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1. INTRODUCTION

In the ever more globalising world, cultural idéles are becoming blurred. Due to free
moving labour and increasing immigration, more arate people are moving across national
borders. As people move from one culture to anothdtural identities become contested for:
some people want fiercely to preserve their seelpimgified cultural identity and reject any

influence of the other culture, while others adityatir new hybrid identities. In order to better
understand these negotiations for an identity, thedstruggle for a place in the society, it is

important to examine the ways with which immigracasstruct their identities.

These questions of the construction of immigraanhidies are central in Zadie Smith’s novel
White Teeth The novel has been praised for the descriptiontofcharacters and their
problems facing a new cultural setting. As literatis a way of depicting general phenomena
in the society through the experiences of indivisuaxamining fictional texts can also give
reference of the state of affairs in real-life. &rliterature is considered as a reflection of
reality, it is worth while to take a closer look law cultural identities are portrayed in the
novel in question. As a consequence, this may giag to the problems immigrants face

when moving to a different culture.

Due to certain limitations, the analysis includedyawo of the novel’s characters: Samad
Igbal, an immigrant from Bengal, and his son Millgbal, born and raised in London. The
identities of these two characters are of specitdrést because, as they are two different
generations of immigrants, they represent the wld-felationships of their two cultures: to
Samad, originally a Bengali, the British culturen&n, whereas to Millat the British society is
the only one he has ever lived in, though his ethoots are oriental. As a result, it is worth
examining how these factors influence the constyocof their identities, with special

emphasis on the cultural aspect of them.

A fair amount of studies have been conducted ofnihvel before. However, earlier studies
have concentrated on the novel as a whole, or tonbne side of their identities, not on the
overall construction of their cultural identitieBhe precise discursive, and thus qualititative,
analysis | will perform has not been adopted befé/gh this approach, | will try to trace the

factors influencing the construction of the chagegtidentities and also discover how the two

cultures interact in their discourse.



The theoretical background of the thesis is builtlee relationship between culture, language
and identity. In Chapter 2, | will be defining aulé and identity and, further, describing their
mutual relationship. In addition, previous stud@sWhite Teethwill be introduced. The
background of the analysis is based on sociolitigsignd critical discourse analysis which
will be explained in Chapter 3. In Chapter 4, ttead- Zadie Smith’3Nhite Teeth- is
presented. Consequently, chapters 5 and 6 willsfacuthe analysis and results and lastly, in

Chapter 7, I will discuss the implications of tlesults.

2. WHAT IS CULTURAL IDENTITY?

2.1. Defining culture

There is no one right way of defining what is melaptthe term ‘culture’. Researchers from
different academic backgrounds are prone to detffimem different perspectives according to
how it corresponds to their research field. Cultwen be seen, for example, as
communication, collective mindsets, as ways ofgrenfng or as a set of values and symbols
(Barker 2005; 23). For a long time the term hagecsic connotation with the so-called high
culture: arts, theatre, literature and so on. Haxew the postmodern era, the use of the term
‘culture’ has expanded and, as a result, it is maya used with other areas as well; for
example, there are such concepts as national eukports culture, pop culture and religious
culture. Therefore, culture can also be seen asuad set of values and symbols of a specific
group (Barker 2005; 23). This definition is appiapr for the purposes of this research
because it provides a tool for clearly setting larres between different national cultures the

effect of which this research aims to expose.

So what, then, does this national or ethnic cultossist of? What are the characteristics
essential for defining a ‘national culture’? Foaexle, one way of defining a national culture
could be the physical boundaries of it, i.e. thg/gital boundaries of a (national) state.
Almost every nation has its own customs, valudestyle and language. Through these
characteristics we usually tend to define whatgseatial to that national culture, what it
means to be part of that culture; what kind theppeof that national culture are, whether
their lifestyle is rural of urban, what kind of uals they hold dear or whether it is a
individualistic or communal culture. Through thebaracteristics also stereotypes of specific

nationalities are based upon. Hence, identity findd by the fact of being a member of a



national state. Yet, as Hall (1999; 54) statesjonatare not unified cultural identities.
Instead, they are unified only through the use wfucal power; in other words, through
cultural homogenisation, the issue which | will seltd later. Seeing nations as diverse

cultural entities, we need to further define ‘etlityi and ‘hybridity’.

Just as national culture could be defined as hasiraged values of a certain geographical
area, ‘ethnicity’, too, can be defined as a groapifg a shared set of norms, beliefs, symbols
and practices (Barker 2005; 23). Ethnic groupsnatedefined by geographical borders like
national groups: there can be various ethnic growplin the borders of one state and,
furthermore, an ethnic group can be ‘cut’ by aestabrder. In other words, an otherwise
unified ethnic group can be separated as belongtoglifferent states by a state border (as is
in many cases of tribes in Africa whose villages aut by a state borders). Hence, the

concepts of ethnicity and nationality cannot beasafed from each other completely.

As global migration increases, the concept of hd/identities has become up for discussion.
Hybridity refers to a combination of two or mordtaves which, then, together create a “third
space” of culture (Hammond 2007; 222). Barker (2082) also addresses the concept of
hybridity by saying that hybridity refers to “[m}ule, shifting, fragmented identities that can
be articulated together”. That is to say, one aastasn one’s cultural heritage and still take
influences from another culture thus combining teets of cultural traditions as one.

However, as national identities represent attachrteespecific places, events, symbols and
histories, there is a tension between global andlland to which one identifies with (Hall

1999; 62-3). If hybrid identities are seen as sa&fjgasides of identity articulated together, it is
possible to trace the different factors within thgbrid identity. Noteworthy is, of course, that

these sides of identity are in themselves not stals$ a result, so should the hybridity of
one’s identity be seen as unstable; at specifiegindifferent sides of that hybrid identity can

be foregrounded.

In opposition to this rather a concrete view ofiovality and ethnicity, it has been suggested

that national identities are metaphorical in natueeause they are not encoded in our genes.
In contrast, nations are, above all, cultural repngation systems. Nationalities, cultures and

ethnicities are ‘imagined’ communities and, thugsieonly on a symbolic level. Memories of

the past, the will to live together and cherishitrgditions construct these imagined



communities and memberships in them. In additi@tions are not unified cultural identities

— this is why they should be viewed as discursigies. (Hall 1999).

The effects of globalisation are seen in natiodahtities: at the same time they (national and
other local identities) are both reinforcing anccaleng (Hall 1999; 58). Specific national
identities become emphasised as a kind of rebedlgainst globalisation but, yet, at the same
time, hybridised identities are taking their pla€he overall effect of globalisation on identity
is contradictory; others want to regain the formaeity of their identity while others accept
that their identity is a product of history, patgiand representation (Hall 1999; 70). Hence, as
a counterbalance for globalisation and hybridityere is a ‘rebirth’ of ethnicity. One extreme
example of this rebirth is fundamentalism whictamsattack towards the threat of hybridity.
(Hall 1999; 73).

