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Tutkielman tarkoituksena on selvittdd 1) minkakismuodollisia ja
funktionaalisia kysymyksia esiintyy television kaskeluohjelmassa ja onko
naiden kysymystyyppien valilla yhteyttd, 2) mitaskdirssifunktioita on
funktionaalisilla kysymyksilla ja 3) onko ohjelmarhaastatteluissa
tietynlainen rakenne, joka nakyy kysymysvalinnoissa

Tutkimusmateriaali koostuu neljastdate Night with Conan
O’Brien keskusteluohjelman haastattelusta. Analysoidustagalut valittiin
siten, ettd kaksi haastateltavaa oli naisia ja ikaksmiehia. Kysymysten
luokittelu maariteltin  Greenbaum ja Quirkin, Pamzija llien
kysymysluokituksia apuna kayttden. Keskusteluohgginimiota pyritdan
myo6s valaisemaan, silla keskustelutilanne ja kedskusumppaneiden
valiset suhteet vaikuttavat merkittavasti tulkietoj tekemiseen.
Keskusteluohjelman konteksti on puoli-institutiolaen, koska silla on
piirteitd sekd institutionaalisesta kontekstistata etvapaamuotoisesta
keskustelusta.

Tutkimuksessa ilmeni, ettéd haastatteluilla on ijiymen rakenne.
Ne koostuvat episodeista ja sekvensseista (alabpsta). Jokaisen episodin
sisalla on kysymyksia, jotka ohjaavat keskustelpisodien aiheet eivat
aina liity toisiinsa ja monesti vaihtuvat akilliseskun haastattelija esittaa
uuden  kysymyksen. Suoranaista riippuvuutta mucsteli  ja
funktionaalisten kysymysten valilla ei havaittu. rkastelua ja vertailua
vaikeutti se, etta funktionaalisilla kysymyksilléoivolla useita funktioita
samanaikaisesti. Eniten haastatteluissa esiintystaufsia ja tietoa
esiintuovia kysymyksigahswer-elicitingja information-eliciting questions
mutta myds kysymyksid, joita seuraa vain mentaalinastaus roental
response-eliciting questionsToimintaa esiintuovia kysymyksidadgtion-
eliciting) ei ollut kyseisessa aineistossa. Kaikki edella inia
kysymystyypit  kuuluvat  peruskysymyksiin, koska ne aativat
haastateltavalta jonkinlaista vastausta. My0ds Kaildi-perustyyppiin
kuuluvia kysymyksia, kuten selittavia kysymyksigxgository questions
retorisia ja kaikukysymyksig&etho questiondoytyi aineistosta.

Asiasanat: conversation analysis, talk show, gqoesti semi-institutional
discourse
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1. INTRODUCTION

In this thesis | will examine the questions in ame&kican comedy talk show
Late Night with Conan O’BrieriThe purpose of my study is to find out what
kinds of questions there are in the talk show, mbetcertain types of
questions more preferable than others, what kirfdrofial and what kind of
functional questions are present in the data, vahattheir functions, and
how they affect the structure of the interviewsm going to consider only
guestions presented by the show’s host, Conan €Biihe data examined
in this study consist of four talk show interviewgh celebrity guests. The
interviews were first recorded on video tape arghttranscribed. The data
were recorded form the Finnish cable channel Subiving the interviews,
the host and the guests talk about different to@ush as the guests’ work
projects, personal life, free time, hobbies, fusityations that happened to

them etc.

In the past years talk shows have became very aopHlowever, little
scholarly attention has been paid to patterns ahroonication and
interaction in them. The aim of talk shows is téivae useful information to
the viewers and entertain them at the same time ésg Munson 1993).
Questions are central to the structure of talk shamd are quite effective in
exploring guests’ professional and personal livegk shows also reveal the
hosts’ personalities. Besides being institutionallle-governed and topic-
centered, talk show interaction displays featufesoaversational discourse,
like spontaneous role-switching, and question-askperformed by the
guests, as well as audience’s shifting role asdainessee and an addresser
(llie 1999:976). Therefore, the relations betwedss host and the guests are
constructed and reconstructed and can involve nevuapredictable and
even provoking forms of interaction. | will analyzbe data with the
methodology used in conversation analysis (CA) atidmpt to describe
mechanisms that the participants use in the tatkwsinterviews. The
mechanisms will be described as they emerge fraia @ad not using pre-

set categories.



| will start by identifying questions that were pemted by the talk show’s
host. Then | will investigate the effect the quaiss have on the interview
structure. After that, the questions will be staddéecording to their formal
and functional categories. These data are partlgutaitable because it
contains various types of questions, formal andctional. Further,

examples of each functional question type will balgsed in more detalil. |
will also talk about how questions that carry dartdiscourse functions
relate to the formal categories of questions, eptvords, do they belong

to particular formal category of questions or not.

2. BACKGROUND

2.1 Talk show as a genre

Television provides viewers with a feeling of bejorg to the society and
the present moment. Hence viewers are highly sgth¢b certain channels
and programs such as family series and talk shBerhaps, they help them
to answer the question: where is my place in sgei&elevision thus offers
the viewers a source of identification. It alsopgseto answer the important
guestions: who do | wish to be like and who is ole rmodel? Further, we
may assume that television plays an important iolstructuring identity.

While identity once primarily developed through isbénteraction within a

person’s environment, doubtlessly media interadioatay is also an integral
part of this process. Even though the receptiofeature films, news items,
talk shows, commercials, sport broadcasts andlefwilappears to be a
passive process, activity does take place as ati@mbidentity building

process.

Television is oftentimes taken for granted butgtactually a complex
system. The resemblance of television discourggeeral as well as in talk
shows to everyday language explains our interegtarcommunicative role
that is played by television in society. Fiske &faftley (1978:16) note that
television messages, as an extension of our sgakgunage, are themselves

a subject to many of the rules that have been shovwapply to language



use. At the same time, television presents a cootis stream of images that
influence the way in which we perceive reality litselowever, let's take a

look what talk shows are like as a genre.

The idea of a talk show, if not exclusively Amencéas been cultivated in
the American way for the last four decades. In1B60’s, the first popular

show in this genre wadonahue(Carbaugh 1996:124). Airing at unworthy
airtime it was aimed at housewives and the unenggloyho were home

watching during the morning or early afterno®anahuegave the viewers

the opportunity to speak about the issues of tlye lB@en though the format
of the show and the topics have changed over thssyé is the reaction of

the audience, the guests and discussed topicentidads the talk show what
itis.

2.2 Typical features of talk shows

Talk shows captivate huge audiences. As Carbaug®6(125) points out,
talk shows generated ideational systems. One dfetli® that beliefs are
demonstrated about public discourse itself. In otherds, the “talk” that’s
being “shown” has itself assumed a public life &f own. As Carbaugh
notices (1996:125), in the process of showing tevision this kind of talk,
the talk show has cultivated certain cultural dsli@bout people that
participate in a show. As earlier studies have shdelevised discourse has
a basic theme — be honest and share feelings. fgs@ tacts of sharing and
being honest should accentuate the endless flaasotéty or institutions.

One of the talk show’s noticeable attributes isinttertextuality (Munson
1993:17). Intertextuality refers to the variousk8nin form and content,
which bind texts to other texts. So, each texttexis relation to other texts.
Although the debts of a text to other texts arel@®l acknowledged, texts
owe more to other texts than to their own maké&se e.g. Kristeva
1980:69). Also all communication is intertextualsimme ways and it owes a
lot of its fundamental material to other media $extalk shows are the most

dependent on the spectator-participant’s intersxtwgnition. The guest



may be the author of a best-selling book or the atdhe latest movie or
recording or a much-publicized political figure. el'ttalk show not only

engages with but also intensifies image production.

A major aspect of today’'s talk shows seems to bat tthey are
sensationalized, with a strong emphasis on pers@mal emotional
expression. Research on how viewers perceive progppics revealed that
generally, controversial topics were consideredt.b&spics that were
considered relevant and emotionally involving weated as interesting
(Livingstone and Lunt 1994:81-82). According to Mon (1993) the
purpose of a talk show is to give useful informatas well as to entertain.
Considering a celebrity talk show that is in foaumsthe present studizate

Night with Conan O’Brien we can notice that sensations is not the main
purpose of this show but the emphasis is rathepromiding information

and entertaining the viewers.

