”, “wives”, and
men’s appendants to natural independent individizaiswn more on women’s gender
portrayals, this paper tested Chinese young weltatdd people’s attitudes of job and
marriage, the standards of choosing spouses wbhaisfon the portrayals of opposite
genders, and the cultivation effects for their aygmders. Previous studies of cultivation of
Japanese anime in China focus on violence and keantents and its influence on children.
Research of cultivation process between anime andeg roles in China has never been
done before. Moreover, the object of study focusewell-educated Chinese young people
who were born in 1980s and 90s, and the researtdioohef qualitative methodology in
cultivation theory are the first time used in thaper.

This paper comprises eight sections: introductieniews of women'’s role, gender roles
in anime, theory, methodology, result, discussém conclusion. The first chapter reviews
the historical factors of women'’s status in Chind dapan, shortly describes why Japanese
influence is important, and the overall work-fanglynflicts in Japan is explained. The
second chapter briefly discusses gender-role p@aisan different anime genres. In the
theory and methodology section, the semi-structureaview method is explained and the
qualitative methodology of cultivation theory iseggied. In the empirical section, the
research process and the profiles of participanetegplained. And then, the data is analyzed
and interpreted, which leads to the conclusiondiscussion sections. In addition, the

limitation of this paper is discussed and suggestior further studies are proposed.
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2 WOMEN’'S GENDER-ROLE IN JAPAN AND CHINA
2.1 A historical overview

Women'’s study is not a new subject in communicati&specially, eastern Asia is one
of the most focused areas. Influenced deeply byfimmism, Japan and China shared a
common image of women'’s traits for a long timeClonfucianismyin andyangcosmology
is prominent, all things female, dark, weak, ansispae are attributable ton, whereayang
is characteristically male, bright, strong, andwectFang, 2012). Women were expected to
demonstrate obedience and live as an accessdrg tadle members of the family. After
centuries of female imprisonment, women were etgfree themselves under the impact of
western politics and cultures. Similarly to the egesce of the feminist movement, the Meiji
Restoration happened in Japan and the May FourtleMent (in larger scope calls New
Culture Movement) burst out in China.

The Chinese women in feudalist times had a longptyi©f degradation, abasement, and
prolonged oppression. A traditional Chinese womas shackled with feudal ethics known
as “the three obediences and the four virtues”. Tlimee obediences” refer to obedience to
her father and brother before marriage, to her dmgtafter marriage, and to her sons if she
was widowed. The “four virtues” are fidelity, phgal charm, good manners, and efficiency
in needle works (Su, 2003). Therefore, to be alfilioman, a dutiful wife and a good mother
became a woman'’s highest life value and standandooél excellence (Lin, 2000). The May
Fourth Movement is the turning point. The “New warhéirst emerged in China after the
May Fourth Movement (#May, 1919) as a creature of the intellectual mafens’ radical
challenge to Confucian China and its “traditionaman” among the pages of magazines
such afNew Youth(Harris, 1995). Those intellectual reformers vehadied overseas
brought “Mr. Sci” (science) and “Mr. De” (democradyack to help Chinese people breaking

the feudal shackle. Although the pioneers madetsffo release Chinese women from feudal
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rules, still the main concerns of the new womantwement were only limited to win equal
rights for women in family law, national politicand educational and career opportunities
during the 1920s to 1930s (Edwards, 1999).

It was not until the founding of the People’s Repubf China that thousands of years
of feudal oppression and enslavement of womenlyiesded. The new government policy
on gender relations was egalitarianism (Edward@2R@nd it propagandized that women
were hailed as “holding up half the sky”. The Magé Law was implemented in 1950, which
was praised as “the first indispensable step towamantling the system of oppressive
patriarchal authority” (Evans, 1995, p. 361). Besideleasing women from inequal family
relationship, the government gave women equal st@riand in the same year and later in
1953 the Electoral Law stipulated women enjoy #maes electoral rights as men (Luo & Hao,
2007). Thus, women’s equality in economics andtieslialso has been guaranteed legally.
Until 2002, the enroliment rate of primary schowlsgwas 98.53 percent across the country;
in 2011 the number of women who were employed redeibout 46 percent of all employees;
and there were female representatives in 83.9 pgr86.5 percent and 89.8 percent of the
leading bodies at the provincial, city (prefectyrahd county levels, respectively
(Information Office of the State Council, 2013).

Along with the improvement of women'’s social statugducation, economic, and
politics, more conflicts happened for women to batatheir careers and families. Although
there are several laws to protect female workéghtremployers still have methods to
circumvent these laws and provisions. For exangadse companies will ask young female
applicants if they have boyfriends or newly mariiethe interview. If the answer is yes,
those employers have a higher chance of declitie@pplication because of predictable
maternity leave. Also, the pressure from the trawlétl concept of woman is another big

obstacle that stops them pursuing success in sark@onsiderable amount of the older
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generation still believes that for a woman, “a gbodband is better than a good job”,
“marriage and family is the final destination”, afedmarried out daughter is like spilt water”
etc. Large numbers of Chinese women choose tougivtbeir further promotion
opportunities in career and get married. Howevarenand more Chinese women step out of
the families and become professional women. In 1R&2 5 percent of urban Chinese
women in their late 20s were single; but by 20h&,figure has risen to 27 percent (Larson,
2012). Today’s Chinese women are struggling betviieerraditional family-first concept
and modern self-worth concept.

Ancient Japanese women were similar to Chinese wdreeause of the influence of
Chinese manners and institutions, also the inflaaicConfucian values (Gilbreath, 1975).
In the eighth century, the introduction of socakt based on the Chinese family system and
the support of Confucian belief made women reledytdean inferior position. By the
fifteenth century, Buddhism was even teaching wahan was “an agent of the six devils
and born to prevent man from following the way eid@iha” (French, 2008, p. 88). The Meiji
period (1868-1912) was Japan’s industrialized drarwdapan strived to adopt Western
technology and science. Shortly after the turrhefriew century, capitalism had reached a
fairly advanced stage, and European naturalisécaiure was at a high point of popularity
and influence. These factors facilitated the appear of Japanese intellectual liberalism and
stimulated feminist movement (Varich, 1966). In 19Raicho Hiratsuka, a Japanese
feminist wrote the “Japan’s first literary jourrakated by women for women” in an attempt
to empower Japanese women (Craig, 2006, p. vig.spfark of women liberation spread
rapidly within female class. However, the womansvwement was only a small aspect of
Meiji liberalism and it has not devoted much atiemfrom a state level. World War Il and
post-war period were the time that women'’s rigladlyegot attention. After Japan was

defeated in WWII, Constitution of Japan was prorateéd under the pressure of Allies
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(mainly US). Influenced by western politics andued, it first time admitted the equal right
of women. The new constitution first guaranteedaditjubetween two sexes, freedom of
spouse choosing, and the sex equality within mger{@pham, 1993). And the Labor
Standards Act of 1947 specially prohibited wagerthsination based on sex and created a
wide range of protections for women workers (Uph&893). Post-WWII period was the
American occupation period for Japan. Thus, mdsblses (e.g. Darling-Wolf, 2003)
considered that the implementation of the laws kessvily influenced by western culture.
Similarly, the conflict between marriage and caitesss become one of the salient
problems for gender equality in Japan. In 2005p&@ent of Japanese women in their late
20s and 20 percent of Japanese women in their 8@s ot married — a 5 percent increase in
the last 5 years and a two-fold increase over IigBes (Statistics Bureau of the Ministry of
Internal Affairs and Communications, 2002, 2008) 20 Despite the increase, staying single
for Japanese women is still seen as nontraditimnabnormal. Remaining single is counter-
normative in many cultures (Budgeon, 2008; Chaste®®4; Paradise, 1993) and this is
particularly salient for Japanese women (Goldm&831 Rosenberger, 2007). Several labels
are used to illustrate those single Japanese waovihest. of them are combined with negative
meanings, such asenokori(“left unsold”, refers to older than 25 year-oldgle Japanese
women like the Christmas cake aftef"dBecember, no one wants itarasaito singuru
(parasite single, describe adult children live wagirents like dependents), amdkeinu
(“loser dog”, as opposed to a “winner” who is a rieat mother). Traditiondk [ee-ye] or the
ie system is the most prominent concept concernipgrisse families, which determines that
women were valued and accorded status only alteckto their role as mothers (Hsia &
Scanzoni, 1996). Although the concept was formally abolished in 1947, the cotaesaf
gender stereotypes still persists in every staglapénese society. For instance, mothers

often tell daughters not to be “too educated” dikety hinders the ultimate goal of being
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happily married (Ishii-Kuntz, 1993).

2.2 Influence of Japanese culture

It is not difficult to find that, from a historicgerspective, China and Japan went
through a similar path in the women empowermentenwent: Confucian and Chinese feudal
culture of the concept of women in ancient time, $parks of women'’s liberation under the
influence of Western culture in late"™.@nd early 26 century, and the implementation of
relative laws in the contemporary era. Althougmdiag on the same root of traditional
women'’s concept, Japan has moved earlier and futthe China in the feminist movement.
During the New Culture Movement, the Chinese retiohary organizations flourished in
Japan, where Chinese intellectual reformers leadeeabcracy, science, and feminist
liberalism. For example, Qiu Jin (1875-1907), tinstiwoman to join the National Party
(KMT), and the founder of the first China’s feminiewspaperThe Chinese Women'’s
Journal, studied in Japan from 1904 to 1906; Tang Junyangfudent who had returned
from Japan in 1912, founded the Chinese Suffragsiteety, which attracted mainly
educated urban women who participated in the régarbkevolution (French, 2008).
However, more Chinese intellectuals, such as lsaafeKMT (Chiang Kai-shek, Sun Yat-sen,
etc.), leaders of CCP (Chen Duxiu, Li Dazhao, eta1)Xun, Guo Moruo, etc., went to Japan
to find out ways to save China in science, edunapaelitics, or military during the New
Culture Movement. The influence of Japanese cultta® not reduced after the founded of
the PRC, but increased rapidly along with Chinaéfdrm and opening up” policy.

In the Gender Inequality Index (United Nations Depenent Project, 2013), Japan
ranks 21 and China ranks 85n 187 ranked countries, which are at tAtahd & places in
Asia. One century after removing the shackles ofléism, both China and Japan have done

a lot in promoting women'’s social status and imprg\uheir living conditions. Besides the
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glorious achievements shown in statistics and gowent reports, new problems focus on the
conflicts between women'’s desires for career aadrdéditional role of mother are most
prominent in modern society. This problem is nepeacial case in Eastern Asia, but a
common situation around the world. For instance pbpularity ofSex and the Citgn one

hand shows how women yearn to break the shacklemofage and family (Stillion

Southard, 2008). The trend toward later marriagellys seen in industrialized countries (e.qg.,
Kiernan, 2000; Raley, 2000) is particularly pronoee in China and Japan in the past
decades (Raymo, 2003a; Retherford, Ogawa, & Matsy2001; Wang, Li, Zhou, Zhou, Liu,
Zheng, & Hesketh, 2013).

As Confucianism has an enormous influence in ChiméhJapan, the importance of
family and marriage of Confucianism affects peapleehavior in both countries. It was an
agricultural society when Confucianism emerged oypllarized, in which a conception of
gender roles that men are breadwinners and woneeinoarsekeepers was created. Along
with the social progress, this conception has loeinized by feminists. According to Ou
(2001), “Feminism sees the home as a cage of wameéer traditional meaning. In
additional patriarchy society, home is an ideoltgpt control women and social environment.
In addition, women have to do housework and take chchildren at home.” (p. 19) WWII
was a significant time for Japan and China. Becafiggvolvement in the war, the needs of
women laborers encouraged women gradually to engehtseir values at work places
(Yang, 2004). Although the stereotype of gendezgaitill exists in Asia, changes are
happening in all aspects of society along with stdalization, economic development, and
education. As the important role of marriage playsomen'’s life, freedom of marriage,
equality in marriage, and economic independencéharéop three considerations in feminist

movements.
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2.3 Work-Family conflict in Japan

Differentiate from the character “Iron Women” (Aaphed labour adjustment model
which women became the first reserve labour fofbe. reserve labour mechanism was not
voluntary in nature, it was accomplished by a adersible expansion of the occupation fields
for women, thereby breaking gender boundaries iplegment opportunities. See more: Jin,
2006; Min, Duo, & Landsberger, 2003; Evans, 2000eg 2003; Croll, 1995) was
propagandized in Chairman Mao’s era, in today’sn@hhere are no longer slogans to push
women throwing themselves into labour force. Alevith the increasing of later marriages,
it seems that more and more Chinese women choaga taore monetary gains than get
married by their own determinations. A similar pberenon is found in Japan, that women
with higher educational attainment are increasimggdg likely to marry (Raymo, 2003a;
Tsuya & Mason, 1995); and findings from South Eesain countries suggest women'’s
economic independence may be seen as a meansidingvmarriage to mismatched partner
(Williams & Guest, 2005). However, higher educaa@d economy independent women are
more likely to marry than women with fewer econosauirces in America (e.g. South, 2001,
Whelan, 2006; White & Rogers, 2000). Highly edudat®men face numerous
contradictions and pressures in marital decisiokimga(Beck & Beck-Gernsheim, 2005);
particularly focus on work-family conflict and ik®nsequent problems.

