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1. INTRODUCTION

Chrigtianity’s relationship with rock'n’roll is a less than favourable one — in search of
answers, rock has constantly looked to mysticism, or non-western religions. Christianity
has always been the predominant Western system of beliefs, but its values are not the
values of rock music —

Thus writes Nell McCormick, an editor of Hot Press, the mgor Irish music and
entertainment magazine (Stokes 1985:46). He had just found out that three members
of U2, thepromising Irish rock band from Dublin, were Christians. McCormick may
well beright in what he saysabout the vaues of rock, and hemay, indeed, berightin
wha he says about the unfavourable reationship between rock and Chrigtianity.
However, | am going to argue that despite of the difference between the vaues of
rock and Chrigtianity U2 have been able to express Chridtian ideas in their lyrics
throughout their career asarock band. Despite of thefact that they have a Chrigtian
background U2 have attained and kept a position as a dominant rock group, and
proved that rock and Chrigtianity are not necessarily mutualy exclusve.

Since “Chrigtian”, the core concept in this thess may prove confusng, it is
necessary to make clear the meaning and use of it a an early point. One problem
with thewords*“ Chrigtianity” and“Chrigtian” isther different, even oppodte, usesin
varied contexts. Inthisthesis| define” Chrigian” as someone having persona belief
in God and Jesus Chrigt rather than as just a member of a Chrigtian church
“Chridianity”, then, is not a system such asthe L utheran state church in Finland, for
example, but has more the meaning of Chrigt’ sbody conssting of peoplebdievingin
Jesus Chrigt dl over theworld, asin Bible (Rom 12:5, 1 Cor 6:15, 12:27, Eph 1:23).
Another problem is that defining, without knowing a person' s thoughts, who is a
Chrigtian and whoisnot ispractically impossble. My amisnot to provethat U2are
Chrigtians but it isapresumption which works as abackground for theinterpretation
of thelyrics. “ Chrigian’” and “believer” arewordsthat the membersof U2 (that isthe
three quarters of them: Larry Mullen Jr, David Evans, known as The Edge, and Paul

David Hewson, known as Bono) apply to themsdlvesininterviews Theview of U2
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as Chrigtians is also backed up by other background materia (see Bowler 1993,
Dunphy 1987, Stockman 2001, and Stokes 1985, for example) plus the lyrics
themsdlves.

U2's career in relaion to spiritudity has dready been surveyed ty Steve
Stockman in his book Walk on: the Spiritual Journey of U2 (2001). However,
Stockman’'sam isto prove that U2 are Christians, and he describesther fathasa
“journey”, aprocess during their career asarock band. My approachisdifferent—a
condgtent analysis of thelyrics. Stockman’ sbook wasavailable for meonly at alate
point; my thess was practicdly finished. There may be smilar condusions and
overlgpping of ideas in my work, but these are co-incidentd.

Thisisathematic study and will concentrate on the spiritud sdeof the U2 lyrics;
that is Chrigtian spiritua as opposed to religion or spiritudity in generd. | referred
earlier to the opposite uses of the term “Christian’: it is generaly applied both to
person as a part of system —rdigion—that issocia and possbly, inthe case of state
churches, even poalitica, and to a person with personal Chrigtian belief. Rdigion in
generd, represents the system of spiritua belief of any kind, but spiritudity hereis
used to refer to the personal side of (Chrigtian) belief, to avoid the ritudistic and non
persona connotationsof reigion. “Reigion’” and “rdigious’ areof course used where
they are appropriate. My choice of words is aso based on the words of Bono, the
writer of mogt of the lyrics for U2. In the British rock magazine NME (Cook
1982:28) Bono answers a question concerning religion:

Yes. | have thishunger in me. Everywhere | 1ook | see the evidence of acreator. | don'tsee
it asreligion, which has cut my peopleintwo. | don’t see Jesus Christ asbeing in any part

of religion. Religion to meisamost like when God leaves- and then people devise aset of
rulesto fill the space.

My persond interest in U2 and so the source of this study dates back to spring
1997. | saw a critique on the newly published U2 abum Pop in aFinnish music
megazine. The critic quoted the three firgt lines of ‘Maofo’, the third song of the

record:



Lookin’ for to save my save my soul
Lookin’ in the places where no flowers grow
Lookin’ for to fill that God shaped hole

| was surprised at the idea of awell established rock group singing about God and
bought the record to seeif the theme would reoccur on the whole record. It did so.
Later | came to notice that al U2 records referred to Christian idess or contained
Chridianimagesinthem. Aninteresting trait in U2 lyricswasthe mixing of the sexud
and spiritud in the context of love. These are the congtant themes through the whole
production of U2 and | have divided them into two sections: 1) faith, and 2) love;
themes in which sexudity and spiritudity are mixed. Other sub-themes of these are
raised as well when seen necessary. | have chosen to ook on faith rather than faith
and doubt, as | did in my pro seminar paper, Since it is obvious that the theme of
doubt is subsumed by faith. Here, | define as Afath’ any Christian imagery or
reference to Christian idess based on the Bible; or straight references to Bible or
other Chridtian literature; or Christianthinking derived on the basisof the Bible. The
Bible is understood to include both the Old and the New Testament. | will refer to
both the King James Trandation (KJ) and Good New Bible (GNB), whichever
seems more likely to be the source of the referenceinthelyrics GNB issometimes
preferred to KJ — mogt often in pointing to generd Biblicd ideas and images —
because it is more understandable and close to the language of today.

| will look &t dl of theten full time records of U2 and have divided theminto four
sections, or chronologica eras. The divison is somewhat arbitrary and created for
convenience, but thereis till evidence and reason for it. Each eraconssts of three
records except the last era, which concentrates only on thelatest album All That You
Can't Leave Behind (2000; hereafter ATYCLB), and a the sametimewill work as
a pre-conclusion collecting some of theideastogether asit seemsthat ATYCLBIisa
“back to theroots’ -record. The First Eraconsstsof Boy (1980), October (1981)
and War (1983) since these are the most openly Christian records of U2. Boy isnot
asobviousin itsChrigtian content, but belongsto thiserasmply becauseitisthefirst

U2 record. Thereisachangein War, Snceit ismore concrete in itsissues than the
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two previous records, and it is al'so more outgoing and aggressive record bothinits
lyricsand music. But asthe divison isbased mainly on thelyrics War belongstothe
Firg Era. The Unforgettable Fire (1984) starts the Second Era, asit has lost
amog al sraight referencesto Chrigtianity and itsmusical syleislessaggressvead
impressionigtic. The political and socia dimension started in War (1983) continues
and developsin the Second Era of The Unforgettable Fire (1984; hereafter UF),
The Joshua Tree (1987; hereafter JT) and Rattle and Hum (1988; hereafter RH).
RH contains partly same songs as JT. Thisisaso thetimewhen lovelyricsincrease
in number and lyrics begin to have third person, as Bono himsdf points out when
discussing thesong ‘ Silver and Gold' (Artists United Against Apartheid 1985, RH
1988) in an interview by the British rock magazine NME (Thrills 1986:12). The
Third Erabeginswith Achtung Baby (1991, hereafter AB), which isacompletely
different record from the previous onesinitsmusicad style. Also the outer gppearance
of the band, the records and the tours change drasticdlly at thispoint. ABisdso a
record gpparently with only love songs in it, and the Chrigtian references become
more sublimind than in the previous records. Zooropa (1993) is Syligicdly much
like AB. Thereis congderable delay between Pop (1997) and Zooropa (1993) but
Pop continues the apparent superficidity, in fact takesit into its pesk dong with the
PopMart tour, the concept of which was wholly based on supermarkets and the
present consumerism culture. Pop aso most dragticaly brings out the difference
between the outer kitsch gppearance of the band and the lyricsthat contain persona
and spiritud issues.

Before going to the records, | will start with rock culture and its relation to
Chrigianity and Irdland, and then continue by describing the change in relation to
religion in Ireland from the past to present. In the section on the band and its
members | will shortly ded with the three other members and then concentrate on
Bono, the vocdist, because he writes most of the lyrics - with occasiond help from
The Edge, the guitarist. Bono is aso the person who has been mogt interviewed and
asked about his beliefs.



2. THE IRISH CONTEXT
2.1. Rock

Y outh cultureisasocid phenomenon that emerged after the Second World War and
rock music was one of the waysin which it was established. The origins of rock are
seento beinthe music of black Americans, in the development of rhythm and blues.
In the southern states of USA rock was resisted by some fundamentdist white
Chrigtian groups'. Seeing black musicians asidols of white children even lead to a
clamthat rock wasablack conspiracy againgt white people (Hame 1994:71). Black
peoplewere seen as savage and uncivilised, and overtly sexud. The music originating
from black sources and sold to white people had to be Acleaned up for white
consumptior’” (Bennett 2001:12) —which meant reducing sexudity and spontaneity.
Thewhite fear of aAblack conspiracy” may well be the source of the now common
way of talking about rock asthe Devil’ smusc: even before rock jazz and blues, both
origindly black music genres, were cdled the Devil’s music each at their time. The
origin of the thought, though, probably dates further back in time, to the early
Chrigtian church. It “opposed profess ond music dtogether, citing itsassociation with
immord theater, pagan ritua, and state militarism. Musicians had to abandon ther
work to convert to Chrigtianity.” (Daslva 1984:81) In 313 Chrigtianity became the
date rdigion of the Roman Empire and after that vocal music became part of
worship. Insrumental music was not dlowed (Loft, 1950:17-22, as quoted in
Dasilva).

Eventoday thisdivision between popular music, epecidly the part of it defined as
rock, and Chrigianity exists. Rock is associated with sex, drugs and general sdif

! Chrigtian fundamentalistsi nterpret the Bibleliterally. For example, Genesis describes God
creating the earth in seven days, in the order of plants, seaanimals, birds, animalswalking
on earth, and finally human beings. The order isin accordance with the theory of evolution,
but fundamentalist interpretation holds that all the steps took place within seven days, not
days as metaphors of certain evolutional eras but days as 24 hour units. In USA, some of
the Christian fundamentalist groups have political connections; the division between
ideology and religion is not distinguishable. (See page 41on Rattle and Humand KKK.)



8

indulgence, but there have been Christian rockers despite this fact — such as Bob
Dylan, Van Morrison, Marvin Gaye, Patti Smith, and Stevie Wonder. Even Elvis
Predey, the king of rock himsdf, was a son of Pentecogtd family. The secret of
Elvis's success has often been claimed to be his white skin connected to “black
soul”, he was the first white singer to mix black and white influences in away that
lead to success both in the USA and worldwide. In the 50s his “gyraing pevis”
caused moral panic to the parents of the Elvis fans (Bennett 2001:14). His
performing on TV in the Steve Allen Show was dmost banned, but Elvis was let
perform dressed up in tals and snging ‘Hound Dog to a live basset hound
(Shumway as quoted in Bennett 2001:14).

Mora panics have been part of rock scene since the beginning. Both the media
and the public saw punk asasocid problem rather than asamusic genre(Harron as
quoted in Bennett 2001:61). It was associated with lack of moral vaues, or lack of
vaues atogether. The Sex Pistol’ s* God Save The Queen anditsline® God savethe
Queen, she an't no human being” was seen to attack the head of the nation and thus
became the anthem of anti- nationaism. When the heavy metal genre was devel oped
in the late 1960s onwards, it became associated with occultism and Satanism
because of some references to Satanism and black magic in the lyrics (Bennett
2001:53-55). In the US, in 1985 the British rock artist Ozzy Osbourne’s song
‘Suicide Solution' (Blizzard of Ozz, 1980) wasaccused of causing a19-year-ddfen
to commit suicide. The case was dropped because it was seen as violating the
congtitutiona right of freedom of gpeech. In 1990, amilarly in US, Judas Priest was
accused of causng ayoung fan ssuicide and the attempted suicide of afriend of the
fan by back-masking, the recording procedure in which the song is recorded
backwardsto include sublimina messages. When played forwardsinthenormd way
the secret messages were supposed to affect the minds of the listenerswithout them
knowing about it. The case was dropped because of lack of evidence.

Reggee is associated with Ragtafarianism, which is areligious way of thinking
developed in Jamaica as a counter effect to colonidism and davery (Bennett
2001:77). Colonidism was partly judtified by the Europeans’ reading of the Bible,
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black being associated with Satan (‘ Black Satan') and whitewith Jesus (* snow-white
Lamb of God'). Ragtafarianism offered away of positive salf-identification with black
culture and origins by interpreting the Bible differently. In Ragtefarianism, Hale
Sdasse’s accesson to the throne of Ethiopia is seen as afulfilment of a Biblicd
prophecy. One of the most famous reggee artists to include Rastafarian anti-
colonidigt ideasin thelr songsisthe Jamai can Snger-songwriter, thelate Bob Marley
and his group The Wallers.

It seemsthat thereisatendency to labe every new music genre- or indeed every
new invention - as a Devil’s trick to fool people. This is partly due to the
psychologica tendency to fear everything new, and labd it asfast as possbleto be
ableto ded withit. Art, even rock music, oftentriesto fight againgt thistendency. In
the case of Black Sabbath it is particularly interegting that the group waslabelled as
Satanist: The symbol of theband isacross, not turned upside down, which would be
aSatanist symbal, but worn and shown in thetraditiond way asthe Christianswould
have it. Many of the lyrics are hard to interpret as* pro-Satan” ; they do not support
Satanist ideology but Satan belongsrather to “them” thanto“us’ or “me’. Thisistrue
with, for example, ‘Into the Void' (Master of Reality1971). In*War Pigs (Speak
of the Devil 1982) amy generds— the “war pigs’ — are compared to “witchesin
black masses’, and the song expectsthe generalswill be crawling on their kneeson
the Judgement Day when “hand of God has struck the hour” and “ Satan, laughing,
spreads hiswings’. ‘ After Forever’ (Master of Reality 1971) ishard to interpret as
hodtile to the Christian message of God aslove:

Could it be you're afraid of what your friends might say
If they knew you believein God above?

They should realize before they criticize
That God isthe only way to love

Maybe the picture of Black Sabbath as Satanist is due to the appearance of the
band, especidly the leading figure Ozzy Osbourne, and the videos meant to shock

and sl records. How mord it is to promote record sales with associations to
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Satanism, and not to deny the accusations that causes, is, of course, another
question.

All this is not to say that there would be no redl connections to Satanism in any
song in any music genre and every suspected caseisjust amisunderstanding. There
are groupsthat redlly are overtly hostileto Chrigtian faith and itsvaues. Some of this
can be due to a desire to shock, and some to the need to sell more records, but it
does not have to mean that Satanist ideology would not be of any importanceto the
members of these groups.

In Ireland, Satanism is not a popular way of promoting record sales. Serioudy
spesking, | will soon discuss the importance of the Catholic Church and Chrigtian
religionin Irdand, but | will look at rock and Ireland firg.

2.2. Rock and Ireland

In the 60sand 70sthelive music scenein Ireland was dominated by the showbands;
they had a |east seven members, played cover versions and wore suits (ClaytonLea
1992:7). Then new beat, inmid-60s, and progressiverock, in late 60s, emerged and
the music scene changed: show bandswere il popular in rurd areas but €l sewhere
the new musicd genres were gaining ground. In the end of the 60s rock had been
established by the expanding youth culture.

Irish traditiond music gained internationa audienceonly inthe80s, and hassince
found diverse forms. According to Clayton-Lea (1992:39-40), traditiona mudcis
defined by itsrelation to ora transmission Tradition ispassed on—whether music or
words — ordly. Irish traditional musichasitsrootsin the ordinary dance music of the
18" and 19" centuries and it survived with the emigrants, who fled the Irish famine
for Americainthe middle of the 1800s. Later, theIrish traditionad music was brought
back from Americaand it mixed with the regiond stylesof the countiesin Irdland. In
1960s traditiond music experienced change: folk and rock mixed when folk went
electric.
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One of the firgt Irish rock successes outside Ireland was Thin Lizzy, formed in
1970, and described as “ablues, folk, and progressive rock outfit” (Sawyers 2000:
237). Theband waslead by Phil Lynatt, the Singer and bassist. Another internationd
success, Gary Moore, played guitar in Thin Lizzy, before which he belonged to
severd bands including Skid Row, Dr Strangely Strange, and Gary Moore Band.
After Thin Lizzy — even though Moore co-worked with Thin Lizzy on severd
occasions later aswell — he played in Colosseum, a British jazz/rock fusion group,
and Gforce, a hard rock band he formed in Los Angeles. Moore was born in
Bdfadt, Northern Irdand, like Van Morrison, who formed Them with guitarist Bill
Harrison in 1963. Van Morrison was a commercia successin Ireland, but did not
gain ground in USA, unlike Gary M oore who may have been more popular abroad
thanin Irdand.

In TuaNua, formed in 1982, “mixed Cdtic instrumentation with arock begt set”,
and one of its members was Sinéad O’ Connor — then only fourteen (Sawyers
2000:233). O’ Connor’ sfirst solo record was The Lion and the Cobra (1987). Se
became a worldwide success with her verson of ‘Nothing Compares2 U’, asong
by Prince. Other wdl-known Irish femae artigs are thetwo Brennan ssters, Maire
Brennan and Enya. Maire Brennan is the singer in Clannad, formed 1970. Clannad
became internationally acclaimed as a resut of the ‘ Theme from Harry’s Game' in
1982. The song was compaosed for aBritish TV series about an undercover agent in
Northern Ireland, and soon Clannad recorded music for another TV series: Robin
Hood (Clayton-Lea1992:107). Clannad hasa so recorded ‘ In A Lifetime (Macdla
1985) with Bono. Enya, the younger sister of Maire, wasfor ashort timemember of
Clannad but pursued solo career. Her music could be described as enigmatic and
mystica, and has Cdtic influences. Since its release in 1992, Enya's Shepherd's
Moon has sold more than three million records worldwide (Sawyers 2000:2). The
whole record sales of Enya are about 33 million worldwide (Sawyers 2000:236).

Clannad have used Irish Gadlic in their songs, “in the early years of their career,
they sang dmost exclusvely in Irish” (2000:116). Many Irish bands have taken
influences from Irish traditiond musc, Altan, “consdered the best Irish group
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around” (Sawyers 2000:116), and Dé Danann, for example. One of the newest
internationd successes is the Corrs, coming from the east coast of Irdland and
formed by four siblings; fiddler Sharon, drummer Caroline, lead singer Andreaand
key-boardist-guitarist Jm. Themusic of the Corrsispop with Cdticinfluences, even
though the influences are much Ess obvious and fewer than in the previoudy
mentioned groups.

Theonemusica genreimportant when talking about U2 ispunk. Punk emergedin
Britaininthe 70s, protesting againg socid injustice and its creed being that everyone
can make music. U2 was brmed on the bass of the idedls of punk: only the
drummer, Larry Mullen J, could redly play when the group started. According to
Clayton-Lea (1992:18) U2 “didn't belong to any Irish tradition, and took their
ingpiration from the English post-punk scene’. Although U2’ smusicisnot punk — it
isfar too well composed, clear and skilled, even though the first works of U2 have
traces of punk. Despite the fact that U2 did not look to Irish traditiond music for
ther ingpiraion — there were such internationdlly acclamed folk groups as The
Dubliners, The Pogues and The Chieftains around —they havehad someinfluences
In Boy (1980) ‘An Cat Dubh’ is written in Irish Gaelic and the ulleann pipes and
fiddieare usedinOctober (1981). ‘Van Diemen'sLand’ in Rattle and Hum (1988)
isabalad with Irishtonetoit. However, U2 smusicd style doesnot fit well withany
particular genre, and it could be described generdlly as internationa rock.

It is obvious that the success of U2 has made it eesier for the Irishartiststogain
international audience. U2 was not the firgt Irish band to achieve internationd
success, but became the band to which every new band in the 80sIreland trying to
break through — and many only tried — was compared. U2's career from a smal
band in Irdand to worldwide fame and over 20 years of success in internationd
music businessiswithout counterpart.

During the years of U2's career Irdand has changed, in the recent years
drasticdly. | will discussthe changein the next section, especidly intermsof religion.

2.3. Religion and Ireland
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In his book Changed Utterly, Ireland and the New Irish Psyche (2001) Michael
O’ Conndll, alecturer in socid psychology in the Dublin University, writes on the
change in Irdland from 1990s to 2000. He bases his conclusions on the difference
between what is defined as two different Alrish Psyches’; the old Irish psyche
dominated by the Catholic Church, and the new Irish psychethat has developed in
the economic boom Ireland has experienced in recert years. He perceives the
difference between these two to be both good and bad: there has been devel opment
towards more socid plurdism and afreer atmosphere, in sexua matters especidly,
but & the sametime individuaism and materialiam have largdly substituted the socidl
vaues that the Church provided. O Conndll (2001:3) describes the fast and vast
change of atmosphere in the 1990-2000: “In 1991, Richard Branson'sVirgin
Megagtore in the centre of Dublin was pursued by the Gardai for making condoms
availablefor sale. Now we would happily wear condoms on our head in publicif we
fdt it was the fashionable thing to do.”

Thisisafunny and maybe even exaggerated view of sexud behaviour in Ireland,
since later in his book O’ Connell repeats another socid psychologist’ s recent note
that the young Irish femaes were less knowledgegble in the detail s of mengtruation
than the young Canadian maes, and only 30% of thelrish would report problemsin
their sexud hedthto their doctors because of embarrassment (O’ Connell 2001:77,
79).

Inthe case of Virgin Megastore, it was actualy U2 that paid for thefeesissued at
the Irish Family Planning Associaion (Bowler 1993:94, Chatterton 2001:49-50).
Since 1991, successve change has occurred: Contraception is now available.
Homosexudity was decrimindised in 1993. Divorce and remarriage were accepted
by law in 1996 (O’ Connell 2001:78). However, abortion istill illegd indmos every
cas=; only if the mother’ slifeisin danger is abortion allowed.