A central part of any talk show is the host. Hider persona is as important
to the show as the guests’. Oftentimes he/she asrélason that people
follow the program in the first place. But celebritalk shows are also
appealing to the audience because people can seéahwus people deal
with surprising and unexpected situations, criticsnd even insults, as well
as how they receive praise. Television and talkwshare also a major
source of information for facts that are new or uailable from the
immediate environment (Nuolijrvi and Tiittula 2088-89). And of course,
verbal battles are an appealing part of any tatkwshincluding infotainment

talk shows.

A talk show can be regarded as an entertainmegrgmothat is intended to
be funny and easy-going (see e.g. llie 2001). Atdhme time, considering
goal-oriented question-answer sequences, a talkv smay be equally

considered to belong to the category of news ifgary, as it is expected to
provide information about social, political or mbirssues, or in a debate
program, it encourages the exchange of and comftiont of opinions. llie

(2001:211) points out that because of those maatyrfes, talk shows have



often been referred to as ‘infotainment’. In aduiti judging by the
considerable time devoted to casual and spontardialegyue, a significant

part of talk show could fit in the frame of conweien.

Tolson (1991:180) claims that there are at leastethmain identifying
features of a broadcast speech genre, ‘chat’. Hewewot all of these
features may be operating at once. The first feaiwithat in chat there is
often a topical shift towards the ‘personal’ in opjte to the institutional, or
towards the ‘private’ as opposed to the public. $aeond feature is that the
shift may be accompanied by displays of wit (eexidal ambiguities) or
humour (e.g. double tenders). And the third feafar¢hat ‘chat’ always
opens up the possibility of transgression. It isordy reproduces norms and
conventions but rather flirts with them, for examplit gives to the

interviewee the opportunity interviewee questiansf the interviewer.

Tolson (1991:180-181) also suggests that ‘chataisentral feature of
televised public discourse and that chat is ubogpsit and constant
possibility in nearly all kind of televised studiak. Analyzing a talk show
Wogan Tolson (1991:181) have noticed that talk showerwiew is
dedicated to banter. The interview conventions le# show become a
pretext for the development of clever and complexmk of verbal

improvisations in which both parties participaterenor less equally.

2.3 Different types of talk shows

llie (2001:216) distinguishes three major subcatiegoof talk shows on
American television. They are categorized accordiinthe time they are on
the air. There are early morning talk shows, foaregle, theRicki Lake
show daytime talk shows, e.g. ti@prah Winfrey shovand theGeraldo
Rivera show and the late night talk shows, for examglate night with
David Letterman showr he topics discussed in daytime talk shows arg ve
challenging, problematic and controversial. Thegldeostly with concerns
about current issues in the public and private sphsuch as social and

professional conflicts, marginalization, feminisne.e(llie 2001:216). Late
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night talk shows are, on the other hand, enterigiraind have a relaxed
atmosphere. The idea behind the show is to make viewer feel
comfortable and unwind him or her after the lony.d&he style and the
contents of daytime talk show and late night talovs are, therefore,
different. The show.ate Night with Conan O’Briedefinitely falls into the
latter category, because it is a comedy talk shagdvdnes not deal with any

serious social or political issues.

There are, however, also other classificationalafshows. For example,
Munson (1993:7) claims that the genre of talk sh@s become 'messy’,
i.e. there are many hybridised variations of tallows. But Carbaugh
(1988:2-3), in his work on North American patteroks communication
classifies talk shows into personality-centerell $ilows and issue-centered
talk shows. The personality centered talk showruggs a popular figure
in order to give the viewers some information altbetguest and his or her
work. Issue-centered talk shows, as the name stgy@es focused on social
issues and proceed through audience discussionamohents. Personality-
centered talk shows usually deal with topics tmatraore personal and less
controversial, and the issue-type talk shows pteseare social and
controversial issues. Using this classification,aaa assume thaate Night
with Conan O’Brienfalls in to the category of personality-centeretk t
shows and can be regarded as a funny and easy-goitggtainment
program.Late Nightrevolves around famous people, most of them ate we
known and therefore the presence of their persgnalivery strong. Conan
O’Brien does not discuss serious social or politissues, does not have a
certain theme for the program, but rather presdstsers with something to
laugh at and have a good time. Therefore, we cadlassify Late Night
with Conan O’Brienas an issue-centered talk show. In other words, th
show of the present study is a late night talk shawich is personality

centered.

Because of the popularity, coherence and promineficthe showLate
Night with ConanO’Brien not only in America but also in other countries,

and because the show is designed and based onittalkfers a great
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opportunity to study questions presented in thewvshad their discourse

functions.

2.4 Conversational interaction in talk shows

Television discourse presents us daily with a @it updated version of
social reality and modern culture. By watching Pépple also satisfy their
psychological needs. This is seen quite apparantlissue-centered talk
shows. As llie (2001:217) points out, they haverbeecasionally compared
to a therapy session because the show gives sarn@gaats opportunities
to express their personal, physical, mental oratgoioblems and to be

confronted with reactions and suggestions.

Television talk shows play a notable part in modesnversational culture.
Even though television interaction differs from exday conversation, they
still share some common features. As Nuolijarvi andtula (2000:9)

suggest, conversations that take place on televisiluence the way in

which people speak and interact with each othdaily life.

In analyzing the features of television conversaiitois also important to
take into consideration cultural aspects of inteoacbecause they have an
effect on interpretation of interaction. llie (20R14) states, that there are no
universal rules for conducting a conversation, didferent cultures have
different speaking norms and ideals as well agfit social groups within
the same society may follow different rules of conmication.

However, according to Nuolijarvi and Tiittula (20Q@) conversations (e.g.
talk shows) broadcast on TV differ from every ddg tonversation in two
main aspects. Firstly, on TV there is always aaertime reserved for the
program. Therefore, it limits the duration of irgetion. Secondly, talk
shows are aimed at a “third party”, i.e. the audéermhe viewer is the third
participant even though if he or she may be noaaive participant of TV
interaction. The conversation is meant to be piteseto the viewers and

that makes talk show interaction special.
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As Nuolijarvi and Tiittula (2000:18) note, convetisaal interaction on
television is connected to the outside world aretdfore it is not separate
from reality. The competition to gain more viewgmst pressure on the
makers of talk shows. One outcome of this has lbkanhwith time talk
shows became more entertaining, revealing and par¢bairclough, 1995).
Keeping the viewers watching is the main goal ef tilakers of tv-program
and they use all the possible ways to do thathéncase of a talk show, the
program makers may vary the types of special guésis film and music
stars to people with special and unusual taletdsdsup comics and so on.
Beside the interview part of the show, the formalyrimclude various other
features. The topics may vary a lot and nowadagstopic is not discussed
for a longer period of time (Nuolijarvi and Tiitau2000:19-20). This is true
of Late Night with Conan O’Brientoo. The show’s interviews consist of
certain episodes and each episode has a diffeognt. tWhen a topic

changes, the interview moves to the next episode.

A viewer, however, cannot experience interactioa talk show in the same
way as the show participants do. The viewer isaié to see everything
that is happening between the host and the guest.ekample, the
conversation between the two may start before lilogvgs on the air, there
might be commercial breaks during which the viewannot hear the
conversation between the host and the guest. Besidine show is video
recorded, some parts of conversation may be cufltwetrefore, the product
the viewer sees is a modified version of the cosatwn. And as Tolson
(1991:185) points out, in a contemporary talk shtwe interview is

explicitly and transparently a performance of ‘¢hahe viewer, however,

often does not realize that.

Kress and Fowler (1979:63) point out, in interviewarticipants are
differentiated by their individual purposes, thdifference in status, their
roles, so the mode of conversation exhibits an asstny. And the
asymmetry is also reflected in language. The hest the power as an

interviewer. He or she controls the interview: s#hats it, s/he has the right
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to ask questions, and s/he has the privilege tmitate it. Through the

choices of guestions, s/he selects the topics andegen introduce such
structurally designed questions that no new infdimnacan be introduced.

But if the interviewee fails to answer questionss the worst thing that s/he
can commit. By not being able to answer questitims,interviewee puts

himself or herself in an awkward position, i.e.esib seen by others as not
being competent to answer questions. In that ¢heanterviewee may lose

his/her face.