Women’s non-marriage or late marriage in Japarcisngession for women who against
the discrimination in both workplace and family (Neto, 2008). Some Japanese researchers
have pinpointed that the primary factor of non-naae or late marriage rate was the
decreased income caused by 90s’ economic recdassiapan (Higuchi & Ota, 2004;
Yamada, 2005). Meanwhile, demographers and Japéeragaists argue that surge in non-
marriage devices from highly educated or high-ineamomen’s aversion to unequal

household burdens in marriage (Ehara, 2005; Oreg;2Raymo, 1998; Tsuya, & Bumpass,
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2004) or their aversion to low-income men and thesire for hypergamy (Raymo &
Ishikawa, 2005). Financial independence is empkddiy women as a means to rebel
against cultural norms of femininity. For many womearriage continues to be seen as a
primary financial resource for those whose wagesia lower than men. This marriage
pattern (higher income men and lower income womegies men pay more attention to
women’s household abilities. Japan is clearly awety in which women encounter great
difficulty in balancing full-time work with familyesponsibilities (Yu, 2001). Faced with
responsibility for nearly all child care and donmestork (Tsuya, Bumpass, Choe, &
Rindfuss, 2005), a large proportion of Japanese evodnop out of the labor force following
marriage or childbirth (Brinton, 2001). Ehara (2p@fgues that Japanese women express
serious doubts about finding a man who will sharegt least help with, the housework.
Meanwhile, Japanese men express an aversion tgingaer woman who will explicitly
demand an equal sharing of housework. As a conseguénancial independence women
stay non-marriage to free themselves from heavgéwork and enjoy alternative lifestyles
(Nemoto, 2008). Also for married women, when thetyim to the labor force, Japanese tax
policies provide a strong incentive to work panti and limit earnings to qualify for
dependent status (Ogawa & Ermisch, 1996). Thecditfy of remaining in full-time
employment for married women also leads econonyigadlependent women to postpone or
avoid entering “The onerous status of the Japandeeand mother” (Tsuya & Mason, 1995,
p. 156).

However, contrary to the non-marriage and late ingerrate in Japan, recent studies of
the United States and other industrialized so@édtave consistently found that indicators of
women’s economic resources (e.g., educationahatemt, earnings, and employment) are
positively or insignificantly related to marriaged., Blossfeld & Huinink, 1991; Bracher &

Santow, 1998; Goldstein & Kenney, 2001; Ono, 2(@¥)tow & Bracher, 1994; Sweeney,
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2002). Comparing the distinct phenomena betweeanJapd US, it suggests that women'’s
economic resources reduce the benefits of maroafyewhen gender-asymmetric family
roles make it difficult for women to combine workcafamily (e.g., Blossfeld, 1995a; Ono,
2003; Raymo, 2003a).

Follow the trend of later marriage among higheroaded women in Japan, and the
similar phenomenon found in China; first | will eesch if gender is the prominent factor of
work-family conflict in China as in Japan. Herdhe first research question:

RQ1: What do well educated Chinese born in the $28@ 1990s think about the
choices between work and marriage?

Through the reviews of women’s gender role, itas difficult to find that family is the
central issue of gender-role changing. Marriagebma shackle for women, for getting
married often means fixing their gender role tolmeos and wives. Joining the labour force is
the method to avoid falling into the traditionahger role, which breaks the heavy economic
dependency on men. This is why the marriage issli®evthe core discussion and argument
in this paper. The following sections will propdses RQs about gender-role recognitions
under the influence of anime. The RQs will exparmeldender-role issue within the big

framework of marriage. Still, women’s gender-radghie main focus.
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3 GENDER ROLES IN ANIME

Anime, comics, and games (recently includes ligiveats) all together compose a
specific virtual world. In ACG industrial chain, iame usually is the destination or final
output: only the most popular manga (game and hgiel) could be turned into anime. On
the other hand, the popularity of anime attractedenaudience to read the original manga. In
this section, | choose anime which are famous rothanga and anime.

Female portrayals have been quite a-traditionalhwheomes to manga and anime in
Japan in the 80s and 90s, especially those tarfmtetbnen(Japanese term for boy) readers.
Original and typical sbnen anime is characterized by high-action, or spmrtnpetition
featuring male protagonists, which involved onlige female characters. All the stories go
with the development of male protagonists’ ab#itiskills, maturity, self-perfection, and
honorable service to society, community, familyd &mends. The heroic journey is always
the pattern of sinen manga and anime (Johnson-Woods, 2010). Wontem iy roles as
mothers, sisters, and occasionally girlfriends seeondary position. Most long-time popular
anime and manga follow this rule, suchDaagon Ball Slam DunkandSaint SeiyaWithin
the genre of sinen anime, there is a sub-genre called harem. Mar®g, the harem manga
and anime have multi-female characters that pufrsenain male protagonist, who is
considered a social defect (i.e. shy, less-thercutiae physical features, and emotionally
“sensitive”) in the story line. These wish fulfilent storylines for male readers and viewers
have been a common trend in manga plot structatgsh include popular serious such as
Ah! My GoddessTenchi Muy, andVideo Girl AL What is interesting about this multi-
female character structure is that each female pkies a certain aspect of an idealized
female figure: the motherly character, the ovestyualized character, the innocent virginal
character, the powerful aggressive character, lmmdrnart and wise character. All of these

aspects combined would produce and ultra-ideafieethle character — a figure that has yet
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to be created in Japanese manga and anime.

This idealized female character also appears irnaaimed for thahjo (Japanese
term for girl). Slsjo has two meanings in §jo manga and anime: targeting the market of
girls and protagonists are girls. In the early ggd®50s and 1960s) ofgjh comic period,
males vastly outnumbered the handful of femalesrmsiathe artists (Buckley, 1991).
Although these male artists made a great contohuty the foundation of §jo manga, they
also brought the stereotypes of female portrayals slonen manga to $ffp manga. Many
of the female protagonists in@h manga are highly appreciated, or recognizecbybby-
of-their-dream when they accept and embrace the private side of these males. This
pattern of shjo manga plot structure assumes to support the ampiot structure of simen
manga. Furthermore, storylines irbghmanga usually revolve around issues of love and
friendship, and is filled with unrequited love, ®triangles, friendships forged through the
trials and tribulations of high school life, ane tike (Prough, 2010). Human relations, the
drama of emotions, attachments, and inner feels\givays central to $fp manga. In
manga history, the late 1960s and early 1970sarsidered the golden years obghmanga
which women artists began to dominate the drawirighg of stbjo manga. The most
popular shjo manga genres exist today were basically sehduhiat time. After decades of
development and the maturity ofogt market, the genre has developed into several
distinctive sub-genres.

To analyze gender portrayals in common is not irsiinds due to different genres,
targeting groups, and acceptance readers. Nexsutyghemes will be discussed separately

according to the sexualized genres d@fr&n and sbjo.

3.1 Genres of slanen manga/anime

The largest segment of manga publishing and anno#uging is sbnen manga and
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anime. Despite being initially aimed at boys, tteiss such as adventure, competition, and
attractive characters madesslen manga appealing to everyone.

Action/adventure manga is the first popular gemn@iag all kinds of genres. These
often fantasy, science fiction, or high-action eéaméd manga always grasp readers’ heart
from their first appearances. Also, most of theisgare about good defeat evils. One of the
most popular and long live manga of the genre isaAkoriyama’sDragon Ball Son Goku,
the main character, is based on the Monkey Kinp@{Chinese ancient bodkurney to the
West(Wu, 2003). But the story is totally different. &Btory begins with little Goku’s
journey looking for “dragon balls” which will enabholder to ask dragon to grant a wish.
Along his journey, Goku makes several friends aautlds a variety of villains, many of
whom are seeking the dragon balls for bad usesr &bku becomes an adult, the story
becomes more serious, fight becomes more violedttlze stakes become higher. More
enemies are coming to destroy the humans, the, @sh the whole universe; Goku and his
friends are also trained stronger to fight agatimsse evils. Endless fighting is always the
mainstream in this genre. Among the best-sellinggaathe best of the best-selling manga
are falling into this genre. Such &sst of the North Stafrom 1983 to 1988yuYu Hakusho
from 1990 to 19940ne piecdrom 1997 to presenunter x Hunterfrom 1998 to present,
Narutofrom 1999 to presenBleachfrom 2001 to present, etc.

Within the big framework of action/adventure genbhere are several sub-genres: 1)
Historical manga often focus on samurai sucRasuni Kenshin, Peacemaker Kurogane
andGin Tamaetc. Samurai represent Japan just like the way ogs/tepresent America, it
is the spirit of Japanese; 2) Horror manga sudbesgh NoteParasyteetc.; 3) detective
manga such aSase ClosedDetective Conan), andindaichi Case Filesetc.

Sports manga is one of the most popular genreo($ch997). Takehiko InoueSlam

Dunkis a perfect example. It tells a story of the kelly sportsman Hanamichi Sakuragi, who
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resorts to baseless bragging of basketball tohgeattention of a girl, Haruko. In order to
prove his claim, he joins the basketball team, @tilengh he has never played. However, his
natural ability shows that he has the talent okbtxll. With the story progresses, he finds
his real interests in basketball and strives ta better player for himself, for Haruko, and for
the team. Besides basketball, stories like Hanar&iakuragi are written in socc€aptain
TsubasaAmerican footbalEyeshield 21tennisThe Prince of Tennjgtc. Even more, sports
manga are not only limited to typical sports. Thartial arts mang8aki the Grapplerelates

how a young marital artist, Baki Hanma, laborseadme the best at his fighting style; same
as others, boxing mandeshita no 3, cycling manga¥owamushi PedalGo (Chinesefil 4,
weiqi; Japanesdf|£:, igo) mangaHikaru no Gg board game mangéu-Gi-Oh! even

cooking competition mang&hizka Ichiban!

Without giant robots (mecha) manga/anim&ngm manga will never be completed.
The most famous mecha mang&isndamseries anime. Gundam is often the names of
protagonist’s “Mobile Suits” (MS). MS are largepbdal, humanoid-shaped vehicles
controlled from cockpits by a human pilot. From ylear 1979Gundamseries has developed
into several relatively independent anime series.éxampleMobile Suit Gundanand its
continuous series happen after U.C. 0079 (UniveZsattury);Mobile Suit Gundam Wing
and its continuous series happen in A.C. (Aftero@y); Mobile Suit Gundam SEE&nd its
continuous series happen in C.E. (Cosmic Era); Mobile Suit Gundam 08nd its
continuous series happen after A.D. 2307; and sélmough different series has different
storyline, the overall framework is war. Involvedwtwo or more camps, there were neither
good sides nor evil sides.

As time passes when boys grow up become men, beegh sbnen manga are still
popular, their tastes sometimes may change to segee. Then there appeaeinenmanga

or “young men’s” manga. These are characterizeshature storylines (some are dark,
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negative, or antipathetic storylines), and by ngraphic depictions of violence, sex or

nudity (Drummond-Mathews, 201@lfen Liedis one famous seinen manga and some anime
fans call it “/masterpiece”. The story goes arouna@inary university student Kohta and

one escaped “Diclonius” (female human-like cresgwréh superpower) Lucy. After Kohta
found Lucy who was amnesiac, they become involvid mumerous attempts (often brutal)

to recapture her by a special assault team and Dibnius. Behind the main story, the
conflicts between humans and non-humans, violendeéraocence, moral and inhumane etc.
make this kind of manga distinguished from nornmahen manga. Same likgarker Than

Black TrigunandTrigun MaximumBlack Lagoonetc.

Another popular genre of seinen manga is the hananmga. In these anime and manga,
a young man is always surrounded by pretty girle wtimire him and eventually he chooses
one or more girls as his spousé/sve Hing this extremely popular manga tells a story about
Keitaro Urashima, who becomes the manager of aléeordy dormitory. While he tries to
study to fulfil a childhood promise that he madéwa girl to enter Tokyo University
together, he also attempts to perform his dutigbeslormitory manager. And most
important is that, his turbulent relationships g¢fits who live in the dormitory. Aftektove
Hina, harem manga boomed and many of them has transfoimo anime, such afp Love-
Ru Kiss x Sis Monogatari (series)Strawberry 100%andSchool Daytc.

In a typical sbhnen manga/anime (refers to sports, action/adverdme mecha genres),
heroic journey is, and only, suits for male protaigts. Not only the writers, but also the
readers do accept that only males will have grometured, and finally learned something to
enrich himself and take responsibilities for theld@round him. Females were performed in
a secondary place just to fulfil male protagonipts'sonal life or act as a factor to foster
storyline. Readers usually divided into two groupsile readers drive themselves in

protagonists’ heroic journey and enjoy the proadsgowing, learning, and having struggles



ANIME AND WOMEN'’S GENDER-ROLE 21

and overcome them; female readers are attractetaby characters’ personalities, manhood,
and sometimes handsome appearances. Seinen maig@fisll of male protagonists, even
harem manga shows the patriarchy of polygamy dyrect

However, due to the market demands and the diyeskiteaderships, the late twentieth
century and the start of twenty-first century samarked increase in female readership in
what supposedly a masculine genre (Oricon: #1 Matag for Japanese Girls is ... @ten
Jump, 2007). Female readers and writers becomdlgeritial to slhnen manga that they
begin to shape the genre in their tastes. Femalacters become stronger, take the places of

protagonists, and sometimes fighting and striviagdhust as male characters (Schodt, 1997).

3.2  Genres of sldjo manga/anime

Compare with flourishing genres of@ten manga, sijo manga was born as a single
genre to include any other manga which focus ondruralationsrfingen kankgibesides
shonen manga. However, after decades of developmiagjg Bas recognized as an
identifiable genre not only because of it is pui#id in slbjo manga magazines, but also the
particular narrative themes, aesthetic stylesthedechnique of representation (Prough,
2010). Although sbijo manga has developed beyond the traditional bajiool love drama,
the human relations are still emphasized.