2.2. Identity

As is culture, so is the concept of identity diffic to define in a straightforward way.
However, researchers in the field of linguisticel atentity widely agree on one thing: that
identity is not fixed, but rather an ever changeunstruct (Blommaert 2005; 205, Barker
2005; 11, Hall 1999; 19). However, people are mtirely free in identity constructing work:
the construction of one’s identity is affected hplifical, historical and social dimensions as
well as personal ones (Hall 1999; 16). In additibms not just the individuals who construct
their own identities: on the contrary, identitiese anegotiated and renegotiated among
members of society. Hall (1999; 53-54) argues Hutieties are forms of cultural power:
social groups, e.g. social classes, ethnicitiesgamdier groups, are unequal in relation to each
other and have become so through the use of culporger. Thus, the access to identity-
building resources and the articulation of possithmtities within society are unequal as well
(Blommaert 2005; 207). In addition, these ineqieditcan also be seen in a global scale.
Blommaert (2005; 211) calls this indexicality; asjic identity in one part of the world does
not correspond the equivalent counterpart in amqihg of the world. In other words, cultural
power relations between cultures also affect aividdal’s resources to construct a desirable

identity.



Starting from the notion that identity is variabBRlpmmaert (2005; 204) argues that identity
IS representation. This representation involvasasing oneself in relation to others; situating
oneself in groups, categories, and according tiergifit situations. This results in ‘relevant
identities’ which are dimensions of identity foregnded in specific situations (Blommaert
2005; 204). Hall (1999; 60) and Barker (2005; 28hare a similar kind of performance
perspective on identity, stating that all idensitere located in a specific time and place. Hall
(1999; 12) and Barker (2005; 220) also note thahtidies are recognised through sameness
and difference; therefore, identity is both pers@mal social (Barker 2005; 220). In addition,
Mesthrie et al. (2000; 322) state that since tlifeisa collection of roles acted by the self and

recognised by others, identity is fundamentallyiaoc

Identities are the ways with which the tales of plast position us and the way with which we
position ourselves to them. This way of situatimgeself with the tales of the past gives a
feeling of continuance and thus it answers the topres of who we have become. Identities
are moulded in the discourses of history and oejtuhus, identities are positioning,

identification, not essences. It is in the negairatof continuance and positioning that
formation of identity happens. (Hall 1999; 227- 229

Seeing identity as this kind of constructing semiite. meaning-making) work enables us to
see the different layers within it and the resosi@eailable to construct it and, thus, give us a
possibility to link identity research to globaliat (Blommaert 2005; 207). As Huddard
(2007; 21) states, all modern cultures are hykar therefore, the effect of relationships
between cultures in speakers’ repertoires and tiglity to construct their voice must be

taken into account (Blommaert 2005; 15).

However, almost as a symbolic protest towards digdizon, a phenomenon called cultural
homogenisation is taking place. According to H&ABg9; 62), in cultural homogenisation, all
cultural differences and divisions are blurred iato international lingua franca with which
traditions and identities can be articulated. Ineotwords, identities are becoming detached
from time, place, history and traditions and, aasequence, the differences and traditions
that used to define cultural identities, are beecmriomogenised (Hall 1999; 62-3). Yet, at
the same time, there is an increasing attractionthaicity and otherness which acts as a

balancing force to homogenisation (Hall 1999; 63-4)



Furthermore, as a result from this homogenisatiodividuals may experience a so-called
identity crisis. As individual identities were preusly anchored in ethnicities, races and
nationalities, among others, homegenisation bllirhase qualities into one single attribute.
This change challenges our individual identitiesh#® point where one’s identity is contested
for. (Hall 1999; 20).

For finding the factors that best characterise ittentities of Samad and Millat, a critical
approach is appropriate. With this semiotical apphoit is possible to trace the effects of
cross-cultural immigration on the characters’ idéeg and, also, the organisation of the two
cultures in the characters’ identities. In effeith taking a viewpoint of identity as a social
and historical construct, we can see how the pamepof others and the impact of history
are portrayed in the characters’ identities. Thiscal approach will also enable the analysis
of the power effect within the British society amolw this is reflected in identity. Having now
defined some of the ways in which identity work amdture can be seen, it is time to
consider how these issues are represented in ghdamguage. The relationship of culture,

language and identity is an intermingling one wheaeh one has an effect on the others.

2.3. Culture, language and identity

Yule (2006; 216) argues that language precedesraulknowledge; through language we
categorise the world around us according to imipkciltural norms. Thus, identities are

cultural constructs and they cannot be detached tatural effects (Barker 2005; 220). Hall

(1999; 16) also argues that identities are locatddnguage, history and culture. As a result,
all articulations of identity are anchored in aafie time and place (Hall 1999; 60, Barker

2005; 221).

According to BarkerZ005; 102), there are cultural “rules” of discounséo can speak, what,
where and whenThis is due to the unequal power relations inegcisocial relations within
the society dictate how people are to communicate wach other. In other words, the
inequality of their social statuses is reflectedhair discourse and they are to speak to each
other accordingly. These rules can restrict thesttant of one’s identity in specific situations,
because social rules of behaviour and discourserab®dded in their discourse. In addition,

Mesthrie et al. (2000; 342) argue that, becausethete inequalities within societies,
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sociolinguistic competence varies among membershefsociety. Blommaert (2005; 14)
addresses similar issues when talking about litiguisepertoires and their unequal
distribution in society. The ability of individual® constructing their identities heavily
depends on sociolinguistic competence and repertthierefore, individuals are not entirely

free in identity constructing work (Blommaert 20@296).

Barker (2005; 221) sees identity as a descriptiordiscourse. As a result, the different
formations of identity can be seen in the use afjleage. Thus, language reflects identity
(ibid.). Blommaert (2005; 204) agrees with this notion byirsg that identities are produced in

semiotical practices and, thus, it is in this sdio@ level that the different levels of identitgrc

be seen. The ways in which identities can be coctgd through discourse include, for example,
identification to different groups and the use otially conditioned language, i.e. slang or
dialects (Yule 2006; 207-212). These issues ofgsland dialect will be more thoroughly

discussed in the next chapter.

To sum up, the relationship between culture, lagguand identity is an extremely difficult
one to define in any straightforward wayanguage and culture can both constrict and give
possibilities in our ability to construct our idems. Cultural norms and expectations, as well as
power relations within society, affect the waysmhich we position ourselves to other people and
how we see our place in the society. In additibe,way in which we position ourselves with the
stories of the past helps us to create a coharentinuous self identity. Power relations, in aaloc
and global level, affect the indexicality of idewtia specific identity in one part of the world yna
not be the same in another part. As a result, iijastan ever changing construct, not an essence.
Identity is fundamentally positioning and ident#ton; it can change from time to time, and

according to place.

In this thesis, | will use the term ‘cultural idégt to refer to both national and ethnic
identities of the characters. This may sound likanaplifying view because the two can be
defined as somewhat separate concepts. However,tvibe concepts are starting to
intermingle: for example in the British societyigtdifficult to separate the two because of the
growing number of immigrants and the fact that Braéish society itself consists of three
ethnic origins (i.e. the English, the Scottish, Welsh and the North-Irish). Therefore, the
British society in itself is not in any case a uatf cultural entity. In addition, because using
either one concept separately would result intoraptexity beyond the scope of this thesis, |
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have chosen to use the term ‘cultural identityrééer to both national and ethnic identity,
which is Bengali in the case of the charactersiertovel.

