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Suurin osa Suomessa naytettavista televisio-ohggdmon vieraskielisia. Monet naista
ohjelmista ovat komedioita, joissa huumori useinrupiu sanaleikkeihin ja
verbaaliseen huumoriin. Tasta syysta on tarke&ikiad huomiota naiden televisio-
ohjelmien suomenkielisiin kdannoksiin. Taman tutkiksen tarkoituksena on selvittaa,
mill& tavoin kaantajat selviytyvat hankalista jeemmsmahdottomista sanaleikeista seka
kulttuuriin liittyvasta huumorista. Tarkoituksenan anyds ottaa selvaa, mita eri
strategioita kaantaja kayttaa hankalaa vitsia kasian.

Taman tutkimuksen aineistona kaytettiin brittilaikbmediaohjelmaRaritellen koska
samankaltaisia tutkimuksia on aiemmin tehty ametikisista komedioista. Aineisto
kerattiin katsomalla kahdeksan jaksoa valitustgastx ja kirjoittamalla ylos hauskat
sanaleikit ja vitsit sekd niiden kaannokset. Vifsitkddnnokset jaettiin kuuteen eri
kategoriaan; neljdadn eri sanaleikkiluokkaan, kultisidonnaiseen huumoriin seka
kaksimerkityksisiin lauseisiin.

Tulokset osoittivat, etta joissain huumorikohdids@ntajalla oli ollut vaikeuksia
k&dantaa vitsi ja sailyttdd sen hauskuus. Tallargseja olivat muun muassa lauseet,
jotka voidaan tulkita kahdella eri tavalla sekaadaikit, joille ei ole suomenkielista
vastinetta. Joissain kohdissa kaantaja oli onnigtgailyttamaan kadannoksen hauskana
siirtymalla pois alkuperédisesta kaannoksesta javadamalla sen suomalaiseen
sanastoon ja kulttuuriin paremmin sopivalla kaarsedik.

Avainsanat: Screen translation, verbal humor



Table of contents

1. Introduction
2.Translation theories
2.1. Difficulties in translating in general
2.2. Difficulties in translating humour
3. Subtitling TV- programmes in Finland
3.1. Previous studies and research questions
4. Data analysis
5. Results
5.1. Homophones
5.2. Homonyms
5.3. Paronyms
5.4. Mimetic Phrases
5.5. Culture related jokes
5.6. Double meanings
6. Discussion
7. Conclusion

8. Bibliography

mmmmb

10
11
11
12
13
13
14
16
17
20
21



1. INTRODUCTION

According to study conducted by Finnpanel in thary2008, Finns watch TV for two hours and
51 minutes per day. That is ten minutes more then previous year. Finns also have more
channels to choose from now that the country herssterred into to digital network. (Finnpanel
2009) One has to only look at a TV guide to reatize large nhumber of comedy programmes
shown on television. With the same look, it is cldaat most of the comedy programmes are
foreign. Culture related humour can be very diftiand sometimes even impossible to translate
from one language to another. In addition, languzage make the jokes impossible to translate if
there is no equivalent word for the pun or the jdkés important to find out ways to solve these
problems. That is why it is essential to pay attento and to study the translations in the TV

shows.

Almost all translations in Finnish television areneé by subtitling (Vertanen 2002: 131). That is
why the translator has to take into account whgbisg on in the background as well, and not just
strictly focus on the speech itself. In order toognize something to be funny, people often need
to sense other people responding to jokes and hurbat is why ‘canned laughter’ is often used
for television sitcoms (Ross 1998: 1). That als&esahe translators’ task that much harder. If the
translator fails to translate a joke or a pun,Rhmish audience is left to wonder why the audience

in the background of the show is laughing.

In this paper, | will try to find out how humour isanslated into Finnish in the TV- series

Coupling.The aim of this study is to find out how humoutrenslated in television. | am going to

be looking at a specific show and find out how humdhat is difficult to translate and still keep

the humorous effect, is translated. My hypothesishat there will be some jokes that have a
clumsy or awkward Finnish translation. | also expgecfind jokes where the humorous effect is
lost all together.