All the changestowards freedom of choicein sexua behaviour liged abovereflect
the decrease of the power of the Catholic Church. Itsinfluence in the past has been



14

vast. O’ Connell (2001:21) writes on the dl pervasve influence of the Catholic
Church on Irish people in relating to the old Irish psyche:
The Catholic Church was fundamental in structuring how Irish people lived, how they
related to one another and how they viewed the world. It made decisions as practical asto
who got certain jobs; it managed schools, hospitals and churches; it provided definitions

of what it meant to be a“ decent” person aswell as parameters within which government
policy should (and did) operate. It hovered at birth and death. (O’ Connell 2001:21)

Eamon Dunphy, an Irish author and a sports commentator, hassmilar viewson the
hugeinfluence of the Catholic Churchin hiscontroversd —Neill McCormick, amusc
writer and a friend of U2, accused Dunphy of inaccuracies rdating to musica and
biographica detailsin an article he wrote for Hot Press (Stokes 1990:96-105) —
book The Unforgettable Fire (1987). At the time the members of U2 were born
and raised — the 1960s and 70s — rdigion had much stronger impact on people’s
lives than today when Irdand is highly secularised. The Catholic Church is the
dominant church in The Republic of Ireland and has affected even the lives of those
who belong to the Church of Irdland or other Protestant churches, athough the
minarity was not totally ignored in the conditutionin 1937. In 1940s and 50s, around
the time the parents of U2's members were getting married and garting families,
mixed marriageswere not common. In such casesthe Catholic Church expected the
protestant bride or groom to turn Catholic, or take a course in Catholic teaching
(Dunphy 1987:13-14). The Catholic spouse of theforthcoming marriagewould have
to petition the Pope for permission to marry and the non-Catholic would haveto sign
papers assuring the children would be raised in Cathalic faith. If the wedding
ceremony took place in a Catholic church, it was unlit and without any sgns of
celebration, such as flowers or candles on the atar, to show the disapprova of the
Roman Catholic Church, the one true church.

Also educeation in Ireland has been divided dong rdigious lines, Trinity Collegein
Dublin was a Protestant University and Catholicswishing to study there would have
to leave ther church until 1971, when the Catholic Church was urged by the
government “to recong der itspolicy of academic contamination” (Dunphy 1997:13).
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Ineconomical matters, the development of Ireland seems to be, unfortunately, the
same asin other Western democratic countries. When it comesto thedistribution of
wesdlth gained by the economic boom in Ireland, it appears that not much has been
done, for example, for education or hedlth: in 1997 Irish spending on education was
less than OECD average (O’ Conndll 2001:114). According to the CIA World
Factbook 2000 Irdand is the most high in inequaity measures compared to ten
other EU countries, Finland, Sweden, Belgium, Denmark, Italy, Netherlands, Spain,
France, and UK, inthe order of least unequal first and most unequd last (O’ Conndll
2001:105). In UN report on Human Development (2001), concerning the proportion
of people living in poverty in 17 wedthiest OECD countries chosen for the survey,
Irdand ranked second (UK was third, and USfirst).

Ireland has experienced avast changein ashort time. Thisdoesnot haveto mean
that the Irish Psyche has changed completely, especidly when it comes to the
generation born before the economic boom and secularisation by the weakened
position of the Catholic Church. “Catholic guilt” has not thoroughly disappeared as
can be seen later in the chapters concerning the lyrics of U2. Before that, | will
shortly introduce the members and the history of the band.

3. THE BAND
3.2. Themembers

Larry Mullen dunior, the drummer of U2, was born to father Larry Mullen Senior and
mother Maureen Gaffney in Artane, Dublin on31 October 1961 (Bowler 1993:14).
Larry —dl themembersof U2will becaled by their first names, asLarry and Adam,
or by their artist names, as The Edge and Bono — isthe only onein the band whose
parents are both Catholic. He started taking drum lessonswhen hewas nineand was
actudly the only one musgcaly accomplished when the band was started. Larry
joined the Post Office Workers Union Band in 1975. He is described as “rather
quiet”, and he givesthe least interviewsin the band.
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Adam Clayton was born in Chinnor, Oxforshire in March 13 1960 (Bowler
1993:10). Hisfather, Brian, wasaRoyd Air force pilot, and mother, Jo, aformer ar
hogtess. The family moved from England to Dublin when Adam was five, for his
father joined Aer Lingus, the Irish Nationd Airline. Adam was a person who looked
different from most of the pupilsin Mount Temple: he drank coffee in class room,
wore acaftan and afur from Afghanistan; hippy clothesafew yearsafter it had been
trendy. Adam is the only one in the band who does not confess to be a Christian,
though he respects rdigion (Dunphy 1987:174).

David Evansdias The Edgewasborn in Barking, England; East London 8 August
1961 (Bowler 1993:13). Both of his parents are Welsh. His father, Garvin, is an
elder of the Presbyterian Church, and his mother, Gwenda, isaBaptist. Thefamily
moved to Dublin when David was ayear old. Along with learning to play the guitar
he took piano lessons. The Edge is characterised as “quick and intelligent, sef-
contained and amusing” (Bowler 1993:13).

Paul Hewson dias Bono Vox, generaly known as Bono, was bornin Dublinon
May 10 1960 (Bowler 1993:12), of amixed marriage: His mother, Irene Rankin,
was aProtestant and hisfather, Bobby, a Catholic. They got married in a Protestant
church. Bono was raised a Protestant, although the origind intention was that he
become a Cathalic. On Sundays Bono and his mother went to the Protestant service
of the Church of Irdland and hisfather to the Catholic mass. Thishasclearly affected
Bono’s suspicion of organized religion and the way it separates people. In
September 1974 Bono’ s mother died of abrain haemorrhage; she collapsed at her
father’ sfunera and died four days later (Dunphy 1987:33). Bono suffered because
of theloss: hismother had been the most important member of thefamily to him; she
had given him the comfort the men in the family could not provide. In 21 August
1982, Bono married Alison Stewart, who had been apupil in Mount Templeaswéll
(Bowler 1993:13, Dunphy 1987:201). Bono is said to be a “garrulous extrovert”
(Bowler 1993:13), but Bono himsdf givesadifferent picturein aHot Pressintavien
with Liam Mackey in 1983 (Stokes 1985:92), in which he clams to be ‘sdf-
confessed “introvert and extrovert” . Even though Bono is often seen as the most
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important member of U2, obvioudy because he isthe singer, songwriter and most
public member of U2, it was Larry who formed the band.
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3.1.U2

Inautumn 1976 Larry Mullen dunior, looking to form aband, put anote on the notice
board in Dublin Mount Temple High School (Bowler 1993:9). Severd people
showed up but the first formation consisted of Paul Hewson, later known as Bono
(vocas), David Evans dias The Edge (guitar), Dick Evans (guitar) and Adam
Clayton (bass). At quite an early state Dick Evans, David Evans's brother, |eft the
band. Theband wasfirst called Feedback, and on their second concert, and thereon,
Hype (Bowler 1993:19), before becoming U2. The name comesfrom the American
$py plane U2 (Bowler 1993:25, Dunphy 1987:5). On 6 May 1960, during the cold
war, a U2 crashed in Russa (USSR a that time) and the case became known
worldwide asthe‘ U2 incident’. The namewas chosen dso for itsambiguity; U2 can
be heard as ‘youtwo’ or ‘you too'.

Mount Templewasthefirst comprehensive, non-denomingtiond, co-educatiord
school in Irdand (Bowler 1993:11). Unlikein many Irish schools, no uniformswere
worn. Itissgnificant that al the members of U2 should come from different religious
backgrounds, which would have not been possible in other schools, and which can
be seen asthe unifying power of the music and/or Chrigtian faith shared regardless of
Sectarianism. Particularly interesting in this sense is Bono' s mixed background.

In the beginning of the eightiesand their career asarock band the three Chridtian
members of U2 - Larry, The Edge and Bono - belonged to acharismatic Chrigtian
group cdled Shdom (Bowler 1993:33, Dunphy 1987:134). Shadom was not
organized or controlled by ether of the established churches, The Catholic Church or
the Protestant Church of Irdand: the group congregated a the homes of the
members, studying the Scriptures and praying. There was emphasis on the Holy
Spirit, asin Charismatic Christian groupsin generd. Spesking intongues (glossadia)
was not an uncommon phenomenon: aperson praying might start to spesk aforeign
language without having ever sudied it, or a language not recorded among the
languages of the world a dl; either speaking between him/hersdf and God, or
explaining what issaid to others as a personal message from God; or still one person
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might explain asancther is speaking. Two band members, Bono and The Edge, were
baptised in the sea(Dunphy 1987:149, Chatterton 2001:185). In the beginning there
was no big clash between the values of the rock world and the Chrigtian values of the
members, but when the band gained publicity, the Situation changed. At some point
the Shalom group started to put more pressure on the life-style of the members—
there was a demand to surrender one’ sego, “dying to onesdlf” —and concentrated
less on the Scriptures. The U2 members were pushed to make a decision between
the band and the Shalom group (Bowler 1993:84, Dunphy 1987:167,181,191).
Some time there was a fedling that there should not be aband at al. Bono talked
about the gdtudion in a Hot Press interview in December 1988 (Stokes
1990:140):" The Edge and mysdif |eft theband for awhile, certainly in our heads. But
nobody ese would have usl” This period caused a spiritua criss which can be
clearly seeninthelyricsof October (1981), the most openly Chrigtianrecord of U2.
The crigs continued at the time of War (1983) aswdll.

Up to this day U2 has published 12 records (of which 10 are full-timed studio
LPs): Boy (1980), October (1981), War (1983), Under A Blood Red Sky (1983,
LIVE), The Unforgettable Fire (1984), Wide Awake in America (1985, EP),
The Joshua Tree (1987), Rattle and Hum (1988), Achtung Baby (1991),
Zooropa (1993), Pop (1997) and All That You Can’t Leave Behind (2000).
Worldwide success camewith The Joshua Tree, which sold about 16 million copies
(Chatterton 2001:106). U2 have sold over 100 million records.

Boy, October and War (1980-1983) belong to an eraduring which U2 became
established in Irdland and Britain, and thework to attain musica ground in USA was
started. From the Christian Spiritua pergpective this isthe period when U2 faced a
crigsaising from theclash between the Sha om group and the rock band; how could
Chrigtians play “Devil’smusc™? The dash led to the most openly spiritud lyrics of
u2.
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4. THE FIRST ERA: BOY, OCTOBER AND WAR
4.1. Faith

I will now move on from describing the musical and spiritua background of U2 tothe
andysds of the lyrics 1 will discuss each chronological era of U2's production in
terms of the two themes of faith and love separately.

Eventhough The First Eracontainsthemost openly Chrigtian lyricsof U2, and the
most Chrigtian abum of U2, October, there is an exception: Boy. Thisrecord does
not contain obvious Chrigtian images, the lyrics are associated with death (‘ Out of
Contral”), suicide (‘A Day without Me') and sexud maturation (‘ Twilight', * Stories
for Boys). In‘I Will Follow’, though, theline “1 waslogt, | anfound” could refer to
being found, saved, in the Chrigtian sense, and in ‘The Electric co.” “I’ve found me
way home” might have the same meaning. In the Bible, one of Jesus’ metaphorsfor
spiritud awakening is the parable of aman finding alost sheep (Luke 15:3-7), ora
womean finding alog siver coin (Luke 15:8-10). ‘I Will Follow' itself could refer to
followingina Christian sense, meaning following Jesus asteacher and Soiritudl lesder.
Blindnessisdsoathemein ‘| Will Follow’, and thisblindness can be seen as spiritud
blindness, as it connects to the same theme in October (1981).

Thetitle song in October setsthe atmospherein the record, even thoughiit isnot
thefirg song:

October
And the trees are stripped bare

Of all they wear
What do | care

October

And kingdoms rise
And kingdoms fall
But you go on

Andon

No spring is mentioned, but as binary oppodition to autumn there is the concept of
soring, and this binary oppostion is generdly used in poetry to express the end or
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beginning of something abdtract, afeding for instance. In autumn everything seemsto
die, and in the spring everything seemsto gain life again, to “resurrect”. “Kingdoms
riss’/And kingdoms fall” aso refer to cyclica occurrence of events; just as seasons
changein therather short period of time caledayear, so do the kingdoms. Kingdom
as concept is something rather long-ladting, but comparing it to a time of the year
decreasesthe power and durability associated with it. The onekingdom that goeson
and on despite the othersfdling is, obvioudy, the kingdom of God.

The western systlem of beliefs understands time more as linear than cydlical.
Naming the dbum October “was in part meant to reflect the cold cyniciam that
gripped the world, (...) conjuring up the autumna darkness that coloured some of
the music on the record” (Bowler 1993:87). It is possible to clam that the cydica
time “autumn” in the lyricsthen standsfor linear time* closeto the end of theworld™.
This interpretation is aswdl backed up by other references to gpocaypse in the
record. In this sense “October” would be what “night” is in the Bible (Romans
13:12), thetime before the end of theworld. Christ’ s second coming isthe dawn, the
metaphorica equivaent of the spring. The lyrics could aso refer to human condition,
“bare” ganding for “naked”. The trees are humanized, they “wear” rather than have
leaves. Human beings are as naked as the trees in the autumn in the day of doom
when dl the secretsare to be exposed (Rom 2:16). However, it seemsthat “thetrees
are gtripped bare” in present tense and not in the future. 1t may be that nakedness
standsfor the notion that nothing can be hidden from God' seyes (Heb 4:13). “What
do | care” could be interpreted Smply as nonchaance, or then as assurance of the
non-significance of the things happening again and again, becausein spite of that “you
go o/ And on’". The lyrics could be compared to the book of Ecclesiastes (1:4):
“Generations come and generations go, but the world stays just the same”. This
would support the firgt interpretation of the meaning of “What do | care”’, since
Ecclesastesisarather gloomy and hope essbook, but | would till go for the second
interpretation that there is still hope since there is something that goes on, namely
God' s kingdom.
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On the record October the names of the songs ‘Gloria, ‘Regoice and ‘Fire
come out as explicitly Chrigian. The first song ‘Gloria® expresses insecurity and

seeks the acceptance of God:

Gloria..

| try to sing this song

I, 1try to stand up

But | can't find my feet

| try, | try to speak up

But only inyou | am complete

Gloria...intedomine
Gloria...exultate
Gloria...Gloria

Oh Lord, loosen my lips

| try to sing this song

I, trytogetin

But | can't find the door
The door isopen
You're standing there
Youlet mein

Gloria...inte domine
Gloria...exultate

OhLord, if I had anything
Anything at all

I'd giveittoyou

I'd giveittoyou

Gloria...Gloria...

The gnger/”I” seems to be looking for help from God, or Jesus, who are often

addressed amost asthe same person (John 12:44-45). The concept of Holy Trinity
regards God as three persons. God, his son Jesus and the Holy Spirit. “Lord” isa
common way of addressing God in the Old Testament, and in the New Testament
“Lord” is often applied to Jesus as well. “Door” is a Biblical metaphor for Jesus
(John 10:9, KJ, GNB has “gat€e’). In this song the door, however, doesnot seemto
be Chrigt, but away out which Jesusis guarding. The pressure of writing asong is
intertwined with the pressure felt &t the spiritud leve. Inthelines“Oh Lord, if | had
anything, anything a dl/ I'd giveit to you’ there seemsto be afedling of not being
ableto offer anything, asif the sacrifice of Jesus had to be paid back or thesinger/”1”
would find it hard to believe the grace of God isenough to save aperson, astaughtin



23

Protestant faith. Maybethisis partly dueto the guilt of belonging to arock group and
not being totally committing to God, as expected in the Shalom group. Also, the
Cathalic church has or at least has had a different gpproach to sin and forgveness
than Protestant churches, and Bono, having experience of both, isfeding“Catholic
quilt”, trying to resolve the Stuation he feds problematic. In the Catholic Church
confesson of ansiscrucid for savation; if aperson dieswhen gheisnotinthe state
of grace, i.e. free of mortd sin, ghe will not be saved. The person must repent and
approach Jesusin the Sacrament of Penanceto be forgiven. Good deeds also work
towards the sdvation, but only if they are performed in the state of grace (on the
Catholic Church, see, for example, the net site of The Augustine Club a Columbia
Universty: http:/Aww.columbia.edu/cu/augustine/alfag- cc.htmi#g12). In Protestant
churches sdvation becomes true a the moment of turning into faith, and can belost
only by giving up the faith completely.

In*Gloria Godisexultedin Latinwords, possbly originating fromthe Psalms 29
(30) and 70 (71). “In te doming’ may be from Psdm 70 (verse 1): “In te Domine
Speravi non confudar in agternum”, trandated in King James as “Inthee, O Lord, |
have hoped, let me never be put to confuson’. “Exultate’ possbly comes from
Psaim 29 (verse 2): “Exdtabo te Domine quoniam suscepisti me nec delectasti
inimicos meos super me’. King Jamesreads:. “I will extol thee, O Lord, for thou hast
upheld me: and hast not made my enemiesto rgoice over me” (Blanchard 1995).
How much of the origind context and meaning of the Psdmsis carried over to the
lyricsof ‘Gloria’, and whether the choice of words was conscious in this respect is
hard to say, but clearly there is confusion in boththe lyrics and the Psdm 70. “Inte
domine’ is more clear in its origin and t would dso fit even if the choice is
unconscious of the origina Psalm, since October wasrecorded in asituation where
Bono'slyrica notes had been stolen and he *wrote words live on the microphone”’
(Bowler 1993:95). “Exultate’ is vaguer, and as being only oneword, ispossibly not
very firmly in connectionwith the Psalm butingenerd use. But it would beinteresting

to speculate that there was an unconscious connection to the Psalm 29, sincethere
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was a heed to meet the deadlineand produce arecord, in spite of the problemsand
possible doubt of other people of U2 succeeding.
Confuson continuesin ‘Regjoice' :
And what am | to do
What intheworld am | to say

There' s nothing elseto do
He says you’ll change the world someday

Thereisno referent for the person pronoun “he’ in the song, neither isthereonefor
13 |”

“you”. “He" could be anyone addressing the
meaning that someone believesthe“I”, obvioudy the singer himsdlf, will change the

as “you”, which would creete the

world. Consdering that the dbum is overtly spiritud, “he’ could be someone who
talks about “you’, who in turn could be someone ese than the singer, i.e. Jesus.
“He’, then, could be a priest or a leader of a rdigious group. Unfortunately the
wordsin therecord are not often clear, and thelast linein the quoted stanzahasbeen
interpreted by the net source | have used (marcolino.com) to be “He sayshéelll
changetheworld someday”. Thiswould makeit easer to seethe“he’ asJesus, but |
suspect this, because after my hearing the latter person pronounisredly “you” and
not “he’.
Inthe end of ‘Reoice the “I”/anger islooking inward:

And what am | to do

Just tell mewhat | am supposed to say

| can’t change the world

But | can change theworld in me
If I rgjoice

“I can't change the world” could be addressed to the “he’ who in the previoudy
quoted stanza believed the “I” would be able to do so. Instead the “I” wants to
change himsdf, “the world” in him. For this the “I” could be looking for guidance
from God: “I don't know whet to change”.

In*Fire Bono professes. “There safirein me”. In Christianity fireis one of the
symbols of the Holy Spirit (Acts 2:2-4). Fire could, of course, refer to an inner fire
without spiritudity, somekind of urge or need to do things; or sexua passion, bothof
which are often described asfire burning insgde aperson. Theorigin of thelines“The
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aunisburning black”, “ And themoonisrunning red” and “ The sarsarefdling down”
isfound in Reveations (6:12-14, dso Matt 24:29, Mark 13:24-25, Luke 21:25,
Acts 2:20.) All three appear in Reveaions as sgns of the second coming of the
Chrigt. As‘Fire ends “I’m gaing home”, and heaven is described as home in the
Bible (John 14:2, 2 Cor 5:8), the home could be heaven, or the new heaven and
earth created after the end of the world (Rev 21:1).

In*Tomorrow' the lyrics mix the desire for the return of Jesus with the need for
the mother who has died. “ There sablack car parked at the side of theroad” refers
to the funerd of Bono’s mother and the word “mother” is voiced explicitly aswell.
This leads to the thought of the song being about Bono’ s mother, but the need for
hedling love is looked for from two directions, mother and God (or Jesus): “Who
hedled the wounds/ Who hedls the scars’. Just before these two lines Jesus is
implicitly referred to: “Who torethe curtain/ And who was hefor”. According to the
Bible (Matt 27:50-51, Mark 15:37-38, Luke 23:45) the curtain of the Templewas
torn in two from top to bottom a the moment of Jesus’ death on the cross. He
obvioudy did not tear the curtain, but the event is connected to him and the curtainis
generdly understood to have been torn by God. Thepersonisasoreferred as“he’,
and therefore this part of the song cannot be on Bono’ smother but Jesus, and God.
Close to the end of the song the lyrics make this clear:

Open up to thelove of God
To the love of he who made the blind to see
He's coming back

He's coming back
Oh, believe

There seems to be mixed fedlings on the coming of Chrigt. “Won't you come back
tomorrow/ Can | deep tonight” suggedts a dight fear to me. In the Bible God's
people arewarned againg faling adeep, spiritudly (Matt 24:42-44, Mark 13:33-37,
Luke 12:35-40, Eph 5:14-15, | Thess 5:6, Rev 16:15). “I want you to be back
tomorrow” isambiguous, it could refer to mother aswell, toachild’ swishto havehis
mother back againg the redity of death. The song does not explicitly state that

Bono’ s mother isdead, but it is afact wdl known from interviews. Of course also
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the desire for Jesus’ return can be genuine, asthelyricsexpress. “ Cause | want you,
| want you/ | redly want you” and “I want you to be back tomorrow/ Will you be
back tomorrow”. The lagt lines of the song are interesting: ‘1’ m gonna be there
mother/ I’m going out there/ .../ And you re gonna be there”. The writer isgoing to
meet his mother, or wants to meet his mother. But his mother is dead. The meeting
could, once again, be something that happensin achild’ smind, but it ispossble that
the writer is thinking about meeting his mother in heaven. “I’m going out there’
suggests the firgt interpretation, but at the end of the song after repesting “1’m going
out there, mother” there can be heard asingleline Jesuscoming”. Thiscould suggest
asgtuation wherethe child or grown up snger would go out to wait for Jesus coming
and for seeing his mother again. Thereis, as well, enough ambiguity inthesong asa
whole that this interpretation is possible. Also, after losing afamily member people
often expect to see them again after their own desth, or in this case, when Jesus
comes back.

The apocalyptic theme appearsheavily inWar (1983) aswdl. Theline“Wipethe
tears from your eyes’ in * Sunday Bloody Sunday’ might echo Revelations (7:17,
21:4), even though it isin the form of command and not a proposition like in the
origind passage in the Bible (Rev 21:4, KJ): “And God shdl wipe away dl tears
from their eyes’. The command form isfound in the lyrics on the record deeve, but
when ligtening to therecord there can be heard either “oh” or “I' II” inthe beginning of
theline. It isuncdear which oneit is but “I'II” would suit the context. If itis“I’II", itis
either the “I” in the song, the writer of the song, or God that is going to wipe the
tears.