Considering the arguments presented by Kress awmteF(979:63-64), we
can assume that the status of the powerful paatitis typically ascribed to
the interviewer and the status of the powerlesbeéanterviewee. However,
it seems possible that also the interviewee hasgmwer in an interview.
For example, the interviewee can show his/her powesinswering very
briefly, showing no cooperation or directing theus® of conversation to a
different direction. Kress and Fowler (1979:63) ti@m that in interviews,
the interviewee only has the right to ask questionsvery rare occasions
and only in situations where he/she is explicinmssion to do so. However,
Tolson (1991:180) points out that televised chatsflwith norms and
conventions and therefore it opens the possitititythe interviewee to put
guestions to the interviewer. Perhaps, generallgalspg, in official
interviews interviewees are not encouraged to aséstipns, but in less
formal, conversational type of interview the iniewee is definitely
allowed to ask questions. Consider, for examplepraedy talk show ate
Night with Conan O’Brieror The Tonight Show withay Leno Interaction
in such shows does not necessary follow the rulédsrmal interviews or
conversations. Oftentimes the comical effect of #iws is achieved

through breaking the rules and norms of convemsatio

'Face’ is developed as a technical term in exptajnivays of being polite. P. Brown and S.C. Levinson
in the late 1970s defined face as a basic ‘wanit@f/iduals. They distinguished negative face (the
want that one’s freedom of action should not beeidgal by others) and positive face (the want that
one’s wants should be desirable to others als@.bHsic strategy of politeness is to minimize the
threat to an addressee’s ‘negative face’ and emhésir ‘positive face’ as much as possible. (The
Concise Oxford Dictionary of Linguistics 1997).
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2.5 The structure of tv interviews

The interviewers as well as interviewees are weHra that interviews are
highly structured. The same events are reprodunedach of them: an
opening sequence in which the interviewee’s idgnist established, in
which s/he is ‘put at ease’ and in which the ingiinal role of the
interviewer is clarified (Kress and Fowler 1979:78) the case otate
Night with Conan O’Brierthere is first an introduction of the guest to the
audience. The guest comes out and sits down oraia dbse to the host.
Then the host and the guest exchange greeting®andl questions such as
‘how are you today?’ are asked. After that theredme conversation and
joking about general things. The aim of this igtd the guest at ease and

make him or her more comfortable in the situatiba ®V-interview.

Then there is a point at which participants getmdavbusiness and, make a
transition to the core of the interview. For instenthe host of the show
may ask about the celebrity’s new projects. Durihig phase there are
typically sequences of questions and responsesin#&nviewee may also
want to ask a few questions, clarifying somethinguet having a chat with
the host. And finally there is the dismissal seqaenThat is where the
interview is wrapped up (Kress and Fowler 1979:™®)e of the ways that
Conan O’Brien brings the interview to an end isttha (once again)
promotes the guest’s new project and specifies evlaard when a new
project (e.g. a movie, a book or a music album) b available to the
general public.

In short, we can say that interviewee’s and in@mér’s roles are achieved
through their patterns of linguistic behaviour whichey have also
encountered regularly in similar verbal interactioBesides the linguistic
format, there is a notable stereotyping of theaaailes of the participants
that are enacted through the tone of speech, dressiyre, eye-movement
etc (Kress and Fowler 1979:79). By analysing tdibve interviews, its

linguistic format and discourse functions of quassi asked from the guests,
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we have the chance to see how the host uses diffgqges of questions to

conduct the interviews.

2.6 Patterns of communication in talk shows

llie (2001:210-211) points out that patterns of ocmmicative and social
behaviour in talk shows can be associated with ntiba& one discourse
type. For example, introductory and closing parftsaotalk give the
impression of entertaining program, designed tduogy and easy going.
But the recurring goal-oriented question-answer usages may be
considered to belong to the category of news irgars, because they are
expected to present information concerning sopilifical or moral issues
and encourage the exchange and confrontation ofars. Ilie (2001:211)
suggests that this is why talk shows have ofteerredl to as a subcategory
of ‘infotainment’. Judging by the time devoted tasaal and spontaneous
dialogue, a significant part of the talk show couldll fit in the frame of

conversation.

At the same time, talk show interaction has sommuen features and
differs, for instance, from news interviews in allag the show guests to
ask questions and make non-elicited comments. Andraitionally the

show host generally supposes to have control osking questions, this
uniqueness gives an opportunity to challenge prabished asymmetrical
power relations. Therefore, Ilie (2001:211) notés, relations between the
host and the guests, and the host and the audiareepnstructed and re-
constructed and can involve new and unpredictabt® even provoking

forms of interaction.

In talk shows information is provided either ditgct.e. by breaking the
news or advertising a product or an event, or euly, by means of the
interviewing technique. llie notes (2001:214-21gttlike news interviews,
talk shows demonstrate more often than not, questhiswer sequences.
However, llie (2001:215-217) adds that unlike propgerviews talk shows

are not just information-focused. They do not clairaximum objectivity,
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because there is emotional involvement of both itherviewer and the
interviewee. Furthermore, the questioning processometimes interrupted
in talk shows by side-comments or evaluation ofaaans made by the show
host or by the participants. In this respect, &ilkws have a similar frame

as debate programs.

2.7 Interactional goals of a talk show

llie (2001:217-218) states that talk shows alsoeskaveral similarities with
casual conversation. The dialogue of talk showshmatess topic-centered
and more unpredictable, especially when it occetsvben the participants
that are well acquainted with each other, for eXamipiends, relatives etc.
Talk shows are not strictly information-focused,eythdo not claim
maximum objectivity, and they do not rule out pe&oand emotional
involvement of both the questioner and the respondéerefore, this kind
of dialogue can be regarded as conversational uiseoOn the other hand,
at the same time talk show conversation is ruleegoed and limited by
specific constraints. It follows more often thant o question-answer
pattern, in which the participants of the show aseribed certain roles: the
host is the interviewer and the guest is an ingsvee. So, talk show
discourse can be equally regarded as a type dtuithshal discourse. On the
basis of such arguments llie (2001:218) suggdsts,it seems reasonable to
consider the talk show discourse mixed discoursaling it semi-
institutional discourse, which integrates discolsrsastitutional and non-

institutional features.

llie (2001:149-150) points out that institutionadldgue and conversational
dialogue share the pursuit of interactional gods. the same time,

institutional dialogue also aims at achieving ingibnal goals. Regarding
those institutional goals, talk shows are mearmhidoomplish a socializing
and educational function, such as influencing, feeting or challenging

opinions, address different social, professional age groups and so on.
llie (2001:150) also states that semi-institutionahtext of talk shows is

manifested in less predictable topics and subtoplifts, interruptions,
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unprompted participant interventions, audiencerte@ repetitions and

audience-oriented questions.

In contrast to informal everyday conversation, geeticipants of a talk
show do not usually know each other very well. Heeve talk show host
knows the guests in most cases, as they are inatadre-interview (Penz,
1996:26). All talk shows have developed charadier@enings which are
conveyed via verbal and non-verbal means (i.e. enagplause etc.). The
opening sequences of the talk shows presented hy @896:30) include
the introduction of the topic, the introduction thie guests by providing
personal description in relation to the topic, miation about sequential

structure and finally, the first question addressetthe guest(s).

2.8. Topics in talk shows

Tiittula and Nuolijarvi (2000) note that in persdibacentered talk shows
the topics are determined according to the gudst. questions of the host
are centered on the personality of the guests,sémel can bring up their
topics of interest. In fact, any aspect mentiongdhe guest can direct the
route of conversation. When the guests break tlestopn-answer pattern of
conversation, the course of conversation becomgwedittable. For
example, the change of topic can become unpredictab the tone of
conversation can change from friendly to aggressheeording to Tiittula
and Nuolijarvi (2000:123), that is what makes thegpam entertaining.

It is hardly possible to establish any generalljdvand prototypical features
of talk shows. llie (2001:241-249) points out take of the reasons is that
they represent endlessly and rapidly changing mpdenomena. Another
reason is that talk shows constantly reconstrudtradefine themselves by
violating and transgressing their conventions. Depey on the personality
of the show host, the nature of topic, the genleaakground and views of
participants, as well as the type of audience, &tiows can display
deviations from conversational and institutionaims to varying degrees.

For example, talk shows can combine spontaneoupammbseful talk, non-
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institutional and institutional roles, non-contsall and host-controlled talk,

interlocutor-oriented, message-oriented and melt#ldience-oriented talk

Penz (1996:45) considers talk shows to have instital nature. He states
that in contrast to everyday conversation wherdritreduction of topics is

managed locally, the topics of talk shows are pdanahead of time. The
host is the one who is in charge of topic choicé tpic progression. It is
next to impossible for any of the other particigattt introduce a new topic
(Penz, 1996:64-65). However, | do not quite agréé whis statement, but
follow llie’s (2001:244) view, who says that tallhavs have a semi-
institutional nature, which is manifested in les®dictable topics and
subtopics shifts. On the other hand, as there dferaeht types of talk

shows, it is possible that certain features andageristics of talk shows
described by Penz (1996) are more appropriate fmarticular type of talk

show but not for talk shows in general.