Not like stbnen manga genres, the essentiajesimanga has a vague boarder with
various approaches: high-school drama, fantasy momaand love stories etc. However, the
mantra, “Slbnen manga is filled with more action — the dramé story are moved by action
— whereas s#jo manga is driven by human relations” (Prough,®@l 94), is still repeated
by writers, editors, and readers countlesdigna-Kimiis a typical high-school drama.
Mizuki Ashiya, a Japanese-American girl who wagaated to a high-school high jumper

Izumi Sano from TV. To approach him, Mizuki leayes family in US and enters an all-boy
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high school with pretending as a boy. And the stteyeloped with the romantic stories
around her. Another popular mangailor Moonis a magic girl fantasy. A middle school
student Usagi Tsukino befriends with a talkinglaata, who gives her a magical brooch
enabling her transform to Sailor Moon. Togethehwiier four female guardians — Sailor
Mercury, Sailor Mars, Sailor Jupiter, and Sailomdse — fights with evils and finds her true
love Tuxedo Mask. The majority o manga fell into these love relationship or figigt

evils friendship patterns. Just like all male pgataists in shnen manga, the protagonists in
shbjo manga are always young girls.

With the comparison to shen manga, o manga has its opposite genres: josei manga
(young women’s) compares with seinen manga, anetsevharem manga compares with
harem manga. Literally understanding, josei masgaritten for females of late teenage and
adult young audience with a mature storyline ofiséa romance (opposed to the mostly
happy-ending idealistic love in essentiabjphmanga) or daily life of ordinary females.
Bunny Dropis a typical josei manga which narrates a storg tfirty-year old man Daikichi
becomes the guardian of Rin, the illegitimate sayold daughter of his grandfather. The
first half focuses on Daikichi perspective andgirsiggling with raising Rin. And the second
part starts from ten years later, how sixteen-pédhRin deals with her feeling with Daikichi.
Usually, josei manga are based on realistic ldegly involved with fantasy or science fiction
description. Reverse harem manga is a genre wiaahefvork is about one girl lives with
several males. Same as the females’ portrayalaraninmanga, males’ portrayals in reverse
harem also represent in different types — an optimialkaholic, a silent cool guy, a cute
childlike one, and a butler one. Recently, thisrgaa extremely popular among female
audiences, such &suits BasketOuran High School Host ClulandThe Wallfloweretc.

There are two genres need to be particularly enipddismagical girl fhahv shvjo) and

boy’s love BL, yaoior stvnen-a). In the early years, the storyline of magical genre, such
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asHana no Ko LunlurfLulu, The Flower Angel)Sailor Moon andCardcaptor Sakura
could not break the pattern of princess-prince lelationship. These early series were like
ordinary slbjo manga which just changed the scenes from reaidifantasy world. From the
beginning of twenty-first century, a new genre @gital girls has been popularized, in
which there were no “princes” any more. Storiesaligwed only among female characters.
Puella Magi Madoka Magicaan anime released at 2011 was criticized asrtimeeawhich
deconstructed the genre of magical girl. It teligay of a group of female middle school
students who choose to become magical girls aritéveith surreal enemies called witches.
Numerous manga/anime have enriched the new magiitahime, such aslagical Girl
Lyrical Nanoha Strike WitchesandMy-HIME etc. Extends magical girls genre to a larger
scope, there is a genre which narratives lesbiasloallsyuri (literally meandily; also calls
Girl's Love, GL).

Opposite the magical girl genre, boy’s love margyar the contrary side. Romantic
stories of male-male love have a long traditiodapan, especially focusing on priest and
samurai spouses (Mclelland, 2000a). During the fitaod (1603-1857), the apogee of
samurai culture, male-male love was genuinely wgas a heroic virtue (McLelland, 2010).
By the 1970s, the increasing number of female mangars individually changed their
interests from common male-male love to a spewl talled “beautiful boys”tishonen).
Beautiful boys could simple and best describedeautifully androgynous. It is hard for
unfamiliar readers to distinguish whether thesautifed boys are male or female — their hair
is long and flowing, their eyes are big with longkashes, and their bodies are slim and
delicate. These beautiful-boy style BL manga wereutarized, such agetsuai 1989
Gravitation, andAi no Kusabietc. After entering the new century, BL manga degeloped
its own pattern of character slots. The two pgéats in a BL relationship are often referred

to asseme(“top”, means “to attack”) andke (“bottom”, means “to receive”). Usually seme
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is depicted masculine, while uke is more feminingwender heart and sensitive mind which
fulfils the portrayal of traditional female. Insteaf using beautiful boys to confuse gender
from appearances, today’s BL manga writers are rdiveetly using male-looking
appearances which just depict uke from his behsyianguages, and mental activities, such
asJunjo Romantica: Pure Romand&ekai-ichi HatsukgiandBlack Butleretc. Because of

the extreme popularity of BL manga/anime among feraadiences, when they
reading/watching other manga/anime genres theyohid to imagine the romantic
relationship (or seme-uke relationship) betweenavebnary male characters. This called
“shipping” (derived from relationship, friendshigmd worship; or “coupling”, “CP” in East
Asian contexts) activity is spreading rapidly ihkahds of media. Some popular CPs from
TV series and movies for instance, Sherlock Holares John Watson in BBC's crime drama
Sherlock Captain America and Winter Soldier in Marvel’gsthero movi€aptain America:
The Winter Soldierand so on.

Beyond the homosexual girl-only magical girls geanel boy-only boy’s love genre,
there exists a genre calls “cross-dressing” whietdgrs are not fixed. Same as male-male
love has its social foundation in Japan, crosssilngscould derive fronKabukiand
Takarazuka Revud he first famous cross-dressing manga Wae Rose of Versailles
originally ran from 1972 to 1973. Background of 8tery happens in France during French
Revolution, a girl Oscar Francois de Jarjayes we&®d as a man to become her father’s
successor as leader of the Palace Guards. Andth&r-Qoy cross-dressing manga
Revolutionary Girl Utendrom 1996 to 1997 tells a story of a tomboyismtege girl who
was so impressed by a kind prince in her childhibad she decided to become a prince
herself. Also, there are numerous boy-to-girl crdiesssing manga, such Bancess Princess
Otome wa Boku ni KoishiterandMaria Holic etc. Besides these typical cross-dressing

manga, cross-dressing characters also appearénetit manga genres. For example, Ranma
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in sionen mangd&anma “2Hideyoshi Kinoshita ilBaka and Testand Haruhi Fujioka and
her father irOuran High School Host Cluétc.

The complexity of main protagonists’ genders ifjshmanga represents the ongoing
feminist rebels against Japanese traditional gepai@digm (Ramet, 1996). Go back to the
word slojo which is ambiguous, Darlington and Cooper (208)lain it as “A transitional
period when the individual is free to experimenthwiontraditional ways of being before
settling into the circumscribed roles expectedapfahese adults” (p. 163). Thus, it is no
wonder that séjo manga often presents gender-ambiguous charagtrder-transformed
characters, and homosexual romantic stories. lritare like Japan, where adults’ behavior
are rigidly controlled that lead to heterosexuatnage and childbirth, females sometimes
picture themselves in beautiful boys or cross-dngsgirls as separate from the reproductive
role to enjoy the romance of love. Because “Itriy@ male who can love another male as an

equal” (McLelland, 2010, p. 87).

Although there are genres divide manga and anindéfgrent types demographically,
they are interpenetrated with each other and tha@emship is crossover by both males and
females. Studies focus on interaction of animefand or interpretation of gender in anime
have done many times in Japan and Western courfidesnstance, Napier (2005) and
Newitz (1995) claim that traditional Japanese genoles are not only reinforced by anime,
but also anime can reflect changing gender rolesercan fans consume these images and
yearn for “Social situations made possible by tradal gender roles” (Newitz, 1995, p. 5),
implying anime may contain Japanese cultural cdnfexd more, some anime contain
Japanese interpreted western gender portrayalexaonple, Grigsby (1998) writes that the
Sailor Moonseries includes “More idealized and stereotymoeatiern western . . . female

gender characteristics than traditional Japanesaléroles” (p. 76). Fennell, Liberato,
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Hayden, and Fujino (2013) analyzed gender exhibitidleachandThe Wallflowerand
indeed English-speaking fans received Japanese wélgender roles from these two anime.
When it comes to China, here | will examine gerafea factor affects marriage which
follows RQL1.

RQ2: Do gender portrayals in anime affect the stesh@df choosing spouses among
anime fans?

This research question aims at examining whethede&yeroles displayed in anime affect
viewers’ conceptions of gender roles in real wofldd if it is a factor affects anime fans’
marriage time. For example, | will examine if anifaas would apply the gender portrayals
from anime to real world, and if they will use teg®ortrayals as models to evaluate the
opposite genders as spouses. And if they coul@imbpersons who are exactly according to
their standards, how they will deal with marriagdetay it until find the ones or lower the

standards in case to get married earlier.
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4 CULTIVATION THEORY

From past few decades, studies around media aodntsibution to individuals’
conceptions of social reality have often guidectblyivation theory. The core argument of
the theory is that the more time individuals spesdching television, the more likely it is
that their conceptions of social reality will reftevhat they see on television (Gerbner &
Gross, 1976; Gerbner, Gross, Morgan, & Signorig¢Big0, 1986). More specified, compared
with light television viewers, heavy television soimption contributes to provide television
answers to questions related to real world, rafgriine process of “cultivation” (Gerbner &
Gross, 1977; Gerbner et al., 1980, 1986; Gerbnerss; Morgan, Signorielli, & Shanahan,
2002). The cultivation effects of television duettostories-telling system in which values
reflected in its message (Gerbner et al., 1986 g&loi& Shanahan, 1997). Originally, the
theoretical approach of cultivation has three ftagjke first stage, institutional level
analyzing how messages are selected, producedstntuted; the second stage, message-
system level analyzing how messages are delivaesdob partially such as stereotypes,
violence, gender roles, minority people etc.; thiedtstage, cultivation level analyzing how
television contributes to the cultivating proceémdividuals’ conceptions of real world
(Morgan & Shanahan, 1997). In spite of the holiati@alyzes in original strategy design, there
are more specific focuses on stage 2 and 3. Althhoogny studies based on cultivation
theory are examining perception of, and attitudesatd, violence and crime, other research
have a wide range of topics as politics, scienealth, religion, racial minorities, economy,

and gender roles etc. (Morgan, 1982, 1987; Sighiord®89; Signorielli & Lears, 1992).

4.1  Development and Criticisms
The core assumption of cultivation theory is oftegarded as an empirical hypothesis

and many scholars applied it as such in their studn fact, the hypothesis that television
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exposure (stage 2) is a factor influencing howitye& perceived has been tested a plethora
of data collection techniques including non-expemtal (Sparks, Nelson, & Campbell, 1997;
Sotirovic, 2003) and experimental designs (Mar896). And also cultivation process (stage
3) has been supported by testing different audg&noeluding teenagers (Morgan &
Shanahan, 1991) and college students (Potter & @;H#£90). By analyzing television
content, more scholars have found that unbalarreathtent to gender roles was widely
exists in movies, TV series, and commercials etctalevision’s world, strength and power
are represented as male characteristics and graepresented as a female one; and reversely,
masculinity is represented as hyper-masculinityatdness and cynical attitudes, and
femininity is represented as beautiful, delicatene@ed-to-be-protected characteristics
(Scharrer, 2001). Beyond the total exposure ofigilen, more evidence is consistently
showing that exposure of specific types of programge a stronger association with
cultivation effects (e.g., Hawkins & Pingree, 198btter & Chang, 1990; Sparks et al.,
1997). These scholars’ criticism was concentratethe scopes of message-system level.
Gerbner and his associates claimed that the messaments leading to cultivation are the
ones that cut across most programs and genrefhandHus, overall television viewing is an
important theoretical construct and empirical meagGerbner et al., 2002, 1986). But the
criticism has asserted that overall viewing isthetmost relevant factor because cultivation
effects could be “content-specific” and therefarse of the genre-level measure is more
appropriate when testing cultivation hypothese#¢S2007). Anime as a new “genre” of
mass media, scholars have tested its cultivatifetesfin several perspectives, especially in
the message-system level of gender roles (e.gantdito, 2013; Bresnahan, Inoue, & Kagawa,
2006; Newitz, 1995).

The third stage of cultivation analysis, which nigitested in North America, is the

most critical part of the theory. Although it hggphed in some counties and regions
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including Argentina (Morgan & Shanahan, 1991), TawMorgan & Shanahan, 1992),
Korea (Kang & Morgan, 1988), England (Piepe, Cloarl& Morey, 1990), Vietham (Vu &
Lee, 2013), and Japan (Saito, 1999), some coumbgased Latin America were failed to
support the hypotheses such as Mexico (Huerta,gaeza, & Villegas, 1999). Gerbner (1996)
has suggested that because of history and idesitityt the same in anywhere, it is need to
test what happen when viewers in other countripesx to different television exposure
independently. Besides its non-universal applicati@nother most strident critic was
Hirsch’s (1980, 1981) questions of spuriousnesscamtirols. He argued that television is not
the main factor of cultivation process. His criiti, the main argument of the main critic,
was that a reanalysis of the same database wikter lwontrol of other variables yields no
cultivation effects. By using the same technique&arbner did, he reexamined the
researched demographics of gender, age and incpinérdducing new variables and there
was no relationship between fear of reality anduency of television viewing has found
(Hirsch, 1980). He concluded cultivation theory wasupported, unwarranted, and
premature (Hirsch, 1980). The publication of thiication studies' findings in the early
1980s brought a new, and sometimes almost aggeassive of criticism, described by
Morgan and Signorielli (1990) as “fierce, prolondsattles” (p. 21). Hughes (1980) and
Hirsch (1980) also reported that the relationstiiey examined were nonlinear. Hirsch
added to the usual light/medium/heavy viewing catieg two additional categories—non-
viewers (those reporting “zero hours” on “an averdgy”) and extreme viewers (those
watching more than 8 hours a day). He found trentin-viewers were often more alienated
and fearful than were the light viewers, whereasekireme viewers were less so than the
heavy viewers. This appears to contradict dramititize cultivation prediction of a
generally monotonic pattern across all viewing levilore recently, Potter (1991b) also

claimed to show that cultivation relationships aoalinear, based on data from 308
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adolescents.