2.4. Previous studies on White Teeth

Because the novel had such a widespread popukHtiy its publication, a fair number of
studies have been conducted of the novel in regsants (see e.g. Sell 2006, Beukema 2008).
Different approaches from literature to social ssdhave been adopted by different
researchers, but as far as | know, an approachasitoi mine has not yet been applied. The
dimensions of the characters’ identities, be i@l of history on identity or the influence of
chance, have been studied, but not with the ddtaiiecursive analysis | intend to perform.
Earlier studies have concentrated on wider backgtaofluences on identity, where as my
goal is to exposdow the characters portray their identities througbnidy markers in
discourse — nowvhy their identity is what it is. Of course, in orderunderstand the overall
identities of the characters, one needs to takeetheasons into consideration.

In the field of literature, Launimaa (2008) studmdtural boundaries and the notion of self in
the novel with special emphasis on the separatigoriwate and public worlds. Sykko (2003)

studied the cultural and ethnic identities of teecond generation” immigrants in the novel in
relation to Englishness. Launimaa studied the néresh a hermeneutic perspective, and he
saw the characters as representations of theiareultaunimaa found that the characters’
hybrid identities challenges the essentialist gatroas of culture and, thus, also the power
relations between cultures. In his view, the esaksit perceptions of culture create static

cultural identities, whereas hybridity enables a&oin.

Since the point of view taken in Launimaa’s thesas that of literature, it is rather different
from the point of view of this thesis. Similarlys é&Sykkd aligned the identities of the
characters with the rewriting of the English idgntiher approach is different from the
approach of this thesis, which is a discursive @ithough Launimaa’s text is of different
approach, it is used as a source in this thesigusecit provides vital additional information
of the other dimensions of the novel which arestatied in this particular thesis, but which

provide important insights to the novel.
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3. SOCIOLINGUISTICS AND CDA

The connection between culture, identity and laggudiscussed above will be evident in the
discourse of the characters as well because thayotde detached from each other. If we
are to see identity as a description in language,as a discursive construct, we need now to
define how identity can be portrayed through lamguaSince sociolinguistics studies the
relationship between language and society, it it jwstified to use its concepts as a guideline
for the central analysis of this thesis. Furthemmaritical discourse analysis (CDA) is used to

take a critical point of view on identity and topese the power relations in the society.

In short, sociolinguistics studies the place ofglaage in human societies (Yule 2006; 205).
Sociolinguistics aims at exposing the ways languaayestitutes, supports and reflects inequalities
in societies (Mesthrie et al. 2000; 317). Becaulséhe social character of the approach, it is
strongly connected to sociology, anthropology asgchology as it investigates language and
culture, the role of language in organisations ofia groups and how in- and out-group
behaviours are identified within these social g@pule 2006; 205). These are the topics that |
will touch upon in this thesis and, thus, this agmh will be adopted to analyse the two
characters’ identities.

The way inequalities within societies manifest tkehaes in language can be seen in different
variations of language. Such variations include,example, regional dialects, social dialects or
sociolects (e.g. the so-called Queen’s English,k@eyg), youth language and slang and ethnic
variations (e.g. African American English [AAE],rdaican London ect.). Each variation has its
distinct features (grammatical, phonetic, and/omastic), and these features act as social
markers. The use of these social markers indidgagssocial group to which the user belongs
(Yule 2006; 207). Yule (2006; 212) also argues thate variations and their use can act as in-
group/out-group identifiers: slang, for exampleuged by the youth to foster a sense of unity

within a certain age group.

Some variations are more highly thought of amongnivers of a society. Yule argues (2006;
210) that the prestige of one variation, or lagk¢hof, is where the inequalities within the societ

can be seen. This point is agreed upon by Fairbld2001; 46) who states that standardised
language, which is highly prestigious, is an exsacof power by the authorities over other
variations. Nevertheless, Yule (2006; 212) and Wastet al. (2000; 337-8) argue that there are
forms that ‘rebel’ against the prestige forms ofgaage used typically by higher-status groups.
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For example, youth slang and AAE, used for instahge the Rastafaris, challenge the

standardised norms of language use, and, hencehtile dominant culture and value system.

However, since sociolinguistics does not concegelfitwith thereasonsof varieties in language,

it is necessary to include critical discourse asiglyCDA) into my analysis. Fairclough (2001; 6)
states that “[s]ociolinguistics is strong on ‘wHatRiestions but weak on ‘why?’ and ‘how?’
guestions”. In other words, sociolinguistics aimgaegorising the different aspects of linguistic
variation in societies, but leaves aside the qaestof the origins of variation. Thus, to be alole t
adequately analyse the identities portrayed indieourse of the two characters, CDA must be
included into the analysis.

Critical discourse analysis (CDA) sets of from tiaion that language has power: one of its
focuses is the relationship between language awctetgo Language is a form of social
practice and thus a part of society; linguisticpdraena are social phenomena and vice versa
(Fairclough 2001; 19). That is to say, language iss@lways socially conditioned and
language is always a part of social practices. & as within societies, there are power
relations within language use. As a consequenceA @ins to expose how power is
displayed in and behind discourse (Fairclough 2@8);and how power effects take place in

societies (Blommaert 2005; 2).

As CDA aims to expose the power relations in artdrzkediscourse, it is used in this thesis to
take a critical point of view to the charactershstyuction of identity in discourse. In order to
analyse how the two cultures are portrayed, amabdition how they effect the construction
of identity, the power relations of the two cultsirand also within the British culture, must be

taken into account.

The principles of critical discourse analysis argbeiolinguistic approach are used to analyse
the discourses which construct the identities @f tlvo characters of interest, Samad and
Millat. Adopting a sociolinguistic point of view ables to see how language use reflects the
characters identity and also, how their identitpastrayed through language. Adding CDA to

this, we are able to trace the power relations Wwhiifect the construction of the characters’

identities. These are the starting points of theyasis in this thesis; that there is a hierarchy of
cultures in the construction of identities and tlatguage and its use reflect these power

relations.
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I will now move on to describe the author, ZadieitBpand the novelVhite Teethmore
closely. Firstly, | will take a look at Zadie Smighplace within the field of British literature.
Secondly, I will introduce the author and lastlyill explain my reason for choosing this

specific novel and describe its general plot anuflmts.

4. DATA - ZADIE SMITH'S WHITE TEETH

In Britain, the post-colonial literary movement, il concerns itself with issues of
colonisation and the effects of it in Britain armrher colonial countries, began in the late
1970s. The so-called ‘Thatcher era’ — the time whsrgaret Thatcher was the Prime
Minister — was labelled by “a desire for a monglial, mono-cultural Britain™
individualism and nationalism came to a new rigel mational identity was associated with
being white. (Hammond 2007; 224). The movement &b touch upon this anti-diversity
atmosphere of the Thatcher era and bring the pmwdiie effect of colonisation and the
difficulties of immigrants from the former colontecountries to the general awareness
(ibid.). In the forefront of this movement werey fexample, Salman Rushdie and Hanif

Kureishi. The newest addition to the group is Z&sleth.