First, | am going to introduce some of the theokeacerning translation and then move on to
some of the difficulties the translator might fak&ing the translation process. | am also going to
introduce some of the methods used in subtitling Pdgrammes, concentrating on the Finnish



techniques and ways of subtitling. After that, llyresent my data and the results | found and

analyze them in the discussion part.

2. TRANSLATION THEORIES

In this chapter, | am going to talk briefly abowtrse prevailing translation theories and ways in
which texts are translated. In the two followingapters, | am going to introduce some of the
problems that the translator might have to facenguthe translation process. | will provide some
examples to clarify the terms used in these chapférst, | will briefly introduce some of the
problems in general. Then, as this study is alranstating humour, | will focus on the difficulties

that the translator is likely to face when tranaghumour

In her book, Bassnett (2002: 10) defines trangtaéi® a process that renders the source language
(SL) into the target language (TL). The meaninghef two texts has to be somewhat similar and
the structures of the SL and TL have to be alikighout distorting the TL structure too much
(Bassnett 2002: 11). All translations begin with thsks of taking a text that needs to be trartslate
and choosing a method to translate it (Venuti 1298). There are several different theories on
how texts should be translated from one languagetdher. Every translator has his or her own
viewpoint on what is the best way to translate age text and that is why there is no one right
way to translate texts (Vehmas-Lehto 1999: 133).

There are almost as many theories of translatiothe® are translators. Throughout the history,
translators have argued whether the translatorldhkaep the text as original as possible and use a
word for word translation or whether to take lilbestin the translation process and just translate
the idea of the original text (Koskinen 2002: 3™ywadays the focus is on how well texts can be
translated into another language without losing Imaoicthe original information (Bassnett 2002:
11).

Equivalence is a controversial concept in the falttanslation. “Some theorists define translation
in terms of equivalence relations” while othersl feees irrelevant or damaging to translation

studies and some theorists are in between (Ken®yI9. Despite the controversial opinions, the



theory nevertheless has its place among transtasturdies. Often culture bound sayings, idioms
and puns create a problem of equivalence (Bas2@@éf: 31). When translating an idiom from SL
to TL the translator has to take in to accountrtieaning of the idiom, rather than translating just
the linguistic and lexical elements. When the megns clear, the translator can substitute one
idiom with another. (Ibid.) Popovic (1976, as qubtey Bassnett) distinguishes four types of

equivalence in translation:

1. Linguistic equivalence: where there is homoggnen the linguistic level of both SL and TL texts
i.e. word for word translation
2. Paradigmatic equivalence: where there is egamca of the element of a paradigmatic expressive
axis i.e. elements of grammar, which Popovic sedseing a higher category than lexical equivalence.
3. Stylistic (translational) equivalence: whereréhés functional equivalence of elements in both
original and translation aiming at expressive idgntith an invariant of the identical meaning.
4. Textual (syntagmatic) equivalence: where hesgisvalence if the syntagmatic structuring of» te
i.e. equivalence of form and shape.

Bassnett 2002: 32

2.1. Difficulties in translating in general

There are many problems and difficulties that adi@or has to overcome in order to produce a
fluent text that is equivalent to the original vers The translator has to analyse the text bdiere

or she can reach a satisfactory translation. She enust know what the text means and what the
most important points of the text are. (Vehmas-belf199: 17) Bassnett (2002: 80) also adds that
many translators have failed to deliver a gooddliation because they are only focusing on some
aspects of the text and do not pay enough attetditime rest. She gives an example of a translator
who focuses too much on the content of a text gndres its style. In addition, if the translator
him or herself does not know what the text meams,0h she can end up writing something

completely different than what was intended indhginal text (Vehmas-Lehto 1999: 19).

