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Metallimusiikkia on suuresta suosiostaan huolimaitkittu melko vahan tieteellisesti.
Koska populaarimusiikki, johon metalli Suomessa lhuy on olennainen arjen osa
etenkin nuorilla, sen tutkiminen voi antaa uusiakdk@lmia niin musiikin,
kirjallisuuden kuin kulttuurinkin tutkimukseen. Satusten tieteellinen tarkastelu on
my0s tarpeen vahvistamaan tai kumoamaan ennakkgksig, joita vahvoja
mielipiteitd  herattdva metallimusiikki  aiheuttaa. skdnnollisten asenteiden
kartoittaminen sekulaarisessa metallimusiikissa doHistaa sen, etta stereotyyppiset
oletukset metallin ja kristillisyyden valisistd daista voidaan arvioida uudelleen
tutkimustiedon valossa.

Tutkimuksessani metallimusiikin ja kristinuskon detta tutkitaan intertekstuaalisesti,
raamatullisten alluusioiden eli viittausten avullfaitkimani yhtyeen, Sonata Arctican,
sanoituksissa ilmenee runsaasti alluusioita Raammatja naiden viittausten perusteella
on voitu tehda johtopaatoksia yhtyeen asenteistasenteettomuudesta Raamattua ja
kristillisyytta kohtaan. Carmela Perrin ja Tuomohdalman tutkimusmetodeja avuksi
kayttaen alluusiot on analyysiosiossa jaettu ryhmérilaisten ominaisuuksiensa
perusteella. Kasiteltavia asioita raamatullisiddauaioissa ovat paitsi niiden valittamat
asenteet, myos yleiset linjat sen suhteen, kuirtke Arctica hydédyntdd Raamattua ja
kristillista perinnetté sanoituksiensa teknisen@&nauspuuna.

Asiasanat: heavy metal, Bible, allusions, songbyri



TABLE OF CONTENTS

1. INTRODUCTION
2. BACKGROUND

2.1 PreVvioUS ESCAICI. .. ..o

2.2 The study Of IYFiCS......cooiiiii e

2.3 Intertextuality and alluSIiONS. ... evevveeveviiiiciee e

2.4 Heavy metal and religion.............ceuevviiiiiiiiiiie e

3. DATA, METHODS AND AIMS

4. ANALYSIS.....

4.1 The practice of alluding.........coeemeevvviiiiiieie e

N e ¥ [ o o3 (0] 0 1 TR

4.3 Themes

4.3.1 Judgement
4.3.2 Caretaking

5. CONCLUSION. ..o

BIBLIOGRAPHY

© 00 g ;o o b

11
11
12
13
15
16
17
21

25



1. INTRODUCTION

Most of us have some sort of an idea of the retatip between metal music and
Christianity. Some say all heavy metal is Satamiéati-Christian, while others might claim
that the Bible and the Christian tradition have Inatl any influence on secular metal music.
These views are, however, often only speculati@set on prejudices or subjective readings
of the lyrics from the reader's own point of vieMctual research on the topic has been very
limited. The aim of this study is to increase ounderstanding of secular metal music's
connections to religion by concentrating on the ofsbiblical allusions in the lyrics of one
popular, Finnish metal band, Sonata Arctica.

Allusions are a powerful tool for creating connens between texts. The reader is challenged
to recognise the references to an earlier pieseook and figure out how they are relevant in
relation to the new text. The systematic studyhese allusions can give us a broader view of
the connections between the two texts, revealiogrrang patterns and themes which could
otherwise be lost on the reader. With a carefudlirepof the allusions together with their
context in the lyrics, | will try to gain more ungdéanding of the band’s, and to some degree

also the heavy metal genre’s, connections to théeBind attitudes towards Christianity.

The structure of the paper is the following. Firstill link my study to previous research on
the field by presenting some earlier studies, erplg the concepts | use and justifying my
interest in studying this. In other words, the nekiapter will provide the necessary
background information for this study. | will thego on to present my research questions
together with elaborating on the data and the studihods | am going to use. The allusions

are finally analysed, especially in relation to #tgtudes they reveal to Christianity.



2. BACKGROUND

The previously very limited study of popular musind lyrics is now a growing field of

interest. On the one hand, popular music has emmght of as inferior to classical music and
thus not worth examination (Aho & Karja 2007: 1&n the other hand, the multi-layered
nature of popular music may have discouraged patergsearchers. However, now that
popular music and culture take up more and moreuwfeveryday lives, the amount of
research related to the phenomena has increasetilgtdany researchers compare lyrics to
poetry, with the distinction that people nowadaysdtto consume significantly more popular

music than traditional literature, partly because ave surrounded by it almost wherever we

go.

In this section of my thesis | will explain the maioncepts | will use in my study and discuss
previous research that relates to my topic. | st#irt by bringing in similar previous studies,
move on to what studying lyrics is, define and elake on the concepts of intertextuality and
allusion and finally briefly introduce some of tls¢rong opinions about the connections
between Christianity and heavy metal.

2.1 Previous research

Previous studies have found various ways in whibkidal themes and elements are used in
the lyrics of popular music. In her research onaeutballads and Nick Cave’s music, Katri
Tenhola found that the mentally unstable murdenarsCave’s production often see
themselves as God or characters of the Bible (hahti&Lehtimaki 2007: 47). The most
important and relevant results by Eeva Leinonerg s studied Christianity in the lyrics of
U2, have to do with Christian imagery. She found tvecurring themes, which were
apocalyptic imagery and mixing of sexual and gpalitimagery (Leinonen 2003: 94). Some
of both Tenhola’s and Leinonen’s points are likiglyoe found also in Sonata Arctica’s lyrics,

because the aforementioned aspects are in gewenat@n in the lyrics of metal music.