Actually before the time of 1980s, several scholtead criticized the theory from a more
humanistic approach. Newcomb (1978), one of thkes&critics of cultivation, pointed out
the supposed differences between a quantitativejaalkitative approach. Newcomb argued
that violence has had many symbolic meanings aaicaihviewers do not interpret acts of
violence in the same way. In response to Newcomlkiyation scholars justified the focus on
the broad similarities that cut across programdy@ailtivation theory, they claimed, does
not assert that every act of violence observeatl@vision means the same thing to every
viewer. The relationships observed between amdwiewing and viewers' perceptions are
precisely the test of whether the patterns and mgarinferred from message data are indeed
absorbed by viewers. Potter (1994) also has rég@fdewcomb's argument. Gerbner and
later his followers answered, that individual pengis and variations in interpretation are
interesting and valuable things to study, but eation research tries to illuminate broad
patterns across large groups of people. The kewcli®n, they argue, is not humanism
versus social science, or even qualitative versasitfative; more simply, it is macro versus
micro.

However, following Hirsch, several researchers haweducted extensive reviews of the
literature and concluded that although the relatigmis generally weak, television viewing
may have a nonspurious influence on some aspestc@l reality, especially perceptions
relating to crime (Cook, Kendzierski, & Thomas, 398lawkins & Pingree, 1982; Ogles,
1987; Potter, 1993). Along with the developmenthaf research of the theory, more
criticisms appeared such as the assumption of umifyp in media portrayals, the assumed
linear relationship between TV viewing and beli¢dgk of clarity regarding the relationship
between first- and second-order beliefs, poteptiablems with nonfalsifiability, difficulty in

establishing causal relationships, and difficuftyatccounting for selectivity in exposure and
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interpretation of media content (Doob & Macdondlfl79; Hirsch, 1980, 1981; Potter, 1993).

Also, many of the prior criticisms have been adskeesor acknowledged in more current
research. For example, Shrum and his colleagues @¥idence that overestimates of crime
prevalence are likely the result of heuristic pssieg, which allows TV-based constructs to
enjoy higher accessibility in the minds of heavwwers (e.g., Shrum, 1995, 2001). That is,
because heavy viewers are recently and frequexplgsed to certain common images and
themes on TV, those themes become more accessitsiernory and thus more influential in
making judgments. Therefore, scholars now routieahploy multiple controls in their
analyses, many studies test for the linearity lati@nships, and a great deal of research now
examines cultivation as a function of exposureptectic types of media content rather than
TV content generally.

Nevertheless, these criticisms raise importaneissiout how television viewing
should be handled as a variable. Overall expose@snres can be expected only to indicate
relatively more or less exposure to television. Gneuld note that correlations should not be
used with television viewing; even though it is se@d as a ratio-level variable, it is usually
not distributed normally (Weimann, 2000). As PoftE391b) argued, the viewing measure
“would probably be better treated as a categoviaahble from a statistical point of view
because the distributions do not meet the assungptibnormalcy” (p. 574). Thus, there was
a trend that scholars tended to research cultivdkieory in specific types and genres.
Weimann, Brosius, and Wober (1992) studied viewehsices and found four types. These
were in fact four types of viewers that differedtbm the amount of overall TV they viewed
and in the degree of devotion to specific progrgpes or genres. About half the viewers
were found to be especially devoted to a specdirrg. The study concluded that to
understand viewing behaviors, and consequentlgfileets of TV viewing, we must consider

the content that is viewed as well as the amounvwefall viewing (Weimann, 2000).
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4.2  Specific genres have specific effects on specifiewers

Kaminsky and Mahan (1988) suggest that TV genrésrdn conventions regarding the
type of protagonist, the location of the actiorg people and objects that are portrayed, the
ways in which the stories unfold, and the techngzabluction conventions. Because of the
genre conventions, aspects of social reality diffeacross genres. It is not that different
genres present conflicting images of world, buuon different aspects. Viewers devoted
to programs of one genre are, therefore, exposdiffevent views of the world and therefore
to different effects than viewers devoted to anogenre (Weimann, 2000). If media content
shapes viewers’ attitudes and cultivates their isaaf the world, it seems that different
media would shape different attitudes. It mean§Vifcan create a scary world, it also should
be able to create a more trusting and friendly édvoFhe importance of studying media
cultivation effects by genres has been demonstiateeveral studies. . Genre differences
were found in a study of the effects of TV viewing interpersonal trust and civic
participation (Shah, 1997). Whereas an index @il fbY viewing was associated with less
interpersonal trust, friendship sitcoms and sciditien were associated with a higher level
of interpersonal trust. Another study that founifiedlential genre effects was conducted by
Rubin, Perse, and Taylor (1988), who found thaiveies of daytime serials had less faith in
others and that viewers of action/adventure felt they had less control in life and were less
safe. Strouse and Buerkel-Rothfuss (1987) found aea topic-specific genre effects.
Permissive sexual attitudes among female collaggests were associated with viewing of
MTV and among male students with watching soapsie@@nd Weimann (1998) conducted
a study in Israel, among a sample 4,848 Israaticgigers. The survey included questions
about the amount of TV they viewed, their genrdgrences, “scary world” beliefs about

Israel, and their degree of interpersonal truse f@sults suggest that TV's cultivation of
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beliefs depends on viewer characteristics and gaferences.

When narrow down the genres, the role of the miedignder role socialization has
become an area of considerable concern and thedbmany studies during recent decades
because of the women's movement, the convincirings on bias and cultivation within
this domain, and the emerging recognition thaintleelia play a crucial role in diffusing,
preserving, and cultivating images of gender rdReently, the notion of gender role
stereotyping has broadened from the classical matialifferences based on gender to
include an examination of the media reconstruatiofemininity and masculinity (Weimann,
2000).

Studies of sexism on television were begun decagesThe most basic gender bias, a
clear asymmetry, is that there are far fewer wothan men on television, whereas in reality,
there is no question of their equal proportions.ADmerican television, for example, there are
three times as many men as women in prime-time asaand four times as many in Saturday
morning children's shows (see, e.g., Fejes, 1982eerg, 1980; Levinson, 1975;
Signorielli, 1989). Second, the stereotypical aaditional media presentations of male and
female gender roles. For example, women on tetavisiere found to be presented as passive,
emotional, dependent, and less valued than menoVérall image is traditional, in that
women are presented as weak and dependent on eeéimga man if unmarried or being
nurturing mothers and wives (e.g., Busby, 1985;ihs&n, 1975; Long & Simon, 1974).
Scholars examined these sexisms in different gesoe$ as: commercials and advertising
(e.g., Ferrante, Haynes, & Kingsley, 1988; O'Doh&eD'Donnell's, 1978; Skelly &
Lundstrom, 1981), Children's Programs (e.g., Stammé& Serbin, 1974; Cobb, Stevens-
Long, & Goldstein, 1982), movie (e.g., Mellen, 19Basow, 1992), and print media (e.g.,
Modleski, 1982; Weitz, 1977; Peirce, 1990).

Although it is relatively easy to find persistemingler role portrayals in various media,
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the question of their effect is a far more diffickdsearch problem and a less investigated one.
Started with the basic assumption of cultivatiogatty, it appears that gender stereotypes in
the media may affect us in powerful ways. Thus rdte of the media in gender role
socialization has become an area of consideralleeto and the topic of a good deal of
research. Most research about the effects of ®@vin gender role socialization focuses on
children and examines perceptions of sex-typedetsaor personality traits and tendencies
to identify with specific characters. Miller and &es (1976), for example, found that
children selected television characters as pebple wanted to be like when they grew up.
Reeves and Miller (1978) also found a strong teogdor children, especially boys, to
identify with same-sex television characters. Nwnsrstudies supported the notion of
gender stereotypes cultivated by the media: ludysbf 3- to 6-year-old children, Beuf
(1974) found that children who watched more televisvere more likely to stereotype
occupational roles. Gross and Jeffries-Fox (1918, panel study of 250 8th-, 9th-, and
10th-grade children, found that television viewimgs related to giving sexist responses to
questions about the nature of men and women andlimare treated by society. Studies
conducted by Morgan (1982, 1987) and Signorie®i8@; Signorielli & Lears, 1992) found
that, among adolescents, television cultivatesagesttitudes about gender roles. Also,
Signorielli (1989) conducted a study using a sarpkedults and she found statistically
significant (although small) correlations betweeletision viewing and certain attitudes
concerning gender roles. There are few studies Ewagnthis impact on adult populations.
Volgy and Schwartz (1980), in a study conductethensouthwestern United States, found a
positive relationship between viewing entertainm@ograms and acceptance of traditional
sex roles. Pingree, Starrett, and Hawkins (197hgua small sample of women in Madison,
Wisconsin, found a positive relationship betweeswing daytime serial dramas and

supporting traditional family values and familyusttures. Ross, Anderson, and Wisocki
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(1982), using a sample of 78 college students agrd@p of 19 older adults, found that the
amount of sex role stereotyping in self-descrigiom@s positively correlated with amount of
viewing of stereotyped television programs.

Cross-nationally cultivation studies started frareign immigrants in U.S. (Kim, 1980)
and U.S. television exposure in foreign countrtéavwkins & Pingree, 1982), gradually
expanded to local television and cultivation (Swed¢edinsson & Windahl, 1984; Hong
Kong: Cheung & Chan, 1996; Japan: Saito, 2007) fargign television programs (except
U.S.) in cultivating locals (e.g., Korean soap @gen Vietnam, Vu & Lee, 2013).
Cultivation effects also have been studied frorfed#int perspectives in Chinese context.
Although there were studies about cultivation aniene, they fell into the narrow path of the
relationship of violence and adolescents. Few rekess have examined effectiveness of
cultivation process of adolescents and gender@¥igon, and proved positive results (e.g.,
Yang, 2012; Wang, 2007). This paper aims at exargianime as a factor that cultivating
gender cognition and construction which towardsdiengender and marriage attitude.
Specifically, | will examine how anime, as a meplatly represents Japanese values,
cultivates Chinese well-educated young people’sigeattitudes in stage 3 of cultivation
analysis.

RQ3: How anime affects Chinese anime fans’ gentliéndes of their own genders?
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5 METHODOLOGY

The data usually analyzed by quantitative methadh as T-test or ANOVA procedures
when scholars using cultivation theory. They useetdf television exposure as an
independent variable to measure light and heawyeiig, or light, medium and heavy
viewers. Then data were analyzed between the atioelof time and cultivation. In this
paper, as the main intention of the study is toeustdnd how Chinese anime fans interpret
gender-roles from anime and think about gendewudtitowards marriage, quantitative
methods obviously were not suitable for collecimglepth data. “Qualitative research is
empirical research where the data are not in thma fif numbers” (Punch, 1998, p. 4).
Qualitative research deals with developing deepetstending of how people perceive their
social realities and in consequence, how they #&hiwthe social world. Beyond the
television exposure and light or heavy viewergskearch how anime fans perceive gender
stereotypes from anime and their concepts of gerudes from a long-term cultivation
process. Although time of television exposure isthe focus of the research, the basic
requirement of the participants is the age of ha@gmto watch anime, which means they
have had a fairly long period of continuous watghiéixperiences. More specific, the “fairly
long” period covers the participants’ adolescence.

Interview generates deeply contextual accountadfgipants’ experiences and their
interpretation of them (Schultze & Avital, 2011pr8i-structured interview is the most
common type of interviews used in qualitative reskedHolloway & Wheeler, 2010). It is
usually flexible, with open-ended questions anddieence to explore issues that arise
spontaneously (Berg, 2009; Ryan, Coughlan, & Cro2@99). Interview questions are not
fixed; in fact, prepared questions are only usea g@side which researcher is free to vary the
order and wording of the questions (Power, CampBellilcoyne, 2010), depending on the

direction of the interview, and to ask additionakgtions (Corbetta, 2003). In this research,
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interview questions were designed around three nes@arch questions, but during the
interview processes, new perspectives and opiriiaas been inspired by interviewees.
Information collected more than the questions deberause semi-structured interview elicit
narratives that can be more meaningful than intevgibased on questions and answers, as it
turns questions about a given topic into storytglinvitations (Hollway & Jefferson, 1997).
The interviews were completed by online telephor¢had instead of traditional face to face
interviews. In this study, because of the huge glayslistance of participants (Chinese) and
researcher (Finland), using online interviews obsly is the most effective and economical
method.

The role of the researcher in the interviews isgatomplex. The researcher has more
than ten years anime watching experiences, anthbes biases in researching the gender
issues of anime. In the real society of China, &nfiam is a marginal group which general
individuals usually have a negative attitude. Bseanf the importance of building trust and
establishing rapport between interviewer and inésvees, the author needs to show my own
identity of anime fan to make interviewees feelomgnfortable to answer questions honestly.
Moreover, interview questions are about income riage, and gender which could easily
offend some sensitive interviewees. In this kindibfation, the researcher needs to show his
non-discrimination attitudes toward all involveduss. Also, during the interview processes,
the researcher has found some participants’ answenestoo broad; then he needs to guide

them to answer specifically.