2.2. Difficulties in translating humour

Translating humour can often cause problems thatada@ome up when translating texts that are
more serious. The translator can often find himgefing long explanations to a joke and kill it in

the process (Chiaro 1996: 77). Most problems seeat¢ur when the translator is faced with the
“untranslatable”, a theory that relates to the tired equivalence (ibid.). The most obvious cases

of untranslatability are grammatical differencedanguages, for example word order, that can be



replaced with different grammatical elements but pteserve the message of the original text
(Pym and Turk 1998: 274). An example of this coodthe passive form, which is often used in
Finnish texts but cannot be used similarly in Estylilt is still possible to translate Finnish passi
sentences into English by adding an object tit&y, one, yowtc. to the English translation. For
example, the Finnish sentenkekous aloitettiin kahdeltgan be translated d@bey started the
meeting at two o’clocky adding an objedheyinstead of the grammatically incorrect word-for-
word translationthe meeting was started at two o’cloCkhe more problematic case in which
untranslatability occurs is cultural context. Instltase, the TL culture does not have a similar
feature that the SL culture has (Catford, as quditgdSusan Bassnett 2002: 38). A common
example from Finnish is the concept of “sisu” whislquite difficult if not impossible to translate

into other languages.

When translating jokes and puns, for example, hgimsnand homophones are often quite hard to
translate if the target language does not haveséimee equivalent, as is often the case (Chiaro
1996: 86.). Few lexical word-play options might diéicult to translate from one language to
another (Chiaro 1996: 37). Some of these are lis&bolv:

Homophones: words have the same sound but diffspatling and
meaning, egplane/plain, knight/night

Homonyms: words have similar spelling and soumdtiey have
different meaning, eg: dan a verb, being able to and ii)
can, a noun, container for food etc.

(Chiaro 1996:38)

Paronymy: words have slight differences in ksyblling and sound.
Eg:beat/meet, hair/hail

Mimetic phrase: mimes some famous quotations pmeon saying. Eg:
No noose is good nefinom the film Men in Tights,
mimicking the sayinglo news is good news

(Nash 1985: 138)

In these kinds of cases, the translator is oftemilling to move away from the original joke and
come up with another one that would work in theeadanguage but does not have the same

meaning as the original joke (Chiaro 1996: 86).



3. SUBTITLING TV-PROGRAMMES IN FINLAND

In this chapter, | will discuss the ways and methodwhich television programmes are subtitled
in Finland. I will also give reasons for why mosttlee foreign TV- shows in Finland are subtitled

instead of being dubbed. In addition, | will disss®me of the pros and cons of using screen texts.

Screen texts have been used in Finland for moreftréy years. It is the cheapest way to translate
television shows in a country of five million peepland over 80 per cent of all foreign TV-
programmes are subtitled. (Vertanen 2001: 131)iiaftis estimated to be ten to twenty times
cheaper than dubbing (Anderman 2003: 196). It hE® many advantages that have made it the
most favoured mode of audiovisual translation. 8esibeing the cheapest method, it is also the
quickest. In addition, subtiting can be used #ns$late all audiovisual products, such as films,
news, interviews, series, etc. Probably the mowtchadvantage of subtitling is that the viewer is
able to hear the original version at the same tim@r she sees the translated text on the screen.
That is thought to assist foreign language learnjagderman 2003: 196) However, at the present
time both modes, subtitling and dubbing, coexissame countries, for example in Denmark and
in Finland (ibid.). In Finland, for example, TV-qggrammes aimed for children are usually dubbed
(see Oittinen 2000 for more information).

The different stages in subtitling a TV-show arepeéually readjusted, and methods that were
common some fifteen years ago are now clearly eetidgAnderman 2003: 201). In Finland, the
current way of subtitling is to use two rows ofttexhich both contain approximately 30 marks. A
full two-rowed line has to be shown in the screanféur to five seconds and a full one rowed line
for two to three seconds. The minimum length ofire lis one and a half seconds and the
maximum is thirty seconds. However, keeping thé texthe screen longer than ten seconds is in

most cases too long. (Vertanen 2001: 133)

Despite being the most popular method in Finlanbfiding has it own challenges. The text has to
be big enough so that the viewer can see it witpooiblems but on the other hand, it cannot take
very much space on the screen. The text has towdhe rhythm of the speech as specifically as
possible, and it has to stay on the screen thetlgx@mme amount of time as the spoken sentence



lasts. However, it has to stay on long enough ab tthe audience has time to read the text. The
emphasis of the speech also has to be on the ghéghe text as it is in the spoken sentence.
The screen text is comprehensible only when theisean the screen at the exactly right moment
so that the audience knows whose speech the tespigesenting. Because of the limited time and
space, not everything that is said in the showlmadirectly translated. The translator has to pick
the main points of the sentences and summarize itmenunderstandable entities. However, as the
screen text always represents the speech of som#mnéext cannot be cut too much. It has to

make sense from the point of view of the speakdrddrihe plot. (Vertanen 2001: 135) In an ideal

scenario, the screen text follows the speech rhytiinthe program precisely and the text is

synchronized with the visual and the audible amisaaf the show. Then the viewer does not

necessarily even realize that he or she is redtimgranslation on the screen. (ibid.)