The study closest to my own is by Laura Hangasni®2®7). Her MA thesis for the
Department of Literature at the University of Jyxdd deals with biblical allusions in the
rock lyrics of Juice Leskinen, a famous Finnish gserter and musician. Hangasmaa
classified the allusions into five different groudlusions to Jesus, other characters of the
Bible, God, creation and the language of the BiBlee discovered that some of the allusions
seem to be mere language play, noting that usieag ttan be due to the writers' and readers'
mutual joy of creating and recognising allusionsarfgasmaa 1997: 84, 87). There were,
however, allusions that conveyed a critical at&tur them. This criticism, for example irony
that came from unconventional juxtaposition, wagemniheless seldom directed at Christianity
as a belief but rather towards the church, religiod people’s narrow interpretation of the
Bible. Leskinen’s style of alluding to the Bibleeses to differ a great deal from Sonata
Arctica’s, at least on the outside, but | expectamne across some similar findings in their

lyrics because the Finnish religious context isermrless the same.

Though metal music is an increasingly popular stibgé study, | was not able to find any
recent studies on heavy metal lyrics and Chridiyaitesearch on metal music concentrates
on themes such as masculinity, femininity and -ergtral theme in metal music — death. The
studies | found on Christianity, however, were agtdd on rock music. This indicates that
the area of Christianity in the field of metal nwss still fairly unexamined, even though

heavy metal’s relationship with religion is a mudgbated issue outside the academic context.

As the above studies reveal, my study is not th& ©f its kind but neither is the area
thoroughly explored. Popular music with all its ges) and relationships with different
dimensions of society and culture is a vast anddlaghanging source of topics. It provides
material for linguistics, musicology, economicsgistogy and history, to mention just a few
examples (Aho & Karja 2007: 7-8). | cannot say ragearch in itself fills a gap but rather
that it is one block that takes us closer to urtdading the phenomenon of popular music and

the narrower genre of metal music.



2.2 The study of lyrics

Many current researchers emphasize that the studysic should include all the elements
that make a piece of music a unity. This field b&sted making use of discourse analysis,
which sees ‘text’ as broad concept that coversamby words on paper but also images,
sounds and other features as long as they havemugnicative purpose (Aho & Karja 2007:
126). Good examples of this kind of in-depth analgsin be found for instance in the article
collection,Reading Pop. Approaches to Textual Analysis in RopgMusic, edited by Richard
Middleton. | am, despite this, going to take onlyeoaspect of music, namely lyrics, into
consideration, mainly because my study is literanglysis but also to avoid expanding the
subject too much.

Atte Oksanen points out that studying rock lyresnultidimensional, being part of the study
of music and culture as well as literature (Aho &rja ed. 2007: 160). My perspective is that
of literary analysis, but references to the twceottimensions cannot be avoided either. One
has to know the musical and cultural context befogating lyrics as a text, in order to avoid
misinterpretation (Aho&Karja ed. 2007: 160). An exae of the influence of the cultural
context on our reading of biblical allusions isgiMy Anna Makkonen in Hangasmaa's thesis
(1997: 17). Makkonen points out that biblical referes allude not only to the Bible, but also
to its interpretation, research and other trad#ioonnected to it. Bearing in mind the possible
influence of the other two dimensions, it is polsito study lyrics as one aspect that is

involved in creating the interpretation.

One of my motives for choosing this subject is &amio that of other researchers: to show
that the study of rock lyrics is worthwhile andwadty a useful business. It can be considered
a unique way of studying aspects of popular youttuce in the field of literary analysis. In
Roll over Runeberdg-ehtoméki and Lahtinen state that they aim tonwte rock lyrics as one
alternative subject in literary studies. While agWhedging the multidimensional nature of
lyrics, they believe that a pure textual approazhreiquired as well, to complement other
approaches. They make the additional point thatitethe common misconception, studying

lyrics is not a form of being a devoted, practiciag but actual academic research with a



purpose and value (Lahtinen&Lehtomaki 2007). Thielgiof lyrics brings to literary studies a

new perspective on popular culture and the texevefyday life.

2.3 Intertextuality and allusions

I will now explain and elaborate on the term altusiwhich is a key concept in this study, in
relation to intertextuality in general. Allusiongeaa part of the broader concept of
intertextuality, that is, the connections betweexts and the dialogue between them (Talbot
1995: 59). Intertextuality is always present intsesince they are inevitably influenced by the
culture they are created in and likewise affecirtiserroundings. Whereas intertextuality
deals with texts as a whole, allusions concentoatespecific points where the influence of
one text, the so called subtext, can be seen ithantext. In Mary Talbot’s words, “Allusion
involves deliberate reference to an earlier textdnsing a fragment of it.” (Talbot 1995: 49)
The reference can be either implicit or explidii tatter being a direct quotation sometimes
even with quotation marks. Implicit allusions aypitally conveyed through verbal similarity
or the choice of names or titles (Montgomery eR@D7: 156-158). | will in my research take

into account both forms of allusions.