‘Seconds’ builds an apocayptic world scene at the time of the Cold War. It
reminds us of the fact that world could be destroyed in nudear annihilation: “1t takes
a second to say goodbye,/ Push the button and pull the plug, say goodbye”. The
Biblical reference becomes clear in the second stanza:

Lightning flashes across the sky
From east to west you do or die

Like athief inthe night,
Y ou see the world by candlelight
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The images are Smilar to those in Matt 24:27 (GNB): “For the Son of Man will
comelikethelightning which flashes acrossthe whole sky from the east to thewest”.
The image of the thief is found in Revelations 16:15 (GNB, aso Matt 24:42-44).
“Ligen! | am coming like athief!”
Sight Biblica echoesarefoundin ‘New Year’'s Day’ aswdl:
Under ablood-red sky

A crowd has gathered in black and white
Arms entwined, the chosen few

“Blood red sky” could refer to sunset or sunrise onthe New Y ears Day, but aswell
to the apocayptic image of the moon turning red (Rev 6:12-14), asin ‘Fir€ in
October. The crowd can be a group of people celebrating the New Year and the
hope for future, and the “chosen few” suggests that this crowd of people hasrights
different from others. It could be a group politicdly or socidly “chosen few”, but the
crowd might aswell be God' s chosen people waiting for the return of Jesus.

The theme of redemption appearsin ‘With ashout’ (October), which seems at
firdt to be a meaningless collection of words. “Where to go/ To the sde of a hill/
Blood was spilt/ we were 4ill/ looking a each other”. After a couple of lines
“Jerusalem’’ is repeated twice. Jerusalem is a key word here: on which hill in
Jerusadlem was the blood spilt? It was on Golgotha that Jesus was put on the cross.
The name of the song ‘With aShout’ probably refersto the command “shout it out”
in the lyrics, but it could aso refer to Jesus’ deeth, as he cried out in aloud shout
when he died on the cross (Matt 27:46, Mark 15:34). Itisprobably thisdeathona
cross the “we” in the song are shouting out. In the Bible there is a passage where
Jesus disciples praise God loudly in public and the Pharisees ask Jesusto tdll his
disciples to be quiet. To this Jesus answers (Luke 19:40, GNB): “I tdl you thet if
they keep quiet, the stones themsdves will gart shouting.” It seemsto methat this
song followsthe same pattern as* Tomorrow : first the lyrics areundear, ambiguous,
but towardsthe end the (Christian) spiritual content of the song appears, or increases
if it has been faint or vague. As ‘With a Shout’ proceeds there come the lines: “I
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wannago/ Tothefoot of theMessaV To thefoot of hewho mademe see”. Messah
is another name for Jesus, a Hebrew title meaning “the anointed one”. The Greek
word “Christ” isits equivaent®.

In ‘I Threw a Brick through a Window' (October) Jesusis seen as a brother
(compareto‘ TheFrg Time' inZooropa, p. 71-73), oneof hishuman gqudifications
in the Bible (Rom 8:29, Heb 2:17). “ Brother” can a so be another person, abrother
in belief, but it is not dear which is meant. At some point, though, “brother” and
“way” areclosely connected, which suggeststhe brother is Jesus. In John 14:6 Jesus
says “I am the way, the truth and the life’. Regarding this, it is possble to see the
lines“Thereisanother way out of here/ Inmy brother, brother” having thismeaning;
Jesus as a way to heaven in the same way asin the Bible, or as away out of a
Stuation fdt frugtrating. Also, the metaphor of spiritua blindness (John 9:39) isseen
in “No one, no oneis blinder/ Who will, who will not see/ No one, no oneis blinder
than me.” At firg it ssemsthe gnger isblaming othersfor being blind, but thelast line
points the finger back a himsdlf. The name of the song ‘1 Threw aBrick through the
Window' suggests violence and maybe it is this violence to which the singer is
pointing. Violence and blindness going together is a theme that gppears in War
(1983), and Pop (1997), belonging to the Third Era, aswdll.

Theideaof surrendering onesdlf to God appearsinthesong * Surrender’ (War),in
which the protagonist Sadie is considering suicide: “She got hersalf up on the 48"
floor/ Got to find out, find out/ What she's living for”. Most of the song ison her,
“dhe”, but in the end of the song it is not clear if it tdls about Sadie or the writer
himsdf, Snce “she” turns “I”:

It'sintheair, it’severywhere | look for you

It'sinthethings| do and say
Butif | want to live I’ve got to die to myself some day

“You’ isGod (Dunphy 1987:209). InaHot Pressinterview (Stokes1990:80) Bono
is asked about the line “and you give yoursdf away and you give yoursdf avay’ in

! Most net sources have “To the foot of the Messiah” , but some — a minority — suggest that
the last words are “Mount Zion” and not “Messiah”.
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“With or Without You (JT 1987). He answersthe next posed question, “But thereis
aspiritud vaue about giving yourself, your ego, awvay?’, asfollows “That goesback
to the song * Surrender’. | dways bdieved in the Biblica idea that unless the seed
dies, is dmost crushed to the ground, it won't bear fruit.” The Biblical idea Bono
refers to is found in John 12:24. Thus, there is spiritud vaue, which dso dearly
showsin theline“But if | want to live |’ ve got to die tomyself someday”. It echoes
Jesus' wordsin Matt 10:39 (GNB): “Those who try to gain their own lifewill loseit;
but those who lose their life for my sskewill gainit.” Thesewordsdo not haveto be
interpreted as litera dying, but as “giving onesdlf away”, placing the spiritud life
before everything dse.

The demand of surrendering on€' s ego is oppositeto the ego-boosting and self-
indulgence expected in rock. Bono explains the insecurity of expressing Chridtian
belief in rock musgicin an introduction he wrote for the Book of Psalms, publishedin
a series of Pocket Canons (Wire, u2-list digest, volume 19991101; 1 November
1999):

We wanted to put something explicitly spiritual on the record to balance the politics and
the romance of it; like Bob Marley or Marvin Gaye would. We thought about the psalms:
Psalm 40. There was some squirming. We were a very “white” rock group, and such

plundering of the scriptures was taboo for awhite rock group unlessit wasin the " savice
of Satan”. Or worse, Goth.

The song ‘40" seems somewhat dtered from the origind Psalm 40; it isnot aslong,
for example, but the source is clear. “How long to sing this song”, taken from the
Psadm 6 (verse 3) and added as refrain to ‘40, seems the generd theme of War
(1983). Itisdso alinein * Sunday Bloody Sunday': “How long, how long must we
ang thissong?’ Thisislamenting, asin Psam 6, but in the*40’ thelyricspromisel
will ang a new song’. There is amore optimigtic tone to this, asin the Psam itsdf
(40:3): “And he hath put anew song in my mouth” (KJ), or AHetaught metosinga
new song” (GNB).

As the name reveds, ‘ Sunday Bloody Sunday’ comments on the problematic
Stuation in the Northern Irdand: On Bloody Sunday, 30 January 1972, in
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Londonderry 13 people were killed by the British security forces. The origind
Bloody Sunday dates back to 1920".

The battle in the song, though, might be a battle within a person seen againg the
background of the frustrating world situation, because”thetrenches’ are* dugwithin
our hearts’. The song ends.

Thereal battle just begun
To claim the victory Jesuswon

On a Sunday bloody Sunday,
Sunday, bloody Sunday.

The “victory Jesus won’ here probably meansvictory over death, whichiscontrary
to the victory in war, where degth, in the end, is the one who wins. “There’ smany
logt, but tell me who has won?’

Perhaps due to the explicit spiritudity of the records October and War the First
Eraisrather scarcein love songs. There are some, though, and it isthesefew that |

will now discuss.

4.2. Love

On October (1981) only ‘ Stranger in the Strange Land’ and ‘1 Fal Down’ contain
fant dements of an ordinary love song, but bascaly no love songs with sexud
references, typica to U2, arefound on thisrecord. On War (1983) there are severd
songs in which love can be seen from, at leadt, two different angles: spiritud loveis
mixed with sexud love. ‘ Drowning Man, an image that appears on the latest U2
adbum All That You Can’'t Leave Behind (2000) aswell, lookslike an ordinary love
song with typica “Take my hand” and “Hold on and don't let go/ Of my love”, but
the end of the song refers to the book of Isaiah:

1 In November 21t 1920, Michael Collins, the leader of the Irish revolutionary forces,
ordered assassination of 14 British intelligence officers. In the same day, as a counter attack
the British troops opened fire at the spectators of afootball match in Croke Park, a sports
stadium in Dublin. Sources differ in the number of dead and injured: 12-14 people died, and
62 to hundreds were injured. The day became known as the Bloody Sunday.
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Hold on, hold on tightly

Rise up, rise up with wings

Like eaglesyou'll run, you'll run
You'll run and not grow weary

In King James Verson the passage in Isaiah 40:31 goes.

But they that wait upon the Lord

shall renew their strength;

they shall mount up with wings as eagles,
they shall run, and not be weary;

and they shall walk, and not faint.

The GNB reads much dike, the Sgnificant lagt three lines going “They will riseon
wings like eagles;/ they will run and not get weary;/ they will walk and not grow
weak.” Regarding this, the love in the song could be interpreted as God' s love as
well: “This love lasts forever”. In rock lyrics love generaly lasts forever but put
againg the spiritual background of U2, | think it is perfectly possbleto daim that this
song isnot only of sexud love but of spiritud love of God aswell.

In*Two Hearts Beat asOne’ the spiritua side of therdationshipisintroduced at
the beginning. “I don't know my right from Ieft,/ or my right fromwrong” isan echo
from the Sermon on the Mount (Matt 6:3), even though the words are taken out of
context. Also the fear of being afool ether for agirl or for God appears. “Butif I'm
afool for you That's something.” The Shaom-style Chrigtianity was considered
eccentric or freakish by many outsders, as many smal groupsof Chridiansdill are.
Theline“Isthislove out of fashion?’ can be seen asreferring to the sameideaof not
being considered up-to-date. Love “out of fashion” can be seen as “conservative”
love between aman and awoman, love that highlights the emotiond, romantic love
sde of thereationship and not the sexual exploitation of one-night dands And ill, it
can be seen asthelove between God and ahuman being aswell, in theNietzschean
tradition of God being dead, meaning out of fashion. Inthelast sanza“I’ Il shinemy
Spirit doud” is spiritud, but the song endsin the sexud sense of love: “I said don't
stop the dance/ Baby thisisnot our last chance.” | would not expect the* baby’ to be
God, but who knows.
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It can be asked if U2'smixing spiritud imageswith sexua encounter isin any way
revolutionary or different from the generd way of rock lyrics usng “angd” as
synonym for “baby” or “spesking in tongues’ as equd to the euphoric feding of
orgasm. Thiscan beviewed intwo ways: on the one hand, asdoing thingsintheway
of rock culture, giving into it. On the other hand, asthreefourths of the membersof
U2 are Chridians, and Christians are not expected to talk about or promotesex, itis
a more complex question and can be seen as a satement. Theview of Bible and
Chridtianity as asexud or anti-sexud is not quite well based, even though sexudity
il ssems one of the most sengtiveissuesin the Christian churches. IntheBible, love
between man and woman is used as a metaphor for the relationship between God
and his people. In Revdations (18:23, 21.2, 21:9, 22:17) God's people are the
“bride” and Jesus who comes back to take hispeoplewith himisthe®groonT’. This
metaphor appearsin U2'slyricsaswell, in *Until the End of theWorld' in Achtung
Baby (1991): “we were Sitting as close together as a bride and groom” (see pages
68-71). The Song of Solomon (Song of Songs in GNB) has sometimes been
explained as ametaphor of the love of God, even though it is explicitly sexud love
that the book describes.

Conddering the facts above, U2 can be seen as only continuing the Biblica way
of usang sexud love asametgphor for the soiritua love of God, eventhough, inU2's
case, the direction of interpretation can go ether way. Spiritud may stand for the
sexud aswell asthe sexud for the spiritud. The context, though, creates problems,
since rock music generdly avoids pro-Christian messages, and people do not
necessarily see the spiritua dimengion in the lyrics. Thus, the spiritud leve of the
lyrical ambiguity may belost for those who are used to seeing only the sexud leve of
rock music; and the gpparently sexua content of the lyricsmay seem contemptuous
for those who fed themsdves committed to the Chrigtian faith. Congdering this, itis
intriguing how popular U2 have become, and Hill are, even though they have such an
unpopular commitment in rock world as Chridtian faith. Would it not be expected
that both sdes of the potential group of listeners, the Chrigtians and the non-
Chrigtians, would disgpprove of U2? But they have not, regarding therecord sales,
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the ambiguity of the lyrics hasworked in favour of U2. It may smply be that people
fed themsdves free to take what they want to see as the primary meaning of the
lyrics, and discard the leve that possbly annoysthem. And, what ismoreimportant
in the context of rock music is, of course, the music itsdlf. Listeners appreciate the
music, and the message of the lyrics comes only second.

In U2's casg, though, | seethelyricsand the messagemore sgnificant thaninthe
rock lyrics of “I love you, baby” in generd. If the First Erawas an era of spiritua
criss and openness, the Second Eraisless so. Explicit Christian referencesseem to
amogt disgppear in The Unforgettable Fire (1984). In The Joshua Tree (1987)
and Rattle and Hum (1988) they reappear, but the emphas's has moved from
spiritudity itsdf to socid and palitica phenomena. The Second Eratakes the new
directionthat wasdready seenin War (1983): the spiritud intertwineswith the soad
and political.

5. THE SECOND ERA: THE UNFORGETTABLE FIRE, JOSHUA
TREE AND RATTLE AND HUM

5.1. Faith

Even though themain way to express spiritua commitment inthelyricsof the Second
Era seemsto be socid and political consciousness, there il are songs that contain
Chridian references and images as such. ‘1 Still Haven't Found what I'm Looking
for' in JT (1987) and ‘When Love Comesto Town’ in RH (1988) areof thiskind.

Inthe gatefold deeve cover of The Joshua Tree dbum thereisaphotograph of a
Joshua tree, a giant cactus or pam like tree growing in the Cdifornian desert.
According to a legend the tree was called after the prophet Joshua, because the
branches seem to reach up to the sky as if arms raised in supplication (Bowler
1993:211). ‘I Sill Haven't Found What I’'m Looking For’ is probably the most
famous U2 song of the JT abum, the Second Era, and maybe even the whole U2
production. It isagospd song, even though it does not necessarily sound like one, as
pointed out by The Edge in the movie Rattle and Hum (1988), shot in USA during
The Joshua Tree tour. In the dbum RH (1988) the song is performed together with
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theNew Voicesof Freedom, ablack gospd choir from New Y ork, and thistimethe
songisagospd song musicaly aswell. The nature of agospd song becomesclearin

thelyrics

I have climbed the highest mountains
| have run through the fields

Only to be with you

Only to be with you

| haverun | have crawled

| have scaled these city walls
Only to be with you

But | still haven't found
What 1I'm looking for

But | still haven't found
What 1I’'m looking for

I have kissed honey lips

Felt the healing in her fingertips
It burned likefire

Thisburning desire

I have spoke with the tongue of angels
| have held the hand of the devil
It was warm in the night

| was cold as astone

But I still haven't found

What 1I’'m looking for

But I still haven't found

What I’'m looking for

| believe in the Kingdom Come
Then al the colours will bleed into one
But yesI'm still running

Y ou broke the bonds

Y ou loosened the chains

Y ou carried the cross

And my shame

And my shame

Youknow | believeit

But I still haven't found

What I’'m looking for

But I still haven't found

What I’'m looking for

The lagt ganza is most clear inits Christian content. Until this point there has been
ambiguity in the person whom the song is addressed to, ance again thisisa song
which “mixes God with womeri’ (see the section on Love, page 46). But the last
stanza begins with areference to Kingdom of God, AKingdom Come”, even though
theword Godisnot included in thelyrics. The prayer of Our Father indudesthelines
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AThy Kingdom come, Thy will be done” (Matt 6:10, Luke 11:2, KJ). Jesusis
addressed to asthe carrier of the cross and the sins of the human kind, even though,
once again, theword Jesusor any of itsequivaentsisnot explicitly mentioned. Thisis
one of thewaysin which U2 lyricswork: they have a Christian content, but they do
not necessaxrily have explicit wording but dight reference that has enough content to
produce the Chrigtian meaning, if the ligener/reader wants to see it there. In this
particular era this is the main way, even though in RH (1988) there are explicit
references, the clearest ones in ‘Love Rescue M€ and ‘When Love Comes to
Town' (see beow).

In‘I Sill Haven't Found What I'm Looking for' “shame” sandsfor sin. Itisthe
result of dn, the feding, but in the Bible shame often seems the equivaent o
punishment, and sometimes appearsin context that creates connotationswith hel (|
John 2:28, Rev 16:15). ARumning” is used as ametaphor for spiritud lifeintheBible
(for example, 1 Cor 9:24, Heb 12:1), but in the song it could aswell be seen asa
journey, running after what islooked for, whatever that is Themogt intriguing linein
the lyrics is AThen dl the colours will bleed into one”. The colours might be the
different peoples of the world, meaning that everyone is equa, but there are other
choicesof interpretation aswell. Whiteisanon-colour, which hasdl thecoloursinit.
If dl the colours bleed into one, the one colour will then be white. (To be pdliticaly
correct: by this| do not meanto imply that the white peopleisthe only goodArace”.)
White has many connotations, such aslight, purity,innocence, desth, unlimited space.
White is also the colour of Jesus, theLamb of God, asisred, the colour of blood. In
communion thered wine symbolisesthe blood of Chrigt in Protestant faith, and inthe
Catholic fath the wine is actualy beieved to turn into the blood of Chrig a the
moment of the consecration. If the colours bleed into one, thismight suggest unity in
Chrig, inbdief andinthislife, or after the second coming of Chrigt. White could so
stand for the everlasting daytime, since according to the Bible thereisno night when
the new heaven and earth are created (Rev 21:25, 22:5).

‘“When Love Comes to Town' (RH 1988) comparesto ‘I Still Haver't Found
What I’'m Looking For’ initsreferenceto Jesus astheredeemer. Thedifferenceisin
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the straightforwardness of the reference and the weight the lyrics put on the
writer’ §/”I's’ own snswhich he clearly bdievesto have lead to Jesus’ degth:

| was there when they crucified my Lord

| held the scabbard when the soldier drew his sword

| threw the dice when they pierced hisside
But I've seen love conquer the great divide

Now thereis*“Lord”, one of thetitles of Jesus. According to John 19:31-37, Jesus’
side was pierced by a soldier with a sword to check if he wasredly dead. Thedice
comes from the John 19:23-24 (also Matt 27:35, Mark 15:24, and Psalm 22:18,
whichisquoted in John 19:24 as a prophecy) where the soldiersthrow dicefor Jesus
clothes even though it seems that the writer has connected the throwing of diceto a
later event in the events of Good Friday than John. The great divide is the divide
between human beings and God, caused by sin. Because of dl this, ‘When Love
Comes to Town’ may be aparable of love coming in to aperson, aperson sturning
into faith. Town standsfor the person, and thelove ether for loveas emaotion or God
aslove. According to 1 John (4:16) “God islove’. The turning into faith posshility
may be implied in “When | looked up | saw the Devil looking down/ But my Lord
He played the guitar/ The day love came to town.” Rock is often referred to asthe
Devil’smusic, but here, interestingly, Jesus plays the guitar. The Devil islooking at
the “I” from above, but Jesus is the one taking action. The word order, the added
“He’ drengthens this impresson. Also, guitar is the most postively charged
insrument among the band instruments, associated with skill and power. The best
players are often seen as“ guitar heroes’. So hereit isJesuswho isthe” guitar hero”,
and not the Devil.
‘God Part 1I’ (RH) plungesinto the gap between the excess and success of rock

lifeand Chrigtian values

Don't believe the devil | don’t believe his book

But the truth is not the same without the lies he made up

| don’t believein excess successisto give

| don’t believein riches but you should see where live
... believeinlove
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Thelyricsof ‘God Part 11" could be seen asaconfesson of sins. Thewriter/’I” does
not believe the devil, but there till seems to be some function for him: truth is not
truth if it isnot chalenged by lie. The second stanza deal s with sexud want: ADor't
believe in forced entry | don't believe in rape/ But every time she passes by wild
thoughts escape’; and violence: “I don't believein desthrow, skidrow or the gangs/
Don't bdieve in the Uz it just went off in my hand”. The third stanza introduces
drugs. “Don't believe in cocaine | got a speedbdl in my head”.

In the fourth stanza the writer confesses “I don't believe rock’ n'roll can redly
change the world”. What isgoing to change theworld then? Asevery Sanzaendsin
the words "I...I believeinlove’, it is probably love. The song ends. “I fed likel’'m
fdling, like I’'m spinning on awhed/ It dways stopsbeside anameapresencel can
fed”. Whose presenceisit? Asthe song isdedicated to John Lennon, it might behis,
but it might aswell be Jesus’ or God's, or the presence of the Holy Spirit.

In The Joshua Tree (1987) touching the flame in *Where the Streets Have No
Name’ can be seen as the same kind of reference to Holy Spirit asin ‘Fir€ in
October (1981). The Unforgettable Fire (1984), though, hasgot itsnamefroman
exhibition of paintingsand drawings meade by the survivorsof the nuclear bombingsin
Hiroshimaand Nagasaki in 1945. Even 0, the fire can be seen having connotations
tothe spiritud fire of Martin Luther King Jr, ablack Baptist pastor who lead the Civil
Rights movement in the 60s. King wasaconfessing Chrigian and hisprincipleinthe
demonstrations was non-violence and passiveres stance. Two songsin UF, ‘ Pride
and ‘MLK’ wereingpired by hislife. ‘Pride’ probably refersto Jesus aswell asto
Martin Luther King J himsdf. The line *One man betrayed with akiss’ refersto
assassination of King in 1968, and Jesus was betrayed with a kiss on the mouth by
Judas Iscariot. There could be adouble meaningintheline*What morein the name
of love’. Love can be smply love asemotion, but as above, love could be God, and
thus it is possble to caim that “in the name of love” isaso “in the name of God”.
Thisat least in the sense that love and God represent Chrigtian vaues, and it isthese
vaues in the name of which Martin Luther King lived.
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Thetheme of human rights, the social and political aspect, iscentrd in Rattle and
Hum (1988) aswell. ‘Pride’ (UF 1984) and ‘Bullet the Blue Sky' (JT 1987), are
included. ‘Bullet the Blue Sky' isasong inspired in 1986 by avist to El Salvador
where USA wasinterfering with theinterna paliticsof the country with armed forces
(Bowler 1993:205). ‘Silver and Gold’ is written by Bono for the record Artists
Against Apartheid (1985) (Thrills 1986:12) and tells metgphoricaly about the
economica oppression that the black mgority suffers from the part of the white
minority in power in South Africa * Freedom for My People’ is an excerpt from a
song of two black street performers, Sterling Magee and Adam Gussow. ‘ Freedom
for My People’ resembles the negro spiritud * Go Down Moses' (based on Exodus
7:14 onwards) initsidea, both ask for liberation of their people: thefirst of the blacks
inthe USA (Al need somefreedom/ Freedom for my people”), the second the same,
but through the story of the Israglites in Egypt (*Go down Moses, ‘way downin
Egypt’'s land/ tell ole Pharaoh let my people go!”). ‘Heartland’ and ‘Angd of
Harlem' are of black women, oneworking on acotton field in Mississppi, the other
thefamoussnger BillieHdliday. In*Heartland’, “Inthetowersof stedl belief goeson
andon”, probably refersto the strong faith which hel ped black peoplein davery and
which has snce been inheritance of many African Americans.