Having now discussed some of the theories and @mablconcerning translation and subtitling, |
will move on to discuss my research questions i filllowing section. | will also briefly
introduce some of the previous studies that haea senducted and after that, | will introduce my

data.

3.1. Previous studies and research questions

Some similar studies have been conducted previondlyis area of research. The translations of
humour in the American TV- seriésiendshave been studied in the University of Jyvaskyld a
in other Universities in Finland as well. One o timost resent ones conducted in the University of
Jyvaskyla is a pro gradu thesis “Sgt. Pompous bhadancy pants club band” by Sini Nieminen
2007. In her thesis, she studies the Finnish ta#insis of the movi&hrekand she also compares
them to the Finnish dubbing of the same movie. Hareshe studies a film directed mainly for
children and my data is aimed for adult audienneaddition, different translators use different
methods to translate and that is why it is impdrtanstudy this area of research as widely as

possible.

The research questions of this paper are:
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1. What methods have been used to translate humthe TV- serie€oupling?
2. What kind of humour is the most difficult orettanslate?

After analyzing my data | will present my findingsthe discussion part and prove my hypothesis,

which | mentioned in the introduction, to be eithght or wrong.

4. DATA ANALYSIS

In this chapter | will present my data and the rodthused in the process of gathering the data.
First, | will introduce the TV- show | decided toayze and give reasons for why | chose this
particular show. Then | am going to move on torgmults | found and in the discussion part | am

going to analyze the results.

| chose the British TV- sitcor@ouplingto be my source of data since | wanted a showviiast
not American. As | mentioned in chapter 3.1., samdtudies have been conducted of American
TV-shows. That is why | wanted to study a Britistrsion in a comparison. The reason why |
chose this particular series as my data was be¢hassettings o€ouplingis very similar to the
American sitconfriends,and it has been said to be “Friends without tlgagu The four seasons
of Coupling aired between 2000 and 2004 in Britain. The sewes shown in the Finnish
television around the same time and it was showen r@sun in the Finnish pay television channel
MTV3 SARJAN the autumn of 2008. The show is created andtemriby Steven Moffat. The
humour in the show is created mainly by few uncomie@al personalities and the characters’

problems and mishaps in their relationships.

| watched eight episodes from two seasons of tbe/sin the DVDs. The first two seasons of the
show seemed most logical to me to choose andghaly | used them to collect my data. | chose
to watch two seasons instead of just one becawsesaason only includes a few episodes and | felt
that did not provide enough material. The firstssgaconsists of six and the second season of nine
episodes. Each episode lasts from twenty to twBweyminutes. The Finnish translation is by
Timo Ruokolainen from Pre-Text Oy.



11

| collected the data by watching the show on DVInoked for jokes and puns, and the way they
were translated. There is canned laughter in tlokdvaund of the show, so | have interpreted
everything that the audience reacts with lauglitdret humorous. | have examined the translations
on the screen and written the joke in English @mehtthe Finnish translation. | tried to find

transcriptions of the show but | could not find &yl had to write all the data down myself.

5. RESULTS

In this part, | will present the results found st study. | found 14 examples from the eight
episodes that | watched and | have divided the @l@sninto six different themes. Four of the

themes represent the four lexical word play pob8és, as discussed in chapter 2.2. | have also
categorized culture related jokes and jokes withbtl® meaning. Some of the jokes can fall into
two or even three different categories but | haue them in the categories | feel are the most

relevant ones.

5.1. Homophones

Patrick, Steve and Jeff are talking about an exPafrick’'s who was only interested of him

sexually. She was a sculptor and she made a scailptinis penis and then stopped seeing him.