Using allusions has numerous purposes. On a suldaeg they are an easy way of giving
cultural value and depth to the text. Their mai@qund purpose is that the author can make
use of the connotations that the text alluded togsrto the reader (Montgomery et al. 2007:
156-157). Allusions invite the reader to compare tWwo texts and find the similarities or
differences the author wants to draw attentionAituding to previous literature can thus
affect the interpretation of the text by giving ense of, for instance, parallelism or irony.
However, not all allusions are meant to contributech to the meaning of the text; allusions
can just as well be used in the purpose of entertant. For example, language play that is
created based on allusions works as a literaryimgjlblock, providing the audience with the
joy of recognising the allusion and understandirggword play (Hangasmaa 1997: 84, 87).



One of my reasons for studying allusions in paléicis that they reveal something about the
relationships between texts and the influence ttaaye on each other. The choice of texts the
writer has decided to allude to is mostly intensibrThe allusions thus reveal something that
is relevant to the reader, such as an attitudertisvdne contents of the source text. Biblical
allusions for example can illustrate the band’swgeon religion, which is especially
interesting in heavy metal music, as metal bandsoften accused of Anti-Christianity or
even Satanism by people unfamiliar with the geAeeLeikola (2009: 7) points out in his BA
thesis, much of the previous research on metalarhes concentrated on the extreme forms
of the genre. Therefore | hope that my thesis hélp to clear mainstream metal music’s
reputation, while showing that the lyrics do intfaave literary value in addition to popular

value.

The Bible is perhaps the most popular text in ditere, if the number of allusions to it is
considered. One can suggest several explanatiorthifo The Bible is estimated to be the
number one world-wide bestseller book of all timegh a rough approximation of six billion
copies in over two thousand languages and dialscthe year 1992 (Ash 1996: 112-113). It
has affected the Western culture tremendouslydatuwies. Though the average person might
no longer consider the Bible as the basis of hieor she is nevertheless likely to know the
book to some extent at least. Northrop Frye, areeqn the Bible and literature, takes this as
far as to state that “a student of English literatwho does not know the Bible does not
understand a good deal of what is going on in mlkeateads”. He notes that not understanding
the biblical references can even lead to misundedstg the meaning of the text (Frye 1982:

xii).

2.4 Heavy metal and religion

The complicated issue of the connections betweamyhmetal music and Christianity is well
exemplified by the heated discussion about theislinNletal mass, a Christian service with
metal music. The first Metal mass was held at TUSkan Air Metal Festival in 2006, and
though the service was a success from the beginttiegdea of combining metal music and

religion caused opposition from both sides. Thase/s are presented, among numerous other
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sites, on Maarit Kenttald’'s article (Kenttala 2009) the conservative webpagd@istityn
Foorumi and the discussion forum dmperiumi.net(2007), a site concerned with, mainly
secular, metal music. It is apparent that many lgedypth Christians and heavy metal fans,
feel deeply offended by the combination. What @nic is that both extremes on the sites
claim that metal music is Satanic: an anonymousnecenter says heavy metal “represents
anti-Christian values” (Imperiumi.net 2007), andnitéla states that the “style and origin of
heavy metal music” makes it “spiritually harmfulln a world of compromise — some don't.”
is a quotation by Bolt Thrower, used in the disausson Imperiumi.net Surprisingly, it
seems to summarise the opinions on both sidesoidtth the vast majority accepts the Metal

mass, the two extremes want to keep Christianityheavy metal separate.

The aforementioned extremist attitudes would sugthes the lyrics of Sonata Arctica have a
negative attitude towards Christianity, and thag thiblical allusions are only used for

criticism or even mockery. At its best, the attgucbuld be neutral. What | expect to find,

however, is that the tone of religious discussiorthie lyrics is rather respectful and both
positive and negative attitudes are expressededidgr As a mainstream metal band with a
large audience, it has to be careful not to ugsdisteners. Therefore, the attitudes are likely
to be fairly mild, indirect and covert.



11

3. DATA, METHODS AND AIMS

3.1 Research questions

The two main research questions | aim to be ablanswer through my analysis are the

following:
1. What kinds of biblical allusions are therehe tyrics of Sonata Arctica?

2. What do the allusions reveal about the bandiridé towards the Bible and
Christianity?

In the first question what matters is the styleabfiding, in other words the technique of
alluding, the functions the allusions have in tyrick and the themes of the allusions. Though
this perspective seems superficial, it contributeghe second question. For example, in the
case of technique, some types of allusions arertsiind than others, but even the subtler
ones have functions and carry meaning. This is Wlsyimportant to be aware of the variety
of allusions, taking all of them into consideratiand not allowing the most obvious ones to

dominate the subtler ones.

The second question is designed to bring to ligithes general ideas about how Sonata
Arctica’s lyrics relate to the Bible and Christignin general, but one has to bear in mind that
as this is qualitative research, interpretationyplan important role in answering this
question. The results do, hopefully, still reveaingthing of a popular heavy metal band’s
views on and attitudes to Christianity. They cathesi confirm or confront the common
conceptions of religious attitudes in metal mu3ibe results are not to be extended to the

whole genre, but they provide a basis for furtlesearch and comparison.
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3.2 Data

The topic of my study is in its most general sathgestudy of lyrics and it is narrowed down
to the lyrics of one band, intertextuality, allussoand finally biblical allusions in the lyrics
together with the attitudes they reveal. The fotatla set is formed from the biblical allusions
identified in the lyrics and their immediate sumdings in the songs. | will go through the
material and mark the parts which | interpret tolude biblical allusions. They are then
classified according to their relevance for eadeaech question. More about the categories is
explained in the section on research methods. €keparagraphs elaborate on my choice of
band and the data for this study.