4.1. Zadie Smith

Indeed, Smith is no stranger to the lives of imm@ngs; she was born in 1975 to a British
father and a Jamaican mother and is, thus, heiresif a diverse cultural background. In
addition, she has, for the most part of her lifeed in Willesden Green, the multicultural
neighbourhood in northwest London where the novalituated as well. Smith’s writing has
been compared to that of Rushdie and Dickens aachdivel itself has been aligned with
Kureishi’'s Buddha of suburbiaAs noted earlier, Rushdie’s and Kureishi’s worksjoag
others, launched a whole literary movement deahitg the issues of immigrants, clashes of
cultures as well as divided and hybrid identitiesrbfrom these clashes. Smith’s work is said
to continue this tradition of post-colonial Brititerature. (Biography of Zadie Smith online,
20.3.2010.)

4.2. White Teeth
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The reason | chose this book specifically is beeaighe impact and high praises it has had.
The book, published in 2000, was, in fact, rate@dagnthe top 100 best novels since 1923 by
the Time magazine (2010). The novel has won therdiagis First Book Award and the
James Tait Black Memorial Price for Fiction. Theveks description of London as a melting
pot of cultures and traditions has been widelyg@@iamong critics and readers around the
world. Smith’s multidimensional depiction of theachcters’ struggle with how the past and
the present affect their self- conception is seerara accurate description of the struggles
many immigrants face. This is why | thought it wablde worth while examining closer how
the identities of the characters are constructésb,An my opinion, the topic can shine a light

to the problems of immigrants in real life as well.

In the centre of the book, there are three familiee Joneses, the Igbals and the Chalfens.
The story starts from the unsuccessful suicidemgiteof Archie Jones, one of the main
characters of the novel, and an antihero as it wdeeis reconnected with his friend from
World War II, the Bengali Samad Igbal. Since the,wachie has divorced his first wife and
remarried a Jamaican ex- Jehova’s Witness ClaradBowSamad went back to Bengal after
the war, married Alsana Begum — a Bengali womad, gained a degree in engineering. He
and his wife immigrated to London in search for kvoHowever, life did not go as he
planned: he ended up waiting tables at an Indiataweant. The two couples and their
children, Irie Jones and Millat and Magid Igbalcbme friends. This mixture of different
cultures and religions create the basis of the I'eWeeme and introduce the reader to the

central conflicts of the novel.

The first half of the book is dedicated to ArchiedaSamad and their stories. The life-long
friendship of the indecisive, paper-folding Engtisdn and the Bengali waiter started in the
WWII and continues in London when they, by accidemé reconnected. They meet weekly
in an Irish pubQO’Connell’'sto analyse and agonise over their spouses, chjltlhe past, the

present, the future and life, in general.

The second half tells the story of Irie, Millat aMigid, the second generation of these
immigrant families, who are torn between the ca@tof the British society and their ethnic
roots. When another family, the Chalfens, who arere English than the English”, are

thrown into the soup, cultural identities becomerewnore blurred and contested for than
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before. The courses of the lives of the characeesdetermined not solely by the past or
expectations of their cultures but by personal ee®iand chance.

The title of the novelWhite Teethis an introduction to the central issues of tbeah As
Launimaa (2008; 1-2) observes, white teeth arenabsy of wellbeing and success in the
Western world. A part of a tooth is visible butt,yaether parts of it cannot be seen. The root
of the tooth connects to the gum; this is a metafdrohow our roots are in the past and how
we are thought to be attached to a certain geog@pplace on earth. In other words,
Launimaa sees that the teeth are a metaphor of nreuraad their cultural heritages.
Furthermore, Launimaa (2008; 2) argues that thimn®f belonging to a specific location is

questioned in the novel.

4.3. Aim of this thesis

The novel having had such a wide-spread populafigr its publication, and being praised
by critics and readers alike, it is worth takingclaser look at how the identities of the
characters are constructed. It could be assumédatkahe main characters of the novel are
immigrants, the complex relationship between tloeitural heritage and the host culture is
seen in their discourses of identity. As the relaghip between language, culture and identity
is such a complex web, it is only through preciseuwrsive analysis that the articulations of
identity and the power relations behind them caméected. The purpose of this thesis is,
thus, to see how the characters construct themtiitess and how the two cultures interact on

identity level.

In the light of the topics discussed earlier irstpaper about cultural identities, | expect to
find some kind of a dialogue or negotiation of atdd identities in the characters’ discourse.
It has been shown that cultural identities are tonb/ defined and redefined among
members of societies; there are historical, sdcietal political factors influencing the

construction of one’s identity in addition to inalual ones.

Since discourse shapes the world as well as iseshlap it, and hence language has power, it
is worth considering how cultural identities arestucted in texts and in narratives and, in
addition, how power relations between cultures amestructed through these discourses of

identity. In the novel in question, how these nuuiliural or —ethnic identities are constructed
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by the subjects themselves and by others can @lsmtich about the post-colonialist British

society and cultural power relations within it.

Therefore, the aim of this thesis is to answerftflewing questions:
* What kinds of identity markers are used, by Sanmatiathers, to
construct Samad’s identity?
* What kinds of identity markers are used, by Milad others, to
construct Millat’s identity?
* What is the relationship between the cultures (@riand Bengali) in

these characters’ identities?

Choosing these specific characters enables uade possible differences of attitude between
two generations of immigrants. Because they am@eaélto each other (i.e. father and son)
they share both a common cultural background astidwdture. By including two generations
in to the analysis it is possible to trace theetghce of how they perceive their cultural

heritage and the culture they presently inhabit.

Taking into account the limitations set for a Bdohe thesis, the novel would be too broad
to be used as data as a whole. Therefore | chaseltale only two of the four chapters of the
book into my analysis: the one on Samad (p. 123) 26id the other (partly) on Millat (p.
415- 542). The reason why these chapters are iedligslbecause they are from the points of
view of the two characters of interest. | will pgas examples from these chapters of how the
cultural identities of these characters are poetayrough discourse.

5. ANALYSIS

By close reading the chosen two chapters, | lodke@xamples of how the identities of the
characters are portrayed through discourse witltifgpeinterest to how their cultural
backgrounds are displayed and how their culturatkégpounds effect their identity
construction. Giving actual examples of the textiial because they will show the patterns of
the construction of the identities in discursiveele There are certain limitations to analysing
only two chapters of the book; the chapters exauftem the analysis may also contain
discourse that would give insight to the charatidentities.
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Since much of identity work is done also by oth@&®mmaert 2005; 205), it was also crucial
to investigate what kind if identities were ascdlie the characters by others in addition to
how they described themselves. Further, since skeoti different language variation reflects
group and social identities (Yule 2006; 207), IKed for examples of wh&ind of language
the characters used. In other words, the languagant the characters used can also provide
an insight to how they perceive their position witkthe society. This will hopefully give a

more in depth view to the construction of the chae’ identities.

6. RESULTS

The number of instances where identity constructuogk could be seen in the characters’
discourse was innumerable. Almost all of their esgrons contained something that could be
read as an act of identity. Taking into account lthetations set for a Bachelor’'s thesis, |

could not include all the instances in the text.