1)
Patrick: Last | heard she started some kind all @rder Company
H&an perusti kuulemma postimyyntifirman
Patrick: But you know what, though, she misgablimail”
Mutta han kirjoitti sen “miesmyynti”
Steve: | think you may have been had, mate
Sinua on pantu halvalla
Jeff: And a lot more often than you realize
Useammin kuin tiedatk&an
s.2.e.2.

This pun is based on the homophony wamtksil/male. Finnish has no equivalent to this word
combination. Here the translator has moved awasn freord to word translation and slightly

changed the literal meaning of the pun. By usirgyEimnish sayingpanna halvallahe has been

able to keep the double meaning of the joke.



12

In the second example of homophones, Patrick stégespinion about Tony Blair:

2
Patrick: The thing about Blair is... the thing abblah
Blairissa on yksi juttu
s.l.e.2

Patrick uses homophonic word pd&lair/blah to state his opinion about the prime minister of
England. The pronunciation of the words is siméad that creates the pun. It is quite difficult to
translate it to Finnish as such and so the tramshkats decided not to translate it at all. Howeirer,
this case the viewer is able to hear lheh and connect it to Blair so the joke is not congliet

lost even though it is not translated.

5.2. Homonymies

Susan and Steve are on a date in Susan’s home. iSteying to watch TV but the batteries of the

remote control have run out. Susan gets more betand says:

3)

Susan: You find your batteries always run ouy\iickly
Patterit loppuvat tosi pian

Steve: I've never had any complaints
Ei minusta ole valitettu

s.1.e2.

Here there is a homonymic wotzhtteries Susan refers to the actual batteries of the remot
control but Steve interprets it as a hint of higvay level. In Finnish the worgbatterit does not

have the same double meaning and so the pun iallasgether.

In example 4, Jeff is picking on Steve about thet fhat Steve has fantasies of Mariella Fostrtup

when he is having sex. He describes what would éraffSteve ever actually met her.

4
Jeff: It'll be like, you know, the end of E.T wh you saw the spaceship.
There’'ll be organ music.
KutenET:n lopussa on avaruuslaiva ja urkumusiikkia
Steve: Yeah, thanks for the clearing that up
Kiitos selvennyksesta
Jeff: Hey, organ music!
Urkujen "polkija”
s.2.e.2.
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Here the whole pun relies on the homonymy worgan, which in this case refers to both, the
instrument and body part. Again, as Finnish dog¢shave the same double meaning, the translator
has had difficulties remaining the joke in the Fafntranslation. The Finnish womgblkija or
polkeadoes have similar innuendo to it than what the jaktually means. Nevertheless, the joke
does not quite work in Finnish since the whole poirthis joke is the word play around the word

organ

5.3. Paronomies

Susan and Steve are having dinner with Susan’sigar@uddenly Steve gets upset and throws the

parents out because of something they said.

)
Susan: "Pucker”
"Panna huulet suppuun”
Susan: “By the time Susan gets home, you'lldeetired to pucker”
“Kun Susan tulee, olet liilan vasynyt panemaamdtusuppuun”
Steve: Pucker?
Susan: Pucker.
Panna huulet suppuun?
Steve: Not...?
Eika panna...?
s.2.e.2.

This whole joke is based on the mishearing of apamy word. The translator has tried to create
a similar joke in Finnish by usinganna huulet suppuuto translate the worghucker The
meaning and pun of this joke gets through fromttaeslation but it is not as subtle as the original

pun.

5.4. Mimetic phrases

Susan used to date Patrick, and the men find atit®tatrick has a tape of all of the women he has
had sex with. Steve, who is currently dating Susamnts to see the tape of Susan. Susan finds out
and is upset and tells Steve that she wants t& lgavith him. Steve and Jeff are in the cupboard
that has Patrick’s tapes and Jeff is trying to ntateve feel better.