Sonata Arctica is one of the leading heavy metaldban Finland. It was formed in the
northern town of Kemi in 1996, and their first fighgth album, Ecliptica, was released in
1999. Apart from singles and live albums they haow released six albums, the last of them
being The Last Amazing Grays, which was release8aptember 2009. Sonata Arctica has
toured in North and South America, Europe and Asml is a big name especially in Japan.
They have been awarded with four gold discs. (SoAattica 2009)

In my study, | use Sonata Arctica as a represemtaif the metal genre mainly for three
reasons. Firstly, the epic lyrics of Sonata Arctackapt themselves well to literary analysis.
Melodic metal lyrics in general tend to be richnarrative and poetic features, and Sonata
Arctica provides plenty of material with their satbums. Secondly, the band is known to
large audiences as a mainstream band with no plarticeligious connections. This is
especially important in my research in order fa tbsults to represent secular metal music to
some extent. Thirdly, Sonata Arctica has gainediggoaround the world, which makes my

research useful to some degree also outside timeshioontext.

In order to obtain a broad selection of lyrics agdg material, |1 decided to take the lyrics
from all of the band'’s full-length albums, excludiive albums and collections. This left me

with material consisting of six albums and roughlysongs. Though the number seems large,
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one has to keep in mind that the number of allusiaries from one album to another, and
not all the songs include biblical allusions. Ferthore, the allusions are scattered all through
the lyrics, and therefore not analysing some albomsongs could result in missing points

that are relevant in the band's production as devho

The lyrics are taken from Sonata Arctica’s own wiebfor several reasons. First of all, the
risk in taking lyrics from websites dedicated forid¢s is that misheard lyrics are not
uncommon on those sites. Some aptly misheard wuigkt change the meaning and make
us lose an allusion or create one by accident.@rbaind’s own site the lyrics are accurate
enough for them and therefore should be accurataginfor us too. The second reason is a
practical one: the lyrics on the site are neatharaged by albums and thus easily accessible
for anyone who wishes to take a look at them, stheee is simply too much material to be

added as an appendix.

3.3 Methods

I have chosen two different analytic approachesanalysing the data. The first way of

categorising the data is originally by Carmela P@ftangasmaa 1997). This approach
concerns the technique of writing and thus answaesaspect of the first research question
about the types of biblical allusions in the lyridhie second approach is Tuomo Lahdelma’s

classification according to attitudes expresseitiénallusions.

In her Master’s Thesis, Hangasmaa (1997) presesmts€la Perri’s idea about the four main
groups of allusions according to their techniqud Borm. The first group is direct citations
and names, the second one is exact descriptioherdit form or contents, the third is
paraphrasing and the last one is conventions. (&kmga 1997: 10) Perri’s categories as such
were, however, occasionally overlapping or neghectsome aspects | found especially
interesting, so | have made some changes to tlersko make it fit my data better. Here, |

present the four categories with the amendmenasé made, giving examples from the data.
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The first group, direct citations and names, isgatinambiguous, especially since it includes
only names and established phrasé&hifdren of Abel, children of Cainand “The Sacred
Land’ could be mentioned as examples of the former thiedlatter. The second and third
groups, which are exact descriptions and parapigagroved somewhat overlapping. The
problem was, however, solved by adding to the tlgrdup a frequent phenomenon of
references with subtle changes that make a changeeioriginal meaning. The difference
between the two is that exact descriptions, such agn another cheék follow the original
text, whereas representatives of the third grospit & now, take another perspective, for
instance Forgive me, Father, my daily sinThe first part of the citation is a clear refece

to Jesus’ words in Matthew 5: 39, the second isxaume between Give us this day our daily

bread. And forgive us our dehts from the Lord’s Prayer in Matthew 6: 11-12.

The last, largest and most ambiguous of the catg@ conventions of the genre, which |
have taken to include also biblical vocabulary andgery. The difficulty with this group of
allusions is defining what actually counts as dnsabn. As Oksanen points out, some biblical
allusions have become so established that theyused as features of speech instead of
references to their origin. He mentions the examptae numbeb66, which can be seen as a
reference to the Book of Revelation or a clichédsifor the black metal genre (Aho & Karja
ed. 2007: 160). This is the case with many phraseésoriginally biblical vocabulary. | have,
nevertheless, decided to include even those allasathough the division is ambiguous. An
example of this is the wordell, which is used on the one hand as a swear wordaride

other hand as a reference to God'’s final punishnmetite Bible.

As a basis for examining the attitudes in the jricwill make use of Tuomo Lahdelma’s
interpretation of Carmela Perri's classification afusions (Lahdelma 1983: 18-19). He
divides allusions first into allusions with and out attitudes, and then the former into
commenting and metaphorical allusions. The allusithrat comment on the subtext require
comparing the allusions and the subtext, and they tgpically critical. According to

Lahdelma, metaphorical allusions accept and apgeetie subtext and imitate its values. The
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allusions without attitude are mainly language péad building blocks, and their use is
discussed in the section about the functions oadhs. The problem with this classification
is that the attitudes are not always black-and-ayhit this case clearly either negatively or

positively charged. Instead, they can be even fimeally ambiguous.

In addition to these two methods, | will use twaegmrisations of my own in order to find
relevant, recurring features in the allusions ie tirics. These are the functions of the
allusions and biblical themes in the lyrics. Altigbuthere are no ready schemes available,
these points can provide important information altbe use of biblical allusions in the lyrics.
Furthermore, the categorisations are drawn fromtékes themselves, and thus work on the
conditions of the lyrics. The categories are crédi@sed on the allusions found in these exact

pieces of writing instead of putting the allusionm® more general categories.