In the following section, | will present some exdagpof how the two characters’ identities
were portrayed in the novel. The examples | chosadlude are the one’s | analysed further.
The chosen examples are the ones that, in my opimwost clearly demonstrate the
dimensions of the characters’ cultural identiti€serefore, in this section, | will present the

examples that, to my mind, best illustrate the ttoion of the characters’ identities.

The examples are divided into categories firstigoading to character, in other words Samad
and Millat, and, then, into subcategories accordmgvhat kind of identities are ascribed to

them.

6.1. Samad

In the case of Samad, | will firstly present somarmples of how his cultural heritage as a
Bengali was portrayed in the chosen chapters. $edowill exhibit the influence of the

British culture on Samad, and lastly, the negairabetween the two cultures.

6.1.1. Samad’s cultural heritage

For the most part, the way Samad exhibited hisntalecultural heritage was through his

Islamic religion. In Examples 1-3, Samad expresisesmportance faith has in life:

(1) A man’s God is his community! Said Samad, rajdiis voice. (WT 130)
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(2) I'm a Muslim, Mickey, | don’t indulge anymor@NT 186)

(3) Nobody even thinks to pick up the Qari. Key item in an emergency situation: spiritual
support. (WT 222)

In these examples, it is obvious howSamad’s religiontrols his life. He lives by the rules
set within that religion and he turns to his ramwhen in distress. This kind of attachment to
his religion implies his will to preserve his cutliroots in the East. However, in Example 4,

we can see Shiva challenging Samad'’s religiousness:

(4) ‘Oh, you should never have gotten religiousn&d. It don't suit you.” Shiva wiped an onion-
tear away. ‘All that guilt's nor healthy.” (WT 144)

Shiva implies that Samad has not always been oelégibut has in some point in his life

turned to religion, perhaps in order not to be clet¢a from his cultural heritage.

In Example 5, Samad explicitly states his attittaleards the two cultures:

(5) That is precisely the point! | don’t wish to @enodern man! | wish to live as | was always
meant to! | wish to return to the East! (WT 145)

In this example, it can be seen what his attitwdeis$ cultural heritage is; he sees his culture
as something that defines what kind of a life hesinieiad, and what values to hold dear. He
also rejects the values of the West, and the cumelture he lives in. Samad takes up the
binary opposition of tradition and modern, and dpehooses to live according to the former.
In this example, it can be seen that Samad feel® tis no middle way for him and he must
choose either or. Hall (1999; 73) labelled this sjum finding identity the ‘rebirth’ of
ethnicity; as an opposition to a hybrid identitygntad excessively emphasises his cultural

identity as a Bengali.

Samad’s opinion towards his cultural heritage daa be seen in Example 6:

(6) To Samad, [...], tradition was culture, and grétled to roots, and these were good, these
were untainted principles. (WT 193)

Samad wants to maintain his cultural heritage. & H1999; 52) argues, this statement of
membership in an ‘imagined’ community is one wayegpressing one’s identity. Further,
saying that traditions are “untainted principlesipiies that Samad wished to preserve these

traditions as they are, free from the influenc&\astern culture.

For Samad, one defining story, to which he bassschitural roots on, is the story of his

ancestor Mangal Pande, a rebel of the Indian ward#pendence:
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(7) ‘The story of Mangal Pande,” Samad protestistho laughing matter. He is the tickle in the
sneeze, he is why we are the way we are, the fowideodern India, the big historical cheese.’
(WT 226)

As can be seen in Example 7, Samad sees the dtbtgrmal Pande as still determining the
identities of Indians. If identity is the way in wh we position ourselves towards the
narratives of the past (Hall 1999; 227) Samad blesees the past as a defining factor in his

identity as well.

In these examples Samad emphasises the wish tado@ding to his cultural traditions and
the will to cherish his cultural roots. NeverthaleSamad'’s identity was not constructed of his
Bengali roots only. Examples of a Western influerge his identity are exhibited and

discussed in the following chapter.

6.1.2. Samad’s Westernism

There are some elements in Samad'’s discourse thwig can see an influence of the British
culture. He seems to have adopted the rights winchas as s citizen of the UK, as seen in

the following example:

(8) I have an opinion. | have a right to an opinidnd | have a right texpresghat opinion. (WT
126)

This would imply at least a partial adoption of M&stern culture’s freedom of expression
and, thus, a more free ability to convey also dintity. Since the construction of one’s
identity is affected by historical, political andcsal dimensions as well as personal ones (Hall
1999; 16), also one’s place within that societyetl$ the dimensions of identity. Samad has
accepted the principles of the British society, sthexpressing membership within it. In
Examples 9 and 10, we can see how Samad applies ¥éstern principles to his cultural
identity:
(9) Samad, being Samad, had employed the bess 8astern pragmatism... (WT 139)

(20)... he was thinking like a Christian again; heswayingCan't say fairer than thato the
Creator. (WT 154)

Hence, Samad takes on some influences of the Br#iety and combines them to his
Bengali identity. This shows an inclination to behe strict rules of his religion (discussed
earlier) and to tendency to construct an identigt tombines Western rationality to Bengali
tradition. Still, these statements of a hybrid kitgnin the making have a negative

implications in relation to Western influence.
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Having spent decades in the UK Samad is also famith the English language. In the

following example, he criticises the current uséhaf language:

(11) ‘What kind of phrase is this: “So what?” IathEnglish? That is not English. Only the
immigrants can speak the Queen’s English these’'d&y$ 181)

Samad has a clear image that only the Queen’s dfnggdi proper English. He does not
understand this innovative use of the phrase ‘SatWtand he also makes a comment on the
language skills of the British. Yule (2006; 210yaes that the prestige forms of language,
like standardised language, are a form a culturalegp use. Yule (ibid.) also argues that the
use of these prestigious forms implies a membensitipin a higher-status group. Since the
use implies a high social status, these forms eansed as a kind of rise in the social scale
within the lower social classes. In his examplen&a exhibits a better understanding and
knowledge of the British culture and language ttien British themselves, and thus taking a
cultural power position over them saying that tkdeynot know their own language, but, yet,
at the same time accepting the power relationsinvitie British culture which are implicated

through language.

Blommaert (2005; 204) argues that different sideglentity can be foregrounded in different

situations. Example 12 shows how Samad’s identitgrd in different situations:

(12) Outside the doors of the Palace he was a nadtw, a bad husband, an indifferent father,
with all the morals of an Anglican. (WT 141)

Blommaert (ibid.) calls these foregroundings ‘relevidentities’, meaning that different sides
of identity become emphasised in specific situaiokt his work place, the Indian restaurant
Palace, Samad’s cultural identity as a Bengali msoforegrounded because of the Indian
surroundings. Yet, outside his work place, as @asden in Example 12, the influence of the
British culture on his identity becomes more visibin Example 5, Samad clearly states his
desires of not wishing to be a modern man and emditetong to the British culture, but, in

contrast, in this example Samad accepts that thistBculture has had an effect on him. Hall
(1999) states that identity is positioning and tifexation; in the Palace, Samad identifies
himself as ‘same’ both with the other employees waittl the cultural surrounding, but that

same identification no longer applies outside tlada&e. Outside the Palace, his cultural
identity has always implied ‘the other’, but now ¢en see some effects of identification of

the British culture in himself.
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As can be seen, Samad identifies himself as bdBnitsh and a Bengali, thus creating a
hybrid identity where these two sides are emphdsdisespecific situations. In the following
chapter, | will show some examples of the negairatof the two cultures in Samad’s

discourse.