(6)

Steve: | guess | lost my nudity rights, didn't |
Menetin nakuoikeuden
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Jeff: Never mind, plenty more naked fish ia.th cupboard. Water cupboard. Water closet.
Kaapissa on muitakin kaloja. Vesikaapissa. Mesiissa.

s.l.e.6
Here there are two things creating the joke; theosymscupboardclosetand the sayinglenty
more fish in the setrned into a mimetic phrase. The wavdter combined with the wordloset
creates a whole new meaning. In Finnish the vktodettionly means a toilet and it does not have
any other meanings. The Finnish translation doeésawe any logical connection from cupboard

to toilet so the translation loses the pun of tisdplay.

In the second mimetic phrase example, the chameter having a dinner party. Jane and her
friend are fighting because Jane claims to be ateeign, although she eats meat. Her friend, who
IS a vegetarian, tries to point out to her thagh& eats meat, she is not a vegetarian. They start
arguing and Jane says to her friend:

(7)

Jane: If you can't stand the meat, stay ouhefiitchen!

Jollet kesté lihaa, pysy poissa keittiosta
s.l.ed4.

Here the wordplay consists of the use of a mimiaseh The common sayindf yyou can’t stand
the heat, stay out of the kitcliga twisted in to a mimetic phrase by replacing thordheatby a
paronymy wordmeat Finnish does not have an equivalent saying tcetiglish one, although it
has become familiar to viewers through other Ehgli¥- programs. The translator has translated
the sentence using word to word translation. Innisim the wordskuumuusand liha are not
paronymous and because of that there is a losseahimg in the translation. That has caused the

pun to be a bit weaker in Finnish than it is in ksig

5.5. Culture related jokes

The men are discussing who they fantasize aboutglaex. Jeff says to Steve:

(8)
Jeff: With you it's always Mariella Frostrup
Sindhan fantasioit juontaja Mariella Frostrugist
s.le.2
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This pun is related to culture and in order tothetjoke the viewer has to have knowledge of the
British television. A Finnish viewer cannot be egfsel to know this so the translator has tried to
clarify the joke and has provided extra informatiorthe Finnish translation about who Mariella
Frostrup is. However, even with this extra inforibatthe pun is lost because the til®ntaja

does not give much information about the persoridariella Frostrup.

In the second example, Susan and Sally are taldoogit if it is a turn off if a man is otherwise

naked but have his socks on.

)
Susan: Maybe Angus Deyton
Sally:  What?
Susan: | think Angus could pull off naked in ksc
Ehké nayttelija Angus Deyton. Han voisi menrasalsukissa.
s.1.e.2.

This pun is similar to example 8. The average Einnviewer has no way of knowing who Angus
Deyton is so the translator has mentioned his psitd@ in the translation. However, the viewer is
still left to wonder what kind of person Mr. Deytasm and why it is funny that Susan would

consider just him to be able to pull off naked dclss.

In the third example of culture related jokes, $ussks Sally what kind of man she would
consider.

(10)
Sally: | would consider anything but animals draties.
Vain elaimet ja konservatiivit eivat kay.
s.le?2

In the fourth one, the characters are discussiang political views and Patrick feels strongly that
Blair is bad for the country.

(11)
Patrick: The Tories have gotta find a way to staeecountry from him
Toryjen on pelastettava maa hanen kasistaan
s.l.e.2.
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In both of these examples the English dialogue tlsesvordTory to describe the political views
of the Conservative Party of England. In examplahe©wordTory is translated akonservatiivi
but in example 11 it is translated tasy. To an average Finnish viewer the word might neam

anything so it is logical to change the word to@endescriptive wordonservatiivi

The final example of culture related jokes is alf®ally and Susan, who are talking about Susan’s
ex- boyfriend, Patrick.
(12)
Sally: At least now, | know why you called himrdey brain
Sanoit hanta sonniaivoksi
Susan: Actually | called him donkey

Sanoin hanta sonniksi
s.l.e.2.

Here the translator has moved away from the origieesion and has changed the words in his
translation in order to keep the pun. If he hadlus&ord to word translation, the Finnish meaning
would be completely different. In Finnish the waamhnihas similar sexual innuendos as does the

English worddonkey

5.6. Double meanings

Jane and Steve used to date but then they brok&anop.is still longing after Steve and when her
aunt dies she wants him to go to the funeral with &dnd pretend to be his boyfriend. Steve does
not want to go because he is now seeing Susangéamepset, rushes out and yells:

(13)

Jane: I'm not trying to lure you in to bed witlymlead aunt!