Anacther song with issues of socid judticein RH is*Van DiemenisLand’, asong
written by The Edge of the Irish deporteesto Audtrdia:

Now kingswill rule and the poor will toil
And tear their hands as they tear the soil

But aday will come in the dawning age
When an honest man sees an honest wage

The lyrics have common ground with * God Part 11" mentioned above. ‘ God Part 11’
refuses to believe that nothing can be done to socid injustice: ADon't believe them
when they tdl me there an't no cure/ Therich stay hedlthy the sick stay poor”; and
Van Diemen' sLand bdievesthere will come aday when justice is done. “Dawvning

age” may be understood as belief in the posshility of human change. But if a
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Chrigtian interpretation is applied, it could, once again, be belief in everyone being
judged rightly in the doomsday, dawning age referring to the new heaven and earth.

In the Bible Jesus taks about the same issues (Mark 4:25, GNB; aso Mait
13:12, Luke 19:26): AThose who havesomething will be givenmore, and those who
have nothing will have taken away from them even the little they have”. Thisis
primarily interpreted spiritudly; meaning that those who believe will recelve more
knowledge of God and those who do not believe will not. But thereisthebasisof the
parable, the very concrete meaning, of peoplerecaving more materid wedthif they
dready haveit and peoplelosing their property if they do not have the socid security
and gatus that wedth provides. *Van Diemen's Land’ has dmilar idess “Slill the
gunman rules and widows pay/ A scarlet coat now a black beret”. In the Old
Testament there are severd warningsagaing ill-trestment of widows and orphans, or
reminds that they are under God's protection (for example; Exodus 22:22,
Deuteronomy 10:18, Psdms 685, Isaiah 1:17). At thetime of JT and RH, in
December 1988, Bono gave an interview for Hot Press (Stokes 1990:142), in
which hetalksvery intimately about, among other issues, hisfaith. On therdationship
between faith and socid justice Bono says. “Well, to me faith in Jesus Chrigt thet is
not digned with socid judice, that is not digned with the poor — it's nothing. How
can you read the Gospel of Lukethe physician and call yoursdlf aChrigtian and have
hedlth cuts? How can you not work towards the ends of socid justice?’

The country at the centre of most of the lyrics deding with socid judtice is
America, the US. The sub-heading of U2, Rattle and Hum: The Official Book of
the U2 Movie, “A journey into the heartland of two Americas’, suggeststhe same
ambiguity in attitude towards Americaasthelyricsin JT (1987) and RH (1988). ‘In
God's Country” (JT) isaraher postive song on America, stating AWe need new
dreams tonight” and asking ASet me dight/ We'll punch a hale through the night”.
Thereis ill some ambiguity in the lyrics

Sheisliberty
And she comes to rescue me

Hope, faith, her vanity
The greatest gift isgold
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The notion underlying America is that it is God’s country: there was a sense of

mission when the settlers came and found their new lifein the continent. The Statueof
Liberty, to which Asheisliberty” probably refersto (Thrills 1987:24), has often been
thefirg thing that the immigrants to America have seen when arriving to New Y ork.
The datute is associated with the notions of freedom, justice and hope for better
future. In the lyrics there is dso “faith”, obvioudy to underline the idea of God's
country. Thereisambiguity, Snce hopeand faith are not followed by love but vanity.
“The Greatest gift is gold” probably refers to the gold fever, people seeking their
futurein the New Continent, but aso stands somehow in opposition to the virtues of
hope and faith: isit just greed that drivesthe peoplein America, God' s country, and
not faith and hope? Or are faith and hope only used asan ideologicd excusetogain
the gold, materia wedth? The ending of the song is smilarly ambiguous

Naked flame

She stands with anaked flame
| stand with the sons of Cain
Burned by thefire of love
Burned by thefire of love
Love...

According to Genesis (4:1-2) Adam and Eve’ s son Cain was afarmer whereasthe
other son Abel becameashepherd. Cainkilled hisbrother, because he saw that God
liked more the sheegp Abd offered as sacrifice than his corn. “Sons of Cain” may
refer to the farmersin USA, and mogt likdly to the farmersin Southern States. The
new settlersto Americawere farmerswhereas among the native peoples of America
there were tribes that wandered after the animals they hunted for living. (It is
necessary to add that not al Indians were nomads but some were farmers aswell.)
The sttlers often killed Native Americans and destroyed their liveihood. In this
sense it could be claimed that the settlers were Cain and the Indians were Abdl.
“She gstands with a naked flang’ and “I stand with the sons of Cain are
juxtaposed. AShe” is the Statue of Liberty standing with the torch in her hand;
America with the flame of spirit, understood as courage and will to survive, Flame

could also symbolisethe Spirit in the Chrigtian sense, and therewould il befathin
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America, in both of its meanings. the writer till believesin the good in America, or
believes that there are people in Americawho havefath in the Chrigtian sense. The
“I”, though, stands among the sons of Cain, and it may be that he isthinking himself
asone of the“snners’. Thelyricsdescribe adream: “Dreamed | saw adesert rose/
Dress torn in ribbons’. Desert rose and the statue of liberty are both femde
personifications of America. The end of the song may be a metaphoricd imegeina
dream: The “1” cannot reach the ideds the woman, America, represents, and he
remains with the sons of Cain. He is burned by the fire of love, which is a rather
positive expression in comection with the negative impresson of Cain. A possible
interpretation isthat “sonsof Cain” are human beingsin generd: even though the“l”
isagnner liketherest of the*sonsof Cain” he dlill fedslove, or isreached by alove
that comes outside. This, in the Christian perspective, can be seen as the love of
God.

‘Bullet the Blue Sky' (JT 1987, RH 1988) refersto Genesisaswall, to the story
of Jacob: “Inthelocust wind comesarattle and hunv Jacob wrestled the angel/ And
the angdl was overcome”. In Genesis (32:23-33) it isnot exactly said that it wasan
angd that Jacob wrestled, but thisisagenerd belief asthe man in the story does not
tdl his name and tells Jacob that he will no longer be caled Jacob but Israd™.
Jacob’ s wrestling in the lyrics might Sgnify the aready mentioned sense of misson
and myth of America as God's country. Americarose from a smdl settlement of
colonies into a world power. It performed an impossible feat as Jacob did by
defeeting the angdl. Also, Americaand Isragl have had good paliticd relationships.

The name of the abum Rattle and Hum comesfrom thelinesof ‘ Bullet the Blue
Sky’ quoted above. In Exodusthelocusts are one of the disasters striking Egypt, but
the locust wind with itsrattle and hum can aswell be connected to theimage of the
fighter planes in ‘Bullet the Blue Sky'. There is threat in the same way as in the
beginning of thelyrics “In the howling wind comesadinging rair/ Seeit driving nalls/

! The name “Israel” resemblesin sound the Hebrew for “ he struggles with God” or “ God
struggles’.
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Into the souls on the tree of pain”. “Nalls’ and “tree of pain” raise an image of the
crossand crucifixion; possbly the suffering of the people of El Sdvador iscompared
to Jesus’ suffering on the cross.

‘Bullet the Blue Sky' isambiguousin itsrelatiionship to Americalike‘In God's
Country’, but its pogition towards America is much more criticd. ‘ Bullet the Blue
Sky' refers to the politics of the Reagan era, and to the darker sde of
fundamentaism, but describes America as well as a place where refugees seek for
security. Wredtling the angel isfollowed by APlant ademon seed, you raise aflower
of fire/ See them burning crosses, see the flames, higher and higher”. “Burning
crosses’ probably refers to Ku Klux Klan, a secret association founded in the
Southern States of USA after the Civil War when black peoplewere proclaimed free
from davery. The KKK holds a fundamenta Chrigtian ideology of the Bible as a
White book, even though thisis probably just an excuse for the attacks on the black
people, whose liberation was feared to harm the economica position of the Southern
white farmers. In addition to being anti-black, KKK was anti- Catholic and anti-
Jewish. The Ku Klux Klan gtill exigstoday, and itsideology has been used by many
new organisationstrying to promote theideaof Americafor White Americans Some
of the organisations support such ideas as the anti-abortion and anti-immigration
campagns.

Demon seed may refer to the USA helping the government of El Salvador to fight
agang the socidigt guerrillas. Since demon is an evil spirit Aflower of fire’ and
Aflames’ obvioudy have different meaning than fire of spirit, or at least of a good
soirit. Thereisquite adifferent toneto them than Athe naked flame” and Afireof love”
in‘In God's Country’ . At the same time as interfering with internd politics of the
countries of Centrd America, the USA iskeeping itself out of the problemsit has
caused, asif it had nothing to do with them: “OutddeisAmericd’. Peoplerun“Into
the arms of America’, which pointsto Americaasaplacefor refugees, eventhough
the line can be interpreted otherwise as well, ams being the very fighter planes
mentioned in the lyrics (Thrills 1987:24). In the sense of refugees, Americais both

the cause and cure, but in the sense of armament the pictureiseven gloomier: theone
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believed to be the saviour isthe destructor. The country that has built itself on fedling
and idedism of Chrigtian missoncausesproblemsthat arefar awvay from fulfilling thet
misson.

‘Silver and Gold’ (RH) points to the same politica hypocrisy as‘ Bullet the Blue
Sky' with theline*Praying handshold medown”. Thelyricsdescribeablack manin
a prison cell abused by the warden, but they are a metgphor for the economica
oppression that thewhite minority forced on the black mgority in South Africaduing
the apartheid regime (Thrills 1986:12):

The warden says,
“Theexitissold,”

If you want away out - Silver and Gold.
Silver and Gold.

As wdl as the South African gpartheid regime, the warden could represent the
generd hypocrisy of the so-cdled Chrigtian countries. As Western countries cal

themsdlves Chrigtian, they continue to oppress the Third World through economica
power. The “I” in the song cries out: “Jesus say something!/ | am someone!l” Heis
asking for recognition of hisrightsthrough Jesus, who is supposed to set theva ues of
the “Chrigtian’” oppressor. Thereisathreat in thewords of the oppressed, but at the
same time the writer identifieswith him and he is seen as the one more Christian

compared to the oppressor:

The temperatureisrising

The fever white hot

Mister | ain’t got nothing
But it’s more than you've got
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These chains no longer bind me
Nor the shackles at my feet
Outside are the prisoners

Inside the free (set them free)

The temperature and fever could be physica phenomena; the manisill. But on the
track inthe album RH the singer, Bono, saysthat the song is* about aman inashanty
town in southern Johannesburg’, and continues: “the man issick, and looking at the
barrd of white South Africa A manwho isat the point where heisready to takeup
arms againgt his oppressor”. So thereis aggresson aswell.

In Psalms (4:7) thereis a verse ABULt the joy that you have given meismorethan
they will ever have with dl ther corn and wine”. Maybe theideain the songisthe
same dignity and spiritual vaues mean more than possessons. There is dso a
paradox: people outside the prison are prisoners and the physicadly imprisoned are
actudly free. How is this explained? There may be some connection to the Biblicd
ideaof the liberating power of truth. In the gospd of John, Jesus talks about truth
setting hisdisciplesfree. People ask how they would become free asthey have never
been daves and Jesus explains that “everyonewho snsisadaveof an” (8:34), and
abit later says. “If the Son setsyou free, then you will be redly freg’ (8:36). Inthis
song, the prisoner is free because he is not bound by the sin of oppressing but the
oppressor is. Inthis sense the oppressor isadave and the oppressed isnot. | do not
clam that thelyricsdraw from this particular passage in the Bible but they do exploit
the idea of davery: “Yes, captains and kingsin the dave ships hold”. Americalong
held black daves, and now when it or other Western Countries do not have litera
daves they do have economica daves.

Socid judtice has long been part of U2’ slyrics. War (1983) wasthefirst record
to tackle this issue, but the records in the Third Era, The Unforgettable Fire
(1984), Joshua Tree (1987) and Rattle and Hum (1988), are dl paliticaly- or
socidly-conscious. U2 are members of Amnesty Internationa and Greenpeace. In
their Joshua Tree tour in 1987-1988 U2 were gaining new members for Amnesty.
Bono especialy hasbeen socidly active, in recent years he has been working for the
Jubilee 2000 movement, renamed Drop the Debt in 2001. The god of the
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organisation is to get debts of the poorest 52 countries cancelled so that the nations
could restore their economy and socid system. Mogt of these countries are in the
continent of Africa. Jubilee 2000 was based on theBiblica ideafound in the Book of
Leviticus. According to Leviticus (25:8-10), one of the regulations God gave to
Moses was that every 49 year is a Year of Restoration, when debts should be
forgotten and daves should be st free.

To promote the cause of the poorer nations Bono has founded DATA (Debt,
AIDS, Trade in Africa), which provides Ashort-term economic aid, lowered trade
embargoes and money to fight AIDS, in return for democracy, accountability and
trangparency in governments across that continent (Africa)” (Tyrangid 2002:54).
Thiswork, whichisgenerdly referred to as Debt Relief, isbased mainly inthe USA,
which as the world power has a central role in the debt cancellation of the poorer
nations.

Inanet interview made by Anthony DeCurtisin February 2001, Bono talks about
the failings of the Christian church in promoting the idea of equdity and the current
chdlenge of Chridianity regarding to the Debt Relief:

Now, for all itsfailings and its perversions over the last 2,000 years-- and asmuch asevery
exponent of thisfaith has attempted to dodge thisidea-- it is unarguably the central tenet
of Christianity: that everybody is equal in God’s eyes. So you cannot, asa Christian, walk
away from Africa. Americawill bejudged by God if, inits plenty, it crossesthe road from
23 million people suffering from HIV, the leprosy of the day. What'sup ontrial hereis
Christianity itself. Y ou cannot walk away from thisand call yourself a Christian and sitin
power. Distance does not decide who is your brother and who isnot. The church isgoing

to have to become the conscience of the free market if it’sto have any meaning in this
world-- and stop being its apologist.

These are hard words, but the gpproach of Debt Relief has not been emotiona but
rationa. The cause of the poorer nations is promoted rather as Aafinancd and
security issuefor America’ (Tyrangie 2002:54), and whether God j udges Americais
not the issue here but the socid justice fdt to be at the core of Chridtian faith. This
connection can be found in mogt of the lyrics andysed in this chapter. Chrigtian
system of faithis not seen untouchable by greed and human perversion, but thereis
demand to put Chrigian faith into action and not to leave it on the level of mere

system of beiefs, or anexcusefor pursuing onesown good at the expense of others.
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‘Bullet the Blue Sky’ isrooted in socid judtice, but the threetening amosphere has
amost apocayptic dimenson to it. The only clear reference to Revelations in the
Second Eraseemsto bein‘OneTree Hill' (JT). Maybeanother song, ‘ All Alongthe
Watchtower’ (RH) contains gpocayptic idess. “There are many among uswho fed
that life is but a joke/ But you and I, we ve been through that, and thisis not our
fatel Solet usnot talk fasely now, thehour isgetting late’. But thissongiswritten by
Bob Dylanand not U2. Bob Dylan, though, hasincluded clear Christian messagesin
many of hislyrics, and it is obvious that the song has not ended up on the record by
accident.

‘OneTreeHill’ (JT 1987) isasong dedicated to Gregg Carroll, Bono’ spersond
assigtant, who died in amotor cycle accident in 1986. Al’ [l see you again when the
garsfdl from the sky/ And the moon has turned red over One Tree Hill”, refersto
theidea of life after degth, but in thisthe meeting of the friend is placed in the end of
the world as suggested by the apocayptic omens of faling stars and red moon, and
not after the writer's own death. This obvioudy refers to the Chridian bdlief in
resurrection at thetime of Jesus’ return. It is possible to claim that the writer of the
lyricsisexpecting aquick return of Jesus. Bascaly the Chrigtian belief doesnot hold
the view that people are put asde as if degping before the end of the world and
resurrection, but that the person who has died knowswhether heisin heaven or hell.
Alsp, it is generdly bdieved that after death the deceased is going to meet the
relativesand friends passed away before him/her — expecting, of course, thet they are
in the same “place’. If thewriter expectsto see hisfriend at the end of theworld, he
does not expect himslf to die before the resurrection and therefore woul d expect the
second coming of Chrigt to teke place within hislifetime. But there is of course the
possibility that the writer has chosen hiswords only to creste amore poetica impact.

Fathin the Second Erais, as we have seen, intertwined with socid and politica
issues, even to the extent that the typicad U2 love songs mixing the sexud and the
soiritud dimengons are left in aminarity. There are, though, some songs with both

Spiritual and s=xud dements, and it isthesethat | will look into next.
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5.2. Love

Thelove songsthat contain clear Chrigtian reference arerather scarcein the Second
Era; there are more of them than in the First Era but less than in the third. ‘1 Still
Haven't Found What I’m Looking For’ contains several metgphors, which can be
understood either as imagery belonging to Chrigtian belief or imagery dready
belonging to the generd storage of love songs. fire, desire, honey and heding.
“Tongue of angels” and “hand of the devil” aremore obviousintheir spiritua content,
but still can be interpreted as sexud imagery. Fire and desire refer to either spiritud
uplift or sexual desire. 1 have kissed honey lips’ seems only sexud, containing no
spiritud reference, but honey appearsin Song of Songs (4:11) to praisethetaste of
the lips and tongue of the bride. As argued before, Song of Songs is inherently
sexud, but still has been interpreted as metaphor for the love God feds for his
people. Tongue of angelsand hand of devil could refer to the happinessand suffering
of love, regpectively. Tongue of angds in Chridianity is gpesking in tongues
(glosddia), but sexudly it might refer to orgasm or sexud satifaction in other
senses. In the context of alove song the highest mountains are trids that the lover
mesetson theway to hisloved one, but mountain isalso an important Biblical image—
not surprising consdering the geographica Stuation of Isragl. In the Old Testament
there are over 150 references to the word “mountan”. In the Psalms, for example,
King David puts hisfaith in God: “Heisthe God who makes me strong, who makes
my pathway safe. He makes me sure-footed as a deer; he keeps me safe on the
mountains (Psalm 18:32-33, GNB; KJ has *high places’).

Thetitle track of The Unforgettable Fire (1984) isanother love song with the
Biblical image of mountain. There is an echo both from the Psalms and the book of
Isaiah “And if themountains should crumblef or disappear into the sea.” Thepassage
inthe Psims (46:2, GNB) goes. “ So wewill not be afraid, eveniif the earth isshaken
and mountains fdl into the ocean depths’. Isaiah (54:10, GNB), for its part, reads:
“Themountainsand hillsmay crumble, but my lovefor you will never end; I will keep

for ever my promise of peace.”
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Even though not clearly a love song, ‘Bad’ (UF 1984) could be seen as some
kind of continuation of ‘Surrender’ in War (1983). In the lyrics a drug addict
(Bowler 1993:172) is seeking away Out:

If you twist and turn away

If you tear yourself intwo again
If I could, yes| would

If I could, | would

Letitgo

Surrender
Dislocate

If I could throw this
Lifelesslifeline to the wind
Leavethis heart of clay
Seeyou walk, walk away
Into the night

And through therain

Into the half-light

And through the flame

“Heat of day”, “flame’, “soirit” and “light” could be seen as having spiritud
connotations. In the Bible ahuman beingiscompared to clay (Job 10:9, 33:6, Isaiah
64:8, Jer 18:6). Clay isthe materid of which human being is made, this, of course,
metaphoricaly. Clay connotes elther weakness and ephemera human life or then
plagticity and changesbility of human heart or soul: “We are like clay, and you are
like the potter” (Isaiah 64:8, GNB). Inthelyricsof ‘Bad', it islikely thet “heart of
clay” connotes wesakness, it isdry and lifdess like the lifdine |eft behind. Thereisa
wish for a new beginning — or then for deeth, if heart of clay is understood as
metonymy of the whole body of ahuman being. The heart was seen asthe container
of the human spirit and life force before the scientific devel opment made head and
brain the centre of human body.

To whom the personal pronouns refer to is unclear, there seems to be two
persons in the song. It might be that there are two Sides of that person, good and
bad, as the beginning of the song suggests: “if you could tear yourself in two again”.
The problem is that a some points of the song “you” seems to be passve
congtruction and at othersit could refer to another personthan the®1”. There might
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be someone trying to help the drug addict. What, for example, isthe meaning of the
lines

If I could throw myself

Set your spirit free

I’d lead your heart away

See you break, break away

Into thelight
And to the day

Whose spirit isto be set free? It isnot “my” soirit, but it is“your” spirit. Thereisa
possihility thet it is God's spirit, but it might as wdl be thet the “I” is not the drug
addict but a friend who wantsto help, “lead your heart avay”.

Thereisaline later: “This Desparatiory Didocation Separatiorn/ Condemnatior/
Reveation/ In temptation’ Isolatioy Desolation”. Didocation, separation,
condemnation, and isolation al point to someone taken gpart from comectionwith
other people. Desperation and desolation arethe consequences of separation. Asthe
song ison drug addiction, they can be seen astheresultsof thet addiction. The name
of the song isambiguousin thisrespect: Isthe person bad? Doesshefed bad? Does
ghe fed ghe is bad? Or is ghe seen as bad by others? Temptation and
condemnation go together, condemnationisaresult from giving in to temptation, and
condemnation leads to isolation. The drug addict is condemned by other people,
separated from them. Condemnation in the Christian senseisseparationfrom Godin
the same way as condemnation by peopleis separation from others. Reveationis
harder to connect to thecontext; it might bethat the drug addict haswoken uptothe
redity of the addiction. The song ends. “I’m wide awake/ I'm wide awake/ Wide
awake/ I’'m not deegping, oh no, no, no”. Is “awake” just awake in the sense of not
deeping, or isit beng spiritudly awake? If the “I” in the song is nat only the
imaginative “1”, but contains fedlings of the writer, Bono, as a rock star trying to
connect with his audience, there may be more spiritud meaning to the words “I’'m
wide awake” and “Reveation”. “Surrender” in the song could mean surrendering

onesdf to drugs or to an audience, or surrendering in a spiritud sense.
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‘Indian Summer Sky' follows‘Bad’ and containsthe lines“If | could, | would”
agan. The song ends.
To lose along the way
The spark that set the flame

Toflicker and to fade
On thisthe longest day

So wind blow through to my heart

So wind blow through my soul

(repeated about four times)

Y ou give yourself to this the longest day

Y ou give yourself
Yougiveit al away

Thespark that set theflame could be aninitiation of aloveaffair, and thet loveisnow
about to fade. But this is a reference to fire among many other references in U2
lyrics, it ispossblethat it is piritud fire that the writer/”1” isafraid of losing. Also,
wind cannot bewind asanatura phenomenon: could such awind blow through heart
and soul? Soul is a concept that connects theimage of wind to phenomenon outside
the world understood as physicd. Wind here could be a rush of emotion, for
example afeding of relief and purity. Still, wind is ametaphor for the Holy Spirit in
the Bible (John 3:8).