Talk shows are speech events whose main goalastéstain. According to
Penz (1996:65), the guests are invited to talk shioecause they can make
a specific contribution to the overall topic ancréfore to entertain the
viewers. The host is usually specific about whatid® he/she wants to
discuss with her/his guests. Therefore, due the tonstraint of the show,
he/she does not want to lose any time discussipecésthat he/she does not
consider relevant to his/her goals. Questions dtenoemployed very
skilfully by the hosts as ways to develop topicsl anguments. However,
respondents may attempt to accomplish topic shifteeir answers as well
(Penz, 1996:65-69). Perhaps, that is what also(2#01:149-150) means
when she talks about subtopic shifts. A topic shifinly possible if the host
does not insist on his/her line of questioning bformmulating a question
that he/she thinks was not answered properly (R888:69).

Shuy (1982:118) suggests that one of the charatitsriof a conversation is
that once a topic is introduced, it does not teadb¢ reintroduced or
recycled over and over if it is resolved. If thetdiner does not respond to a

certain topic, one does not bring up the same topEr and over again
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(Shuy 1982:118). | think this observation also #&plto personality-
centered talk shows. If the guest does not respmrdtopic brought up by
the host, the host will not insist on discussindgihe does not bring up the
same topic if the interviewee does not respond.t®enz’'s (1996:69-73)
observation of talk show material supports whatyS{i982) argues about
recycling topics. Because the focus of Penz’s (1986earch is on issue-
oriented talk shows, we can not at this point say land if the same topic
can be introduced over and over if the interviewea personality-centered
talk show does not respond to it. However, it maythat the host dfate
Night may, in fact, violate the characteristic of corsation mentioned

above just to achieve the humorous effect thahésaf the pillars of show.

2.9 Audience participation in talk shows

Penz (1996:73) who studied mainly issue-centerdkl shows such as
Oprah, Geraldo, Donahuetc., points out that the audience questions are
only invited once the main aspects of a topic halveady been dealt with.
By the time members of the audience get a chanask@uestions, the host
has already acquired the main information fromghests in the form of an
interview. Different hosts vary in how much audiengarticipation they
allow in their shows. There is however, no doulat the main topics of the
show that are presented to the guests, are deetniy the host and the
production team. The audience is only allowed tag)subtopics by their
guestions. (Penz 1996:73-75.) Again, sihe¢e Night with Conan O’Brien
IS not an issue-centered but a personality-cent&i&dshow, and does not

employ audience questions, this aspect is notaaleor this study.

Penz (1996:85-86) observes that, for example, Pailahue grants many
turns to audience members but also frequently esvaudience reactions
such as laughter and applause. In order to prosokh reactions in people
the host has to design the content, stress andaitidm of utterances as well
as the placing of pauses. This requires specifits skom the host. Despite
the fact that this true ddonahue an issue-centered talk show, | think that

these characteristics of the host are quite reteteatie present study of the
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personality-centered talk show as well. Laughtet ajpplause are especially
important to the showate Night with Conan O’Brigrbecause they are the
carrying forces of the show. Also pauses are amitapt part in overall talk
show interaction. Conan O’Brien uses them to invodaction from the
audience. Sometimes a pose is a signal to theraelibat their reaction is
expected, they should act in response to whatss gaid by laughing or
applauding. In other times, a pause during anvi@er may function as an
invitation for more information. Also, an intervie& may pause before
responding to a question if s/he did not quite usided what the question
was and needs more elaboration from the intervielMee interviewer may
use pauses as an asset to provoke opinions alrtaindhings or to just let
the interviewee time to express something elsesithat wants and considers

appropriate at that time.

The role of guests and experts in talk shows iprésent their stories and
opinions. These are usually brought out throughdinestions of the host.
However, as Penz (1996:87) points out, talk shoftencconsist of longer
stretches of talk displaying the character of witsrs, combined with
passages that resemble conversation. And if warassioat the turn-taking
system is least restricted in conversation, thenséguences of talk shows
that are closest to everyday conversation, displagt self-selection by the
guests and experts. Penz (1996:87) also notesséhfaselection in some
cases will mean interrupting others because sefpomeself means taking a

possible turn from another speaker.

2.10 Interruptions in talk shows

Interruptions are typical of conversational intéi@c and therefore are
present in talk show interaction. They have beensiciered as major
strategy to express power in discourse (see egskand Fowler 1979:34).
However, Goldberg (1990:890) states that recerdarebers have become
aware of the fact that interruptions are not and rid need to be
synonymous with power. She (Goldberg 1990:890) aldterentiates

between power and non-power interruptions. Powiemted interruptions
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are generally perceived as impolite, rude and sieu They express the
interrupter’s antipathy, aggression, dislike or thibg. These kinds of
interruptions are usually treated as an act of lmdptompetition or non-
involvement. Non-power interruptions or rapportented interruptions are,
on the other hand, expressions of empathy, affectolidarity, concern or
interest. They are viewed as acts of collaboratommperation and mutual

orientation.

In the context of talk shows power-oriented intptions are used by the
talk show hosts to control turn-taking, developmamd choice of topics as
well as to pin down evasiveness of the speaker bighlight certain aspects
of the presented stories, as well as to accom@staker change (Penz
1996:94-96). Penz (1996:96) also states that onlyeyy rare instances a
guest in a talk show may interrupt the host angsitally occurs when the
guest engages in a dispute with the host. This tpofnview about
interruptions made by the guest in talk shows seemsbtful to me
considering the talk show of the present studyill @@me back to this in
the analysis section. We must also keep in minditha not always clear
whether the speaker had the chance to finish whatwanted to say before
s/he is addressed with the next question (Penz:Q8p6Therefore, the

identification of what really is an interruptiongsiite subjective.

The second type of interruptions distinguished byn22(1996) are rapport-
oriented interruptions. As Penz (1996:97) pointg ¢le self-selection of
speakers when a prior speaker has not completenina has often been
mistaken for a violation of sequencing rules. Hogreviannen (1984:78)
and Shciffrin (1984:54) claim that this kind ofattgy can be interpreted as
cooperative. In support of this point of view, aBerrara (1992:215-216)
states that in most cases joint production, i.i-sstection, is not to be seen

as an attempt to seize a speaker’s turn or to ehargpic.

Tolson (1991) suggests, that in all types of talewi interviews there is
space for interviewees to negotiate their role. réfuge, to a greater or

lesser extent we can observe interviewees chaligrtge presuppositions in
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interviewers’ questions. The interviewees displai and verbal skills
sometimes at the expense of the interviewer. Artdoabh in certain
contexts such behaviour by interviewees would s&eeaking the rules’, it
IS by no means always edited out. (Tolson 19911%8) In our case, as the
focus of the study is on questionsliate Night with Conan O’Brienthis
feature discussed by Tolson is relevant to us. Weabserve whether the
interviewee “follows the rules” and answers thegjioms or if s/he deviates
from the expectations and challenges the presugipusiof a television

interview.

Unlike everyday conversation, talk shows have tihmaits. Due to a

particular time limit, the closing of talk showdfdrs from the pattern found
in everyday conversation. The closing of a conw@san everyday life is

normally interactively achieved. However, as Pet296:45) points out, in
talk shows the host does not seem to negotiateldlseng with the guests or
the studio audience. In fact, the closings are usketly initiated and

brought to an end by the talk show host and thdymtoon team.

The features of talk shows that are presentedigndiapter include some
general and prototypical characteristics of inteoscin talk shows. To
summarize, talk shows can be associated with nhare ene discourse type,
like an entertaining program, news interview andehaimilarities with
casual conversation. Talk shows are considereepiesent mixed discourse
or semi-institutional discourse (see eg. llie 20844 there is no sharp line
between the conversational aspects and institut@sects of talk shows.
Previous research of conversation interaction linghows are presented as
a starting point for further research on patterhguestions that is in focus

of the present study.
2.11 Previous research on questions in talk shows
Questions are an important resource for managiogdwast talk. With the

help of different questions and response invitatigournalists make

transitions from one topic to another. They carrigsthe focus of topics,



23

set up expectations for appropriate next actiojusirselect the speaker (eg.
Heritage and Roth 1995). Although conversationallysis and discourse
analysis have been applied to the examination oésiipn-answers
adjacency paifsin many types of discourse of face-to-face intéoac such
as courtroom interaction, classroom interactiorgtalepatient dialogue and
news interviews, talk show discourse is relativelyexplored. As llie
(1999:976) points out, unlike news interviews, \hiare information-
oriented, talk shows have an informative as welkatertaining functions
and apart from typically institutional dialogue lea¥eatures of casual
conversation. When we examine question-responseeseqs in talk shows
it is important to take into account the institotib roles assigned to
speakers, the interactional roles they assumedsiless, the relevance of
the topic, the assumptions and the more or lessaitimg role of the show

host, as well as the reaction of the audience.