4. ANALYSIS

The following analysis is discussing what | foursderant in the Biblical allusions and the
way they are used in the lyrics. | will start witie practical side of alluding and explore how
the allusions have been made technically. | wignthdiscuss the different functions the
allusions have, and finally present some themes #ma characteristic of the lyrics.

Throughout the analysis, | will explore the bandi#titudes towards the Bible and

Christianity, based on what has been found inyhed. The three sections deal with my first
study question in that they reveal what kinds dfibal allusions are typical in the lyrics. The
second question is answered by applying to thecdytiahdelma’'s (1983) scheme for

analysing attitude in allusions.
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4.1 The practice of alluding

Carmela Perri’s categories of the technical sidallisions, which are presented in detail in
the methods, are citations and names, exact deensp paraphrasing and conventions
(Lahdelma 1983). Sonata Arctica makes use of abdhcategories in its lyrics. The fourth
group is clearly used the most but the first thgeeups are present as well. Generally, it
seems that in the lyrics, there are few allusioith attitude in the first two groups, in which

the allusions are quite direct and overt. The latlkttitude together with directness of the
allusions may suggest that the band is carefutaatake the attitudes too visible. The third
category, on the other hand, includes several iallgswith attitude. Unlike the first two

groups, this one allows the author to manipulate teference, for example using

juxtaposition as in take your daily overdoseIn these allusions, even criticism can be
presented rather indirectly, keeping the focus e dften innovative form of the allusion.

Therefore, the critical attitude does not seemdatdo closely related to the subtext. The
fourth group, conventions, is the most heterogesedPerri’s groups and perhaps therefore
covers the largest part of the allusions in SoAatsica’s lyrics. The attitudes in this category
vary a great deal from allusions that are therelguior textual reasons to allusions with a
clear attitude. In conclusion, there is more attushown in the allusions that allow

manipulation than in the first two categories, ihiet the allusions follow the subtext. The

more direct and unchanged the references areg$kaattitude they generally show.

Although the allusions are in Perri’s categorié®tato examination separately, many of them
make more sense in their context, in the web oisalhs. Therefore, this categorisation does
not necessarily give full justice to separate abhns, some of which are meant to be analysed
in their context. Two more wholesome techniqueslbfding that can be named are firstly,
series of similar allusions and secondly, using@mmonly known pattern of a certain Bible
passage as the basis for the whole piece of lyfes. instance the lyrics of the song
Destruction preventereveal by close observation a series of allusitmghe Book of
Revelation and its apocalyptical scenes. This stayt fearing the future has environmental
references as well, but the readers of the lyramsot miss the continuous alluding to the

Biblical point of view. Mary-Lou is an example of the latter technique. It is notiluhe
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chorus it becomes apparent that the song is a migédr version of the story with the
Prodigal Son. The allusion is not clearly stategndrere, but the feeling of familiarity causes
the readers to think about where they have heardtiiry before. The theme itself is a large

allusion.

4.2 Functions

In the next paragraphs | will present and analymeesof the functions | have found the

allusions have in the lyrics. Listed from linguesto more semantic functions, the functions
are the following: symbols, setting scenes, corifigrand contrasting rules, and guidelines
for interpretation. However, the functions are haran order according to how much attitude
the allusions with different functions tend to garfhis is because not all functions have the
same number of allusions with attitude, and theutision about the attitudes can thus be
placed straight after presenting the functions #fetw most attitudes. | will start with the

allusions whose primary purpose is not to conveyatitudes and gradually move on to the
ones that comment on the subtext the most. Tovtaedend of this section, the attitudes that

are common in relation to different functions axelered.

8" Commandmenis a good example for the first function of altuss as guidelines for
interpretation. I8 Commandmenthe title directs the reader’s attention to lyimdnich is
forbidden in this one of the Ten Commandments. BEfission not only defines the overall
theme of the song, but also suggests that the atheions in the song should be interpreted
in biblical terms. The title guides the reader iteipret that the linesHe will treat us all
equally. Can you feel the fire burningefer to Christ and hell, because this intergretais
closely related to the title of the song. Howevke, allusion does not have to be in the title of
the song in order to guide the reader’s interpi@taEven the naméudasused twice inWolf

& Ravenmakes the reader link the narrator to Judas sicdhie apostle who betrayed Christ.
The purpose of the allusion is to make the readerompare the narrator to Judas in the
situation described in the song. In both caseptinpose of the direct allusions is to reinforce

the biblical perspective of the songs. This fumtttould also be effectively used for bringing
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a certain attitude to the lyrics, but Sonata Agticevertheless, keeps the allusions with this

function rather neutral, as is the case with dleadirect references to the Bible in the lyrics.

In many of Sonata Arctica’s songs the events td&eepin the past and sometimes in another
circumstance such as the war. In these lyrics dabkllusions are used for setting a scene.
Christianity and the Bible have had a greater arilte on people’s lives then, which is in the
lyrics shown as unquestioned expressions of belie¢ Ruins of My Lifeéells a story of a
war. The very beginning gives a reference to a<iin ideal: The Land was then young, |
was fighting for it like everyone/ Ready to die hoe cause, for my King, for my LdrdNear

the end the disappointed narrator state&notw my Lord betrayed me, my reason to live was
taken away, In the narrator’s view of the world, God is assential character, in good and in
bad, and His presence and His effect on life atequestioned. This view is far from the
common way of thinking in our society and this sitn therefore makes us think of the past.
The author does not take a stance at the relidielisfs in the lyrics — the allusions are there

to illustrate the characters’ religious view of therld, which is left uncommented.