6.1.3. Negotiation

Barker (2005; 232) states that hybrid identitiekeréo a collection of incomplete cultural
identities which can be articulated together. TWe fprevious chapters showed Samad’s
twofold identity as a Bengali man with a Britistfluence. The examples in this chapter will

illustrate the effect of the negotiation of the taudtures on Samad’s identity.

The relationship between the two cultures, Bengatid British, becomes rather
straightforward in Samad’s discourse. In the contmdre explicitly makes of the British
culture, it can be seen that Samad perceiveshive a negative effect on his cultural heritage
as a Bengali, as in Examples 13 and 14:

(13) I am corrupt, my sons are corrupt, we are@dn to burn in the fires of hell. (WT 192)

(14) ... how can | teach my boys anything, how cahdw them the straight road when | have lost
my own bearings? (WT 189)

The use of the word ‘corrupt’ in Example 13 implibat Samad’s dedication to his culture
has somehow been stained or broken, he has betnéy/éeevotion. Implication to religion is,

of course, obvious: ‘burning in the fires of hetteans that, in Samad’s mind, he has sinned
and needs to be punished. The sin in this occasems to be his yielding to the immorality
of the British culture. In Example 14, it can bersdéhat, being detached from his cultural
community, Samad’s feels he has no direction ifditasAs his identity is no longer anchored
in his cultural traditions, Samad reachesidentity crisis whereupon his identity becomes
contested for (Hall 1999; 20). This is reflectedrosm performance as a father; he feels that he
can no longer teach his sons ‘the right way of l&#ed in consequence, his sons too are

deemed to life of sin caused by the British culture

Further, the feeling of alienation is evident inalExple 15:

(15) She had spotted the madman in him (that $syo theprophe}; he felt sure she had spotted
the angry man, the masturbating man, the man stchimdthe desert far from his sons, the foreign
man in a foreign land caught between borders... (\K8) 1
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Samad feels he is alienated both from his familg &Bom his place on earth, or in other
words, from his place within national community walinihas, hitherto, brought a feeling of
belonging in his life. Now he feels he is in no-risaland; in Britain, he is a foreigner, and, in
addition, he feels detached from the strings traatehbeen keeping him attached to his
cultural heritage. As noted earlier in connectionBxample 12, in Britain Samad is ‘the
other’ thus being excluded from the majority popiola He has no place where he can feel

that he is ‘the same’ thus creating a void in teniity, as illustrated in Example 16:

(16) ‘Early will | seek theg sings Hortense My soul thirsteth for thee, my flesh longeth faeth

in a dry and thirsty land, where no water isSamad watches it all and finds himself, to his
surprise, unwilling to silence her. Partly becahsés tired. Partly because he is old. But mostly
because he would do the same, though in a differamie. He knows what it is to seek. He knows
the dryness. He has felt the thirst you get irrangfe land — horrible, persistent — the thirst that
lasts your whole lifeCan’t say fairer than thate thinkscan'’t say fairer than thattWT 530)

To sum up, in the examples provided, we can see Shaad identifies himself to both

cultures, Bengali and British. Primarily, he idées himself as a Bengali man with values
and traditions of that culture. However, the Bhtisulture has started to have an effect on
him. This change he sees as negative — somehomingtaiis pure cultural heritage as a
Bengali. These two cultures do not, thus, coindidemoniously within Samad; he sees the
British culture as a threat to his cultural her@ads a result, his identity as a Bengali man
becomes contested for. The connections to his reliltberitage become weakened and
consequently he no longer knows where he belongsd; thus, Samad is in a stage of

identity crisis.

In Example 14, we saw Samad expressing his conedaost his competence as a father. In
the next chapter, | will take a closer look at arfehis sons, Millat, and how his cultural
identity had been portrayed in the novel.

6.2. Millat

On Millat's part, the examples are organised, ie thost part, chronologically. This is
because the different sides of his identity folloather a chronological pattern, from
childhood to early adulthood. Firstly, | will pregetext examples of British influence on his
identity. Secondly, the effect of counterculturdlveie examined and, lastly | will present

examples of a struggle for a “unified” identity.
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6.2.1. Western influence on Millat

Born and raised in London, it is only natural ttfa British culture can be seen in Millat's

discourse. The very first signs can be seen iohiside appearance as in Example 17:

(17) Millat bullied Alsana into purchases of redgst Nike, Osh-Gosh Begosh and strange
jumpers that had patterns on the inside and out. {184)

As can explicit verbal statements express membernshin-groups, so can external signs
express a will to be associated with a specifiaugrd=or example, different religions have
different external signs with which they expressititonviction. In Millat's case, the use of
multinational corporation’s clothing which are pégruamong the youth implies a will to be a
member of that group and not to be an outsider taroexample of the will to be a part of

the British youth culture is the use of Jamaicaglish:

(18) ‘Cha man! Believe, | don'wantto tax dat crap,’ said Millat with the Jamaicanemcthat all
kids, whatever their nationality, used to expressrs. (WT 167)

As Yule (2006; 212) noted, these youth variant aiguage can function both as group
membership indicators and as a rebellion agaimstitminant culture. Here, nonetheless, the
use of the variant seems to act more as a groupbership indicator than a rejection.
Noteworthy in Example 18 is also that the variantised across cultural origins: this would
imply a multiethnic, though still in a way unifigeuth group where everyone is ‘the same’,
regardless of nationality. Millat's ‘relevant idégt in this situation is the universal

experience of youth, not his cultural identity aBemgali.

Millat’s love for popular culture is, yet, anothiedicator of his Western influenced identity.
The following example is from a situation where lstils music teacher wants to know

something about Millat's musical preferences, assgrhat they are Oriental:

(19) 'For example, what kind of music do you likéillat?’

Millat thought for a moment, swung his saxophonhisoside and began fingering it like a guitar.
‘Bo-orn to ruuun! Da da da da daaa! Bruce Sprirggstdliss! Da da da da daaa! Baby, we were
bo-orn -’

'Umm, nothing — nothing else? Something you listeat home maybe?’

Millat’s face fell, troubled that his answer didtrsem to be the right one. [...]

Michael Jackson, Miss! Michael Jackson!’
Samad put his head in his hands. [...] 'OK, thank,dillat. Thank you for sharing...that.’
Millat grinned. ‘No problem, Miss.” (WT 156)
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In this example, Millat's music teacher addresseflaMas ‘the other according to his
cultural heritage and is surprised that Millat'saers are not what she expected. Millat, on
the other hand, seems to be rather proud of histaMepreferences and does not even
understand what is ‘expected’ of him. The posgipibf answering the questions with an
Oriental song does not cross his mind. So, on doe Df it, it would seem that from the
cultures, the British one is more relevant to Mitlzan his cultural heritage as a Bengali.