En yrita vikitella sinua petiin kuolleella taidihi
s.1.e.3.

There are two ways in which the line can be undeksin English. It can refer to a suggestion of
threesome with a dead aunt or it can mean thatidara trying to use her dead aunt as an excuse
to get Steve to sleep with her. However, in Finrtlst both meanings of the sentence cannot be
translated together, there would have to be twiemiht translations in order to make the Finnish
viewer aware of the both possible interpretatidisat is impossible to do so the joke of the line is
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lost in the translation and the raising eyebrowaaieighbor does not make sense to a Finnish

viewer.

In the second double meaning example Susan findhatuSteve is going to the funeral of her ex-

girlfriend’s aunt and yells to Steve:

(14)
Susan: Anyone can have a dead aunt!
Kuollut tati kelpaa kenelle vain
s.l.e.3.

Similar to example 13, this sentence can also teggreted in two completely different ways. It
can either mean that anyone’s aunt can die orahgbne can have sexual relations with a dead
aunt. In this one the translator has tried to kaeleast some of the joke and decided to use the
more unexpected translation. However, the tramslaseems irrelevant in this particular context
because what Susan means to say is that anyorm#’saudie. What makes the joke funny is the

other possible interpretation of this sentence.

6. DISCUSSION

Based on the results | have gathered from my datagms that homonyms and jokes with double
meanings are the most difficult ones to translBtgh of these themes are very similar since they
can be interpreted in more than just one way. bngde 3, the humorous effect is lost completely
because there is no equivalent to the English wofdnnish. The translator has decided to ignore
the joke all together and translate the sententeowi trying to force a pun to it. He could have
tried to come up with some other joke to repla@dhginal one although it could have been very
difficult to make up a Finnish joke that fits intlee situation. Anyhow, to the Finnish viewer the
sentencesi minusta ole valitettdoes not really make any sense and it seems dathaf place. In
example 4, however, the translator has tried tostede the joke, although it loses a lot of its
original meaning and wittiness. The homonymy wandjan falls into the category of the
untranslatable because in Finnish there is no hgmoos equivalent. The Finnish translation
seems quite far fetchedrkumusiikkiand urkujen polkijado not really relate to each other. In

additionorgan musi@andurkujen polkijado not really convey the same meaning.
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The other theme that caused problems with the slintranslation is the sentences with double
meanings. In examples 13 and 14 the situation assiime. Basically, the English viewer can
understand the sentence in two different ways, whire completely different from each other. In
Finnish, the sentences cannot be translated in Walys, at least not between the limits and
restrictions of the subtitles. In these examplesttanslator has had no choice but to choose one of
the possibilities and lose at least some of the.jbk example 13 the sentence makes more sense
than in example 14, where the translator has tiwekieep the joke alive by using the ‘funnier’

translation.

| found only one example of paronomy in my datawdeer, in my opinion it seemed to be a
challenge for the translator. In example 5, Stewghears the worg@ucker believing it to be to be
two separate words with an offending meaning. Taeslator has tried to create similar innuendo
by using the worcganna Again, Finnish does not have the same equivaedtthat makes it
difficult to translate, althougpannagets quite close. By looking at the Finnish tratish, it is
obvious where the joke is going but the translabgntself is a bit clumsy. In a normal, everyday
Finnish conversation this kind of misunderstandinth these exact words would not happen but
here the translator has done what he could tolatnthe text and keep the humorous effect.

Culture related jokes also turned out to be moress tricky to translate. In examples 8 and 9 the
characters are talking about celebrities who atefamoiliar with the average Finnish audience.
Even though the translator has tried to give sorteenformation about these celebrities it does
not give quite enough. A mere “anchorman” or “dtwoes not tell much about the persona or
appearance of the person in question. It feels sdraepointless to give this information since it
does not reveal anything important to the viewenc& in this case the, viewer would have to

know the persons in order to get the joke, thermtanuch that the translator can do with the joke.