The language of the Bible provides the reader Withe numbers of symbols, metaphors and
parables which are known where ever the Bible &l réecause of their familiarity, these
symbols can be transferred to other contexts, peritéth an expanded meaning but a hint of
the subtext left. Sonata Arctica makes use of cablsymbols in this way, and symbols are, in
fact, the most common function of allusions in Wrécs. In the sondvy Land the opening
line “My own land has closed its gates on’nsea reference to Genesis, in which Adam and
Eve had to leave Paradise. The implied author tisesreference as a metaphor for his
loneliness after a relationship. Another examplamfextended, metaphorical allusion is the
imperative commandKneel down and wash my feet Champagne Bathlhe interpretation

of the allusion is not as concrete as in the Bibletakes the symbolic sides of the meaning,
in other words the idea of serving someone, powkations and adds even a sexual
connotation in the context it appears in. As casden from the two examples, the real issue
Is in the symbolic and metaphoric function viewkobtigh the allusion, which brings out the

similarities in the two texts. As the previous ftian, the allusions with this function are there
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to construct the lyrics, taking the widely knownmngyols and metaphors while not

commenting on the subtext in most cases.

Sonata Arctica alludes several times to rules orideas presented in the Bible. These are
used as a basis for discussion, either confirmmgpatrasting the Christian views. In contrast
to the category of setting the scene, in this treeimplied author takes a stance towards the
alluded passage. A confirming example is founchim $ong8™ Commandmerthat uses one
of the Ten Commandments to support the narratacsisations: When you’re done with
him, you know where you have been, He will treatlisequally. Can you feel the fire
burning'’. In this example, the narrator refers to Chrisis final judgement and hell, using
Bible as the moral basis to back up his claimsa lnontrasting example iWrecking the
Spherewe are told not to pray but to take responsibfiityour actions instead. The song thus
opposes to the biblical view of effective prayelPrdy no, you should not pray now/ Must
believe in yoursélf Sonata Artica takes the convention of prayirmgwhich people are often
encouraged in religious contexts, and by stronglpasing to it, uses it as an effective
rhetorical device in order to get the environmembalssage through. This is the function in

which the attitudes, especially the most critiaa®, come forth the strongest.

The number and quality of biblical allusions witktitade varies significantly from one
function to another. Allusions that guide the iptetation or set the scene seldom carry any
attitudes, whereas symbols and especially theHHduriction, confirming or contrasting rules
often do. In the first two functions, allusions aeed mainly because they are convenient and
the religious content plays a minor role. For exkmp setting the scene, it is more important
to be familiar with the historical and cultural @slof the Bible and Christianity than with their
content. Metaphorical allusions are used for pcattieasons, but Sonata Arctica uses them to
convey attitudes as well. The attitudes in thedtlaind fourth categories are explored in the

next paragraphs.
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Some of the metaphorical allusions in the lyricgmialso be interpreted as criticism, but
these allusions are highly ambiguous. The basisagesof the Bible is contradicted only in
the allusions of three songs. This looks like eithvocation or plainly metaphorical use,
since the overall tone of religious discussionhia lyrics is respectful. It is often difficult to
draw a line between straightforward criticism andtaphorical use. Some of the possibly
critical allusions are in the sofgngdom For A Heart“Waiting my savidrin the first stanza

is continued in the second on&Vhat the hell am | waiting here for, expecting yolwcome
and give away your life This expression of doubt includes several bdlliallusions: dying
for someone, the word “savior”, which usually reféo Jesus, and also the biblical word
“hell” used as a swear word in contrast to thereafees to Christianity. It is not clear from
the context whether or not the saviour should beligious one, but the critical tone and the
allusion to Jesus remain the same even if the lacss of the allusion is metaphorical.
Another use of biblical vocabulary is the Dead Skinin which the critical expressiom6
real salvatiori is likely to refer primarily to the relationshifmneme in the song, because the
other biblical allusions in the song are clearlytap@orical as well. In general, biblical
vocabulary and imagery seem to be rather commomaphets for different relationships,

especially romantic ones, as in the previous exampl

The fourth function, confirming and contrasting Shan ideas provides most critical
attitudes towards Christianity. The biggest criicishown by the biblical allusions in Sonata
Arctica’s lyrics seems to be directed towards therch and believers. This is a similar result
to Laura Hangasmaa’s finding about the biblicalgibins in the lyrics of Juice Leskinen
(Hangasmaa 1997: 84). With the juxtaposition ofdgpChristian beliefs with, for example,
environmental issues, Sonata Arctica criticisesigiins for hiding behind their religion and
not doing enough in practice. The irony Abandoned, Pleased, Brainwashed, Exploited
speaks for itself: there is a seemingly peaceflisan “The Grave is open, let us pray
without remorséfollowed soon by *Your own blood will clean the blood, for now thergl
days are gorie In the chorus Christians are encouragedadpeh our eyes and see, it's not a
dream...If only we could wake up soon and sctfearhe first line about the grave is a
reference to Christ’'s resurrection, and the purpafséhis ironical allusion is probably to

criticise people who ignore environmental issuesabse religion gives them a false sense of
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security. However, even if individual Christiansdaperhaps also churches are accused of

hypocrisy, Christianity as a religion is not crisied.