Further, Millat constructs an identity of a ‘toughy’ — an identity known from Hollywood
gangster movies of which Millat is a fan. Hollywomdsometimes seen as the embodiment of
the Western culture. For Millat to like Hollywoodawies, and further to re-enact them in his
own life, indicates a strong attachment to Westalnes. Millat even takes on the language

used in these films, as seen in Example 20:

(20) .. there was no doubt, NONE, that he was #® bf the rest, on any scale of juvenile
delinquency he was a shining light of the teenagemunity, the DON, the BUSINESS, the
DOG’S GENITALIA, a street boy, a leader of trib€é/T 218)

Not only is he a part of the youth populace, hthesleader of it. As a fan of these Western
produced films, Millat has taken the elements @st#hmovies and applied them to his own
life. As a result, his ‘gangsta image’ has earnésl & respected position within the
community. This gangster identity later evolve®iatmembership first of the Raggastani and
then, after Millat's religious awakening, into meenship in the fundamentalist Muslim

movement KEVIN (the Keepers of the Eternal and &ficius Islamic Nation).

6.2.2. Raggastani and KEVIN

The examples in the previous chapter showed Msllareference for the Western culture.
However, as he grows older, he becomes more and awaaire of his ‘otherness’ within the
British society. Consequently, he joins groups tnatstion the order of the majority culture
and the minority cultures’ statuses within it. Mils position as a leader of the youth

community firstly converts into leadership of thaggastani:

(21) Millat's crew looked like trouble. And, at thiene, a crew that looked like trouble in this
particular way had a name, they were of a br&agygastani[...] manifesting itself as a kind of
cultural mongrel of the last two categories [Nat@nothers, Raggas and Pakistanis]. Raggastanis
spoke a strange mix of Jamaican patois, Bengajar@tiand English. Their ethos, their
manifesto, if it could be called that, was equallgybrid thing: Allahfeatured but more as a
collective big brother than a supreme being, a-daarfuckgeezemwho would fight in their corner

if necessary; Kung Fu and the works of Bruce Leeeve¢so central to the philosophy; added to
this was a smattering of Black Power (as embodieth® albuntear of a Black PlanetfPublic
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Enemy); but mainly their mission was to put theiicible back in Indian, the bad-aaaass back in
Bengali, the P-funk back in Pakistani. (WT 231-232)

As can be seen in Example 21, the Raggastanis atdtwally diverse group, consisting
mainly of non-British youngsters. It celebratestard! diversity explicitly and implicitly and
wants it to be acknowledged in the British socidiyis setting creates a rather different view
to Millat’'s identity; as before he was, and he damself as, ‘the same’ within the youth
population, now he also defines himself as ‘theedthAs Yule (2006) and Mesthrie et al.
(2000) noted, the use of a mixture of less prestigilanguage variants among Raggastanis
implies rebellion against the dominant language enlture. Therefore, a transition from
adopting and living within the British culture tejecting it can be seen in Millat’s identity. In

other words, his identity is shifting from a Brhiisne to a Bengali one.

This ‘rebirth’ of ethnicity, as Hall (1999; 73) naah it, can be seen in Millat's discourse in
Example 22:

(22) ‘It's a fucking insult!” said Millat, spittinggome gum against the window. ‘We've taken it too
long in this country. And now we’re getting it froout own, man. Rhas clut! He's a fucking
bador, a white man’s puppet.’ (WT 233)

In the example, Millat expresses his opinion allRushdie’'sSatanic VersedMillat is aware
of his culture’s position in the country thus plagihimself in the role of the oppressed
‘other’. His opposition towards the British cultuaad the (poor) position of other cultures
within it is a direct contrast to how his earligentification as a British youngster. He
reinforces his newly-found cultural identity as angali with the use of Bengali words, and
by creating an opposition between us (the Indiang&, or, alternatively, immigrants) and
them (the British).

Furthermore, after his religious awakening, Miliakes a transition from the Raggastanis to

KEVIN. The reasons for Millat joining are listed tine below examples:

(23) He had joined KEVIN because he loved clans the outfit and the bow-tie), and he loved
clans at war. (WT 442)

(24) In place of the questions of honour, sacrjfaitty, the life and death questions that came with
the careful plotting of clan warfare, the very @asMillat joined KEVIN —][...] (WT 501)

The transition to a religious fundamentalist movetrie yet another protest to the threat of
hybridity (Hall 1999; 73). The movement requireatthll attachments to the Western culture
are cut off and that the members live accordingh® teachings of the Quran. Hence,
membership in the group marks a rejection of Wastalues thus creating an isolated

cultural group. The earlier examples showed howlatlinakes a division between us and
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them. These examples (23, 24) suggest that Millavs for clans would stem from a will to
be a part of a group. As the majority populatiortiedes Millat to an out-group, within

KEVIN he is in the in-group.

Maybe one further reason for Millat joining KEVIN also in his love for gangster movies;
the noble principles in Example 24 sound just alibat same than in his favourite movie
GoodFellas Millat even makes a comparison between his @tigind one’s of the movie’s

lines:

(25) It was his most shameful secret that whenbgespened a door — a car door, a car boot, the
door of KEVIN’s meeting hall or the door of his rseujust now — the opening GbodFellasran
through his head and he found this sentence radiinognd in what he presumed was his
subconscious:

As far back as | can remember, | always wanted toda gangster.

[...JAnd when he found himself doing it, he tried degtely not to, he tried to fix it, but Millat's
mind was a mess and more often than not he'd emmisiping upon the door, head back, shoulders
forward, Liotta style, thinking:

As far back as | can remember, | always wanted toda Muslim. (WT 446)
From this it is obvious that Millat has not complgtabandoned his love for the Western
culture, no matter how hard he tries. On the coptiae tries to reason something that is not
natural to him (i.e. his religiousness) with théesuof something that is familiar to him (the
world of gangster movies). He tries to subdue dne lfor Western entertainment but is unable
to do so. So, he combines the two — his becomeasdifi conviction seasoned with a dash of
Western popular culture. As can be noted from #arples above, Millat identifies himself
with both cultures, British and Bengali. Next, livteke a look at how the two cultures are

seen in relation to each other in Millat’s identity

6.2.3. Struggle

As could be seen in the examples in the previousptens, Millat acknowledges the
inequalities within the British society and takegi@ns against them, but still cannot fully
detach himself of the British culture. Examplesa®@l 27 illustrate this in detail:

(26) In fact, the problem with Millat's subconscsowas that he was basically split level. [...] For
there in lay the problem. Number four. Purging etiesf the West. (WT 444)

(27) But the fact was Millat didn’t need to go baukme; he stood schizophrenic, one foot in
Bengal and one in Willesden. In his mind he wamash there as he was here. He did not require
a passport to live in two places at once, he neadedsa to live his brother’s life and his own.
(WT 219)
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Whereas Samad saw himself being detached from Betigali and British cultures, Millat
sees the two cultures as being somewhat on the lsagndée sees himself as much British as
a Bengali. It is only after he realises his limitggbortunities in life that he turns against the

dominant British culture.