When it comes to giving onesdf away, the ‘Indian Summer Sky’ is much like
‘Bad’. The same theme gppears in “‘With or Without You' in The Joshua Tree
(1987) aswell: “Andyou giveyoursdf away/ And you giveyoursdf awvay/ And you
give...” Thiscan, once again, beinterpreted either asgiving oneself to the audience,
revedling onesdf in apersond way, or giving onesdlf to God, or to another person.

‘Love Rescue M€ (RH 1988) iswritten together by Bono and Bob Dylan, and
refers to the Psalm 23 (verse 4, KJ): “Yeathough | wak through the valey of the
shadow/ Yet | will fear no evil”. The Psdim has“vdley of the shadow of desth”, of
which the degth is left out in the lyrics. The song continues: “I have cursed thy rod
and gaff/ They no longer comfort me/ Love rescue me”. Thisis different from the
origind passage in the Bible, which continues assuring: “for thou art with me; thy rod
and thy gaff they comfort me’. (Thereis, of course, no “love rescue me’ in the
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Bible.) Thechangeis probably to cresteironic effect or to confesslack of fath. The
lovethat is asked for rescue could belovein three senses: love asemotion, love asa
womarvlover as synonym for honey or baby, and God as love. “Love rescue me/
Come forth and speak to me/ Raise me up and don't let mefal” has a somewhat
Biblicd toneto it, resembling the language of the Psalms. Thereissamekind of hope
for a new future asin ‘Bad’, but ‘Love Rescue M€ is more assuring. “I’m here
without a name in the paace of my shame” changesin the end to:

I’ve conquered my past

Thefutureishere at last

| stand at the entrance

Toanew world | can see

Theruinsto theright of me

Will soon havelost sight of me
Love rescue me

‘Wire (UF) possbly hasafant echo from the bed time prayer “Now | lay medown
to deep/ Pray The Lord my soul to keep/ If | diebefore | wake/ Pray TheLord my
soul to take' in the lines“So lay me dowr/ My soul to givel So lay me dowr/ The
longest deep”. ‘Wir€ is a love song and a rather crue one, and the sexud
impression overruns the spiritud. Thistime heart isnot clay but stone, and cold. The
lyricsraise an impression of the problems of keeping thelove dive, and the suffering
and friction caused by hopes and fearsin arelationship. The song ends:

| give you hope

Here' sthe rope

Here' sthe rope
Now... swing away!

Thereare severd other love songs inthe Second Erawhere Chrigtian images appear
but which do not have actudly a Christiantheme. ‘Desireé and * Hawkmoon 269°

(bothin RH 1988) both have a preacher asan image. In ‘Desire’ arock star and a
preacher arecompared: “I' mlike apreacher/ Steding hearts at atravelling show”. A
rock star standsin front of people and above them, the same physica position asa
preacher usualy has in a congregation. Like rock stars, some preachers, go on
“tours’, delivering their speech in many places. In *Hawkmoon 269’ thereisalong
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ligt of comparisons, one of which is “Like the preacher needs pair/ Liketonguesof
flane/ Likeablind man' scane... | need your love”. Thefirgt line probably suggests,
in addition to the need of love, that apreacher might not reach hislistenersif they did
not have suffering intheir lives, or possibly that preachershavetheir postion because
they have the knowledge of the weaknesses, thepain, of the peoplethey aretalking
to.

In The Joshua Tree (1987) appearsthe cliché of awoman asan “ange or devil”
in*A Trip Through Y our Wires , and in Rattleand Hum (1988) * Angd of Harlem
describes Billie Holiday, to whom the song is dedicated, as “An angd in devil’s
shoes’. AsBillieHoliday wasafamous bluessnger “ Savationin theblues’ probably
does not mean that blues saves souls but another kind of salvation: the hedling power
of music, or the enjoyment of it.

The Second Eraisricher in straight spiritud references, thetheme of faith, than it
is in love songs mixing the sexud and the spiritud. The next, the Third Era, takes a
completely new direction. The socia and palitical dimension of faithisill there, but
fdls in to the background when the persond, both in love and faith, takes ground.
Achtung Baby, the first record of the Third Era, concentratestotally onlove songs,

and Zooropa and Pop seem to reassess faith.

6. THE THIRD ERA: ACHTUNG BABY, ZOOROPA AND POP
6.1. Faith

Thereisacdlear differencein the musicd style and outer gppearance of U2 between
the second and the Third Era. All the records of the Third Era, Achtung Baby
(1991), Zooropa (1993) and Pop (1997) use colourful art on their covers,
compared to the black and white pictures of The Joshua Tree (1987) and Rattle
and Hum (1988). The Unforgettable Fire (1984) is atrandtiond form: the
photograph on the cover is black and white, but red and gold isused otherwise. Itis
notable that All That You Can't Leave Behind (2000), discussed in the next
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chapter, aso has a black and white photography and deeve design. This suggests
that the band is “going back to their roots’.

Although the artwork on the covers of AB, Zooropa and Pop is colourful and
complicated in a post-modern way, the lyrics need not be seen as superficid. For
example, Pop (1997) is designed to look as if the record celebrated kitsch and
consumeriam, but thelyrics of the songs bring out deep spiritua and persona themes.
Thesearch for contact with God and Jesus, and thefear of losing it seemto bemgjor
themes. AB (1991) and Zooropa (1993) seem to have the samekind of fedl of loss,
and quilt.

One of thethemesof thiseraisthe difference between religion and faithvbeief (in
the context of Christianity). In Zooropa (1993) ‘Wanderer’, a song written for
Johnny Cash, presents the church amost as opposite to God:

| stopped outside a church house
Where the citizenslike to sit

They say they want the kingdom
But they don’t want God in it

At this point it is necessary to remind the reader of Bono’ sdefinition of rligion and
its difference compared to Jesus (Cook 1982:28), as dready quoted in the
introduction of thisthess:
Yes. | have this hunger in me. Everywhere | look | see the evidence of a creator. | don'tsee
it asreligion, which has cut my peopleintwo. | don’t see Jesus Christ asbeing in any part

of religion. Religion to meis amost like when God leaves— and then peopledeviseaset of
rulesto fill the space.

Thisisnot an unbiblical idea, sncein the Old Testament in I saiah 29:13 God rebukes
the Isradlites (GNB): AThese people clam to worship me, but their words are
meaningless, and thar heartsare somewheredse. Ther rdigion isnothing but human
rules and traditions, which they have smply memorized.” Jesusandreligion are often
seen as opposites. Thisideaisnot far away from theview of the“l” in*Wanderer’
gnce later in the song Jesusiis put in contrast with the church:

| went out searching, lookin’ for one good man

A spirit who would not bend or break
Who would sit at hisfather's right hand
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The word “Jesus” does not gppear until five lineslater, inthelatter part of thelyrics,
but hints are given that point to him. According to the Bible, after his resurrection
Jesus took his place on the right Sde of hisfather, God (Mark 16:19). Theline“A
spirit who would not bend or bregk” alows two different interpretations. elther the
spirit itself will not breek, or the spirit will not bend or bresk something ese.
Accordingto Isaiah s(42:3, quoted also in Matt 12:20) prophesy of theforthcoming
Messah“Hewill not bresk off abent reed/ or put out aflickering lamp”. Both verbs,
bend and break, are included, bend as a past participle. Also Aone good man’
connects to Jesus: he never committed asin and wasthe only onein the human race
in this regard.
The pogtion of the Al” in the song isintriguing:

I went out walking with aBible and agun

Theword of God lay heavy on my heart

| was sure | wasthe one

Now Jesus, don’t you wait up

Jesus, I'll be home soon

Y eah | went out for the papers
Told her 1'd be back by noon

“A Bible and a gun” associates with fundamentaism; extreme rdigious views may
lead into conflict, or are used as an excuse for creating one. Thismay also refer to
the Stuation in Northern Irdland:

| went drifting

Through the capitals of tin

Where men can’t walk

Or freely talk
And sonsturn their fathersin

“Sonsturnthar fathersin” may refer torligiousdivisonin afamily, or ingenerd. In
the Bible, Jesus speaks about the persecutions that will come to those who follow
him (Matt 10:21, GNB, dso Mark 13:12): “Menwill hand over their own brothers
to be put to deeth, and fathers will do the same to their children; children will turn
agang their parents and have them put to death.” “The capitdsof tin” createsan
impression that thisisordinary lifeeverywhere, the generd human condition. Thereis
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areference to heaven, or to the New Jerusalem, inthe song; Athe streets paved with
gold” resembles Reveations21:18:"the city itsdf was made of puregold”, and21:21:
“The street of the city was of puregold’. Al passed by athousand signs/ Looking for
my own name” may refer to Reveations as well, in Rev 2:17 “those who win”,

obvioudy the oneswho are saved, will receive anew name written in awhite stone.
Looking for a name may adso meanthat the*1” hasno home, isspiritudly homeless.
The description of the place could go with the more or lessimaginary city Aunder an
atomic sky”, and asthe Al” finds Aacity without asoul” under the streets paved with
gold, it is probably not heaven in question but a perverted verson of it. And,

cons dering theworld Situation, this perverted version can bejust another city today,
or in the future.

"l wassurel wasthe one” suggeststhat theAl” thinksheis Jesus, or someonelike
him, a chosen one. He might have mental problems or then everything is mere
imagination, thoughts when he is going out like every day in his life. Whatever the
mental sate of theAl” inthesongis, heis looking for Jesusand only stopsoutside the
church house. Jesus is clearly set as opposite to the church: in “Wanderer’ the
physical church seemsto bejust aplace, full of people but empty of God, and Jesus
isto belooked for somewhere €se than insde the church house.

Agang this background it is easer to understand the line “I have no rdigion’ in
the title track, and opening song, of Zooropa (1993). The same kind of idea of
church and religion being inadequate appearsin AB (1991), in* Acrobat’: “YeahI’d
break bread and wine/ If there was achurch | could receive in/ Cos| needit now’.
Thewriter il needs the communion, but has troublefinding a place where hewould
fed comfortabletaking it. Thelinesmight aso mirror Bono’ smixed religiousidentity
between the Catholic and Protestant church. ‘ Some Days Are Better Than Others
(Zooropa) dso pointsto thisfact, Bonois*“lookin’ for Jesusand Hismother”. Jesus’
mother Mary isnot centra in Protestant churches, but inthe Catholic ChurchMary is
an important character to whom people can pray and ask to be amediator between
themsdves and God. Interestingly, if the lines are quoted wholly —* Some daysyou
fed likeabit of ababy/ Lookin' for Jesusand hismother” —the word “baby” creates
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other associations. This can be an expression of childish behaviour or feding, but
there is aso a Biblicd basis for caling onesdf a baby or child. In the Bible one of

God's titles is Father and God addresses his people as children severd times.

Already in the Old Testament, in Isaiah 45:11, God says. AYou have no right to
question me about my childrer’, children meaning the Igadites. In the New

Testament thisideaisbrought further. It isno longer only the lsradlitesthat are God's
children; itisnow everyonebdieving in Jesus Christ (Rom 8:14, Gal 3:26-28). Inthe
Romans (8:15, GNB) therelation of God as Father and the Chrigtiansas childreniis
meade clear: AFor the Spirit that God has given you does not make you daves and
cause you to be afraid; instead, the Spirit makes you God's children, and by the
Spirit’s power we cry out to God, ‘ Father! My Father!””

Disregarding the feminine side of God may be connected to the want for Mary in
the Catholic Church. In the modern western culture it is esser to associate to the
mother than to father when onefed slike ababy, and maybeit is because of thisthat
itis Jesusand hismother that are looked for in thelyricsand not Jesus and hisfather.

‘Wake up Dead Man' in Pop (1997) isacharacteristically Protestant song asiit
looks for help from Jesus and asks him to act as a mediator:

Jesus, I'm waiting here boss

I know you're looking out for us

but maybe your hands aren’t free

your Father, he made the world in seven

He'sin charge of heaven
will you put aword in for me

God is seen as father, and rather as father of Jesus. AHe made the world in severi’
refers to Genes's (2:2-3), according to which God created the world in seven days.
Jesus is seen as a mediator; the“l” gpproaches God in hisname (John 14:6). Thisis
the core concept of Chrigtianity: Jesusis the son of God who was sacrificed for the
snsof humankind and because of this God can be gpproached without offering any
sacrifices but confidingin Jesus. In*Wake up Dead Man' Jesusistakedtoinat least
three stanzas (1, 2 and 4), but it is unclear who is addressed in the third stanza,
maybe it is il Jesus. Or isit Jesus speaking now: “Listen to your words they’ |l tdl
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you what to do/ listen over the rhythm that’ s confusing you...”?

In*Mofo’ (short for “motherfucker”) (Pop 1997) the threelines | quoted in the
introduction of this thess bring out the need to look for assurance for savation:
ALookin' for to save my save my soul/ lookin' in the placeswhere no flowersgrow/
lookin' for to fill that GOD shaped hole”. The Catholic Church teaches of salvation
differently from the Protestant churches. Protestant faith teachesthat salvation comes
true a the moment of turning tofaith and isnot logt if the person him/hersdf does not
let go of the faith. In the dogma of the Catholic Church salvationislesscertain (see
page 21). Maybe thereisthisconflict between Catholic and Protestant faith goingon
in the mind of the writer, or thenitissmply just uncertainty that any Christian would
fed sometimes.

Aswdl asin ‘God Part I’ (RH 1988) inthe Second Era, the gap between rock
life and Chrigtianity appearsin ‘Mofo’: AGot the swing got the sway got my straw in
lemonade/ 4ill looking for the face | had before the world was made’. “Straw in
lemonade’ is the excess and success of rock life, the life of a celebrity. The faceis
juxtaposed with the swing and sway of rock life, which Alookin™ for baby Jesus under
the trash’ suggests as well. In the beginning of his gospel John writes about Athe
Word” that existed before creation. In Chrigtian literature, the Word, Greek “logos’,
isinterpreted aseither God’ sword that called creation into being, or Jesus' personal
pre-existence (New Dictionary of Theology). | do not suggest that the writer of the
lyrics thinks he is Jesus but that there seems to be a bdlief that everything existed,
maybe as God' s thought, before it came into physical being. Perhaps the thought is
that the face that existed before the world was made is not distorted by sin.

‘Gone’ (Pop 1997) isanother song with guilt for earthly successasit begins. “you
et to fed so guilty got so much for solittle”. A littlelater thereisaline®Y ou change
your name but that's okayY it's necessary/ and what you leave behind you don't
missanyway” . Bono changed hisorigind name Paul Hewsonto Bono Vox, and whet
was |eft behind was the everyday life before rock slardom. Theline closeto theend
of ‘Gone — “what you thought was freedom wasjust greed” — probably comments
on the gap between rock life and spiritud life: what was thought as mere irony and
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experimentation was actudly greed for the thing itsdlf, rock life and dl it could
provide.

‘Hy’ in Achtung Baby (1991) has something Smilar in regard to matters of
conscience: Alt’ s no secret that a conscience can sometimesbe apest”. ‘Acrobat’,
as0in AB, recognisesthe difference between words and actions: AAnd | must be/ An
acrobat/ To tdk like thig And act like that”. Thisis presented in the context of a
love song, but it could be understood as persond or human condition in general.
“The spirit iswilling, but the flesh isweek”, as the Bible putsit (Matt 26:41, GNB,
aso Mark 14:38). ‘Acrobat’ points to where the enemy comes from:

Don’t believe what you hear
Don’t believe what you see

If you just close your eyes
Y ou can feel the enemy

The enemy isthe person hersdf (“When | firg met you girl” provesthat itisafemae
that is addressed to), or if “you’ isusaed as a passive construction, the enemy isthe
generic sdf. Another, worse, interpretation could be the devil.
‘The Fly' ends.

Ohyeah

It's no secret that the stars are falling from the sky

The universe exploding ‘cosaone man'slie

Look | gottago

Y eah I’m running outta change

There' salot of things
If | could I'd rearrange

In NME (Ballie, June 1992:14) Bono commented on‘ The Fly’ that “Theway | saw
‘The Hy' was like an obscene phone cdl from hell, but the guy likes it there’. |

wonder if thishell could be understood astheworld welivein, aswell. The beginning
of ‘The Hy' hasacommon linewith the last sanza: “It’sno secret that the Sarsare
fdling from the ky”. The next two linesare: “It' sno secret our world isin darkness
tonight/ They say the sun is sometimes eclipsed by amoon”. Faling sars, darkness
and eclipse of the sun al have gpocayptic associations. That thesuniseclipsed by a

and not the moon, though, gives animpression that the place is not the world aswe
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know it but someplace e e, like another planet— or the aready mentioned hell. “The
Hy' could be cdled some kind of science fiction gospd: esen Athe universg’ is
“exploding ‘cosa one man's lie”. In NME (Ballie, June 1992:14), when the
interviewer asks if the line is a reference to Origind Sin, Bono answers that “We
were going to call the dbum *Adam', and that’ swhy weshot Adamindl hisglory”.
“Adamindl hisglory” refersto the nude pose of Adam Clayton on the cover deeve
of Achtung Baby. So it is obviously Adam of the Genesis and the Origind Sin that
the line refersto — if the answer isnot ajoke.

In the Third Erathe generd theme of guilt connects with consumerism. Rock is
associated with excess, success and over-consumption. Consumeriamiscommented
oninZooropa (1993) and Pop (1997). Pop possibly commentson the modern Irish
society in 1990s, asit was released in 1997, at the time of the economica boomin
Irdand. In*The Playboy Manson' banks are like cathedrals, and in ‘ Last Night on
Earth’ someoneisliving, not surprisngly, asif it wasthelast night on earth. ALookin’
for baby Jesus under thetrash’ could also refer tothis; under the cover of trashthere
is dill something more degp and valuable.

Thetitle song of Zooropa (1993) startswith the question “(what do you want?)”
repeated twice and continues with aligt of lines taken from TV commercids and
advertisements. Thereisalinein German, which istrandated in parentheses* (a step
ahead through technology)”. Later thereisthe line “Through appliance of science/
We've got that ring of confidence’. The lyrics continue:

And | have no compass
And | have no map

And | have no reasons
No reasons to get back

And | haveno religion

And | don’'t know what’s what
And | don’'t know thelimit
The limit of what we’ve got

There seemsto be avoid between the commercia linesand theview of the“I” inthe
song. The confidence and sense of direction that science and technique bring is

opposedtothe“l’s” not having either acompassor amap. The“|”, though, does not
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seem to have any intentions to go back ether, so maybe he is content with the
present Stuation. It seems that the “1” is in between, has no direction or certan
knowledge. Not knowing “what’ swhat” could be confusion or numbnesscaused by
the post-modern world, or rock life. Edge’slyricsin *Numb’ (Zooropa) ded with
the same issue.

The dready mentioned “I have no religion’” isparticularly intriguing in the context
of “not knowing what’ swhat”. The writer/’|” seemsto have lost faith. But knowing
the writer’ s negative view over organised religion, it could be a reference to the
number of dogmeatic differences among Chrigtian churches. The writer may also be
implying that not everything needsto be known: “Uncertainty can beaguiding light”.
The interpretation of the “I” not counting on the dl-capable power of science and
technology is aso backed up by thisline. Limit might refer to ether the limits of the
human race or the limits of the band — itsgift being song writing— suggesting thereis
no limit to the human knowledge and thereisno limit to themusical expresson. Inthe
Old Testament there is the story of the Tower of Babel (Genesis11:1-9; GNB has
“Tower of Babylon™). It describes how the people of the whole world had one
language and decided to build acity with atower that reachesthe sky. God saw that
“and now nothing will be restrained from them, which they have imagned to do”
(Genesis 11:6, KJ), and therefore God mixed the languages of people and scattered
themadl over theworld. Perhgps‘ Zooropa echoesthe voices of modern“Babylon”.

‘If God Will Send HisAngdls' isset in Chrigmastime, and the Chrisgmasisnot a
happy one. The person in the song does not see evidence of God; he has become
doubtful for the question of suffering in the world. What he sees is just “the cops
collecting for the cons” and he asks. “So where isthe hope and whereisthefaith...
and thelove?’ It isunclear if the person haslost faith or if heisjust disgppointed a
the world. In the end he says. “Jesus never let me down you know Jesus used to
show me the score/then they put Jesusin show business now it’s hard to get in the
door”. Bono has often criticised American TV preachers and money earning by
rdigion. This line may fill the same purpose as Bono’s comment ABut the God |
beieveinigitin need of cash, migter!”, spoken in between ‘Bullet the Blue Sky' in
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the Joshua Tree tour 1997-1998 (RH 1988, the lbum and the film). The song can
also be seen ascriticism of the consumerism of Christmas. Jesus has been turned into
apladtic figure standing in a shop window with the Father Christmas who does not
have anything to do with Christ’ s birthday.
The second stanza of *If God Will Send His Angdls' goes.
God has got his phone off the hook babe would he even pick up if he could?
it's been awhile since we saw that child hangin’ ‘round this neighbourhood

see His mother dealing in a doorway see Father Christmas with a begging bowl
Jesus sister'seyesare ablister... THE HIGH STREET never looked so low

“That child” isprobably Jesus, becauseit is Chrismastime and God ismentioned. It
isasif Athat child” referred back to God, which creates an impression that God and
Athet child” are the same person. Though, “that” may be added inthelyricsonly asit
appearsin spoken language. The connection between God and Jesusisdescribed in
the Bible by Jesus words (John 12:44-45, GNB):” Whoever believesin mebdieves
not only in me but dso in him who sent me. Whoever sees me seesaso himwho sent
me.” Both God and Jesus are missing from the picture of the neighbourhood and the
High Street. What isleftisMary, theeternd virginin Catholic faith, trying to earn her
living as a whore, and Father Christmas begging in the street corner. The whole
danzais easy to understand as a metaphor for the increase of secular and materia
vaues againg the decrease of Christian vaues symbolised here by God, Jesus and
Mary. Father Chrigmas, who is associated with giving and not taking, and a nun,
who has lost her sght for helping others, add to thisimpresson. The high-low axis
comes clear in the High Street looking low. There may be no particular reason why
the High Street is written in capitds, Snce there are some other random lines
capitalised in the cover deeve lyrics as wdl, but capitds are usudly used for
emphasis. Both Mary and Father Christmas have been lowered into apostionwith
very low socid gatus. High Street isonly aname, thelife there areAlow”: peopleand
ther dignity are sold just as goods are.