Even though there are some allusions that fundi®ra basis for discussion with attitude,
most allusions are there for other reasons. Thera few allusions that seem to be important
primarily because of their religious content. Ire tmajority of functions presented here,

biblical allusions are mostly used as a means tw&p a meaning that is separate from the
subtext, for instance using the allusion as a nmetapThis seems to follow the common

reason for using allusions because of the conwoositihey bring (Montgomery et al. 2007:

156-157).

4.3 Themes

In this section, | am going to present and dis@esse of the recurring themes that are found
in the Biblical allusions in the lyrics. There aseveral words or groups of words that are
repeated throughout the material. These form cetiiteanes in the lyrics, and therefore they
are relevant in finding out which Biblical elemeai® emphasised in the lyrics and how they
relate to the band'’s religious attitudes. The aos | found in the lyrics can be divided into

two overall themes: the first section concentrateshe theme of judgement and the second

on caretaking.

4.3.1 Judgement

One of the least surprising elements to be founithénlyrics of the band is the aspect of sin,
which comes forth both as the word and as an d#itietween the lines. When morality is
discussed in Sonata Arctica’s lyrics, the narratiten alludes to the Bible as a moral guide.
The basic message is that sin should not —and meitebe left unpunished: The liar must
always dié. These allusions confirm the moral guidelines dhd sense of justice in the
Bible, though the strictness of the interpretata@casionally turns the perspective into slight

irony. The message often has a hint of exaggeraiiriy probably to make it sound more
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convincing in the genre. For instance8fhfCommandmenthe Commandment is the accepted
basis of the lyrics, but there still needs to beriical point in it: ‘Remember to pray, and
what the Bible says and you will live thru eterntpu haven’t heard of this? / There is
something you missed — it will cost you so heaviljhe interpretation is so strict and
simplified that it sounds like moralising, even tigh the biblical allusions in the song are
otherwise only positive. In other songs, the imgleaithor tells others off for not obeying the
commandments, which seems to be self-irony, sinaeynof the references to sin are about
the narrator’'s own life. He talks aboutiVing in the seas of sirand “living his life in siri, to
mention some examples. The way sinning is descrilbagbe lyrics is quite straightforward
and emphasises the aspect of moral judgementy asstance ir_etter to Dand’ Your father
disowned you because you have sifingdthis song the sins were eventually forgivart b
forgiveness is otherwise rarely mentioned in thieedy Although forgiveness is not stressed as
much as in the Bible, the views of sin in the Igrgeem to be well in accordance with the

Christian views, and the attitude is, thereforpositive one.

One recurring theme closely related to sin is Adlis word and the theme are used mainly in
three different ways. The first, and perhaps thestnoommon use of the word, is not very
allusive by meaning but rather an example of ai@bkerm turned into an element of secular
language. This is found in idiomatic expressionshsas “hurt like hell” or “what the hell”.
The second use of the word is as a metaphor ofynséismtions, ranging from personalctry

in my own Hell to global “On the eve of Hell on EarthThe third use of the theme describes
hell as punishment for bad actions. In this use d@kact word is often replaced with a
euphemism of some kind, such dke' fire burning or “eternal night. It seems that the
author becomes more careful in his choice of wtindscloser the meaning gets to the original
one. This may be connected to the fact that thei@ét to the original meaning confirms the
Biblical view of hell. The first two uses of helteanot connected to any attitudes, and the

word is therefore used more freely as well.

If hell is a common concept in the lyrics, so @eedounterparts Eden and heaven. Both two

can also occur in the same personal, symbolic mgahian hell, for instance inThis could
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be... heavehand in the sentencd have to find my Eden now, the gates | left behihdthe
first example, heaven is a symbol for somethingaaxtinarily good and Eden is a state in
which things are well. Especially the image of thesed gates of Eden is repeated several
times. Unlike hell, heaven does not appear inilifidal sense almost at all, but seems to be a
fairly common metaphor for other meaning3his could be... heavénn Tallulah is an
example of heaven as a metaphor in a relationsteme: it is the ideal state the narrator
wants to go back to but which is out of reach. ndsihis allusion, the author draws the
audience’s attention to the similarities of the apéiorical heaven and the original one, in
other words the state of perfection and remotefress reality. The allusions to Eden and

heaven do not carry practically any attitudes baytare common as metaphors.

What is noticeable about the use of both heavenhatids the use of possessive pronouns
before them. In approximately half of these thedsdneaven, Eden and hell are in form such
as ‘My Hell’ or “your own heaveris This would suggest that these words are only
representatives for the joy or suffering of an wiial in this life. If this is the case, the
examples could be translated for example as “mlgshetonditions” and “your own ideals”,
but the author has chosen to use the biblical rhetap Though the individualistic view is
common, there are still some passages where theswappear without the possessive
pronouns, and seem to have a general or religiaenimg. The individualism in religion is
also expressed in a quotation from the sd@rgken “Burning feathers, not an Angel,
Heaven'’s closed, Hell's soldout/ So | walk on tlagtk..” In this example, the implied author
clearly makes use of biblical imagery, but instedcccepting the Christian views, presents
his own interpretation. This manifestation suggesitshe one hand that the narrator feels the
traditional Christian moral divisions are too dtamd limiting, and on the other hand that he

wants to concentrate on secular issues instegoirdtial ones.