5.1 Participants
This study is based on total of eight interviewdesr males and four females. A
snowball sampling method is used in gathering gigeints. The basic criterion of the

participants is 1980s and 90s born college/unityeggaduates or undergraduates with long
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time of anime watching experiences. All of the jggpants’ anime watching time are longer
than five years, which longest is 24 years andtebbrs 7 years. The eight participants are
coded by interview sequence from P1 to P8. Sixefdarticipants are single while P3 is in
relationship and P6 is married. Three are undetgrs while five are graduated and have
jobs at present. All of them are still watchingraainow, from one hour per week to six

hours per week. Details of the participants arevshin the following (Table 1).
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Table 1: Details of the participants

P1 P2 P3 P4 P5 P6 P7 P8
Gender Male Female| Male Male Female  Male Female akem
Age 29 21 27 20 21 28 30 31
ngr‘]r of 1985 | 1993 1987 | 1994 | 1993 | 1986 | 1984| 1983
Marital In

Single Single | relations | Single Single Married| Single Single
Status hip

, Bachelor| Undergr | Bachelor| Undergr | Undergr | Bachelor| Master’s | Bachelor

Education |, : , ,

s degreel aduate |’s degree aduate |aduate |’s degree| degree |’s degree
Occupation Architec | Undergr | Comptro| Undergr | Undergr | HR Account Cashier

t aduate | ller aduate |aduate | manager| ant
Year: of
anime 16 7 12 12 10 13 12 24
watching
Frequency
of anime
watching 5 hours | 1 hour 4 hours| 4hours 4hours 6hours uBshg 2 hours
now (per

week)
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5.2  Interview procedure

Interview began with an essential question of itigself-assessment which was
verifying if interviewees took anime fan as ondldir salient identities. Ting-Toomey (2009)
has argued that identity is cultural, societaktiehal, and individual images of self-
conception. Once someone feels included withinreiceingroup, the rules, norms, and
rituals will influence him/her from every aspectafmmunication styles. As a research on
cultivation of anime, it is necessary to make shed participants value the identity of anime
fan. Interview questions were divided into threentlatic parts according to the RQs. All
guestions were designed in English and then traatslato Chinese.

Interview questions are based on Gerbner’s (n.difj\@tion analysis questionnaire and
have extended into gender specialty. RQ1 relatiedview questions contain three issues:
choice of marriage and work, housework, and wompaitrayals. Questions were modified
according to participants’ marital status. Foramste, to undergraduates the questions were
“How you think the choice of marriage and work afteur graduation”, to those who have
jobs the questions were “If you have a chance afnation and marriage at same time but
you couldn’t consider both, how will you choose”oM importantly, questions were taken
more consideration on women'’s side. RQ2 relateshwidw questions concentrate on
interviewees’ opposite genders. The questions doelldivided in three stages: images of
their opposite genders, influence of anime, and #tandard of choosing spouses. Also,
guestions are modified. RQ3 related interview qoastfocus on their own genders. They
could be divided in three stages as RQ2: imagé#iseaf own genders, influence of anime,
and their acceptances of the influence.

The length of interviews varied from 30 to 50 memsitAll interviews were audio-

recorded, transcribed, and translated by the relsear
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5.3 Data analysis

In the data analysis process, applied thematig/aisalGuest, MacQueen, & Namey,
2012) is introduced. “The ATA approach is a rigapyet inductive, set of procedures
designed to identify and examine themes from tdxtata in a way that is transparent and
credible” (Guest et al., 2012, p. 15). It is basaccommonly employed inductive thematic
analyzes, and it could be seen as a combine ardsah of grounded theory and
phenomenology. Its strength is that advantagesomngled theory and phenomenology are
both contained. Moreover, the greatest strengts [gragmatic focus on using whatever tools
might be appropriate to get the analytic job dana transparent, efficient, and ethical
manner (Guest et al., 2012).

Exploratory approach as a context-driven, inductipproach is implemented in data
analysis, which emphasizes what emerges from tkeaiction between researcher and
respondent. The content of that interaction drihesdevelopment of codes and the
identification of themes (Guest et al., 2012). tdey to present the exploration of data with
an analytic strategy, themes are used to desamieeged textual segments in the structural
topics. Beyond exploratory approach and themeg, c@thod of the data analysis in this
paper is thematic data comparison. Because ofaimparative nature of genders, comparison
analysis offers the most convenient and intuitiaywo gather the data. Instead of
gualitatively comparing the content of narratived aighlights similarities and differences
between two or more data sets (groups), Guest &QGil2) suggest “An analyst simply
examines the differential expression of themessscgooups and notes which
themes/concepts are similar across groups and wahnectifferent” (p. 162).

Three major themes with subcategories are idedtifighe following (Table 2). Every
theme has divided basically in two comparison gsooy gender. Besides, in first theme

there is a third group calls “How males think feesathould be”.
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Table 2: Themes

42

Theme 1

Job or marriage

Theme 2

Gender portrayals

Theme 3

Standards of choosing spoust

® Choice of job or marriage
® \Women'’s career and
income

® Housework and children

® The traditional portrayals
® Their opinions

® Perceived from anime

® The contribution of anime

for the portrayals

® Standards
® Favorite anime character/

® The standards in practice

All the eight interview data are analyzed accordmthe themes above. Comparison

between genders is emphasized. Quotations arentsdappropriate.
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6 RESULTS
6.1  Job or marriage?
One major agreement among seven participants aigbf was that job is prior than
marriage. The main factor was the economic souttewever, the concerns of the economic
sources were slightly different by individuals agehders. Quotations from participants are

used as subheadings.

6.1.1 “We need financial independence”
All four males regardless of age, marital statmsl, @ccupation emphasized the
“material base”. Not only for their own livings,sal for the marriage. P3 explained as

following:

TAERGSWNE, e, BOZUATAE NG, B, W, WAHIRIE, 5k
AUFRISTRNE . TAE NS IR Y PRl . Kok E, 2R A ZISIAREE
ERMRE A, A—ALIE, TFEAREE. Joft TIE ERUS — 2 B St
ne

Job is, the foundation of marriage. | think jolthe priority. That is, uh, if you

don’t have a good job, (you) couldn’t get a goodnmage. Job offers a material
base for marriage. In a long term view, (if you)niveo have a stable marriage,
(you) should have, have a job, a stable job. (Ytwuld have some achievement in
(your) career.

P1 stated that offering the material base as matdgjation in a marriage because of
the “common sense” of the society. Therefore, wiagéked about women'’s career and
income issues, there were no surprises that theydwaxcept their wives or future wives do
not have jobs.

P1 said “It doesn’t matters at all whether sheahgb or not”. P3 at first didn’t accept
that if his girlfriend doesn’t have a job or dodsmant to work because he thought he

couldn’t offer her a good material base:

W, Bz, ik, WAL 5% TR TAERIIE. XIS,
ANBEEE—T7, ERFE L RFOER, ERMNIZATAE NS, e BRAR 5T RE
REWE e TR, e AL AT A RE, Lotk al LA N e
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| think, men and women, uh... are equal in certaimda@ns. Marriage, (it)
shouldn’t just depend on one side; in the choi¢¢of@or marriage), (male and
female) both should take job as the priority. ...[g&uf the husband could, (he)
could afford the living expenses,...[pause] thenviife can, (she) can choose
marriage as priority.

P6 stated this concept in a more straightforwarg: wa

e, W, EBadl, - WMKE# E R332, (HI2We, ILAE AP AT K1
EARBESEERZ . AN, RN NEAETERIERE, "TREs, Hik,

B! WE T, A BRI AN IE AN R BLSCEE N A EHER IR, XA G
Dlo W, oo Yog EEST R E)TE, X, b, FRATRAEEsZ, sEA Rl PAEEAZ.
Uh, ah, how to say it, ...[pause] | can accept it taky but, (I) couldn’t accept it
from our material living condition. Two of us, ibsieone doesn’'t have an
economic source, it could be, that is, alas! salréctly, that is my income is not
high enough to support the family. If, ...[paused@onomic issue is not a problem,
yes, yes yes, | can accept, | can totally accdm ¢esn’t have a job).

Different from the coincident answers of males, s’ responses to the choice of job
and marriage were varied by individuals, even tihatingee out of four females chose job.
The central idea was the “independence” of finance.

P2 explained it as following:

TAE, %TAE. B, M—EFRFFMBEE, e, WHEEELEZFM, H
CARERFGEHC, AREEIR, EWWHAK. BOYRAE, A%
IR KB, FER G, XK BIAL.

Work, work first. Because, the concept | alwaysdias that, females should first
have financial independence, they could earn adilay themselves, then they can
think about, [pause] marriage or anything else.aBse, | don’t want to, don’t want
to depend on my husband too much in the futuré,dd so) | will feel | don’t have
any status within the family.

Moreover, P7 has provided another view. It empleasiow job as a method to help her

improving herself and to meet people in a higheelte

TAERE—IEEACKERE, RAREBCE TR THED, 20K

W, HEM, F Rk — MR N . & tEE—PER, EE

ARIBA—NEERF R, AR, MEWIXAN 7 G135 E L, JRERER

A HAHBES BRI o

Work is a process of improving yourself. Only afgeu have realized yourself

from the process, you have established your owrdwiew and values, then you
can find someone like you. Finance could be a fabuat it is not that important.
Maybe, values weight more. You need to find somewne can understand you.

Both P7 and P8 are single and have worked for itinaie seven years. Their focuses of
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job were not only limited in the view of economssues. P8 emphasized the “self-esteem”:

CRVI#: IRELERFRMTIAEIR? ) RERSERTIIIL, B4

We, ZAHSAHMNRE, FAIERSEEIEX M. LUF L E2

Ao ERE, EEEZE, BRMERERT, XMREE.

(The researcher: how you think about your futunption and marriage?) | think

I will choose promotion. How to say it, [pause] ttfence is rare, | think | will

grasp the chance. Economic source is a factombug important is, the self-

esteem, this is important.

P5 was the only female who chose marriage as thatpr But her concern was not
about financial issues, she said: “I am afraid tesnthe one. | can change jobs, but if |
missed the one, | will regret lifelong!” When tresearcher asked what you will do after get

married with the one, she replied:

Lits, MARTTEEENFREEE, RAZREN. BEAU, ME4E

B H)E, WEA — e R, (HREERR, BemEm TIE.

I think, if it is the completely housewife, | dordgree. No matter what, even if you

want to be more family-centered, you also nee@dlsta cushy job.

From the comparison of males’ and females’ respgrises not difficult to find out that
the meaning of job is different for them and thews of economic sources are also distinct.
Males emphasized “Job is what | need to supportaimély” and for their wives or future
wives it was “If | can earn enough money, you daoeéd to work”. Meanwhile, for females,
they said “I need to work, no matter how much yaigrs to husband) earn” and “Working
is the way to get in touch with the society”. Talesks the first research question about how
born in 1980s and 1990s well-educated Chinese ttokit the choice of work and marriage,

the result is they choose work. Even the female gifase marriage as priority, she never

thought of giving up working. However, the reaseind the choice is never the same.

6.1.2 “He should/need to/must share housework”
Inspired by the housework issues happened in JgpanEhara, 2005; Nemoto, 2008),

the researcher also conducted participants to diakit their opinions of housework share.



ANIME AND WOMEN'’S GENDER-ROLE 46

On the other side, housework is an intra-marriagae which challenges the gender
portrayals. The data shows an interesting resuhlie@housework issue. Although four males

expressed their wills to share the housework atehdheir words actually didn't say so:

PLAT LA, 10 HALCAF I E, OB LF 1 AT LA B 88 T k. AL EAATE I,
IR RGO, REFE, TR (%)

P1: I can help with it, depends on my mood that ddyfeel good that day | can do
all the housework. [pause] It depends, if you mis@ngeneral situation, | think, it
won’t happen (do housework)... [laugh]

P3 - HIHELAET AT, BB, (REFH) FAZRETHIN, -l 2
1% AR 5 S e A6 5, AER 5 L NGRS h e — 1L, eeeee %k 5577 B
TAHERYE, T UFRENTG, K5 ENZBR—T.

P3: ...Sometimes she can't do it, it is hard workosework) should be

equal. ...[pause] But females should concern moretaiarriage and family,
spend more time on housework, ...[pause] It shoudrizdes take more
responsibility on work while females take more amily, they (female) should
spend more effort on housework.

P4 XA, ANUFEAR - R T, HE g JRAE B R SE I 2 LD 1
WAoo NIZ, W%, ROZIE 221t

P4: Itis uh, it is difficult to imagine, ...[pausalter all, after all ... | don’t do much
housework at home. Just imagine, ...[pause] | thiwil] will, will do housework
(after get married).

P6: 1, HRAFIRE, WHEKE R FSIHIE R HoR A& . XX, ik
HERFR RS R thibokd, wIaReiR, FMFE S HIKFARE, FERX
MR FKEHEAKRET, X (5

P6: Yes, | do housework at home, but not too mizybe most of the housework

has been done by her. Yes yes, | don't like to@asbwork. She does do the major

part of housework because of, maybe because afs@pa don’t have enough skills
to do housework. ...[pause] I'm not good at doinggitigh].

When questions went further about how they thirfleiifiales request to share
housework, their answer were “That’s normal, | aaoept”. However, from their words it
seems like, they just “think of” sharing the housekrather than really “doing” housework
in real life. Compare with the duplicity of maléemales had a strong psychological

resistance of doing housework all by themselvesyTtad a clear request of sharing

housework from different degrees. P5 had the weakgsest of sharing housework:

s, WAL, —Hoil. B, REDAEEE, RAESER
BT 1o TRA—S AT, (ESRSET E A, 45T R E SR
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| think, 1 hope, we can share housework. But,dblall the housework, you
(husband) should not criticize it. | can do itlal my own, but please don't criticize
it, if you (husband) criticize it, do it by yourgel

P2 shows an “equivalent exchange” attitude:

------ BT — e AR A A3, BN ANATRE— N AHBA, H
&, WA T TARIC &SR AT DALAs BB 4E, an I TTAR T MR 77 AT L4 5
AKAH,

... It needs to be more democratic... If we both Hawe, it needs to be equal...
it's impossible to just depend on one person. Bauge], if he is busy with work |
can do them all, and if I am busy with work he darthem all.