In ‘The Playboy Manson' the consumer heaven runs ironicaly parald to the
Chrigtian concept of heaven. ‘Playboy Mansion' starts:
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If cokeisamystery

and michael jackson... history

if beauty istruth

and surgery the fountain of youth

what am | to do
have | got the giftsto get me through
the gates of that mansion

Later inthe song talk showsare confession, banks arelike cathedralsand “ chanceis
a kind of religion/where you re damned for plain hard luck”. This is probably a
reference to casnos, TV quiz or stock markets. The modern secular life and mass
media culture seem to have taken the place of the Christian values, and Coke has
replaced religious mystery; Michael Jackson replaces Jesus as higtorica figure;

ingtead of inner truth people seek for outer beauty; instead of eternd lifethrough faith
people look for fountain of youth through plagtic surgery.

Payboy mandon is associated with soft-core pornography; it refersto the Hugh
Hefner's Playboy Empire. Maybe ‘ The Playboy Mansion' hassimilar themesas* If
God Will Send HisAngds': when peopleAbuy” the consumerism culture and consent
to the modds of lifeit offers they at the same time sall themsdlves, sl their dignity.
Pornography makes sexudity a commodity, “admost dehumanizesit”, to quote the
words of The Edge on “the Playboy ided” in the interview by the Guitar World
(Graff 1997:170). Instead of their placein heaven peopleworry about their statusin
the right socid circles, symbolised in the lyrics by the playboy mansion. Playboy
manson is a subgtitute for heaven; to get there people even have to pass through
gates: “It’ swho you know that gets you through/ the gates of the playboy mansior’.
Thismay not be suggested by thelyrics, but it is who you know that getsyou through
the gates of the heaven aswell, namely Jesus. The lines “though | car't say why/ |
know I’ vegot to believe” can beinterpreted in thistwo-dimengond way aswdl: isit
the belief of the gambler, or isit bdief in the Chrigtian sense?

Theimpresson of the Playboy mansion asacommercid subgtitute for heavenis
most clear in the last stanza of the song. It echoes from the Book of Revelations
(7:17, 21:4, ds0 1saiah 60:20), as seen by comparing the following passages, thefird
isfrom ‘Playboy Mangior, the second from the Bible (Rev 21:4, KJ):
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then will there be no time of sorrow
then will there be no time for pain

then will there be no time of sorrow
then will there be no time for shame

And God shall wipe away all tears from their eyes; and there shall be no more death,
neither sorrow, nor crying, neither shall there be any more pain: for the former things are
passed away.

The name of the song ‘ If God Will Send His Angels’ and itsrefrain

HEy IF GOD WILL SEND HISANGELS
AND IF GOD WILL SEND A SIGN
WELL IF GOD WILL SEND HISANGELS
WHERE DO WE GO?

could be a reference to Revdations as well, as pointed out by Hannu Natri in a
publication of U2 Finland — an organised group of U2 fansin Finland — Pop Mart
and Other Lovey Dovey Stuff (Ekblad 1997:112). In the Bible the passagereads
(Matt 24:30-31, GNB): “Thenthe sign of the Son of Man will gppear inthesky (...)
The great trumpet will sound, and he will send out his angds to the four corners of
the earth, and they will gather his chosen people from one end of the world to the
other.” The aimospherein the song is sad, not much hopeis seen and the coming of
angels might not be good. Would the person in question be taken or |eft?

NME refersto ‘Hy’ in Achtung Baby (1991) as “the key song in U2's current
‘Paradise Lost’ erd’ (Bailie, March 1992:24). The whole third era could be put
under thistitle: Paradise Lost. In AB thereis Judasand hisdestiny (‘ Until the End of
theworld'); Origind Sin and gpocayptic omens (both in ‘Hy’). In Zoor opa the“l”
runs away from hisbrother Jesus and throws away the key he got to hisfather's, i.e.
God's, kingdom. Even though in the lyrics of ‘Wake up Dead Man' thereisclearly
belief in the existence of the one to whom the Al” — possibly and quite certainly the
writer of the song — is praying, there is fear that Jesus might not have time for his
problems, that Jesus’ handsarenot freeto helphim. In‘ Staring a the Sun’ the same
doubtful quegionisin the form “God is good but will heliger?’. Thismight, though,
refer moreto the religion used as a badgeto recognise thetwo sides of the conflictin
Northern Ireland than to any persond faith as the two lines before the question go
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“intrandgence is dl around... military ill in town/ armour plated suits and ties...
daddy just won't say goodbye’. The ending of ‘Wake up Dead Man' seemsto be
asking for asecond chancein life: “If there san order inal of thisdisorder/isit likea
tape recorder? can we rewind it just once more’. It seems that even though the
person doubts God/Jesus, even challenges the Creator/Jesus, in theend heisagain
questioning himsdlf, asking if there is something he should do differently in hislife.
The Third Erais abundant with spiritud references, even though they are often
“sublimind”, i.e. not obvious, especidly in the case of Achtung Baby (1991). Pop
(1997) is more straightforward with its spiritua content, except for the love songs.
Love songs with spiritud content, though, appear inthe Third Erato greater extent

than in any other eras.

6.2. Love

When asked about the possible unified point of view in Achtung Baby, Bono
explansthat what unifiestherecord isthat dl the songsarelove songs —“evenif they
are fucked up love songs’ (Ballie, June 1992:14). A few lineslater he continues:
I think we’re supposed to choose between the flesh and the spirit, when we're... both. |
think rock’ n’roll has more contradictions than any other art form. Whether it'sbeweenat

and commerce, idealism and nihilism, it goes on and on. And the flesh versusthe spirit is
one of those contradictions.

In this light ‘Mysterious Ways' is something different than just another love song,
which iswhat it looks like when seervheard for the firgt time. The last tanza goes:
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It'sdright... it'saright... It’salright
She moves in mysterious ways
It'sdright... it'saright... It’salright
We move through miracle days
Spirit moves in mysterious ways
She moves with it

She moves with it

Lift my days and light up my nights

It isfirg “she” who moves in mysterious ways, but two lines later it is “Spirit”. It
cannot be said whether Spirit is written with acapita letter only becauseit isin the
beginning of aline or if it would be writtenin capital otherwiseaswdll. Inthat caseit
would be certain that it is a persond spirit, the Holy Spirit. Also, The Holy Spirit is
sometimes seen as the feminine part of the Holy Trinity, and in the lyrics the “she”,
the woman of the song, and the “Spirit” are interrelated. AShe moveswith it”, “it”
being the Spirit. The previous, second last stanza contains mysterious idees:

One day you'll look back

Andyou’ll see

Where

Y ou were held now

By thislove

While

Y ou could stand

There

And not move on this moment
Follow this feeling

It seems that the lover cannot understand the Situation heisin before along time has
passed. It ispossblethat thereisahint of spiritud guidancein the song, to being lead
by the Spirit — who would have not heard that “the ways of the Lord are
mygerious’? Oneday the personwill belooking back intimeand understand “where
he was held”; the reason why things were like they were, or what would have
happened if they had not been as they were. Theideaiis Smilar to the lines “What
you don't have you don't need it now/ What you don't know you can fed it
somehow” in ‘Beautiful Day in ATYCLB (2000). Both put weight on the fedling,
something that is seen asan unreliable basisfor making decisonsin modern day life.
Feeling is dso seen as something not quite tangible, as opposed to reason, just as

soul and body, spirit and flesh are seen opposed to each other. Thetrend in modern
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thinking and science haslong been the one of reason and body: biology isseen asthe
mgor motivator in life and its proceedings. Even love is seen as biology. In
‘Mysgterious Ways' this is not the case, love is not explained: “Y ou ve been living
underground/ Eating from acar/ Y ou’ ve been running away/ From what you can't
understand.” And alittle later:

Johnny take adive

Withyour sister intherain

Let her talk about the things

You can't explain

Totouchisto heal

To hurt isto steal

If you want to kiss the sky
Better learn how to kneel... (on your knees boy!)

The scientific world view is one of reason and logic: A is higher than B; but the
Biblicd world view isone of paradoxes: A seemsto be higher than B, but, infact, B
is higher than A. There are many passages in the Bible where Jesus uses a paradox
to teach his disciples. For example in the gospd of Mark Jesussaysto thedisciples
who have been arguing who is the greatest of them (Mark 9:35, GNB):” Whoever
wantsto be first must place himsdlf last of al and be the servart of dl.” “If you want
to kiss the sky/ Better learn how to kneel” might be sexud in its outer content, it
possibly refersto ora sex, but on another leve the lines contain a paradox: if you
want to get high, you haveto get down first. Thismight aso be connected to theidea
of first looking for the kingdom of God, and then receiving dl the res in life (Mait
6:33), ance kneding down is atraditiona pogtion for praying.

Another song with an unconventiond sexud dimenson to it in AB (1991) is
‘One’. Bowler (1993:278) is of the opinion that ‘One’ is* apparently written asa
conversation between a homosexuad man dying of AIDS and hisfather”, who does
not gpprove of his son' slifestyle. Even so, it isobviousthet thelyricsare ambiguous
to the extent that the reationship in the song is far easier to understand as one
between man and woman than as one between father and son. Still, thereremainsa
question: does this interpretation rise from the lyrics or isit aresult of the fact that

love between man and woman is generdly seen as the only model for love, and is
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thus the kind of love that this song evokes in the mind as well? For example, the
second ganzais hard to understand as anything el se than asexud love relaionship:

Y ou say

Onelove

Onelife

Whenit’s one need

In the night

It'sonelove

We get to shareit

It leaves you baby
If you don't carefor it

The next ganzais more ambiguous.

Did | disappoint you?

Or leave abad taste in your mouth?
Y ou act like you never had love
And you want me to go without

Thisis easer to see as ardationship between a son and hisfather. It ispossble to
understand the lyricsasademand for equd recognition for al love, whether it islove

between man and woman, two men aslovers, or between father and son. Thelyrics

a so attack hypocrisy:

Have you come here for forgiveness
Have you come to raise the dead
Have you come here to play Jesus
Tothelepersin your head

Both of the figures of speech, raising the dead and playing Jesusto lepersin one’s
head, are Biblica. In the gospel of John (11:38-44), Jesus raises Lazarus from the
dead, and in Mark (5:35-42) thereisasmilar sory on Jarus daughter. In Luke
(17:12-14) Jesus cures ten lepers. Thefirst metaphor of raising thedead inthelyrics
could be interpreted as raising memories of alove affair, but it can adso refer to the
memories of being a child to afather. The second metaphor, playing Jesusto lepers,
can be understood as the son blaming hisfather for being hypocritical, for sseinghim
as aleper. Hisfaher istrying to “cureé’” him from homaosexudity as Jesus cured the
leper. Lepers at the Jesus’ time were people who were seen as untouchable, and
today people suffering from AIDS, especidly homaosexudss, are often seen the same
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way. Maybe thisis what Bono meant with the HIV being the leprosy of the day, in
the net interview quoted above (page 44). Also the love between two people of
same sex is often seen as something dirty, Auntouchable”. Maybein‘ One’ thefather
istheAyou’ in the next passage:

Y ou say

Loveisatemple

Loveahigher law

Loveisatemple
Lovethe higher law

A templeisahaly place, like achurch. Inthe Bible atempleis aso used asmetaphor
for the human body asthe container of the Holy Spirit (1 Cor 6:19). So, loveisseen
sacred and holy, and maybe the father seesiit as holy matrimony, the only possible
and acceptable kind of love. It is a matter of grammar how you understand these
lines itisether “Loveisatemple love(is) thehigher law” or “Loveisatemple, love
the higher law” as a command. It could, of course, be aswell that thefirst two lines
are apropositionand the second two acommand: “Loveisatemple, loveisahigher
law, loveisatemple, lovethe higher law”. In theBiblicd senseloveisthehigher lawv
gnce it fulfils the law, dl laws. In Matthew 22:34-40 (also Mark 12:28-31) the
Pharisee asks Jesus which is the grestest commandment in the law. To this Jesus
gives the command to love God and other people. Also Bono himsdf referstothis
concept inaninterview in December 1988 (Stokes, 1990:140), at thetime of JT ad
RH, the two previous records before AB (1991). He has been talking about punk as
amiddle-class movement and goes on to anarchists:
Mind you, I'm fascinated by anarchists. In terms of belief they’re the only ones, | fedl,
because | think that the Judaeo/Christian belief in love as the higher law, the spirit leading
you and no-one knowing where it goesto - | think that's very close to anarchy. Religion
has suppressed this aspect of Christ's teaching about living by the spirit, which is

essentially, ‘hands-off motherfuckers- thisismy life and it’ sbetween me and God and no-
oneelse.

The ending of the song is more positive than the beginning. In the beginning the
protagonist is hurt and disappointed, even bitter, but intheend thelyricsaddress the

audience assgtersand brothers, and the song turnsinto aclam for commonness, the
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oneness of humanity in spite of differences

Onelove

One blood

Onelife

Y ou got to do what you should

Onelife

With each other
Sisters

Brothers

Onelife

But we're not the same
We get to carry each other
Carry each other

One love, blood and life dl point to common origin and connection of &l people.
AY ou got to do what you should” remind us of duty, possibly doing the right thing.
Sigter or brother is a Biblicd way of addressng a fdlow Chrigian (for ex, Matt
12:50, Mark 3:33-35, Rom 8:29), and carrying the burden of felow Chridtiansis
advocated intheBible, aswel (Rom 15:1, G4l 6:2). InLuke (15:4, also Mait 18:12)
Jesus tells the parable of the shepherd looking for one missng lamb and carrying it
back home.
Another two-dimensond love song in AB is* Until the End of the World':

Haven't seen you in quiteawhile

I was down the hold, just passing time

Last timewemet it was alow-lit room

We were as close together as bride and groom
We ate the food, we drank the wine
Everybody having agood time

Except you

Y ou were talking about the end of the world

| took the money, | spiked your drink

Y ou miss too much these daysif you stop to think
Y ou led me on with those innocent eyes

And you know | love the element of surprise

In the garden | was playing the tart

| kissed your lips and broke your heart

You, you were acting like it was the end of the world

In my dream | was drowning my sorrows
But my sorrows they learned to swim
Surrounding me, going down on me
Spilling over the brim
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In waves of regret, waves of joy
| reached out for the one tried to destroy
Y ou, you said you'd wait until the end of the world

Thefird ganza creates the picture of two loversinavery intimete Stuaion: “low-lit
room” and “as close together as a bride and groom” refer to Situation were sex is
ligble to take place. In the second Stanza it is as if the one of the loversis stedling
money or otherwise betraying the other, the result being heartbreak. Afterwardsthe
betrayer repents.

Now, if thisisinterpreted as an ordinary love song, the firgt thing that comesinto
mind is that the lovers are a man and a woman and there is a story of rdaionship
ending, “the end of the world”. But if the reader islet know that the lyricsrefer to a
central Biblica story of Judas betraying Jesus, and are seen through Judas s eyes
(Bowler 1993: 276), what happens? The lyricswork both asatraditional |ove song
and as a different kind of love song producing new connotations.

The song differs from ordinary love lyrics in the way it takes the sexud
connotations of suchwordsas* bride’, “innocent eyes” and “tart” usualy connected
to women into relationship between two men, Jesus and Judas. The last supper is
referred to in “We were Stting as close together as bride and groom/ We ate the
food, we drank the wine”. According to John 21:20-24, it was John himself who st
closest to Jesusin the table, and asked who was going to betray Jesus. Itisnot clear
where Judas was Sitting, but he must have been somewhere close to Jesus, because
Jesus shows his betrayer by dipping bread in sauce and giving it to Judas (John
13:21-30). It might be that he was next to Jesus, but evenif hewasnat, it isobvious
that thefedingin thelast supper was one of closenessand the discipleswerecloseto
Jesusin that sense.

Thethirty slver coins Judasreceived for the betraya of Jesusarereferredtoin“l
took the money/ | spiked your drink.” Thereisno spiking drink intheBible, but the
line might judt refer to thewinedrank inthe last supper. Thisaso brings associations
to progtitution, taking money for something seen asimmord, or trying to get sex by
getting the partner drunk. There are associ ationswith seductive behaviour. “You led
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me on with thoseinnocent eyes’ puts Jesusin the position of seducer, and showsthe
classc attitude towards women as the source of sexud power: it is as if the

woman/Jesus made the man/Judas do what he did. The parts, though, are changed
right after this “In the garden | was playing thetart/ | kissed your lipsand broke your
heart”. The 9gn to show that Jesus was the one to be arrested was akiss on the
mouth. The betraya took placein the garden of Gethsemane; gardenisaso aplace
that issexudly charged for its generd use asascenefor sexud encounter inart. This
might be due to its connotations to the Garden of Eden and the Origind Sin, which
has been misunderstood as sex.

The second stanza is a turning point in the lyrics, because after this Jesusis no
longer put in the position of awoman: Judasturnsinto atart. It is asif both of the
men were now women, taking the role of a woman. This leads to homosexud
connotations, especidly inthelast anzawherethewavesof regret and joy might be
associated with some sort of sexual encounter. Also, drowning sorrowsisfollowed
by “Surrounding me, going down on me/ Spilling over the brim”. The order of lines
suggests that it is sorrow that is so overwheming, but if thetwo lines are associated
with wheat follows it adds up to sexua impression; not to mention the sexua double
meaning of Agoing down on me”. The fedings of both shame and guilt (regret), and
enjoyment (joy) are associated with sex, epecidly someformsof sex, such asord
sex and masturbation. Bowler and Dray in their book U2, a Conspiracy of Hope
(1993: 277) have cometo the conclusion that it isdefinitely sexud encounter that the
lyrics describe, and thet this reduces the rdligious dimengon of the lyrics. Jesusand
sexudity is a sengtive issue but as said before, the lyrics can be interpreted in — at
least — two ways, and if the sexud interpretation is kept gpart from the religious
interpretation, this song needs not imply that there was something sexua between
Jesusand Judas. Inmy opinion, the sexua connotations need not reduce the spiritud
dimension.

The title of the song ‘Until the End of the World’ is particularly ambiguous and
sts the whole scene. When everybody ese is enjoying themsdves there is
somebody who is not and talks about the end of the world. In the last stanza that



72

somebody says ghewill wait until theend of the world. If thisisalover, shewill wait
for the other one, in spite of the heartbreak. If it isJesus, the ending ismore gloomy,
even threatening: Jesus standing there waiting for Judas who betrayed him. If the
lover’ srole and attitudeis carried over to Jesus, there might be asuggestion of Jesus
having kind fedings towards Judas. This, of course, is unorthodox thinking, Snce
according to Bible Judas was logt. Even though, does this have to mean that Jesus
had no compassion for Judas? The eventsin thelyricsare centra to the concepts of
savation and damnation, the last judgment. As the writer of the song, Bono, putsit
when talking of ‘Until the End of the World' (Ballie, June 1992:14): “Judas, from
whatever way you look at it, is a fascinating creature, because in one sense, by
committing his crime, he introduced us to Grace.” If Judas had not betrayed Jesus,
Jesus would not have been crucified and he would not have carried the sins of the
humankind to the cross. Without Judas, Jesuswould not have been ableto complete
his work as the redeemer; making sdvation attainable not through law but through
grace.
InZooropa (1993) ‘ The Firg Time hasasmilar spiritud dimenson as* Until the

End of the World in AB (1991):

| have alover

A lover like no other

She got soul, soul, soul, sweet soul
And she teach me how to sing

Shows me colours when there’s none to see
Gives me hopewhen | can’t believe that
For thefirst time fedl love

| have a brother

When I’'m abrother in need

| spend my whole time running
He spends his running after me

When | feel myself goin’ down
| just call and he comes around
But for thefirsttimel feel love

My father isarich man

Hewears arich man’s cloak

Gave methe keysto his kingdom (coming)
Gave meacup of gold

He said “1 have many mansions
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And there are many roomsto see”
But | left by the back door

And threw away the key...

For thefirst time

For thefirst time

For thefirst time

| feel love

The lyrics can be divided into three parts each of which can be seen as concerning
one of the dimensonsaf the Holy Trinity: the“lover” isthe Holy Spirit, the* brother”
isJesusand the*father” isGod. Themost evidencefor thisinterpretation comesfrom
the last stanza concerning father/God; the first two are more ambiguous. There are
severa referencesto Biblica stories. One of them isthe parable of thethree servants
in Matthew 25:14- 30 (or ten servantsin Luke 19:11- 27) who were given gold coins
(talents, or pounds, in KJ) and told to do their best with them while the master was
away. The“cup of gold” probably refersto thisparable. God is often described asa
rich man owning property such as Vineyard (Luke 20:9-16 or 18, and Matt 21:33-
46, Mk 12:1-12), or aking with hiskingdom. The mangonswith their roomsremind
us of the passage in the Bible in John 14:2: “There are many roomsin my father's
house’. In the same chapter Jesus speaks about the Holy Spirit (John 14:26, GNB,;
aso John 14:16-17, and 15:26): “ The Hel per, the Holy Spirit, whom the Father will
send in my name, will teach you everything and make you remember dl thet | have
told you.” The things the lover does are not described by the verb “hdp”, but
“showing colours’ and “giving hope’ indude theideaof helping. “And sheteach me
how to sing”, hasthe verb “teach”, used in the passage to describe the work of the
Holy Spirit. The Christian membersof U2 beievethar musicd abilitiesareagift from
God (Bowler 1993:143), and maybe it isthis that the lyrics refer to. As mentioned
before, the Holy Spirit is sometimes seen asthefeminine part of theHoly Trinity. The
mixing of women with God (in this case the Spirit) is gpparent here as well, asin
many other U2 lyrics.

Jesusis qudified as brother for example in the Romans (8:29). The®l” seemsto
be running away from hisbrother, and father aswell: “Buit | left by the back door and
threw away the key”. Both running away and throwing away the key have the same
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symbolic meaning. Thisis possibly fear for love, Snceitis“thefirg time’ the“l” feds
love. Another interpretation could be fear of losing faith, or not having enough of it.
"How far are you gonna go/ Before you loose your way back home?” in‘ Trying To
Throw Your Arms Around The World’ (AB) could be interpreted smilarly. There
might be the quegtion of the limits of a believer, when it is actualy too late to turn
back?