Millat realises that the rest of the society does see him the same way he does; as an

immigant, he has limited chances in life in Britais seen in the example below:

(28) He knew that he, Millat, was a Paki no mattbere he came from; that he smelt of curry;
had no sexual identity; took other people’s jolyshad no job and bummed off the state; or gave
all the jobs to his relatives; that he could beeatidt or a shop-owner or a curry-shifter, butaot
footballer or a film-maker; that he could go bagkts own country; or stay here and earn his
bloody keep; that he worshipped elephants and twbans; that no one who looked like Millat,
or spoke like Millat, or felt like Millat, was evem the news unless they had recently been
murdered. In short, he knew he had no face inahigitry, no voice in this country, until the week
before last when suddenly people like Millat weneewery channel and every radio and every
newspaper and they were angry, and Millat recogrtisat anger, though it recognised him, and it
grabbed him with both hands. (WT 234)

Millat's identy is thus limited because of his cuwll heritage as a Bengali. These
fundamental inequalities in the British society itiflillat’s possibilities for constructing an

identity for himself within the society. As cultdrpower relations are unequally distributed
among societies, the articulation of possible idiestis thus also unequal (Blommaert 2005;
207). The only identities possible for Millat withthe British society are lower-status ones.
He is either seen negatively by the majority popattaor altrnatively completely invisible.

He is clearly categorised as ‘the other’. In hisnogyes, however, Millat is the ‘oppressed

other'.

And, surely, as the ‘oppressed other’, Millat hagal:

(29) Because Millat was here to finish it. To regeiit. To turn the history around. He liked to
think he had a different attitude, a second geimratttitude. (WT 506)

(30) He's a Pandy deep down. And there is mutifyisslood. (WT 526)
After realising the power relations within the pmonial British society, Millat is
determined to change the order of things. In treesgemples he sets himself apart from the
earlier immigrant generations, creating a survivdentity for himself which he calls ‘the
second generation attitude’. Instead of acceptisgdppressed other’ identity posed on him
by the majority population, Millat takes mattersoimis own hands. He wants to be the rebel,
the mutineer — like his great-grandfather. Accogdim Hall (1999; 229) formation of identity

happens in the negotiation of continuance and ipogity. As can be seen in this example,



29

Millat both aligns and separates himself from ttaiss of the past, therefore creating a new
identity as a second generation immigrant withe Bnitish society.

7. DISCUSSION

The aim of this study was to examine how the chiaratidentities are portrayed in the novel.
In addition, its purpose was also to consider thgotiation between the two cultures within
the characters’ identities. Indeed, | expectedimol some kind of dialogue between the
characters’ cultural heritage and the current fwodture. The results showed just this: a
negotiation, or struggle, to find an identity sbigafor both cultures. However, the result

somewhat differed with each of the characters.

As the examples showed, both of the charactergifdehthemselves with both cultures. The
level of identification, nevertheless, varied aclog to time and place. At times they
emphasised their cultural heritage, yet in othduasions their ‘Englishness’ became
foregrounded. In Samad’s case, his ‘Englishness mahe background as he kept a strong
opposition towards it. Example 4 suggests that S$amay not have always been religious;
maybe his religiousness is a protest against tmgliéisation. Millat's ‘Englishness’ was
apparent in his childhood, but in his early adutithdhis rejected, or at least tried to, the
British culture and joined a fundamentalist Islarovement. Yet, the ‘Englishness’ stayed in
the background, as with his father too. Having sgenh a long time in the country, it may be

impossible to detach oneself completely from thst lealture.

Cultural power relation within the British sociegan also be seen in the characters’
discourses of identity. The possibilities to coanstran identity are limited as the majority
population categorises them into a certain moultbraatically. The immigrant identity
ascribed to them by others reflects the attituthesathers have of immigrant; for the most
part they are not welcome and, thus, are madelileelkecond-rate citizens. The indexical
nature of identity on a global level can be seeBamad: although he educated himself as an
engineer in the UK, he works as a waiter becausis het able to get work as an engineer.
Millat realised his limited possibilities within ¢hBritish society as well. However, the two
differed in that Millat decided to do construct@anidentity for himself, whereas Samad only

yielded to the one ascribed to him.
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Despite of these differences, identities of botlmeasescribed as something in transition, as a
varying construct. Samad'’s identity is portrayedsasewhere in between the two cultures:
not ‘here’ in the UK, but not ‘there’ in Bengal le¢r. In contrast, Millat is both ‘here’ and
‘there’, in the middle of both cultures. Though sswat hybrid identities were constructed
for both characters, they found it difficult to cbime the two cultures in a reasonable way.
Consequently, as an opposition to the restrictingsB culture, both of them foregrounded
their cultural heritages as Bengalis, Samad thrdugheligion and Millat with a more radical

step towards fundamentalism.

A sense of displacement is apparent in Samad’'soudlise. He feels that he is somehow
incomplete, in search of something which is nati;mreach. One can only offer speculations
of what it is Samad seeks, but, in my view, ithe sense of belonging somewhere, sense of
affirmation of his place in the world. A similarfd of yearning could be found in Millat’s
discourse as well; his willingness to be a par giroup marks his whole life from childhood
to early adulthood. This uncertainty of belonging ar being seen as ‘the same’, within the
British society, firstly drove him to the Raggastaand then to KEVIN. As his identity as a
British youngster and, after, as a Bengali is @mgled, he creates a new identity for himself -
one that will change his position within the Bitisociety. According to Hall (1999) it is just
this sense of belonging to and preserving tradstioha culture that fosters a membership
with in it. This supports Hall's (1999) and Blomm& (2005) view that identity is not an
essence, it is a process which is never fully ceteplThe effect of the two clashing cultural
norms in the characters’ identities results intdrid identities which still seek their place
within those societies. Hall (1999) addressed tlugon of displacement when stating that

colonised subjects are always ‘somewhere else’ wWer they actually are.

Indeed, the lack of belonging was also in commothecharacters’ discourses; as Launimaa
(2008) argues in his thesis, it is this sense ¢drigeng to a specific place in earth that is
challenged in the novel. The characters exhibitellakiour that could be, in Hall’'s (1999)
terms, labelled as a ‘rebirth’ of ethnicity: asedellion towards globalisation, they began to
emphasise their cultural backgrounds. Because wexg not able to construct an intact
identity where the two cultures could live harmarsly side by side, they chose, perhaps
unwillingly, to articulate an identity that seemsherent to them — that is, a Bengali identity.

Being excluded from the majority British societhius excluding them also of belonging to
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that culture, triggered a sense of yearning, a teilbe a part of a group that led to the
decisions made by the characters.

Nevertheless, no matter how illuminating the residlthis thesis may be, one cannot make
broad generalisations of the results. As the armalgsnsisted of only two of the novel's
chapters and thus only part of the characters diseg the results can only show a direction
towards final conclusions. Further, culture is joisé dimension of one’s identity — examining
other dimensions could bring a wider understandihghe characters’ identities — to the
cultural aspect as well. That is to say, cultudantity is not a vacuum; the different roles of
identity (for example the role as a father or pssfenal identity) are all interconnected and
have an influence on each other. In this way, tbmtpof view of this analysis is rather

narrow, and further research needs to be donesisshe.

In addition, the concepts of culture and identity auch vast ones that one can only scratch
the surface in the limited scope prescribed fomallor’s thesis. Hence, some short-cuts had
to be taken in defining these concepts, and comsglyualso the analysis is of a narrow
scope. With further research, identity and cultcoald be defined more thoroughly which
would also enable a more comprehensive analystseatharacters’ identities.
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