As Clayman and Heritage (2002:191-192) note, newarview questions
can express particular aspects of the public rofethe interviewer and
interviewees. Questions can also express elemétie @ersonal identities
of both. They can be aimed at the concerns of thestipner, answerer,
overhearing audience member or all three simultasigo Questions can
have complex grammatical and rhetorical constrastido support or
undermine the positions of participants on curissiies. The authors claim
(Clayman and Heritage 2002:191-192) that the int&rer's questions have
certain features. First, they establish particidgendas for interviewee
responses. Second, they are likely to contain ppsitions and/or assert
propositions on discussed topics. And third, qoesti can contain
preferences. In other words, they are often dedigiseto invite certain type

of response over another.

Since talk shows are organized in terms of questaond answers (see e.g.

Penz 1996), a representative of the institutioa,tétk show host, direct the

2 Adjacency pair is two successive utterances tigrdint speakers, where the second is of a type
required or expected by the first, for exampleuasgion followed by an answer or a greeting folldwe
by a greeting in return (Matthews, 1997:8).
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guestions while the guests are expected to answar.tAccording to Agar
(as cited in Penz 1996:102) “questions are usedthgy institutional
representative to control the flow of informatiomii. my opinion, applying
this information to talk shows, we can say thatsfjoas are not only used to
control the flow of information, but also to eligitformation and channel it
in relation to the topic(s). Harris (as cited innPel996:103) notes that
besides controlling the interaction, questions roagstrain the discourse,
because the syntactic choices of the questioner sticture possible
responses. In other words, the form of a questdimences what will be
regarded as an appropriate answer. Regarding #ésemtr study, it would be
interesting to see if specific types of questionsspnted by the host
correlate with the guests’ answers. For examplegiifain types of question
initiate long and elaborative answers or, on thetresy, short ones or, just

mental acknowledgments.

Questions are central to the structure of talk shawd quite effective in
exploring the guests’ professional and personaislivAt the same time
guestions reveal the show host’s personality. As argued above, besides
being institutionally rule-governed and topic-ceatk talk show interaction
displays features of conversational discourse, saghspontaneous role-
switching and question-asking done by the guests @we audience’s
shifting role as an addressee and addresser. Bherefs llie (1999:976)
notes, talk show interview does not every timeolwlla certain order
noticeable, for instance, in TV interviews, whdre tnterviewer’s questions

are regularly followed by interviewee’s responses.

According to Piirainen-Marsh and Koskela (2000:248gstion design in
broadcast settings in general, provide the potetitat questions carry
particular agendas further. In other words, througtidressing the
participants and inviting certain types of respansee interviewer proposes
specific ways of treating the recipients. Througlestion design and by
calling forth shared aspects of participants’ idgnthe questioner invites
recipients to respond to the action and thereftre shapes the course of the
following talk. Clayman and Heritage (2002:192-19¢gpim that the
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prefaced question design, i.e. the one that cantame or more statement
prior to the question, give interviewers room toneaver, because they
allow the interviewer to escape from the constraihtinterviewee’s last
response. Using prefaced questions, the intervieawey therefore, construct
a context of his/her own choice for the questidress going to ask, where
as simple questions leave the matters raised ininterviewee’s last

response as the context for next question.

As Penz (1996:69) points out, in talk shows questi&are used by the host in
a very skilful ways to develop topics and argumertsit that the

respondents may accomplish the topic shifts inrtaeswers as well. It is,
however, possible only if the host does not refdateua question that was

perceived as not being answered appropriately (P89&:69).

Clayman (2001:428) points out that agenda shift§\frinterviews can be
obscured in other ways, too. Before answering sstipre the interviewee
can first refer to, characterize or paraphrase \@&mgiquestion. Those
operations can modify the question in a way thailifates and conceals the
shift of the agenda. Therefore, not only can theriniewee change the
surface form of the response to fit the questian,dbhe can also adjust the
guestion to fit the response that they plan to.gi@éayman 2001:428.)

Due to its semi-institutional nature, question-mesge adjacency pairs in
talk shows are less predictable and less norm-aggaithan in institutional
context of TV interviews, but they contain a largange of questioning
patterns. What we loosely call questions, in otkerds, utterances that are
syntactically interrogative, are perceived by laamge users as answer-
eliciting. Requiring or expecting an answer is ofteterpreted as requiring
or expecting information. llie (1999:978-979) redgmmanswer-eliciting and
information-eliciting questions as standard questioHowever, not all
interrogatives fulfil this standard question fuocti She point out (llie
1999:979) that apart from informative answers, jaes can bring out also
other types of responses, such as answers of gw@tion, permission-

granting, suggestion acceptance and so on, or swexrat all but rather a
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meaningful gesture. Those kinds of questions agarded as non-standard

guestions.

In talk shows the host’s use of questions is suhatdd to the institutional
settings and purpose of interaction, which is talleimge, evaluate, express,
accept or reject ideas, opinions and points of yviewhandle controversies
and to benefit the audience. This is one of theaes why not all questions
are meant to elicit answers. Sometimes the sam&iqnas generated with
different motivations and has different goals iffedent contexts. Applying
this principle, llie (1999:980-981) classifies slard questions in terms of
response elicitation. There are answer-elicitinggstions (the ones that
require a verbalized answers, éfghat’s the lowest moment in your life?
You tell meHow low did you gei?, information-eliciting questions (require
information but not necessary a verbalized anseg,How many of you
have heard the charges against Jennifer Levin? daise your hands),
action-eliciting questions (require the performarafean action by the
addressee, e.¢fou guys, can you stand ypaghd mental response-eliciting
guestions (do not require a verbalized nor a naobalzed answer, but
rather a silent acknowledgment and preferably ages¢ with interlocutor’s
message, e.@Now, isn’t this almost a continuation of the inghlht Jennifer
Levin has been receiving? | mean, the fact that she’sheot, she’s dead,
he killed her). (llie 1999:980-981.)

However, llie (1999:982) points out, that questi@asnot be regarded as
discrete linguistic units. Information-elicitingnswer-eliciting and action-
eliciting questions are not separate categoriestdther certain points on a
continuum. For example, standard questions arellysuath, information-
eliciting and answer-eliciting. But in general, ig noticeable, that the
stronger the action elicitation, the weaker theornmfation elicitation and
vice versa, says llie (1999:978-979). In talk shomest of the information-

eliciting and answer-eliciting questions are askedhe host, who also adds

% The examples of this paragraph are taken fron{1899:980-981).
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institutional authority to them. Those types of spiens represent and

emphasize host’s controlling and monitoring rol¢ha interaction.

Apart from institutionally functioning questionshet show host and the
guests use a number of non-standard questionsstdodard questions are
those, that do not exhibit a primarily answer &hgj or information

eliciting functions. Just like in conversationataraction, talk show dialogue
contains mixed types of questions that fulfii seVerfunctions

simultaneously. llie (1999:996-997) suggests thaths questions are
expository questions, rhetorical questions and emhestions, which can,
however, co-occur or overlap with each other. Riiedb questions are
perceived as more argumentative, expository questiend to be more
argument prefacing, and echo questions are moreramgt eliciting. Also,

the author notes that the less the question isepe@t as a request of
information or for an answer, the more it tendexpress his/her personal

views and to elicit the interviewee’s acknowledgtemd/or agreement.