In‘So Cruel’ (AB), ‘Who'sGonnaRide Y our Wild Horses (AB), and* Stay (Far
Away, So Close!)’ (Zooropa) women are described as angels, or otherwise
heavenly cregtures. In *So Crud’ “Her skinis pae like God' s only dove/ Screams
likeanangd for your love”. “ God’ sonly dove” isafigure of speech, which sandsfor
something very white and pure: it quite obvioudy refersto the dove, the bodily form
of The Holy Spirit, that came down from heaven on Jesus when Jesus was bapti sed
(Matt 3:16, Mark 1:10, Luke 3:22, John 1:32). In “Who's Gonna Ride Y our Wild

Horses “The hunter will an... for your ivory skin...” and there is the exclamation
“Hdluid, followed by “heaven’ swhiterose”. Hdlyjahisoriginally shouted to exat
God; hereit comectswith the woman. Both ivory and whiterose refer to something
white, asthe dovein ‘So Crud’, and white is the symbol for purity and innocence.
Here, though, the hunter will an for thiswhite skin. In* Stay (Far Away, So Close!)’
“an angd hits the ground”. The angd is probably the woman in the song, who is
beaten by her husband or boyfriend: “You say when he hits you, you don't mind/
Because when he hurtsyou, you fed dive”. Asthe woman is—quiteadiché, and not
the firgt time — an angd, sheis seen asinnocent victim. In ‘Last Night on Earth’ in
Pop (1997) thereis adifferent kind of woman: “she' sliving likeit' sthelast night on
eath’ and “she’s not waiting on a saviour to come’. A saviour is obvioudy an
ordinary man, not Jesus, because there is the indefinite article and the first letter of
saviour is not written in capitas. The pardldism of the mundane lifestyle of Sngle
woman and the gpocalyptic waiting of Saviour inthesongisquiteliketheonein‘The
Playboy Mansion’, evenif not as strong.

In Pop (1997), though, the sexud and spiritua do not mix to the same extent as
inAB. In *Discotheque’, for example, the only faint hint of spiritudity isin thelines,
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gpesking of love: “it's not atrick... you can't learn it/ it’s the way you don't pay
that’ sokay ‘causeyou can't earnit”. In Chridtianity loveisadifferent concept thanin
the modern consumerist society, which callssex “love”, and expects something back
for the love given. Most of ‘ Discotheque’ seems to be celebrating thiskind of love,
but these lines show that the Snger does have a different view of love. Loveis“the
way”; it cannot be paid for, and it isnot earned. Aspointed out before, in Chrigtianity
loveisseen asgift from God, and salvation cannot be earned but it isgiven for God's
grace. There are, of course, other possible interpretations of the song as awhole.
“You just can't get enough of thislovie dovie stuff”, could aswell be a drug addict
praisng drugs in adisco as someone seeing love as worthy of striving for.

In‘Do You Fed Loved' “takethese handsthey’ regood for nothing”, “tekethese
boots they’ re going nowherelyou know these boots don’t want to stray” and “you
got my heed filled with songs’ could be interpreted as addressing God aswell asa
woman. God as the source of musica gifts has dready been referred to above (p.
73). But the lyrics continue: “take my shirt go on take it off me/ you can teer it up/ if
you cantiemedown”. | do not believe thesewords are addressed to God. ‘Do Y ou
Fed Loved' dwell on sexud fantasies, as does ‘If Y ou Wear That Velvet Dress,
and both seek to find help in prayer (quoted respectivey): “Take this tangle of a
conversation/ and turn it into your own prayer”; and “It's okay... the struggle for
thingsnot to say/ | never listened to you anyway/ and | got my own handsto pray...”.
In*If YouWear That Velvet Dress thereisaso theline”Who' Il catch the star when
it fdls’, which seems to continue the long line of fdling gars in the history of U2
lyrics. But thisprobably isnot areference to gpocaypse. And possibly neither tothe
old 1950's song “Caich a faling star/ and put it in your pocket”, but just to the
sexudly-charged moment at hand.

‘UltraViolet (Light My Way)' (AB 1991) is somewhat amilar:

Sometimes | feel likel don't know

Sometimes | fedl like checking out

| wannaget it wrong

Can't always be strong
Andloveit won't belong...
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It s|emsthat sexudity hasdwaysadight senseof guilt: to not want isto be strong, to
wart isto be wrong.

‘Please’ and ‘ Staring at the sun’ (both in Pop) are love songs which draw their
dramatic side from the problems of Northern Irdand.’” In ‘Please’ someone is
scorned for her using religion as awegpon:

your catholic blues

your convent shoes

your stick on tattoos

now they’ re making the news

your holy war

your northern star

your sermon on the mount

from the boot of your car

please... please... please get up off your knees... please... please... leave me out of this
please

so loveishard and loveis tough
but love is not what you’ re thinking of

Rdigion, represented for exampleby “holy war” and * sermon onthemount” isputin
opposite position with love, as the protagonist bringsout hisview of lovein“so love
is hard and love is tough/ but love is not what you re thinking of”’. Getting up off
one's knees suggests the position of prayer, and afaseatitude of thewomaninthe
opinion of the“I” in the song. AAnd you never knew that the heaven you keep you
dole” posshbly suggests that the woman is holding a view of hersdf and her
motivaions as right and judtified by higher purpose, but thisis only “steding’: the
ideais stolen, and it has nothing to do with the origina and true “heaven”, possibly
sgnifying Chrigian ideds. This could be seen as differentiation of rdigion and faith;
the woman usesreligion asabadge for identification in the“war”, and knows not the
core of faith: love.

In ‘ Staring at the Sun’ (Pop) two people lying on the grass are “stuck together
with God' s glue”, which is, obvioudy, love. The song brings the problems of the
Northern Irdland out again: “intrandggenceisal around. .. military il intown/armour
plated suitsandties. .. daddy just won't say goodbye/refereewon’t blow thewnhistle
Godisgood but will HE ligten”. The song dso refersto theimage of blindness, being
“afraid of what you Il find if you took alook inside’, and rather going blind than doing
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that. Thisblindnessis more spiritua blindness than physicd. Violence and blindness
seem to go together in U2 lyrics (compare Pop to October, 1981 and War, 1983),
and they are dways opposed by love, God's glue that holds together instead of

breaking up, like war and violence do.

The lagt “erd’, All That You Can't Leave Behind, contains Smilar ideas and
images asdl the previousabums of U2. Chritian spiritudity ispresent, both inlove
and other songs, and as we will see, the socid and politica dimension has not
disappeared ether.

7. ALL THAT YOU CAN'T LEAVE BEHIND

7.1. Faith

All That You Can’'t Leave Behind (2000), as said before, seemsto bea* back to
theroots’ -abum. Itscover isblack and white, the main style of thefirst and second
eras, and the muscd syleis smpler than inthe Third Era. The spiritud dimengionis
induded aready inthe cover photograph: the codein the departure sign of theairport
—J 33-3 —is areference to Jeremiah 33:3 (virgin.net and worldpop.com, among
others). Inthe photograph the members of U2 seemto bewaiting for their cal for the
flignt, and it can be interpreted as a metaphor. The arow pointing right in the
departure sign signifiesdirection, and theairport sandsfor such things as movement,
travel and journey. The direction, then, is where the numbers of the sgn point to:
Jeremiah 33:3. In the passage God saysto the Isradlites (GNB): “Call to me, and |
will answer you; | will tdl you wonderful and marvelousthingsthat you know nothing
about.” The Chridian interpretation of the Bible holds that everything promised for
the Isradlites is promised for thenon-Jewish Christiansas well. The metaphor of the
arport thus has many possible interpretations, one of which can be — and quite
obvioudy is—“Godismy co-pilot’: inthejourney of life God should be asked for, or
isworth asking for, the direction. That direction isfound in the Bible.

The cover photograph isnot theonly symbolic sgnintherecord deeve; there are

smdl picturesin front of the song titles. For example, ‘Elevation’ hasthe sign of an
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elevator, figures of aman and awomanin abox with two arrows pointing upwards,
and ‘New Y ork’ hasan gpple for thenick nameof “Big Apple’. ‘ Grace’ hasadove.
A doveisoften used asasymbol of peace, but another interpretationismorelikely:
the doveisnot pictured from the side perspective asthe dove of peace usudly isbut
from above with wings spread. There are lines drawn outwards of the tail to show
movement, and as the dove hasits beak downwards, this creates an impresson that
the dove is descending. In the Bible, the Holy Spirit descended from the heavenin
the form of a dove when Jesus was baptised (Matt 3:16, Mark 1:10, Luke 3:22,
John 1:32). (See the sectiononthe Third Era, and * So Cruel’ (AB 1991), page 72).
‘Grace’, though, does not mention the Holy Spirit, but the word “Grace’ is
introduced in the very beginning:

Grace, shetakesthe blame

She covers the shame

Removesthe stain
It could be her name

Grace, it’sthe namefor agirl

It's also athought that changed the world
And when she walks on the street

Y ou can hear the strings

Grace finds goodness in everything

“Gracg’ isnot only aname but “athought” aswell. Whose thought could be seen as
powerful enough to change the world? God is not mentioned in the lyrics, but the
lyrics point to the difference between grace and karma: “She travels outside of
karma’. Karma is a notion originating from Hinduism, a non-Chrigtian system of
belief, and the law of karmaisthat the deeds of a person will affect his/her fateinthe
next life. Bad deedslead to alower position in the caste system, and good deedsto
higher. Thelaw of karmaaffectsdl living things, animasand plantsaswell, sncelife
isonewhole and the differencesare only hierarchica. Thereisthe possibility of findly
escaping the cycle of rebirth through the process of perfection (Hattstein 1997:12).
Since “Grace’ is “outdde of karmd’, the lyrics obvioudy refer to the core of
Chridianity: bad deeds, sins, do not affect thefate of aperson, if that personiswithin
the reach of God'’ s grace through faith in Jesus Chrigt, the son of God. In Chrigtian
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faith there is no rebirth into another life but eternd life — or eternd desth, i.e. hell —
after death. It is notable that in the Bible, in the Gospel of John, the disciples ask
Jesus about aman who was born blind whether heisblind because of hisown sinsor
his parents sins. Thedisciples seem to believethat snscan bepunishedinthislife, a
notion close to karma. Jesus, though, denies this, Snce the purpose of hislife isto
bring God' s grace available to people (John 9:3): “His blindness has nothing to do
with hissinsor his parents sins. Heis blind so that God' s power might be seen at
work in him.”

The notion of karma appears dso in the dbum Rattleand Hum (1988) in * God
Part1I’, wherekarmaisonly amatter of thislife (on * God Part |1’ see pages 35-36).
Bono expresses his anger towardsAlbert Goldman, acelebrity chronicler whowrote
the controversia book The Lives of John Lennon: “| don't believein Goldman his
typelikeacurse/ Ingtant karma sgonnaget himif | don't get himfirst”. John Lennon,
to whom ‘God Part |1 is dedicated to, wrote a song called ‘God' in 1970 (John
Lennon/Plastic Ono Band). Init he ligsthings he does not bdievein; induding the
Bible, Buddha and Jesus. * God Part 11’ isBono' sanswer to, or continugtion of, this
song (Stokes 1990:27). The notion of “instant karma” comes from Lennon’'s song
‘Ingant karma! (We All Shine On)’ (dngle, 1970), the firg line of which goes
“Ingtant Karma' s gonna get you'.

The lyrics of ‘Grace' express the effect of grace in many ways: it “removesthe
dan’, as above, for example. The last sanza of ‘Grace' goes:.

What once was hurt
What once wasfriction
Wheat left amark

No longer stings

Because Grace makes beauty
Out of ugly things

Grace makes beauty out of ugly things
“Blamé’, “shame’ and “gan” in the firs ganza, and “mark” in the last dl stand for

dn. Snisconnoted with dirt, or blood on white clothes. Inthe Old Testament, Isaiah
1:18 (GNB), God says:. “Your Snsare red but they will become snow white”. The
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nouns “hurt” and “friction”, and the verb “sting” point to the relationship between
God and people; or between two human beings, as “Grace’ can dso be a girl’s
name. Thereissomething, i.e. thesn, that effectsthe closenessfdtintherdationship.
The adjective“ugly” represents theeffect of Sn onahuman being: thewholebeingis
digtorted by sin. “Ugly things’, though, can be deeds as well, and then grace will be
able to change those things, or thelr outcomes, to their oppogte; out of ugliness
becomes beauty, out of bad becomes good.

On“Grace”, the song says a so that “she carriesaworld on her hips’ and “She
carries a pearl in perfect condition’. Theworld is“aworld” and not “theworld” as
would be expected if it was the planet earth or the world as human racethat isseen
as the object of the al embracing power of grace. “Carry” and “hips’ cregte
connotationswith pregnancy. It may bethat the“world” and“pearl” isachild, andin
spiritual sense something that Grace concedls, another world. Asfor the pearl, inthe
Bible (Matt 13:45-46) there is a parable of aman who sold al his property to buy
one perfect pearl he had been looking for dl hislife. The pearl isametaphor for the
Kingdom of Heaven, but obvioudy can be used to describe grace aswell, sincethe
accessto the Kingdom of Heavenisthrough graceonly. The pearl, though, could be
asymbol of something very vduablein generd, for example, love.

‘Beautiful Day’ mentionsgrace aswel: “Y ou thought you' d found afriend to take
you out of this place/ Someone you could lend ahand inreturn for grace’. * Beautiful
Day’ seemslikeadtory of anew beginning in someone slife. The someone might be
the Noah of Geness as wdl as the lyricd “1”, who for the mogt of the song is
replaced by the passive “you”. There is a amilar poetic congruction in ‘Beautiful
Day’ asin ‘Wake up Dead Man' (Pop 1997). Both contain a set of lines; in
‘Beautiful Day’ saven linesbeginning with “see”; such as: “ Seetheworldin green and
blug/ See Chinaright in front of you”. And in‘Wake up Dead Man’ eight linessart
with “ligen”: “listen to your words they’ Il tell you what to do/ listen over the rhythm
that’s confusing you’. In ‘Beautiful Day’ the two last lines of the congtruction go:
“See the bird with alesf in her mouth/ After the flood dl the colours came out”.
Noah was chosen by God to build a boat in whichtwo of each speciesand Noah's
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family would be saved during agreet flood that God decided to cause because of the
ans of the human beings. It was a dove that Noah sent from the boat and that
brought back a sign of land, an olive legf, after the flood (Genesis 8:10-11). The
colours coming out in the lyrics could stand for the rainbow that God set asthesign
of his covenant with Noah, promising that he would never again destroy “dl living
beings’ nor the earth by flood (Genesis 9:8-17, GNB).

Water is the dement that connects the first song ‘Beautiful Day’ to the second
song ‘Stuck in aMoment You Can't Get out of'. Whereas Noah, or whoever the
lyricd “I” is, isgiven anew beginning, in ‘ Stuck inaMoment Y ou Can't Get out of’
thereisan end:

| was unconscious, half asleep
The water iswarm till you discover how deep...

| wasn't jJumping... for meit was afall
It'salong way down to nothing at al

The song iswritten for Michael Hutchence (Stokes 2001:148), thesinger of INXS
and afriend of Bono, who committed suicidein 1997. Knowing this, “water” can be
Seen asreferring to death by drowning, and “fall” and “jumping” to deeth by jumping
of off aroof, for example. Both figures of speech give a picture of the “I” as not
knowing what he is doing; he is “unconscious’, asif drowning by faling adegpina
bath tub, and he does not actively jump but just fals. The stanza quoted aboveisthe
only one in which the “you” addressed can be seen spesking as “I”. In dl other
danzas“1” iseader to interpret as the person talking to “you”, the onewhoisstuck
in the moment. As the personis let talk as “I”, he is given voice and a chance to
explain himsdf. Thereisno judgement or blame inthelyrics, even though suicide has
long been, and to some extent ill is, a sendtive issue, tabu, for the Chrigtian

churches. Also, the song uses both the present and the past: it is hard to tdl if the
person addressed is dive or dead, or if the “I” just misses him because he

somewhere dse a the moment:

I will not forsake, the colours that you bring

But the nights that you filled with fireworks

They left you with nothing

| am still enchanted by the light you brought to me

| still listen through your ears, through your eyes | can see
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In the firgt line of the fourth stanza there is the present tense of “bring”, but in the
fourth the past. The second and third lines have past tense. If these lines are
connected to Hutchence, heistaked to asif he was il dive, but somewheredse.
“I'm 4till enchanted by the light you brought to me/ | ill listen through your ears, and
through your eyes | can se€”’ can be addressed to afriend, but this friend could as
well be Jesus. IntheBible, Jesusrefersto himsdf asthelight of theworld (John 8:12,
12:35-36, 12:46). But, of course, light can be seen as comfort or happiness afriend
brings. Even though the song is written for Hutchence, it seems like a love song
addressed to awoman; “baby” and “darling” may be used for men too, but they do
connote more with women, especidly if the Snger isaman. For theambiguity of the
“you’ the song could be addressed to two, or even three different persons at the
same time: awomean, a friend — Hutchence or friend in generd sense— and Jesus.
Thereisno clear evidence that the lyricswould address Jesus a this, or some other,
point but there may be aconnection in “1 il listen through your ears, through your
eyes| can seg’ with therefrain of “When | Look at the World' (see below).

There is amilar ambiguity with the referent of “you” in “When | Look at the
World' asin‘Stuck in amoment You Can't Get out of . At different points of the
song, “You” can be understood at least in three different ways. Let us look at the
three first anzas:

When you look at the world
What isit that you see?
People find all kinds of things
That bring them.to their knees
| see an expression

So clear and so true

That it changes the atmosphere
When you walk into the room

So | try tobelikeyou

Try tofedl it likeyou do
But without you it’s no use
| can’t see what you see
When | look at the world

When the night is someone else’s
And you’'re trying to get some sleep
When your thoughts are too expensive
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To ever want to keep

When there's all kinds of chaos
and everyoneiswalking lame

You don't even blink now, doyou
Or even look away

Inthefirgt sanza, the“you” inthefirst line can beanyone, probably the listener of the
song. But who is the “you” that walks into the room? Through the whole second
danza, the refrain, “you’ clearly is someone addressed, probably the same person
who walked into the room in the end of thefirst anza. In the beginning of the third
danza, “you” may be passve congruction; “1” has smply been replaced by “you’.
But “you” in the second last line may once again be the person addressed in the
refrain; the tag question would seem inappropriateif the*you” wassmply replacing
the first person.

The question of who isthe“you” may find answer in the ending of the song —in
the same way asin ‘ Tomorrow’ and ‘With a Shout’ in October, and ‘ Mysterious
Ways' in AB:

I’min the waiting room
Can't see for the smoke

| think of you and your holy book
Whiletherest of us choke

Who is the “you” with the holy book? 1t could be anyone possessing a holy book of
any religion, or the holy book of the Judaeo- Chrigtians, i.e. the Bible. Itisquitelikely,
though, that the “you” is God — or Jesus. The Bibleisoften referred to asthe Word
of God, and in Chrigtian faith God is seen as the source of ingpiration for the writers
of the books of the Bible. Among the various denominations and theologica
orientetions there are, though, differences in how much God is seen as having
influenced the words of the writers.

“You’ may beunderstood as Jesus, Since, intheBible, Jesusisset asan example
for believers (John 13:15, 1 Pet 2:21), and in therefrainthe“l” wantsto belikethe
“you”, and saysthat without the “you” it isno use. In the Gospe of John, Jesustells
hisdisciplesto remanin hislove (John 15:9); otherwise they will not succeed inthelr
work asthe preachers of the Gospel (John 15:5, GNB): “I am thewine, andyou are
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the branches. Those who remain in me, and | in them, will bear much fruit; for you
can do nothing without me.” (Emphasis added.) Of course, the “you” could be

anyonethe“l” admires, and whose view he would like to ask for. But there are as
wel| other word choicesthat support theinterpretation of “you” asGod/Jesus. Inthe
firsd danza, kneding down is suggested. The postion gives an impresson of

something valued and respected; and knedling downisadso thetraditiona postionin
prayer. The “dl kinds of things’ that bring people “to their knees’ may then refer to
the different rligions or sysems of faith; or materid thingslike money, cars, houses,
or things valued like friends, spouse, children etc. “All kinds of chaos’ refer to the
binary opposition between chaos and order. The opposite of the Greek word

“khaos’ is*“kosmos’ (cosmos), and in addition to order, “world” and “ universe’ are
recorded among its meanings. God is seen as the bringer of order out of chaos as
God created the universe (Genesis 1:1). “Everyone is waking lame’ suggests
helplessness. If the “you” in “You don't even blink now, do you? Or even look
away” is Jesus, he may be seen as confident, and not avoiding or disregarding the
problems of people.

In the last sanzathe “1” isin the “waiting roont’. Thismay bea smilar metaphor
as the cover photograph; the “I” is amoking while waiting for flight. This can be
interpreted as recognising the redlity, or closeness, of death. The“I” thinks of the
Bible “while the rest of us choke’. Are “the rest of us’ people who are damned?
Choking connotes death by smoke or water, for example. As mentioned above
(page 29), ‘ Drowning Man' in War (1983) is alove song in which the love can be
interpreted as |ove between God and human aswell asthelove between two human
beings. Drowning, then, may be spiritua drowning; fear of losng savation. In the
Bible, damnation is often referred to as dying (for ex, Luke 13:3, John 10:28, Acts
13:41). “Smoke” aso connotes with the fires of hell, bu, then again, the®1” may be
just aheavy smoker.

In the “While the rest of us choke’ there may be areference to Hutchence, as
wel as worry about the salvation of souls. Hutchence committed suicide by hanging
himsdf, and possbly the writer is wondering why the lives of some people are
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destroyed while he is safe, perhaps due to his belief. This may be described in the
themes of night and day, light and darkness. At the end of the song ‘Stuck in a
Moment You Can't Get out of’, the dichotomy of night and day appears.

And if the night runs over

And if the day won't |last

And if our way should falter
Along the stony pass

And if the night runs over
And if the day won't last
And if your way should falter
Along the stony pass
It'sjust amoment

Thistime will pass

In the Bible, the fight between good and evil is described by theforces of darkness
and light (Luke 1:79, John 1.5, John 3:19, John 12:35, Acts 26:18, Col 1:13, 1
Thess 5.5, and many others). But night hereis more likdy amentd State, or feding;
depression can lead to suicide, which may have been the case with Hutchence as
wdl. The day, then, is the moment when the depression eases. The word choice
“Falter dong the stony pass’, seems Biblicd, possibly it traces back to the Psalms.
“Stony pass’ could be compared to the “valey of the shadow” in Psam 23. “This
time” can be the hard period of life, but may be understood as the time that will no
longer exig after the end of theworld. Or isthe last stanza, like *One (AB 1993),
ending in generaisation, asking the listener not to resort to committing suicide? The
rather positive musica tone in the song suggests this.
The theme of darkness and light appearsdsoin ‘Wak on’:

If the darkness is to keep us apart

Andif the daylight feelslikeit’salong way off

And if your glass heart should crack

And for a second you turn back
Oh no, be strong

‘Walk on' seems agospd anthem, smilar to ‘I Still Haven't Found What I'm
Looking for' (JH 1987). The song encourages usto “wak on”, to continue in the
chosen path. This path may be spiritud, in the way of the Psalm 44 (verse 18, KJ;
GNB does not have the same word choice): “Our heart is not turned back, neither
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have our steps declined from thy way”.“Walk On' could be seen as connecting with
‘I Will Follow' inBoy, wherethe person followed could be Jesus: the path started in
1980 till continuesin the year 2000.