As Leinonen (2003: 94) found from the lyrics of W&o the lyrics of Sonata Arctica include
some apocalyptic imagery. This is, more often that) linked to environmental issues and
fear of the future. The use of these allusionseseseveral purposes. First of all, describing

the mysterious events linked to the end of the avaml the Book of Revelation brings a
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dramatic effect. For instance iDestruction Preventerthere are several references to
apocalyptic events, such asgédsterday | saw a light, moving fast across thé Nkyv | see a
glow, left and right,/ Stars are falling down tohtgl fear...”. This is an exact description of
the prophecies about the end of the world in, anaihgrs, Matthew 24:29 and Luke 17:24.
Secondly, the Western audience is probably alréaauyliar with this biblical imagery, which
gives the author a possibility to use allusiongead of stating his meaning straight, for
example by alluding to the apocalyptic phenomenth@Bible as in the previous example.
The biblical allusions combined with the environarobservations in the songs result in
multi-layered texts that sound neither like preacher environmental protests. The attitude to
the Bible varies from one song to another. In sdymes, such as the aforementioned
Destruction Preventethe biblical end of the world is an accepted id@agreas in others, the
church is held partially responsible for not actempugh in practice:Pray no, you should

not pray now/ Must believe in yourself/ All the ides you make/ Will define you in the &nd

4.3.2 Caretaking

One of the most interesting and unexpected findingke lyrics was that the implied author
directs his words torothet or “father’ in about five of the songs. For example in thago
The Power of Onéhe narrator shares his introspection with thislentified parental figure,
who seems to be one character, though addressédtbytitles. The parent figure is often
linked to righteousness, asTine Power of Onean which the implied author apologises to the
parents for his deeds. Since the song includesat gieal of other biblical vocabulary and
allusions, and the confession in the form of a nhmgee is left unanswered, it is possible to
interpret that the one addressed is perhaps nealaperson at all. The author is probably
taking advantage of the Christian connotationshef word Father, used for God. This is
reinforced by using the words “angel”, “forgivea “Eden” in the immediate presence of
the words mother and father. For instance the dagins Father | have killed many angels,

| think.” and continues a line later with ope you will someday forgive mdlthough there
are possibly intended Christian connotations tonbed Father, one has to remember that this
does not necessarily mean the word refers to QGocan just as well mean the narrator’s

consciousness or simply an undefined power. Thenmegas left intentionally ambiguous,
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perhaps in order to keep the tone reasonably neAttdressing God in the song brings depth
to the lyrics, but the reader can also ignore tlwaseful allusions if they do not fit into his or
her view of the world. Assuming that the pareniglife is God, an interpretation supported

by the vocabulary in the context, the attitudehiese allusions is a clearly positive one.

A less ambiguous and less debatable Biblical aluso do with parents is the theme of the
Prodigal Son. This famous parable in the Gospeluke (15:11-32) is about a son who
leaves his home and spends the heritage he getshiofather in advance. When the world
treats him badly, he finally returns home to becanservant, but receives the warmest of
welcomes as the lost son who is now found. The sde®is found in the songary-Loy,

only with the difference that we have a motheraasdtof a father and the son is replaced by a
daughter crying Despite all the papers been signed, mama take rle i so kind.She is
given the same advice in the choru@nty a child, reckless and wild, needs to come home
again’. Mary-Louis the only song that includes the whole storgwash but the same, loving

and forgiving parent can be found in the lyricotfer songs as well.

5. CONCLUSION

Biblical allusions are in themselves one recurtimgme in Sonata Arctica’s lyrics. However,
the reason for using them seems to be mainly digadone. The Bible is perhaps the best-
known subtext available to guarantee that the agdie@nderstands the allusions, and alluding
to it is an effective textual device. The mystighat comes with the religion brings a hint of
drama to the epic atmosphere of the lyrics. ThdeBib probably alluded to because it is
convenient for the purpose, rather than becausebémel would want to make religious
statements. However, on the whole the attitudetsegative. Sonata Arctica acknowledges

the effect of the Bible has had on our culture laaddles it with respect.
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The overall tone of the biblical allusions and tiwbole religious discussion in Sonata
Arctica’s lyrics remains fairly neutral despite af few minor critical points. There are
surprisingly few allusions with attitude in the ig, and even those are ambiguous. The
critique and acceptance are shown in very mild rithere can be several different reasons
for this. The band is perhaps careful in orderwoic offending in any way, or they do not
necessarily have much to say about religious isduesight also be an intentional decision

not to discuss religion in the lyrics.

One of the gravest limitations of my study liesti@ importance of interpretation. As with

any literature, the understanding of lyrics relesmvily on the reader’s interpretation of the
text. In this case, it was not easy to decide oichvhllusions actually referred to religion and
which ones were, say, metaphors. When my job asearcher was to find biblical allusions,
I might even have found some allusions that actuaéire not there on purpose. Although |
tried to be careful about my results, | was wellaesvof the ambiguity of interpretation

affecting the findings. Another difficulty was fimdy relevant previous research on a topic
that has not as such been studied before. Botlsi@mity and heavy metal proved to be quite

rare in the study of popular music.

There are numerous possibilities for further redean the field. In general, the study of
metal music is a fairly new subject, and the musicaltural and linguistic aspects provide
the researcher with plenty of material choose frivin.study of the Christian influence on the
lyrics of one band covers only a small proportidntlee situation of the whole genre in
Finland, not to mention internationally. One exaenpf a culturally interesting aspect would
be to compare the influence of the Bible, Christianr religion in general in the work of
bands from different countries and backgrounds. $hmall number of previous studies
combined with the vast and growing amount of matdaave room for imagination; in the

research on the lyrics of popular music, only tkyeis the limit.
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