One of the reasons that talk shows have such anamge of question types
is because talk shows display one-to-many and n@aye interaction plus
a dialogue based on unpredictable question-respaespiences like
contributions of the host, of the guests or memizgrghe audience. llie
(1999:982) explains the phenomenon by common cdiorenof talk shows
that are appropriate for casual conversation andchwtare normally

conformed by talk show participants. (llie 1999:982

In short, question design has a significant impawct the conduct on
interviews. In comparison to question patterns aws interviews, the
occurrence of question-response adjacency pairtalkh shows is less
predictable and less conventionalized. Howevek, sabw host introducing
most of information-eliciting and answer-elicitimgiestions ensures his/her

controlling and monitoring role in the talk showaraction.
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3. FUNCTIONS OF QUESTIONS

Quirk et al. (1985:804) define questions as a séimatass which is mainly
used to seek information on a specific point. Thisction of information
seeking reflexes in complexity of sentences, lemjthtterances and use of
paraphrase. Along with turn-taking, interruptiortepic choice, use of
pronouns, indirectedness and amount of talk questawme among strategies
that have been registered to reflect the relatipssbetween speakers. Quite
a lot of research has been made on a relationshipower between
speakers. For example, Foucault (as cited in P88@:14) points out power
does not have to be reserved to one individual ,ahly power may shift
from one to another, from the one below to the @oave. In the context of
talk shows that would mean that the power shiftefthe interviewer to the
interviewee. Berens (as cited in Penz 1996:11)hdaihat on television
different roles such as interviewer and intervievaee their asymmetrical
relationship is manifested, for example, in synt&kat can be seen in
complexity of sentences, length of utterances aswl af paraphrase. The
relationship between the interviewer and the ineavees will be discussed

in more detail in the analysis part of the study.

Levinson (1979:89) claims that questions and esfiga@uestion sequences
are used to display authority. In other words, astjon can have an impact
on what will be regarded as an appropriate anshwgther, Linke (as cited
Penz 1996:103) has found that questions reflectdles that the speakers
have in the show. However, Philips (1985:226) stétat status, power and
authority are also reflected in the answers. Coilumation (as cited in Penz
1996:103-104) stresses the fact that questiona aray of introducing new
topics and in order to be cooperative, the inteveie needs to deal with
topics in question. Furthermore, Levinson (1979$ajes that questions are

also a useful way of expressing an argument.

As Greenbaum and Quirk (1990:465) points out thathoose to talk about
things that we think our hearer does not know bamta to know. Even such

conversations where a participant keenly wishetalto and inform, rather
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than listen and be informed, often begin with asfjoa. For example,
consider the questiddave you heard about heew movieThe questioner
will be attentive to the reply in two respects: wier his or her listener has
heard about somebody (referred hgr in the example), and whether he or
she seems to want to hear. Only if the questiasatisfied on both counts,

he/she will go on.

If a listener does not present a question, a spaakyg insert questions for
himself/herself. The function of the inserted gimstis maybe to enliven
and dramatize the narrative by making a query tthaispeaker thinks is on
the listener's mind. (Greenbaum and Quirk 1990:4166.the context of a
talk show this type of question function seemseaappropriate, because a
talk show is supposed to be dynamic and attentrabing.

Basing on the arguments presented above we cameadbat in talk show
questions have a variety of functions. It wouldiberesting to see what
types of questions are used in the talk show analt wiscourse functions
they have. Are certain types of questions usedréam the conversation in
a certain direction, to request information, tocfyecertain things, to get a

mental response etc.

4. THE CLASSIFICATION OF QUESTIONS

Questions asked during the interviews are part hef interaction and
therefore cannot be interpreted apart from theyaiglof the interview
itself. Questions in a context of talk shows arenestricted to interrogative
forms only (see eg. Penz 1996, llie 1999).

For investigating the roles of questions in talkwhinteraction | am going
to introduce a classification, which is based oregdbaum and Quirk’s
(1990), Penz’'s (1996) and llie’s (1999) classificas of questions. This
classification includes formal categories of quesi complex questions

and functional categories of questions.
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4.1 Formal categories of questions

Formal categories of questions consist of yes-nestjpns, declarative

guestions, tag questions and wh-questions. Ldtis dacloser look at them.

4.1.1 Yes-No questions

According to Schiffrin (1987:104), yes-no questigm®vide respondents
with a choice between two possibilities — positime negative. In other
words, it is sufficient for the respondent to eittmnfirm or deny the
proposition in question. Harris (as cited in Pe88@:112) states that this
type of questions limits the appropriate answere &lso notes that the
guestions that can receive a minimal answer ‘ye§i@ tend to receive this
kind of answers in asymmetrical discourse situati(fPenz 1996:112). In
other words, if one of the participants of the censation has more power

than the other, the answer often tends to be yest or ‘no’.

Connor-Linton (as cited in Penz 1996:112-114) cfaithat a yes-no
guestion gives a complete, ready-made propositi@hthat it expresses a
view of the world of the questioner that the adseesdid not help to
construct. A yes-no question puts the addresseesubordinate role in the
discourse, terms of which are defined by the qaeeti This type of

guestion also allows topical control.

However, Penz (1996:115-120) notes that posingsengequestion can also
produce a very elaborate answer. It can give tliresdee the chance to
produce a long turn or an extensive narrative. lde found that minimal

responses ‘yes’ and ‘no’ rarely occur after thigetyf questions, which are
usually followed by some kind of explanation. Timerviewee may also
interpret the question as an invitation to telltary and since one of the
goals of a talk show is to produce talk, the preseon of stories is a very

important communicative goal.
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Greenbaum and Quirk (1973:192) note that by plastngss on a particular
part of yes-no question, the speaker can stresgtegogation of certain
information, which is assumed to be unknown. Faneple,Was this your

idea? vs. Was thigour idea?

4.1.2 Declarative questions

Declarative questions restrict the respondent tteeeiconfirm or deny the
proposition. Greenbaum and Quirk (1990:235-236jesthat declarative
guestions have the form of a declarative, excegy tmave a final rising
intonation, for exampleYou'll be there?Declarative questions also invite
the hearer's verification. Penz (1996:120), howgevdisagrees with
Greenbaum and Quirk and claims that in the cont#xttalk shows
propositions do not need to have final rising iriion. Statements with
falling intonation can also be interpreted as qoast Jucker (as cited in
Penz 1996:120) who studied news interviews alsoeshthis view that a
declarative question does not need to have a risiogation because “the
activity type of news interview ensures that theasuof the interviewers are
automatically interpreted as questions”. RelyingRamz’'s and Jucker’s (as
cited in Penz 1996:120) arguments, | am going teicter the possibility of
declarative questions to have a rising as well &gliag intonation. Here is
an example taken from my data:

C: =l know you are no longer on MTV, you’'ve moved orbigger and better

things.

B: yes, si:r((nods))
A large number of affirmative questions lead tarafative answers. One of
the reasons why declaratives are answered affvelgtis because the host
wants to confirm information or a fact he or sheeadly knows. According
to Penz’'s (1996:121) research, more than half efddnfirmations are not
just minimal responses but provide extensive ekimms. Declarative
guestions can also be used to stress certain pinise audience (Penz

1996:121-122). For instance, in the previous exantipk host emphasizes
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the fact that the guest iao longer on MTVand has fmoved orto bigger
and better things

4.1.3 Tag questions

Tag questions are declarative statements with postptags through which
speakers seek agreement with the content of theenstat (Schiffrin
1987:105). Tag questions suggest that the speasecdrtain assumptions
and inclines towards a certain answer. That mebhastag questions are
always conductive and never neutral (Tsui 1992:%%nz (1996:124)
suggests that tag questions are the most predictabbng other types of
guestions because they direct the answer towaess. ‘Yhis characteristic
of tag questions suggests that it controls thectoe of answers in

interaction.

This contradicts the widely held belief that tagesfions are a feature of
powerless speech (see Lakoff 1975). Spender (1R8w%ever, argues that
tag questions can be either tentative of forcefbkir function depends on
the context of interaction. In general, in his stwd American talk shows
Penz (1996:124-126) found that tag questions arartbst conductive and
with a strong tendency towards short and affirneatimswers.

Here is an example of a tag question taken fronpthsent data:
B: everybody’s crying at the end of the concert, fight
C:right
In this example, the tag question conducts thestant everybody’s crying
at the end of the concétoward an affirmative answer and makes sure the

statement is short, see the ansv@rright).
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4.1.4 Wh-questions

There is no strict distinction between wh-questiarsl polarity type
guestions. In talk shows, wh-questions often funmcas story openers. They
allow the guests to present their stories and opsiaccording to their own
views. (Penz 1996:127.) An example of a questiathisftype:What else do

you do?

Penz (1996:126) claims that wh-questions contretalirse in asymmetrical
speech because they are used to request the iti@nnfrdom respondents at
the lower hierarchical end. Other researchers (814884, Kress & Fowler
1979, Bennett 1985, as cited in Penz 1996:126-1und that in
asymmetrical discourse wh-questions are less dongahan polarity types
guestions such as Yes-No questions, declarativstigns and tag questions

because they do not set the respondent’s ansveehitgh degree.