The path may aso beone of humanrights, as*Wak on' isdedicated to AungSen
Suu Kyi, leader of the non-violent movement for human rights and democracy in
Burma (Myanmar), and a winner of the 1991 Nobe Prize in peace. This
interpretation is also backed up by the symbol Amnesty Internationd, a candle
surrounded by barbed wire, placed in front of the title of the song. Thus, “You're
packing asuitcasefor aplace none of ushasbeen/ A placethat hasto be believed to
be seen’ can beided: thewoman fightsfor abetter future and expangon of freedom
of thought and human rights — she could be compared to Martin Luther King in this
respect. Or then the meaning could be spiritud ; the place to be believed before seen
could be heaven. “That's where the hurt is’, the definition of “home” in the song,
though, does not support thisview. “Home” isone of the metaphorsfor heaven, and
according to the Bible there will not be pain or sorrow.

‘Kite' aso might refer to heaven

Who’sto say where the wind will take you
Who’sto know what it iswill break you

| don’t know which way the wind will blow
Who's to know when the time has come around

Don’t want to see you cry
| know that thisis not goodbye

The song is written about Bono' s reationship with his children, and his father, who
was serioudy ill at the time of writing (Stokes 2001:153). The“I” could aswdll be
Bono's father taking to Bono, or Bono talking to his children. If the“l” isseen as
Bono' sfather “Who' sto know when thetime has come around” refersto desth. The
last line of the stanza expects that the “I” will meet the “you” again. This may, of

course, be ameeting by chance, asit would beif afather wastaking to hischildren
leaving home and gtarting their own lives, but it may aswell be meeting after death.

“Wind” may bethe spirit of God, or theintuition of human soul telling theright way to
go. Not knowing which way thewind will blow may refer tothe gospel of John (3:8,
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GNB): “Thewind blowswherever it wishes, you hear the sound it makes, but you do
not know where it comes from or whereit isgoing. It islike that with everyone who
is born of the Spirit”.
‘Peace on Earth’ longsfor heaven on Earth, but despite the rather positive tone of

the musc thereis anger:

Heaven on Earth

We need it now

I'msick of dl of this

Hanging around

Sick of sorrow

Sick of pain

Sick of hearing again and again

That'sthere gonnabe
Peace on Earth

“Sorrow” and “pain” could be seen asan echo from Revdations (21:4), likethe one
in ‘Playboy Mansion’: “then will there be no time of sorrow/ then will there be no
timefor pan” (see page 61). “Peace on Earth” may be peaceinthisworld; orinthe
other that comes after theend of theworld. Thereisfrustration: when will this peace
promised for such a long time actudly arrive? The frustration and anger may be
directed at peoplewho keep on talking about peace never redly achievingit; or then
God, whose promises seem to keep on waiting for fulfilment for too long.  Peaceon
Earth’ asks the “How long?’ of ‘Sunday Bloody Sunday’ (War 1983) without
voidng it explictly. Both songs do not only express hope for peace in generd, but
especidly point to the Stuation in Northern Irdland. * Peace on Earth’ mentionsfive
names, Sean, Julia, Gareth, Ann and Breda. These are names of someof the victims
of the Omagh car bomb, which left 29 dead and over 200 injured in August 1998.
Thelast name, Breda, isobvioudy BredaDevinewho wasonly 21 monthsold at the
time of her desth

The next track after ‘ Peace on Earth’ is*When | Look at the World’, which may
suggest that the last mentioned is addressed to Jesus, as expected above. Thefirg
expresses anger, but looksfor help from Jesusin the end; and the second admitsthe
helplessness of a human being right from the beginning. In * Peace on Earth’ Jesus

name is explicitly mentioned, it is even asif Jesus had written the whole song:
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Jesus could you take thetime

To throw adrowning man aline
Peace on Earth

Tell the ones who hear no sound
Whose sons are living in the ground
Peace on Earth

Jesus this song you wrote
Thewords are sticking in my throat
Peace on Earth

Hear it every Christmastime

But hope and history won't rhyme
So what’s it worth?

This peace on Earth

As mentioned a couple of times before, the Christian members of U2 bdlieve that
their musicd abilities are a gift from God (Bowler 1993:143). “Jesus this song you
wrote”, then, probably means the song isinspired by Jesus, and not literdly written
by him.

“Drowning man” is a thematic connection to War (1983); ' Drowning Man' isa
track in War. The song refersto Isaiah, and the “1” asks “Take my hand, take my
hand/ Hold on, hold on tightly”: the one to save the man from drowning can aswell
be God as a woman. Asking for Jesus to throw aline in ‘Peace on Earth’ has a
gmilar function with “Wake up Dead Man's' (Pop 1997) “will you put aword in for
me’. The “dead man” can be seen as asimilar metaphor of spiritud dying, or fear of
losng sdlvetion, asadrowning manis. ‘Dead Man's “listen ashope and peacetry to
rhyme/ lisen over marching bands playing out tharr time’, smilarly, compares to
“Hope and history won't rhyme’.

As we have seen, in ATYCLB there are dear smilaities to the previous
production of U2 in rdating to the theme of faith The mixing of the spiritud and
sexual isaso present.

7.2. Love

There are dements of alove song inamog dl of thetracksin ATYCLB (2000), the
exceptions being ‘ Peace on Earth’ and ‘New York’. ‘When | Look at the World’
may be interpreted as a love song, but it is more a song about admirationthan a
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prototypical love song about love between a man and woman, and the object of
adulation can as well be a man as a woman. More traditiond U2 love lyrics are
found in ‘Grace’, ‘Elevetion’, ‘In a Little While and ‘Wild Honey’. ‘Grace
describesquaities of acertain kind of woman and God' sgrace at the sametime. The
three other songs arelessclear inthar Chrigtian spiritud content, ‘Elevation’ having
the most spiritud references of them, and ‘InaLittleWhile being hardly spiritud at
al.
In*Elevation the ideaof spiritud devation isintertwined with sexud eevation:

High, higher than the sun

Y ou shoot me from agun

| need you to elevate me here,

At the corner of your lips

Asthe orbit of your hips
Eclipse, Y ou elevate my soul

“Lips’ and “hips’ are obvioudy sexud; they are physicaly centra in the sex act.
“Sun” and*gun” are metagphorica . Sun associates with hegt, and the highest position
of sun, thezenith, whichinturn associateswiththe highest point of sexud arousd, i.e.
orgasm. “Gun” isagtereotypica phalussymbol, and “shooting from agun” describes
sexud energy, and possibly gaculation. Theedlipang orbit of hipsishard tointerpret
as anything dse than a sexud act; something is shadowing the woman's hips asthe
moon shadows the sun. Obvioudy, none of these figures of language are spiritud;
only “devating the soul” makes it possible to interpret the song spiritudly. Sexud
arousa and spiritud uplift are intertwined. The lyrics can be compared to ‘Even
Better thantheRed Thing's (AB 1991) “Takemehigher”, eventhough thereiseven
less chance to seethis as a any kind of spiritua reference. ‘Elevation’, unlike* Even
Better than the Red Thing', developsfrom overtly sexud to morespiritudly devated
oNg:

A star lit up likeacigar

Strung out like a guitar

Maybe you could educate my mind

Bxplain all these controls

| can’t sing but I’ve got soul
The goal is elevation
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A molg, livinginahole
Digging up my soul

Going down, excavation

| and | in the sky

You make mefed likel canfly
So high, elevation

Love, lift me out of these blues
Won’t you tell me something true
| believeinyou

Needless to say, “cigar” and “guitar” are amilar sexud symbols as gun, but after
them there is a change in thelyrics. Education of mind brings out the dichotomy of
mind and body; and the differentiation of spiritua and sexud is possible to make a
this point. The sexud urge, the body, is generdly seen as lower than the spiritud
cgpacity, the mind. Spiritua may here be understood both asbelonging to mind and
soul. In the Victorian era woman's role was to be an educator of her family; she
passed on knowledge, especidly spiritud knowledge, to her children. Inthe case of
the husband, the wife was expected to educate hisuncontrolled sexud urges, asthe
woman was seen as more mord than man. This thought has not thoroughly, if a dl,
disappeared in the modern society.

The lyrics, though, do not seem to seek for control. “I'velogt dl sdf-contral”, in
the beginning of the second stanza, and “I’'s’ hope that the “you” would be dle to
“explandl these controls’ inthethird Sanza, rather express desireto liberate onesdf
from controls. The controls may be spiritual, aswell as sexud, because”l can't Sng
but I’ ve got soul” obvioudy once again refersto themusicd ability asagift from God
(Bowler 1993:143). Bono has severd times clamed that he cannot actualy sing, or
could nat in the beginning of the career of U2. “The god isdevation” probably refers
to the god of the music of U2, since“soul” can asorefer to the quality of voiceand
the “soul” of soul mugc. Soul, initsorigin, isblack music, and black music is often
both openly sexud and soiritud a the sametime. Rock muscisusudly ssenonly as
sexud liberation, but the rock of U2 seeks for spiritud liberation as well.

The idea of education gppears aso in ‘Beautiful Day’, in the additiond refrain
“Touch me, takemeto that other place/ Teach me, | know I’ m not ahopelesscase®.
“Teach me’ isreplaced by “reach me’ in the second time it is used. “ Other place”
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can be understood intwo ways, both spiritua and sexud experiences are sometimes
described by moving into another dimension. Touching, teaching, and reeching candll

have sexud interpretation, but they could aswell be seen asthework of the Spirit of
God (see pages 71-72 on ‘The Firg Time'). Inthe Psalm 32 (verse 8, GNB), God
says “1 will teach you theway you should go; | will ingtruct you and adviseyou’. The
New Testament describesthework of the Holy Spirit (John 14:26; Smilar passages
in Luke 12:12, 1 John 2:27): “The Heper, the Holy Spirit (...) will teach you

everything”.

‘Grace isan exampleof thetypical love song of U2: it hasagirl and God' sgrace
mixed. A amilar ideato “ She coverstheshame” in ‘ Grace' isfoundin ‘| Still Haverit
Found What I’m Looking for’ (JT 1987): “Y ou carried the cross/ And my shame”.
Shame gandsfor 9n and its punishment, i.e. hell. Itis*she” who doesthe hedling (‘1
Sill..."); and it “she” who covers the shame and takes the blame (‘' Grace'). The
hedling power of love, ether sexud or spiritud, isfound in ‘Mysterious Ways (AB
1991) aswel: “Totouchisto hed”. In U2 lyrics, different spiritud dimensons are
humanised or personalised asa“she”. In‘ Grace “she” isGod sgrace;in‘ | Still...”
“she’ iscompared to Jesus, andin* MysteriousWays “she’ ismixed with the Spirit.
‘Beautiful Day’ linksto ‘MyseriousWays initsway to use“her”, aswdl: “You're
in the mud, in the maze of her imagination”

‘In a Little While is clearly a love song addressed to Bono's wife, Alison.
“Spanish eyes’ is a metonymy for Alison, and has been used before in the angle
tracks ‘ Spanish eyes (B-9dein | Sill Haven’'t Found What I’ m Looking for,
1987), and in ‘ The Sweetest Thing' (B-gdein Wherethe Streets Have No Name,
1987). Bu thetitle, ‘In aLittle While', connects with the “It' sjust amoment/ This
timewill pass’ in*Stuck inaMoment You Can't Get out of’ . Theremay beadight
reference to spiritua expectation— i.e. the second coming of Chris — aswel asto
sexud one, but the lyrics do not redlly support this view.

‘Wild Honey' seemsto mix evolutiond and theologica thinking. It speaks of days
when “we were swinging from the trees’ and when the “I” “wasamonkey/ seding
honey fromaswarm of bees’. A bit later the lyrics ask:
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Did | know you?

Did | know you even then?
Before the clocks kept time
Before the world was made

“Beforetheworld was made’ echoes*Mofo’'s (Pop 1997) “dill looking for theface
| had before theworld was made” (on *Mofo’ see page 55). The*you” isgpparently
awoman, but the song continues: “From the cruel sun/ Y ou were shelter/ Y ou were
my shdter and my shade’. Crud sun can refer to radiation, the different kind of
atmosphere that existed in the evolutiondl eras beforethe mammals proved the best
adapted for the new, colder atmosphere. However, “sun”, “shdlter” and “ shade’ mey
have thar origin in A Hymn of Prase in Isaiah 25:4 (GNB): “The poor and the
helpless have fled to you and have been safe in times of trouble. You give them
shelter from storms and shade from the burning heet.” Thusthe*1” may beasking for
his origin in “Did | know you”: did the “I” “know God”; exis spiritudly before he
was actudly born? As for the name, *Wild honey’, honey is used in the Bible; in
Song of Songs (4:11, Song of Solomon in KJ) the man compares the taste of the
woman's lips and tongue to the taste of honey. The lyrics dso mention garden— I
know your garden is full/ But is there sweetness & dl?” — which may refer to
paradise, even though the previous two lines of the same stanza — “I send you
flowers Cut flowers for your hal” — bring the song to modern times. “ Garden” can

aso be the other admirers of the woman, whom the “1” does not believe make her
satisfied or happy.

‘Wak on' has the same view of love as many other U2 songs: “And loveis not
the easy thing/ The only baggage you can bring/ Isdl that you can't leave behind”.
Love, in Chrigtian perspective, leads to sacrifice: “The greatest love a person can
have for his friends is to gve his life for them” (John 15:13). Love appears in
ATYCLBinthesametwo basic waysasin previous U2 production: firgly, the sexud
love can stand for the spiritua love (of God), or vice versa, and secondly, loveina
genera senseisunderstood as something “not easy”, and morethan only sexud love

between a man and woman.
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Aswell asamilar love themes, ATYCLB (2000) containsthe samethemescf faith
as the nine previous dbums. Jesusis explicitly referred toin * Peace on Earth’, God
and The Holy Spirit areimplied in *Grace . ‘ Peace on Earth’ presents Jesus asthe
redeemer, if not asstraightforwardly as*Wake up Dead Man' in Pop (1997): “Jesus
could you take the time to throw adrowning man aling’. Thereisclearly both hope
and fear; ‘Beautiful Day’ isametaphor of anew beginning, but even though ‘When |
Look at the World' can be seen as a promise to follow Jesus, it asks in the way of
“Andwhat am 1 todo’, in‘Reoice (October): “Tdl me, tdl me, what do you see?
Tdl me, tdl me, what'swrong with me’. ‘ Peace on Earth’ angrily — note the quite
short vowe length of “peace’ in thetrack —asks*“ Sowhat’ sit worth? Thispeaceon
Earth”. In the opinion of the “I”, obvioudy the writer, Kingdom of God would be of
use right now, but how long it does to take it become true?

8. CONCLUSION

Aswe have seen, thewhole U2 production contains Christian ideas and imeges. My
am in this thesis has been to show the Chrigtian references and ideds in the lyrics,
not to anyway judge their dogmatic orthodoxy or make any claims on the depth of
belief. Proving one' s Sate of Chridianity isan dmost impossible task, and besides,
U2 scareer inreation to spiritudity has aready been surveyed by Steve Stockman,
who has arather different gpproach from mine in his book Walk on: the Spiritual
Journey of U2 (2001). Stockman does look at some of the lyrics, but hiswork is
not acondgtent andysis of dl the U2 lyricsin terms of the themes of faith and love.
Herather describesthefaith of the three Christian membersof U2—Larry Mullen X,
The Edge and Bono — as ajourney, and draws on bibliographical information more
heavily than | have done.

All together, | think | have reached my god, and proved my hypothesisright inits
core expectations: in U2 production faith and love are constant themes, and closely
intertwined. U2 lyrics contain many Christianideas and images, somein theform of
draght or dmost straight Biblica quotations, some asimages or thoughts that have
their bassinthe Bible. Love songs often have both sexua and spiritual connotations,
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but the extent of spiritua references differs from only a faint hint to quite clear
references to Bible.

There are clear differences between the three main eras | have divided in U2
production inthis research. The First Era, conssting of Boy (1980), October (1981)
and War (1983), isthemost openly Christian, and dmaost no love songs are found—
except in War. October isthe most heavily Chrigtian record of this era; and of U2
production in genera. Many of the Biblicd references in the Firs Era are
gpocalyptic, which theme admost disgppears in the Second Era of The
Unforgettable Fire (1984), Joshua Tree (1987) and Rattleand Hum (1988). In
the Third Era (Achtung Baby 1991, Zooropa 1993 and Pop 1997) referencesto
Reveations increase again; gpocayptic issuesare one of the most prevailing themes
of Pop. ATYCLB (2000) isnot very apocaypticinitsimagery, but ‘ Peace on Earth’
can be seen aswaiting for the Kingdom of God both in the sense of peace on earth
asit isnow, and peace on earth in an gpocalyptic sense.

The Second Era is the most socialy conscious of dl the eras, and it could be
named the Eraof Socid Justice. The centreof thelyricschangesfrom spiritua issues
to political and socid ones, but the socid consciousness is based on faith. Such
themes as the Civil Rights movement, apartheld and economica oppression are
goiritudly involved. The theme of bvein the Second Era is rather scarce in its
Spiritud dimengort ‘I Still Haven't Found What I'm Looking for’ in The Joshua
Tree (1987) is probably the only song in this period with congstent mixing of sexud
and qoiritud imagery in thelyrics.

Mot surprising fact concerning the Third Erais the abundance of boththe fath
themes and |love themes mixing the sexua and spiritud. | expected fewer and less
apparent spiritud referencesthan in the previous eras. Thismay be dueto the change
in gppearance of the band, the records and the shows: the difference between Rattle
and Hum (1988), belonging to the Second Era, and Achtung Baby (1991) sarting
the Third, is dragtic both in the musical style and outer gppearance. Despite the
gpparent superficidity, Christian spiritua references are dbundant — and not even as
impliat as | expected. Religion versus faith/Jesus, The Holy Trinity, Catholic and
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Protestant influences, apocalyptic issues, increase of secularism and decrease of

Chrigian vadues are dl part of the Third Era. Even though many U2 songsare vague
and seemingly only sexud, the spiritua dimensionisfound in many of them. Achtung
Baby isthe most abundant of the Third Eraiin thisrespect; it containslove songswith
Spiritud dimensonsto them, many of them unconventiond. * One’, *Until the End of
the World', and *Mysterious Ways aredl of thiskind.

All That You Can’'t Leave Behind (2000) returns to more basic song writing
after the experimentation of the Third Era, but it has severd lyrical connectionstodl
thethree previouseras:. it uses Christianimagery in Smilar ways, and mixesthe sexud
and spiritud inlove songs. After theflood, God’ ssign of the promise of peaceshows
in the sky, and even if got stuck in a moment there will be devation in alittle while
and the stony pass can be safely crossed, because grace travels outside of karma.

As for further research, | propose a study on the rock magazines, the style in
which the reporters write on rock musicians, or acertain group, for example U2. In
U2's case thereis a number of referencesto Biblica issues, for example NME has
titlessuch as*“ The Band of Holy Joy” and “ The Gospd of Heaven and Hell”. Also, it
would beinteresting to find out, how Chrigtianity isworked out sociologicdly in the
context of rock. How did, for example, Bob Dylan and Stevie Wonder manage as
Chrigians? And are there differences between the USA, Irdland and Britain, for
example. The problemwith such a study, though, might be the scarcity of materid —if
therock starsthemselves do not consent to interview. 1t would adso beinteresting to
seearesearch project onthe Chrigtianimagery used by Black Sabbath; how Sganig
arethelyrics actudly? The origin of rock as Devil’s music would deserve astudy of
its own: how much the white prejudices against black people affected this concept,
and how, for example, do the Chrigtian and African influences mix in the blueslyrics
of African Americans?

U2 hasprovenitsdf to be both musicdly, socidly, and politicaly valid for over
20 years. Besdesthis, their achievements as arock band prove that thereisnot as
large divison between rock and Christianity as generaly believed. After dl, devil
does not have dl the best music.
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9. DISCOGRAPHY

U2, 1980. Boy. Idand Records.

U2, 1981. October. Idand Records.

U2, 1983. War. Idand Records

U2, 1984. The Unforgettable Fire. Idand Records.

U2, 1987. The Joshua Tree. Idand Records.

U2, 1988. Rattle and Hum. Island Records.

U2, 1991. Achtung Baby. Idand Records.

U2, 1993. Zooropa. Idand Records.

U2, 1997. Pop. Idand Records.

U2, 2000. All That You Can't Leave Behind. Idand Records.

Note:

Asthe primary source, | used thelyricsprinted on the record deeves of the dbums.
Some abums do nat have lyrics printed in their record deeves, and when thiswas
the case, | used a net site, marcolino.com. The net site was used primarily with Boy,
October, Zooropa and The Joshua Tree. War and The Unforgettable Fire have
only some of the lyrics printed in their deeves, and the net Ste was used with the
missing lyrics The Joshua Tree and Zooropa have record deeves, but they were
not available for me. At some points also other net sourcesthan the marcolino.com
were consulted for comparison, and of course any noted differences also called for

persond hearing of the lyricsin the dbums.

The net gtefor thelyrics

<http:/mww.marcolino.com/u/u2/2.html>
(10 January 2003)
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Quotations of the Psalms 29 and 70:

Blanchard, LauraV., and Carolyn Schriber 1995-1999.

“ORB: The Online Refeence Book for Medievd  Sudies”
<http://orb.rhodes.edu/encyclop/religion/hagiography/psdter/ps29.htm>
<http://orb.rhodes.edu/encyclop/rdligion/hagiography/psalter/ps70.htm >

(17 March 2003)

Cetholiciam:

The Augudiine Club a Columbia Universty, 1995-2002. “Frequently Asked
Questions about the Catholic Church”. Last update: March 6, 2002.
<http://mwww.columbia.edu/ciaugusting/alfag-cc.ntml#g12> (29 April 2003)

U2 & J33-3:

http:/Avww.virgin.net
http:/Aww.worldpop.com

11. FILMOGRAPHY

Rattle and Hum. USA, 1988.
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