In examples 10 and 11 the characters are discupsiitgs and they use the wotlry a lot. An
average Finnish viewer might not be aware of thot filaat to be & ory means to be part of the
Conservative Party of England. That in mind, itmsenatural to change the woilkbry to
konservatiivj since it can be assumed that that term is bkttewn among the Finnish audience
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and it clears up the sentence. The translator bae this in example 10 but for some reason he
switches toTory in example 11. That might cause confusion in semeers because the term
changes in the middle of the episode. In my opinibe translation would have been more fluent
if he had continued with the same term, especslige the term itself is in no way significant to

the joke.

In example 12 there is no lexical word play tha thanslator has to be aware of. This joke is
about culture related impressions that a certairdweeates in people’s minds. The translator has
chosen to replace the literal meaning of the seetemd use a term that is more suitable in the
Finnish culture. In Finnish, the wogbnnihas a double meaning similar to that of the English
donkey Had the translator used a word-for-word transfgtthe Finnish meaning would be quite

different since a person described to beaasi creates completely different mental image than

sonni

Mimetic phrases are somewhat similar to culturateel jokes, since sayings and colloquialisms
usually are culture bound. In both examples 6 amd fhimetic phrases the sayings do not have
exact equivalents in Finnish. There are, of coussgjings in Finnish that convey the same
message but with different metaphors. In these Joibs, however, the concrete meaning of the
sayings is also important and that is why the ddermish saying would not work. The saying in
example 6if you can’t stand the heat stay out of the kitchemften used other American and
British TV- shows and | do not believe it to be eald of among Finnish audience. The same goes
with the saying in example plenty more fish in the sed@he problem with example 7 is that there
is more than one word play in this joke. There mimetic phrase and synonym woissetand
cupboardthat create two whole different meanings when dastbwith the wordvater. There is
also grammatical untranslatability because the wandkr is different in Finnish than it is in
English. In the English dialogue the emphasis @& $lentence is at the end. That makes the
different place options to appear more fluentlyntirmthe Finnish translation, where the place is in
the beginning of the sentence. Also, the wdddsettiandkaappiare not synonyms in Finnish,

and that makes the pun quite difficult to translate

In this study, homophones turned out to be the waristhe most fluent translation. In example 1,

the translator has quite nicely found a way to kéepjoke by using a Finnish expressmamna
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halvalla. The expression can be interpreted in two wayes]itaral or the abstract, as theu may
have been hath the English dialogue. He has also chosen noistoword-for-word translation;
instead he has translated the idea of the joket Wheks well in this case, and the joke is similar
in the original dialogue as it is in the Finniskartslation. The other example of homophone,
example 2, is a bit trickier than example 1. Theiegjent of the Englistblah would beblaahin
Finnish. The translator could have translate tlah loh the sentence, for exampbdddhrissa on
yks juttubut it works without it because the Finnish audesrs still able to hear it and to see the

expression on the characters face.

In these examples, there were jokes that were teasgnslate and some jokes that the translator
has struggled with. There were also some jokes ttiattranslator has failed to translate at all
because of untranslatable words or entities. | bbb some difficulties dividing these examples
into different categories, since some of themrftbimore than one. Example 2 could also be a
paronymy but | decided to put it in the homophoategory because the character pronounces the
wordsBIlair andblah similarly. The difference can be seen throughctieracters facial expression

and the different emphasis of the words.

7. CONCLUSION

My hypothesis was that there were going to be spkes that were hard to translate. According
to my data, that turned out to be true. | alsogmwers for my research questions. Some of the
jokes were translated using word-for-word method smme were modified. | also found out that
jokes with double meaning were the most difficules to translate, since the translator has to deal
with untranslatability. In my opinion the jokes thaere altered to fit the Finnish style and way of
thinking were the ones that had the best transldtis particular case. Of course, as my data was
guite small, these results cannot be generalizedddition, there was not that much variation in
the puns and in the word play used in the jokegould have wanted to see more examples of the
untranslatable jokes and puns and the strategess$ tostranslate them. My suggestion for further
research is to compare the ways that differenstaaors use to translate the untranslatable. kthin
it would also be interesting to compare the diffiérganslations of the same show since usually
there are different translators in the episodesvahan TV and in those that are on a DVD.
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