As it was mentioned before, wh-questions often plagle of story openers
in talk shows. By replying to such questions thgpoadents can present
their own story or opinion. Even if the topic istécted by the host, the
guest can reply in a way that is the most favoerabl him/her (Penz
1996:126-127). In his study of talk shows, Pen26L927) found that wh-
guestions occurred when the host wanted to getrative, description or
arguments from the guests. Wh-questions were alsed ua lot in
combination with more restrictive types of quessiorwhich channel

respondent’s possible answer.

In terms of answering options the most restrictiyge of wh-questions is
the one that asks for specific facts, for examidl®y old are your children?
Wh-questions can also be a combination of diffesymitactic forms with
wh-element at the end. In this type of wh-questiba information is
presented first and the question at the end. Fample,And you used to do
what?(Penz 1996:128-129)

* Polarity means the opposition between positivg. (&/ill you come?) and negative (e.g. Won't you
come?) (Matthews, 1997:285).
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4.2 Complex questions

4.2.1 Multiple questions

Complex questions include multiple questions anériahtive questions.
Let's take a closer look at these types of questidviultiple questions
consist of two or more questions in a sequencekelifas cited in Penz
1996:132-133) distinguishes two types of multipleestions. The first type
addresses the same topic but refers to its diffeaspects and therefore
requires different topical focuses in the answar.ekample of this i§Vhy
are you out of jail now, and how did you get ca@ghtthe second type, the
guestions may be related in terms of content batfitist question is more
open-ended and general and the following quessamare restricting. An
example of this type of questionkkw do you see it? Were you looking for

a free ride?

Linke (as cited in Penz 1996:132-133) argues thaltiple questions are
restricting because it makes possible to narrowrdtdwe possible range of
answers. Therefore, multiple questions are an itapotool of topic control

and conversation channelling in talk shows. HowgWwenz (1996:134)

notes that the addressee may avoid giving spenficcmation asked in the
second question and stress, for example anothexctasg the second
guestion or just concentrate on the first parth&f guestion. This strategy

gives a choice of answers to the respondent.

4.2.2 Alternative questions

Greenbaum and Quirk (1990: 232) also distinguisttadled alternative
guestions. They define them as questions that &€xpeeply from one or
two or more options presented in the question) &¢auld you like to go out

or stay at home?
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According to Greenbaum and Quirk (1990: 238) thare two types of
alternative questions. The first one resemblessangequestion, e.¢Vould
you like to watch BBC, CNN or MTVrhe second type of an alternative
guestion resembles a wh-question, &hich channel are you watching,
BBC, CNN or MTV?

The first type of alternative question differs franyes-no question because
of its different intonation. Greenbaum and QuirRg@:238-239) point out
that instead of final rising tone of a yes-no quoestalternative question
contains a separate nucldfsr each alternative. A rise occurs on each item
on the list, except the last one, where therefalaf intonation indicating
that the list is complete. Ignoring the differemcentonation between a yes-
no question and alternative question can lead tsumderstanding. For

example:

alternative A: Shall we go by BUS “ or TRAIN "?
B: By BUS .

yes-no A: Shall we go by bus or TRAIN "?

B: No, let's take the CAR ".
(examples from Greenbaum and Quirk, 1990:239)

The second type of alternative question, the orst thsembles a wh-
guestion, according to Greenbaum and Quirk (19%):&3a compound of
two separate questions: a wh-question followed rbeléiptical alternative
guestion. Therefore, a question |Wéhich channel are you watching, BBC,
CNN or MTV?can be a reduced versionwhich channel would you like to
watch? Would you like to watch BBC, CNN or MTX¥® alternative
guestion spells out the negative possibility. Imest words a speaker
assumes that the person does want to watch TVhadHhe answer would
include one of the presented alternatives, in aseceither BBC, CNN or
MTV. Therefore this type of alternative questiomdatroduce a petulant
tone to the speaker who asks the question.

® Nucleus is the vowel or vowel-like element in #atyle. (Curtiss et al., 2000:589)



36

4.3. Functional categories of questions

This categorization of questions is based on questi functions in
interaction. Such functions can be to elicit infatran, an answer, an action
or a mental response, to achieve an opinion maatipul, to elicit a
repetition or invite a clarification etc. In thisugdy questions are analyzed in
terms of message orientation, interlocutor oriemtatand audience

orientation.

4.3.1 Standard questions

Functional categories of questions can be categpbrimto standard
guestions and non-standard questions. Standardiapsesre those that
expect an answer. As mentioned in earlier on p&gestandard questions
are divided into answer-eliciting questions, infatran-eliciting questions,

action-eliciting questions and mental responsatielquestions.

4.3.1.1 Answer-eliciting questions

Answer-eliciting questions are those that requireeebalized answer (llie
1999:980). For exampl&Yhat can you do to relax, how do you rel@tis
example is taken from the data and contains twavansliciting questions
that are separated by a comma. Answer-elicitingstijues trigger various
kinds of responses from the addressee, as lond &sverbalized (llie
1999:981).

4.3.1.2 Information-eliciting questions

Information-eliciting questions require informatjobut not necessarily a
verbalized answer. Here is an example of infornmaélciting questions
taken from the datd’m told you're just travelling, you were in Canada
pretty recently.This question is primarily meant to get certaifoimation,
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verbalized or not. The guest can either verballgpoad or answer the
guestion by just nodding or shaking her head. Theseverbalized answer

IS not obligatory.

4.3.1.3 Action-eliciting questions

Action-eliciting questions require the performanoé action by the
addressee (llie 1999:981). For exampley guys, can you stand ufpPhe

example is taken from llie 1999:981). This questltas action-eliciting
function and is intended to make the addressedn aatertain way. In other

words, this question is a request to perform ailwaend stand up.

4.3.1.4 Mental response-eliciting questions

Mental response-eliciting questions require neitoeerbalized nor a non-
verbalized answer, but a silent acknowledgement asfd preferably
agreement with, the speaker’'s message (llie 1999.%8re is an example
taken from the datae:e, can | just say this about Europe, and | ktluw/is
gonna sound very iprant (0.6) but (.) everyime | hear about the way they
celdorate something in (.) in like Europe, it alwaysusds (.) sa:d (.)
compared to what we’ve got. you knoWis question functions rhetorically
and elicits no response at all but rather is méameinforce some kind of

awareness in the addressee.

4.3.2 Non-standard questions

Non-standard questions do not exhibit a primarilysveer-eliciting or
information eliciting functions (llie 1999:979). Nestandard questions

include expository questions, rhetorical questiand echo questions.
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4.3.2.1 Expository questions

Expository questions tend to occur in the introdoctutterances of the
show host at the beginning of the interview anccamnection with topic
shifts. Expository questions do not elicit a verded response because their
function is to address the audience and foreshadéwmation about the
topic do be discussed. Expository questions ocgunitial positions and
there are usually no preceding utterances that limgyat. (llie 1999:980.)
For example (taken from the datd)know you are no longer on MTV,
you’'ve moved on to bigger and better things. but goe still passionate
about the music scenklere the expository question does not only address
the interviewee but also the audience by informirapout the guest. At the
same time the question also foreshadows informatlmut the topic to be
discussed, i.e. guest's passion for music. Thisstiue occurs in the
beginning of an episode and therefore is not prechfity any preceding

utterances.

4.3.2.2 Rhetorical questions

According to Greenbaum and Quirk (1990:240) a nedb question is
interrogative in structure but has a force of sfr@ssertion. The speaker
does not expect an answer to it. llie (1999) stdtasrhetorical questions in
cross-examinations are used to achieve opinion puo&tion, power
manipulation when used by counsels and power aigitlg when used by
witnesses. However, rhetorical questions in talwshare usually used to
shape arguments and influence public opinion. Tees: happen by
defending or attacking particular points of view ly reaching a shared
agreement, rather than just winning a debate byosmg a particular
viewpoint. (llie 1999:979-980.) Here is an examialken from the datagiou
are kidding?This rhetorical question is used to shape pubtimion by
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reaching an agreement with the audience and th&t gne does not expect

an answer.

4.3.2.3 Echo questions

Greenbaum and Quirk (1990:240) claim that echo tqpres repeat part or
all of what has been said. The authors divide epmstions according to
their functions into replicatory echo questions aegplicatory echo
questions. Replicatory echo questions do so asyaolv@onfirming their

content. For example:

A: The Browns are emigrating B:Emigrating?
A: I'll pay for it. BYou'll WHAT?
(examples from Greenbaum and Quirk 1990:240)

Explicatory echo questions (which are always whstjoes) request
clarification and have a falling tone on the wh-dior
For exampleA: Take a look at this! B: Take aook at WHAT?
A: He's missed the bus agai®: WHO'’s missed the bids
(Greenbaum and Quirk 1990:241).