When P8 was answering this question, she was vemyand emotional:

AR BERNAD AR, RARKKR, ARIRERE, ZXANEAMAGESH, A
REFRAESM T 30, [ T IR B R R . IR FRIE A 0 L IS I 2

Family belongs to both of us, | am your wife, nouy caretaker, we must share the
housework. [pause] | can’t be that not only workmgside during the day, but also
being a caretaker at home. If you think so, [paude] | need to get married?

P7 thought further, she refused to negotiate wéthftiture husband about housework.
Instead, she said “I will find a man who has housdvskills. | will not marry to a man who
don’t want to do housework, doesn’t have abiliteeslo housework and lazy with
housework”.

The different attitudes of housework partly refldoee issues: 1) Chinese males’
images of females in family — housewives; 2) cattiietween Chinese males’ attitudes of
housework and females’ changing attitudes — a gtde@mand of housework sharing; 3) one
reason why some well-educated Chinese femalesestilhin single. Housework issue is not
isolated, it somehow connected with the choicebf Females spend their time in working,
relatively their time spend on housework will bedeAlso from 4.1.1, males’ attitudes of
females’ work and income reflected their thoughtsarn money for you, you do housework

for me. However, males never realized that femal#gudes have changed so fast.
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6.2  Gender-role portrayals

This section contains the largest amount of datardler to make them clear, this
section will be divided into four sub-themes: treditional Chinese gender-role portrayals,
their opinions of modern gender-role portrayals, gender-role portrayals learned from
anime, and anime’s contribution to all of aboves¢éhportrayals. Within each sub-theme, first
will be male’s portrayal and then will be femalgartrayal. And as above, the comparison

analysis between male participants and femaleqgiaatits will be used.

6.2.1 “Men manage external affairs while women manage imrnal”

Concepts of traditional gender-role portrayalsaarge consistent with the social

common sense. “Men manage external affairs whilmammanage internal{ b %+
) is a Chinese idiom means all the affairs outanfiify belong to men such as earn money,

maintain social relationships, and make decisialighe affairs inside family belong to
women such as housework, take care of childrensapgdort husband. This idiom has been
used by some of the participants to describe Hutional gender-role portrayals. Indeed, all

the descriptions have fallen in this idiom.

Male portrayals Male participants’ responses could use P6’s wasdspresentation:

DAKRENE, LAEZONE, 170, Bk, Ra, R, YE, it
FEARE A IE SCRIB A . Jaids, el H eSS NRTER . XX,
XL, TR,

Take responsibility for the family, for the natiarhivalric and holding the sense of
justice; and, protecting others. Uh, charactesdtle chivalry and knighthood. |
think, [pause] this is what | think a traditionabhm Yes yes, the backbone.

Female participants’ responses could use P8'’s isegite

P iZoE i TORM, AR T, BEW IR o, %A, BUEL
fib e — K Z Wk

He is, powerful in the society, he has the abitfityold up a family, he can make
decisions, he is the authority, he is the backlmdribe family.
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Female portrayalsAll the eight participants have used one wordotimer”. Their
descriptions of females just exactly the same ast Whas been reviewed in the chapter 2.1 of

this paper, which is devoted their whole life tsiaant husband and raise children.

6.2.2 Quite traditional male and self-reliant female

Male and female participants’ impression of modgender-role portrayals were quite
the same just with different focuses. Male partioig’ focuses were more affair-oriented or
from a macro scope of view; while female particiggafocuses were personal-oriented or

from a micro scale of view.

Male portrayals Male participants’ views of themselves were gtrigglitional. They
viewed male as authority, power, and backbone. ificgakesponsibility” is their central idea.
P1 and P3 said “Take responsibilities, has someaement in career, and has motivation to
become better”. P6 said that his opinion of whatoglern man should be like was exactly the
same as the traditional one. P4, as the youngestipant in the research, had an ideal model

which perfectly outlined the portrayal:

RiiZat, AMNZAAUSREH CR/MERE, RE, B, AR, &
ANSMEH T — MG, A, AERMH TR, At Bt
&, ARENRIRT B CKAERE. ZRiZE, —MNMFRSERIER.

He should be like, not limited himself in his owttlé world. Then, that is, he has
the interests of discovering the outer world, th®le society. No matter what he
has done, [pause] it should be contributions toatbdd, or anything else, he
shouldn’t limit himself just for him own. This ishat | think, [pause] a good man.

Female participants viewed male from their pergpestof “being kind to female”,
“protect wife and children”, and “share pressurest society” etc. However, P7 said her

own feeling of the modern young males from a negatnpression:

BUE PR IE, sl teBGR@E S, R)n HSCH 1, ARHRA — SR e T,
i H, BOAESF3ER IS, S MBURE 1, MET 2, MafmiRE 1k
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Wio tetn, BHRPG. HSEERR R, MIZRHHS THER, NA R At X
JEW, #OAEAKREFXLE T,

Some males of my age, they are avoiding respoit&bjland sometimes they have
high aspirations but don’t come up with good. Beeamnost of them are the only
child, they have a lot of disadvantages, such@s;entricity. Actually sometimes,
they don’t even consider the social responsibdjtend or gentility.

Female portrayalsSurprisingly, male participants’ impression ofaeon female is still
traditional at some degrees. They all agreed #ratfes can pursue their dreams, their own
lives, and can do whatever they want as maleswBenh question went to marriage, they said

“At least they should take the responsibility aknag children”.

PL: Iy, ATRAAS P —AEm], o B O . i, REOEH AR

A3E, ATRLE CEER, HEEREETH CHREARIRT

P1: I think, (females) can live as males, enjoyrtoen lives. It means, what kind
of life you (refers to female) like, just pursuiitgBut, you need to take your basic
responsibility.

P3: 3N, LML EE, REFBLOPE, £ TEMARFREEEP, .- 1£.
FHELBRAR G DL B 45

P3: | think, females are independent and selfmgliae are equal. The choice of
work and personal life, ...[pause] if we negotiatedonutual understanding, we
are equal.

P4: & NS AT LA B CARSI S . (o2, R RIZAKE, AHERZA IR
T LSS R, AT XA 55

P4: Everyone can do whatever they want. But, thefils to females) should at
least take the responsibility of, of raising chéldr It is somehow like that, they
have the obligation.

P6: NiZHi R, Eadl, Nz A EARRALLOM, HRsE U, et
HifAtor BRI —L8, ABRR R, RE, A<, —Fx, &4, DEE
BET, BBWHEHEZT . A L.

P6: It should be like, how to say it, [pause] sheud have basic manners in
society, or say in other words, she can handle smoial relationships, personal
relationships. And also, she can cook well, andeifhave children in the future,
she can educate them well. Just like this.

Females saw themselves as a combination of maggwdimd femininity. At one side,
they thought they should be independent and skdfAte but at same time some of them said
“Sometimes | also need a shoulder to cry” and itikifemales are born with the talent of

maintaining relationships of family members”. Onlye female said “Not at all, | can be
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male, | can protect who | love”. P2 said:

HARERAM, REHIL, BERATMSL, MRERAINIMED NGO

ATERRE, RJEHK, REFE DR, —MKE, RZILFELER, B

U SN P DN S

First | need to be able to take care of myselbdaelf-reliant, and financial

independent. [pause] That is, | can live a goagwithout somebody’s help. And

then, | also need a shoulder to rely on, | alsalrseeneone to take care of me, and

need someone to love me.

P7 emphasized females’ pressures from both soametyfamily. She complimented that
common modern females were used to bear thesaupgesé&\nd she thought this is one spirit

that a modern female should have.

W tF, BUER LM, AN, JUHROHERR, Rk, £ TIF EE&H

REKT, ERBEWERBIRZ KT, WAT# R LB X e e T,

WRIG, AR EW, MEeiETy 3 OO, —NREETERIE (%) .

I think, modern females are strong, especiallysychology, it is strong. They not

only have to take a lot pressures in workplace,asd at home. They can release

those pressures without hurting anyone else. Aey déne good at adjust their

emotions. [pause] A strong portrayal [laugh].

In this sub-theme, it is difficult to define whatdur opinion of modern gender-roles” is.
Participants’ responses were more focused onittest models. That means, they were not
talking about a general image of gender roles. dfbeg, the answers were extremely
subjective, especially when they talked of theinayenders. Their views were limited in
their thought of themselves. They use their podispf themselves to generalize the concept
of the whole genders. But however, the common qoimes and differences were found

from those data. Moreover, because of the longgiai@nime watching, anime has affected

a lot for their recognitions of reality.

6.2.3 The “want-to-be” anime portrayals
The participants’ descriptions of anime gendergelere somehow have fallen into the
categories of anime genres. And the major genderpartrayals were coming from&fen

anime genre. Characters from anime were used poilhedtrating the portrayals. However, it
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is not impossible to get an absolute neutral respah the general anime portrayals. The
researcher has asked more about what charactgrikihand dislike. Here only shows the

characters of their own genders, the opposite gendiél be in the next theme.

Male portrayals As in the two former portrayals above, malesipgnts have
illustrated a simplex image of male charactersima. The male portrayal was as traditional
as their two former responses. Responsibility faacity, and powerful were mentioned
several times. However, because of the need obd gtry, all the male characters were not
born with power. Therefore, the process of beinguneal was emphasized by the male

participants. P3 said as following:

WReee e BRBEIN A, MO R TR, #IALLESS /I, R4S, @&
PR AW AR, fRJaREW SEILE ORI, B 5 R R — L AE%
HIIRRR A e SRIGHIUE, R, Jedy « ORI

Uh... The characters which | like most, it will bpaluse] they were weak and
small at the beginning, then they were getting meatthrough different kinds of
adventures. At the end, they could achieve theatggahich they held when they
were weak and small or during their maturing rdpduse] It would be lik&ira,
Kira Yamato

(Kira Yamato is the protagonist @undam SEE@ndGundam SEED Destihy

P6 used his favorite character to describe hisesgon of males in anime:

W, XA (BZRZFE) Wk B R —EAR. B, w2 R
A%, HEZEIERA, REEZR, RAECK R, RAEZE REX
A, BB R HEE SR, FR, SR A R, —E
DRSS 2 F G, WHME A R0 R H M, W

It is like, Darker than BlackHeil He is always my favorite male character. He is
like, like that he is taciturn, even he never tdlko much. But however, he has his
own goals, he has his thoughts deep inside. And tie can protect others who
need his protection, and he can achieve somethingeeded to be done, even it
would be harmful to his own benefits.

(Hei or Li Shunshenggs the protagonist dbarker than Black

As the contrast of the characters they like, tHeg described which kind of characters
they didn’t like. Most of the personalities theysdebed were just opposite the personalities

they like, such as, selfish, timidity, and chatfenother phenomenon they have mentioned
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was the feminine male characters. They did noikéishese characters. They said “it is
normal”, “appearances and behaviors mean nothind™# also depends on their inside

personalities”. P6 used a character to illustrate i

A BILRIR RS EI A, Lo, VA% AR SEI, e %

& CEREY BmP MR.2 W, FREA K. Al A 2 9TH i H R 2 Ak,

Ko, HSER s T NEi, XIS,

I mean femininities from their inside personalititea example, irresolute and

hesitant... Some characters for exanigie.2from One Piecel do not dislike. He

just dressed femininely, this is just his persdikal it doesn’t matters.

Female participants answered quite the same asmdiat answered. P2 said male
characters in anime “have distinct characteristaog] “are either white or black”. P5 has
described exactly the same as male participantsttiey are born weak and small, but step
by step they become strong and powerful”. All taméle participants agreed that all the

male characters they perceived from anime werdipesind motivated, even the characters

were setting as bad persons.

Female portrayalsFemales’ portrayals in anime were not as simpgerales’. All the
eight participants have mentioned the differenes/pf females. Female characters could be
“loli”( Z#), “queen”(z T), and “tsundere’fii) etc. The word loli was originally from
Vladimir Nabokov’s book Lolita. It now means gisgo are short and cute, and appearances
and attitudes like children. Queen could be undetbsas its literally meaning, strong,
powerful, and independent. Tsundere described a/yo is initially cold and hostile towards
another person before gradually showing her wad® sver time. However, they also
mentioned that female characters were shown maesacondary place than male characters.
Three participants, two males and one female, kapecially mentioned anime with female

protagonists. P2 said:

BRtA—LL, NiamE—iiny, Wl —SmRAnsE Itk Bk
W, GRS, AR BN TR LRSS AL, fh s KR
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GBI Lk

But there are some, as the contrast of mainstre@meacharacters, strong and
masculine female characters. SucliPraate EmpressNami andKagura | think
they were created to remedy the low social statésnoales in reality.

(Pirate Empres®r Boa HancockandNamiare characters fro@ne PieceKagura
is one of the protagonists Glintamg

And P6 argued female characters not from charatiteraselves, but from the story of

anime. He didn'’t talk about strong females or misedemale characters. He said:

ELan 6 B IR 3R 1) — e mig, fhizhig 2, 2R, R ZmHEE & DLt
fEAE. (THTIF) W, (AZB) W, RIMIXEHEZE LM, WL
AR B2

For exampleHayao Miyazaks anime. His anime is reversed, most of the time h
uses females as protagoniSpirited AwayandNausicaé of the Valley of the Wind
etc., these anime are focused on females. Thesessizere created from females’
views of the world.

All of them agreed that female characters werésstpporting roles in most of the

anime they have watched. These female characetsambrains”(C/iv), “weak’(5%), “little
girls”(/I k) , and “keng die™(t £). Keng die, which has been used by some male

participants, refers to hinder, drag, or pull sdnmeg back. P3 has described the female
characters he didn't like:

BORFHR TN, TG Ty, e, XFEIR 2R FRmmx, 258
AE, HRRORE. BE T, BEIR, R “H5iE” 1.

Girls are irresolute and hesitant, couldn't makasiens, with no strength; or when
facing multiple choices, they are indecisive oeafhade a choice they are regret
and reneged. All in all, they are girls who areyieng die”.

P8 has explained the whole environment of anime fner point of view:

HRHACKS, BRRZERHIR T SRR %, S, <8 A
—Ff, AR TR SRR ARG . BB T S5

But at the present, most of the female charactersugte girls. They are cute, good
at coquetting. You always felt that they need yaatection. They always gave
you the feeling that they need you. It is like tlage at the weak side.

Four female participants have stood in the same@fidvhat characters they like. Their
favorite characters have some same charactensich were “important in the group”,

“independent”, and “feminine but strong” etc. Moveg, P8 has a strong preference of the
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“queenly” female characters. She said:

Pl LB, ARMSZH R, wie (HERRIEN) Bmm “=55" W, =

o Whag, IRMSL, REET. o AR E CERBIN, & CKRE)

*%ﬂ}ulgq7 élﬂ%zo

| really admire female characters which are vedependent. It would be like “bro.

Mikasd, Mikasa Ackermarrom Attack on TitanShe is very independent, very

competent.... They can protect people who they I8wel other characters like

Sakura HarunandTsunadgrom Naruto,

(“Bro. Mikasd is what Chinese anime fans cMikasa Ackermartecause of the

strong masculinity of her.)

Gender-role portrayals in anime have been discussin@ former section of this paper.
From participants’ responses, it is not difficaltfind that male has an only portrayal as
powerful, responsible, and motivated; while fenfas two distinct portrayals which are
strong, independent, powerful and weak, depenéeminine. This has partly reflected that
anime has successfully achieved its effects of/dtdling. Anime fans have actually
received the values displayed in anime. Espediaéiyrole of females, all the participants

have mentioned their contradictory feelings.

6.3  The standard of choosing spouses

The standards of choosing spouses in China aretedf®y numerous external factors
such as pressure from parents, financial considesatand social pressures etc. However, in
a free modern society, the standards are moreetbtig individuals — what kind of person
he/she wants to marry. Without considering theraiefactors, this theme analyzes the
answers of the participants about how their statsleafluenced by anime. As the researcher
has discussed in last theme, the standards wikpkined from two aspects of appearances

and characteristics. First will be males’ resporssatsthen female’s.

6.3.1 Males’ ideal wives

The four male participants’ illustration startediwihe description of characters’
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appearances. From appearances characters in amiridebe divided into two categoridsli
andore. Loli's appearances are usually cute and smaih babyfaces, and usually height
around 150cm or shorter. ©is a Japanese term for “elder sister” or elddeselike. These
characters usually mature, have nice female bodyes) and tall (around 165cm or taller).
And more, loli and o&also represent two different types of femalesl (@dcuss in
characteristic part). Although the participantgfprences differed, on the side of
appearances they were all fond of thé type. Picture 1 us€gaiga Aisakarom Toradora!

andNico Robinfrom One Piecedo illustrate the two types.

Picture 1: Left: Taiga Aisaka (Loli); Right: NicooRin (Or€). (Sources: official websités

The four male participants described their dreapesywere “long hair”, “faces are
pretty”, “big eyes”, and “slim and fit” etc. The pgarance of Nico Robin in picture 1 is one
of the examples. And P6 even said “All female cbe in anime are very good, they were

designed properly. | really couldn't find one | ddike!” P3 has mentioned the influence of

! Taiga Aisaka fromhttp://www.starchild.co.jp/special/toradorahd Nico Robin fromhttp://www.j-
onepiece.com/
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anime could be first appearance and then charsiiosti

MBEZ 1, MREZA, W, BRLMWBR- B, — DI LR,

REwAF, W, XA, KIREEW, LCEHEFM, KSLRW], —Lezhig il

BRAERIZhIB LM OISR, RN RGO ILSE LRI EN R . Hok, Btk

W, R WAF AL LN %, SCER, RS, R XA

J .

The longtime of anime watching affects our opiniohshe “perfect girl”

impression. ...[pause] First, appearances. We witktlsome common appearances

of female characters with big eyes, slim body skaped long hairs etc. are good.

And then it affect us about how we accept the apea of real females. [pause]

Second, characteristics. | still think girls shobkltender and quiet. [pause] | think

mainly it affects us in these two aspects.

Although different participants had different prefieces of their “perfect girls”, the core
is still the same as what they have got from anifihe. universal female character settings in
anime have shaped these anime watchers’ view oftiesaUsually the appearances are
connected with their characteristics. For instaf@®ales with loli appearances are innocent,
dependent, and acting as children; while femaldis @rie appearances are sophisticated,
independent, and acting more masculinities. Fop#récipants in this study, none of them
show a preference of loli type. Next will analyzekk of their prefer types with
characteristics and pictures.

P1 said “I like the kind of character who has aegens heart. She can understand me,
support me. Just like a mother, or a sister. ...[phuske Kyou Fujibayashi’ Kyou is one
supporting role fronClannad In this anime, she is actually an older sistee 8 a
combination of masculinity and femininity. She rgleusiastic and strong, to protect her
sister. Meanwhile, she is good at cooking and hasder heart for friends around her.

P3 has a “traditional” choice of his dream gBélldandy an angel from anim@h My

Goddess!Hearing how P3 described her.

TR E, BN (FREZcrh) 18, NZik /2 NEE PHa M. 5%,
TRAAENEN, BN, WETCA - 208, Wi N, hECfH
RET, XS HLEB AT - - o

If you say which | like the most, it should B¢ My Goddessit should be
Belldandy First, she has a generous heart, an understaatlingle, and she is
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selfless. ...[psuse] Second, she, as a Goddessbifiissato do anything by her
own. And independent. ...

Belldandy is the main female character in the lnmgmanga and anime Oh My
Goddess!. This 26-year long series (1988 — 2014 )rifuenced one whole generation of
their concept of Goddess and beauty. As it is oetlin the “magical girl” characters,
Belldandy is an example of combining powerful dlg$ with feminine characteristics. She is
kind-hearted to everyone equally, without excepttime can easily sense others’ emotions
and tries her best to be empathetic to all thoserat her. And of course most basically, she
has an excellent domestic skills and the unchangéayrlty to the main male character
Keiichi Morisata With these characteristics, Belldandy has betatss as top female
character want to marry by Chinese and Japanesedans from she has been created until
now.

P4 claimed that he was only watching anime withgukise female characters. His

opinion of female characteristics in anime is sgramasculine, and sometimes even mighty.

W=, Mazit, HBHEE IR, HBA s, ERACREIgm, XA
A¥).  OaxHolic) Bif, FJRE T, (bis) BEIES, PIIFE, -
(s a2 11) , PomerFing------ 545,

The characters | like are smart, calm, and witatemal mind. For exampl&,uuko

Ichihara from xxxHolig Tsubasa Hanekawi@om Monogatari and [pauseKurisu

Makisefrom Steins;Gatgetc. ...

These characters he illustrated were all belongexfi type. Take Yuuko Ichihara as
example, she is a powerful witch who could trawebas time and space. She runs a shop in
xxxHolic that grants wishes to customers in exclegfiog something of equal value to the
wish. She is powerful and wise, at the same tineeisifree-spirited, drinking constantly, and

making jokes oKimihiro Watanukithe main male character.

P6 hasn't given an exact character as exampléebloas given a description.

PN, WE, WEAZ, WE, GRS, W, 25, W, A R,
SIS, AR, AR, ARBEE, RimEiE i
i B SR I, J A IR S
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She would be mature, uh, taciturn, [pause] uh,eclevh, then, basically like that.

When she handles something, she will not be impeilsir emotional. And if there

is something needs her to take responsibility loé, will not shrink back.

From the four participants’ answers, their drearfsgihould have the characteristics of
the combination of independence and femininity. Before the characteristics, they

considered more of the appearances. Picture 2 sKipas Fujibayashirom P1,Belldandy

from P3, andruuko Ichiharadrom P4.

From picture 2 it is not difficult to find some comon designs of female characters.

Long straight hair, big eyes, sharp chin, slim beldgpe, and comparative tall height (From
original settings: Kyou: 160cm; Belldandy: 165cmyuko: estimate around 170cm) are basic
elements of characters which the male participaste fond of. Although there are
numerous different types of characters, the paditis chose this type. In fact, it is not a

coincidence. Looking back at picture 1, the twcetypf appearances are linked with two

2 Kyou Fuijibayashi fromhttp://www.tbs.co.jp/clannad/clannadi/index-j.htielldandy from:
http://www.tbs.co.jp/megamisamand Yuuko Ichihara fromhttp://www.marv.jp/special/game/ps2/xxxholic/
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different characteristics. As a consequence, theegareference of characteristics the
participants made results to somehow alike appeagafThis pattern of appearances and
characteristics subconsciously leads male aninettajudge females partially from the
appearances. And also, as mentioned above, tldsokinniversal character settings has

influenced anime fans’ concept of beauty and bé&duti

6.3.2 Females’ ideal husbands

Three female participants put characteristics asifyr, only P8 emphasized her would
consider appearances at first. It didn't meanttiegt made characteristics more important
than appearances. It means that female particip@sizonses were started with the
descriptions of characteristics. From their desioms, the characteristics of males were also
somehow the combination of masculinity and “femityth Females emphasized most the
feminine part of the sensitiveness of caring othEne common sense of this sensitiveness in
Chinese society suggests males should not contemntrthis kind of “feminine” things. Last
theme of “Gender-role portrayals” has exhibitedrirede’s portrayals from both genders and
it indicated that males took more responsibilif@souter world and neglected the domestic
human relationships. However, it didn't say the Smdine” part was not important. In fact, it
is the basic of basic standard and it is compuléampeing a spouse according to female
participants.

P2 said she considered the “caring me” was mosbitapt.

TR TR A LR I, X2 MR ARG L e, mEEGE, (RS P
B, AL TAEP R AR AT, AFA I, H 0 R ) g e

it B I, RS AR By, I NAE—R AR, B AR,
HOEMZE S . X HEE.

Sanjiform One Piecehe is so gentle to women! Aficdhkano Masamuniom
Sekai-ichi Hatsukgihe is very responsible for his work, but at saime he cares
his spouse so much. ... The most | valued is if mpusp cares me. Because if |
want to live with him, what | want to get from hin®* course it is the care. This is
the most important thing.
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What a kind of persoBanjiis? From the anime and its original setting, Shag a
strong sense of chivalry, because of which, hemaller hurt a woman even if he dies. Also
Sanji seems to keep this code regardless of a werappearances. And of course, he is
strong, powerful and handsomiekano Masamunis from the same-sex loving stdBgkai-
ichi Hatsukoiwhich means “The No.1 first love of the world”.ofn P2’s description, it
seems she really had a lot of things to say abailg’'sunfair treatment according to females’
appearances.

P5 has divided her favorite characters in two piridVhen she was young she was

attracted by the “cool” boys, now she thought sulboys attract her more.

FEOG, JTRA—L8, B b EEBCERK, AET), B Reig IR e 3
eHfE, Ra, B, HRIIR, RS EA e HRIBRERT, SO
FNHRRI) (5 .

More sunshine, positive, and optimistic, | like maf this kind of characters. They
have strength, perseverance, and achieve thingstfre beginning until the

end. ... Characters likeuffy, powerful and gentle [laugh].

(Luffy is the protagonist dDne Piecée

P5’s favorite character is the typical hero chamaot stonen genre. It fulfills all the
conditions which a girl dreamed of. P7 has a sp@ceference which is “Looking like a
playboy, but inside he has faith, has his own tesise, and he can take responsibilities when

some serious things happen.”

20T RS, wie (BRERY BmEAARN T (25 o CIHZEEARIT) B
ZERE, (BN &%, (5 WEDLFERNUKZ. ¥z, Akt
B NBVRSEANGF, (HR N B —MRIFEI N

For exampleGintoki from Gintama[laugh]. OrEdwardfrom Fullmetal Alchemist
or Killua from Hunter x Hunter [Laugh] | have watched more®@ten genres. It is
like, looking like a bad guy from his appearanced behaviors, but deep inside he
is a really good person.

The three characters mentioned by P7 are typicabamation characters of masculinity
and femininity. They had complicated histories whtegy were young, usually it is a heavy,
miserable, or even painful history. With carryihgse histories, they use a cynical attitude to

face the life, acting as playboys. At the same tidezp inside their hearts they are not
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yielded to these dark histories, they keep theodgess and kindness and look for a way to
rescue themselves from the dark history.

P8 was the only female who made clearly claim #ipgtearance was the most important.
After that she said the self-motivation of gettlmgjter was the second important

characteristic.

Bicts, TR E e SRR IR, AR - HAbry, 275k, &

el X, B KREEINE, 2%5ldk. RE, Sk L T, mN1naE

— AR AR LSS 4 RE 5] 23K

| remember that when | was in middle sché@ede Rukawavas my favorite,

because he is so handsome [laugh]. ... Now, itlisdsgpends on the character

designs, the handsome characters will attract meor&l, it is his motivation to get

better, he has to be very very good at somethivegy he can attract me.

(Kaede Rukaw& one of the protagonists frolam Dunk

Female participants didn't draw much on the appeas Although they had made
examples to illustrate their dream types, thereevmat a common standard of male character
appearances. The names appeared above have dibtinatter designs. From female
participants’ views, it is the characteristics méusm love the characters more than the
appearances. They also mentioned how appearat@eted them, but the concerns of
appearances were not as strong as males. For exaPphas said “He needs to be clean and
sunny”. On the contrary, female participants haeelena clear claim that they didn't like
males who were acting as females, or too femiritzavever, they couldn't describe exactly

what the sense of masculinity is. Their recogngiohmasculinity were from “the common

sense of Chinese society” and from the underlyegjghs within Japanese anime.

Comparing the standards presented by males anddgmaales’ standards focused
more on appearances while females focused morbamaateristics (except P8). The author
has found that when male participants answering wiharacteristics they like from anime,
they used simple sentences and some common symiamiifs such as “independent”,

“smart”, and “mature” etc. While female participamiescribed the characteristics, they used
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long sentences and different words with complicatednings. Males have a common
standard somehow what kind of girls they want, oiim appearances and characteristics.
But from females’ side, they have different demaoid&hat kind of boys they want. One
reason partly caused this result is how the germerportrayals have been presented in
anime. From chapter 2.4 of this paper, we knewahanhe has painted a virtual world of
male characters with numerous characteristics aiglia personalities while female
characters with stereotyped images. As a consequarale anime fans have more
impressions of some common portrayals and imagésmdles; meanwhile, female fans

have received plenty of diverse male characters.
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7 DISCUSSION

Japanese anime indeed has a great influence oengegoncepts of gender roles.
Especially changes the concept of female’s genaler-tt not only redefines the meaning of
being a successful woman for female viewers, ad ehanges male viewers’ perspectives of
woman. However, when woman'’s gender role camerr@iage, male viewers'’ attitudes
were somehow stayed traditional — a good motheraagabd wife.

The interview data has shown a resistance agaadstional female gender-role by
female viewers. The dislike of being a traditiomalman mainly originated from the witness
of their mothers’ lives. These female interviewsasl, “all the family issues burdened her”,
“wake up early and prepare breakfast, come homme Whole day’s work and prepare dinner,
clean room and wash clothes in the evening, tinay'snom’s daily life”, “my dad never did
any housework”. These bad images of marriage hawoag influence towards their choices
of work, self-images, and choosing spouses. Masgarehes (e.g., Miller & Reeves, 1976;
Beuf, 1974; Gross & Jeffries-Fox, 1978) has indidahat children selected television
characters as people they wanted to be like wrenghew up. With the negative images
from these female viewers’ mom, they knew what loh@dvoman they didn't want to be and
what kind of man they didn't want to marry to. Buatthe contrary, their ideal models for
themselves and husbands were still vague whemvikey young. Anime, as one of the
earliest media children have touched with, sigaiffity contributes to viewers’ gender
construction and gender-role cognition. The foundée viewers started to watch anime at
their childhood or early teenage. It is not inci@dethat their ideal models were all from
anime.

Self-reliance The first and most important thing which femaiewers emphasized was
self-reliance. It contains not only economic inde&gence, but also the equal social status

compare with males. In a concrete way to understiedequal social status means the
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success of a woman shouldn’t be judged only bynrferiage, by her husband, and by her
children. Women should share the criteria of judgsuccessful men, which from their career,
their abilities and talents, and their contributtorthe society etc. In anime, many successful
female protagonists encouraged them to pursueutteess in real world.

Equality in marriage The traditional concept of “Men manage exterifi@ies while
women manage internal” was criticized by femalesdbtn families and societies require
both man and woman working to earn a living. Woraeter the workforce, which share the
duty of supporting families, the appeal of shatiegsework and internal family issues with
men is stronger and stronger. And on the other, higband also should not impede his wife
to pursue farther development in career. Marriggean and woman getting together to
support each other, it shouldn’t be a prison fomaa.

Powerful and gentleAnime has given females viewers too many charatteset for
their ideal husbands. Although different peopleehdifferent tastes in choosing spouses,
these female anime viewers had a common critefibair husbands should be somehow
combinations of heroic spirit and tender heart. @uhe family, the man should be powerful
and strong to fulfil the character of “hero”; mednle, within the family, he should be
sensitive enough to care every little emotion sflbve. This criterion was based on the

reorganization of their own gender roles, whichas only a woman, but a social woman.

Feminism is not only concerned by females. It was aoticed by males, although it
was just a new concept to Chinese males. But,ingtend realizing it does not mean they
really understand and accept it. The vast majofityien still think feminism is equal with
fighting with men, practicing feminism is equal wiating men. Thus, the “main-stream” of
the patriarchic society shows a strong contradictiofeminism. These male anime viewers

have moved further on understanding feminism thrdmary males. The virtual world
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created too many characters to fulfil the idealdgerequal utopia. Their understandings of
feminism have shown in three aspects from re-looati their gender-role and recognition of
female’s gender-role to re-think marriage and tliteiga of choosing wives. However, the
result was not that optimistic. Knowledge of feramiand acceptance of feminism of male
interviewees were still weak and limited, espegialhen it came to marriage.

Protector and supporteMale is at the strong side in all social classtsre the social
classes could be simply divided by marriage. Ouheffamily, they are protectors who
handle social relationships, earn money, and resaiwflicts; in the family, they are
supporters who give full trust to their wives ingdilig hand in their salary, help with
housework, and encourage their wives to pursueessda career. They unconsciously
started to change their traditional gender rolegwivere heavy male chauvinistic.

Relative independenMale interviewees agreed that women should bediin their
own lives and pursuing their own dreams. Howe\e,ihdependence did not mean total
freedom. Housework and raising children were stitisidered as women'’s essential duties.
Besides they accomplished these “natural obligatiadhen they can enjoy their own lives.

Traditional wives The top choice of wife by male anime viewers stidiave traditional
female personalities and qualities, and with prittes. These male viewers did not expect
their wives to be very successful, wealthy, or pduwle They want wives to be virtuous,
understanding, and can be a backup for their careéact, the prominent criteria is the

appearance.

The comparative qualitative analysis indicated naitrhes of marriage from male’s and
female’s opinions. Males chose work because thely tioe “material base” as the most
important condition in an intimate relationship.ef$ocial common sense requires males to

afford the cost of a family. And at the other hamales take the responsibility of earn money
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and they consider this responsibility as the oniedon. They thought if they have earned
enough money which would make them good husband®rtunately, females didn’t think
so. This result indicates that males still haveoticed females’ need of respect, the respect
for a complete mature individual at the same statusiales. Financial independence is the
most effective and intuitive method of showing tieed. For these well-educated males who
have sensed the importance of feminism, howeveir, &@mswers indicated they still held the
traditional concepts of females deep inside. Thaedging message of their answers was like
saying “l earn money for you, you do houseworkrf@”. Males’ concepts of females were
changing far more slowly than females’ conceptthemselves. These fell-behind concepts
deeply influenced males’ preferences of wives. Eligieeference of “beautiful” girls

indicated the discrimination and negation of ferisailedependent personalities.
Subconsciously they valued the patriarchal systednpaut female in an accessorial place. On
the other hand, Chinese females have not exhibiteabsolute exclusive attitude to be at the
secondary place in some situations. The thousanysaos of Confucianism has educated
them how to find their places in the hierarchicistyc They appreciate male’s masculinity
and male’s efforts to provide a better living cdiwfi. But more besides these, they are

hoping males to have more awareness of their feedsmderstanding and caring.
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8 CONCLUSION

Following the trend of the late marriage from Jagha qualitative data has indicated a
similar late marriage choice among well-educateth€$e youngsters. In 2010, the average
first marriage age in China was 24.85, for male 286 and for female was 23.89 (National
Bureau of Statistics of China, 2013). Five partits in this study were older than 27 years
old and only one get married. Especially Two fenpadicipants were at age of 30 and 31
still remained single. Their choice of working iseoof the reasons. For these well-educated
people, the minimum age of getting a bachelor'seeds 22. It includes 9-year obligate
education, 3-year senior school education, anda4-gellege education which started legally
at 6-year-old. The choice of working postponesrtiagriage due to the low salary and high
living cost (especially for accommodation). It udyiaosts several years after graduate from
college to accumulate a sufficient wealth to eamgarticipants called “material base”. For
females, the social pressures are even worse. Howeesides these external issues, females
show a strong willing of financial independence agloel for the inequal housework share in
family. As Nemoto (2008) has examined in Japamfthbis research Chinese women also
expressed distaste for cultural norms of femininititich require women to be the assistants
to men both at work and at home. Job is a perfatttd exhibit their self-esteem as an
independent individual.

Housework share was separately listed becauserieigoint issue of the conflict
between working and family life. Ehara (2005) arehtdto (2008) have argued that
housework issue was one important factor affectethfe’s choice of work and marriage.
From this research, the data has indicated thestnot a factor affects the time of marriage,
at least among the well-educated people. Morealrerppinion from male’s side and the
comparison of the data from both genders suggéisétdn the surface level of housework

issue, male and female show an agreement of shaoingework. However, males were not
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that sure if they would fulfill the commitments yhiead made. This kind of duplicity does not
mean they are cheating or pretending. As the nsaliekthat they were not good at doing
housework and they seldom doing housework. On tifver t(hand, females actually don't
really care if males could make their promisesracpices. They just need the attitude of
sharing and respect their efforts in doing hous&wor

The male’s attitude of female’s career and workifeghas changed by numerous
factors. Anime has a minor influence for the chandde developed female portrayals in
anime result in the change of anime fans’ attit@&t#holars have examined that anime indeed
contains Japanese cultural elements from histangdage, ethnic, stereotypes, and genders,
and many different aspects (e.g. Fennell, 2013n&tas a country with similar history and
social norms as Japan, Chinese fans are easiet am@mpathetic feeling of the characters
in anime. The participants in the study startediaéch anime at a young age, anime attracted
them with its fantastic story, simplified worldvieand values, and the simple conflict of
good fight evils. This easy-understanding entert&int fascinates children until the audience
made it as a custom. When anime fans becomingsadiaét longtime of anime watching
experience has cultivated their values subconslgioegen if they are realistic enough. For
instance, the gender-role portrayals in anime. Budle and female genders were becoming
symbolic received by anime fans. Particularly feeraiaracters, which are divided in two
extremes: extremely strong or extremely weak. Megeathe standard of choosing spouses
has been leveled up by anime. Although all theigpetnts knew anime is virtual, ideal, and
unrealistic, they still had dreams to find spousasording to their favorite characters. The
real world is full of imperfections, everyone has/her advantages and disadvantages.
Seeking for perfection somehow hindered anime farfi;d spouses.

Beyond these negative influences, does anime praddantages for anime viewers?

The answer is definitely yes. The data indicatesa@ng effectiveness for the participants’
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own gender recognitions. Positive characterishiesdeal and perfect characters have in
anime have enlarged by the viewers and appliedemselves. Males respect heroic
characters. And those characters helped them ry#ttiost in the realistic sometimes even
disappointed world, and remind them to keep theirscience, their dreams, and their
motivations. Females found a different type of feaaracters which were distinct from
what they have taught and have seen in real wbhdse strong female characters gave them
courage and confidence to pursue their own lives.

There was an interesting response when anime vseaveswered how anime influence
them: the influence was never a single-way prodessbidirectional. One interviewee said

as:

FHEEZN, WEHCARFRXE— SR BRI, AR5 B shig 4 b X

KO UBHIFR, Rl LE B2 HRENE, ki SOmsE 7 Ha

X IR MR 5T )RS0 o AT URH B B8R PR SRR B

I mean, | have some unique personalities, therl beifond of the characters with

the same personalities in anime. And then | willdmking for more anime with

these characters. As a consequence, the animgtsieaed these personalities to

me. It is a bidirectional influence.

This mutual influence works along with other soamluences, making participants’
attitudes of gender-role portrayals. Male partinigassaw themselves as taking
responsibilities, guardians, and backbones no miatien which level; Meanwhile, females
differed themselves in their own opinions and anaséndependent, self-reliant and
masculine from traditional mother portrayals. Thasistency of their own opinions and
portrayals from anime indicated the mutual influeimudeed exists. Because of the longtime
of mutual influence along with participants’ agergag, it is difficult to distinguish whether
anime affected the recognitions of their own gesaertheir recognitions of own genders
affected the anime choices.

However in this study, it needs to be noticed ttied chosen criterion of participants is

“well-educated”. All the conclusions have made wieased on their own judgments. For
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example, all the participants have somehow clafifieeir standpoint of anime. They were
able to clearly distinguish the difference betwesality and virtuality, and they would not
get addicted to it. Furthermore, the good educdimmshaped their views of work-marriage
choice, gender-role portrayals, and gender-rolegeitions in some degree. The cultivation
of anime is just one source which enlarges thegaaly existed opinions. This is the biggest
limitation of this research. The limited and simisk@mples have blocked researcher to find an
overall view of the group of anime fans. After #éifle group of Chinese anime fans has a
larger scope from different ages and different atlonal levels. The second limitation is the
region where the sample was found and studiedhalkight participants were living in
Beijing and had attended universities in BeijingeTauthor believes that the responses of
anime fans from urban and rural regions will makgdifferences.

For further studies, besides mentioned above titdtions, one aspect is the trend of
same-sex love stories and how they affected aram® fttitudes toward choosing of spouses
and marriages. And furthermore, the peer influesfdbe BLAYaoi genre among female fans

and how male fans perceive it.
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