Echo questions may also convey an attitude of m&m@nd disbelief with
regard to the interlocutor’'s preceding utterancevai as emphasize the
speaker’s challenging attitude (llie 1999:980).’¢ ¢ake a look at the echo

guestion from the data.
135 J: we don’t know, ((laughs)) 136yGu don’t know?
From the additional context of the conversatiore (sgerview 3. for more

details) we can claim that by introducing the eglestion the host shows
disbelief and surprise.

In this chapter | have discussed different types @ategories of questions.
Formal categories of questions, complex questimaisfanctional questions
as well as their subcategories were reviewed. @lasssification will be the
basis for my further analysis of questions in thi tshow and will be

applied in the analysis part of the study.
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5. RESEARCH DESIGN

5.1 Aims and methods

The goal of this study is to identify the formaldafunctional categories of
guestions used in the talk show under investigabonthe basis of the
classification of questions presented earlier & $kudy. First, the formal
categories of questions will be identified and thba questions will be
analyzed regarding what kind of discourse functidhey play in the

interviews. It would be interesting to see if thare any relation between
the formal types of questions and functional typegquestions, if particular
formal types of questions are used for specificalisse functions. Are
guestions used to request information, to get piom, a confirmation, an
acceptance or agreement, to request an actionettdhg guest into an
argument or just to elicit a mental response. krgha relation between
guestions and the interview structure and whattfans the questions have
as parts of the interviews, i.e. opening, develgpthe topic of the

interviews, closing and how does the host use thestipns to direct the

course of the interviews.

The method of the analysis follows the principlecohversation analysis
(CA). In 1960s and 1970s Harvey Sacks in collabonatith Gail Jefferson
and Emanuel Schegloff developed conversation aisalys attempt to
describe the social organization on talk-in-intémac from the perspective
of the participants themselves (Ohara and ScotB:2B3). Conversation
analysis studies conversations of all kinds. Cosat&wn, as naturally
occurring talk, has been analyzed not only emglyicthrough formal
description but also with regard to the speakersmmonly shared
knowledge that underlies beneath conversational petemce through
linguistic and social rules and conventions (sep #ie 2001). As llie
(2001:213-214) points out, the tracking how thetipgrants display their
understanding of the talk to each other, conversatinalysts can become

aware of how participants manage turns at talk.v€mation analysis has
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been concerned with the various ways in which talkstructured and
socially organized thorough the interactants’ joomrdination. Through
various details of language use, participants brierthe roles and tasks,
which are also relevant for their talk (llie 200132214).

CA analyses the structure of the interaction. Bdsumed that conversation
is a highly structured activity (Clayman and Mayha®95:14). CA tries to
describe the mechanisms that the participantsrusenversation to make it
orderly and understandable. Besides linguistic attaristics of interaction,
also such features as laughter, pauses, repamast.not be ignored. In CA

actions are described as they emerge from data.

Conversational analysts see conversation an elkahist jointly constructed

by the participants, therefore co-operation ofgpeakers is stressed in CA
studies. The meaning of an utterance is seen asgdieg to the speakers
interpretations and the context. The recipient'®ripretation is the key

factor, he/she makes the interpretation and uraiedsig of the ongoing

talk.

In the present study with the help of CA we arengdb explore formal and
discourse functions of questions in the Americamedy talk show_ate
Night with Conan O’BrienGoodwin and Heritage (1990:288) state that CA
uses naturally occurring conversation as data tedefore, describes talk-
in-interaction from the perspective of the partaips and uses descriptive
mechanisms to make the conversation understandabée method of CA
offers us a possibility to analyze the questionghef talk show from the
point of view of the participants, i.e. how theyerpret the questions of the
show and what is achieved by these questions. S@&eis inductive
(Levinson 1983:295) the conversation in my daweiscribed as it emerges.

5.2 Data
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For the present study | videorecorded four episofi¢ése American TV talk
show Late Night with Conan O’BrienThis is one of the most popular
comedy talk show in the United States as well d&surope. The episodes of
the show were recorded during the fall of 2002 frafinnish TV channel
Subtv.

The selection of the data was dictated by the reasb availability as well
as personal interests. At the time of the collgctri data there were no
other comedy talk shows broadcast on TV. It alsmssl to me thatate
Night with Conan O’Briencorresponds to a generally held notion about

what an average personality-centered talk shoikes |

Generally, an episode ofate Night consists of the host's stand-up
monologue and a couple of interviews with speciagggs, i.e. movie
actors/actresses, musicians, people possessingldasents as well as other
famous people. The interviews with special gueass for about 7 to 11
minutes with no commercials in between the intewieDuring the
interviews, among other things, the guests alsopte their new projects
such as movies, TV-series or various public appe@sa However, the
interviews are not only concentrated on the newepts of the guest but
also include more or less ‘regular chat. Howevtre topics of the
interviews are carefully planned in advance. Thdience, on the other
hand, may not fully realize that and perceive thews as natural talk

happening between two people.

From the four episodes of the talk show, four wieas were transcribed.
One interview was taken from each episode. To ensaliability, the
interviews were chosen so that two of the interéesvare men and two are
women and all of them are native speakers of Bmglite age of the
interviewees varies between young middle age tallmidge. In order not to
be effected to my own previous knowledge about gbests of the talk
show, at least one male guest and one female ghesén were not familiar

to me beforehand. In other words, even though tiveye obviously
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celebrities, at least in the United States, | hadprevious knowledge or

impressions about them.

The transcriptions of the interviews were conductextording to the
transcription conventions developed by Jeffersorcld@nny 2002:ix).
Since the interpretation of interaction is quitdjsative, potential over- or
under-interpretations cannot be excluded. Besigesn the most elaborate
transcription conventions can sometimes show lekan t perfect
reproduction of particular features, such as tohéhe voice, hesitations,
mispronunciations etc. Consequently, the transonptof the interviews do
not claim to be perfectly comprehensive, but rattier ones of several
possible ones. | am also aware that my data cmleds a very limited
sample of talk show discourse.

6. QUESTIONS OF THE TALK SHOW AND INTERVIEW STRUCTU RE

First, let's take a look at the interview structafethe show and observe if
there is a certain question pattern(s) in the unters. Generally speaking
each interview ofLate Night with Conan O’Brierconsists of several
episodes and each episode has its own theme orydirst. Each episode
starts with an introduction of a topic. An introtioa can take the form of a
statement, an explanation or a question posedet@gtlest. In other words,
from the very beginning of the interview the hostlee show channels the
conversation in a certain direction and the ineamge cooperates with the
host, reacts to questions and statements, i.ehdeeand the guest have a
conversation. Each episode of the interview cossiétsmaller units, or
sequences. Each episode has a different topic dguesces within one
episode have the same topic. Sequences are sd-calieepisodes. Each
sequence consists of a question, a response anassible follow-up.
Follow-up can be an evaluation or an addition tajuestion-response
adjacency pair. According to llie (1999:995), qumstresponse adjacency
pairs are less predictable and less conventiomalisdalk shows than for

instance in news interviews or in courtroom intgetion. For example, the
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follow-up in a context of talk shows can be eithepetitive or evaluative,
and while repetitive follow-ups are present in itogional dialogue too,
evaluated follow-ups are not, because they arestdmective and biased
(llie 1999: 996). Let’s take a look at the exam{dle

Example 1.

C = Conan O’Brien
A: female guest

33 C: it's funny I've always pictured you (.) akid you must have been (.) different
34 than the other kids,

35 A: ((nods))

36 C: cause you've got_ ameunique sense of humour.

37 A: .hhh yeah well (.) you know (.) wh (.) youdu how you used to play like house
38 or Secretary when you were a little kid, [ | dise

39C: [yes (.) I did

40 A: ((laughs))

41 A: You used to all the time hahahah

42 C: | live to play [ secretary

43 A: [ hahaha ((laughs))
44 A: You get out your pencils ((gestures type-wg})
45 C: =yeah

46 A: ehm (.) | used to always kind (.) | was alw&ynd of attracted to the (.) to the
47 trashy (.) cocky and wrong side of the thinys (.

48 A: = so | used to always like be like “oh, y'kmal’ll play (.) I'll play house, but |
49 wanna be the, you kno, the (.) the unwed motlyexi know.

50 C: = hahahah the unwed [ mother game ex...

51 A: [ I yeah I'll@y secretary but, but my secretary has a
52 drug problem [ and that
53 C: [ right, right

54 A: = and well, you know, people would be likeeare nine”
55 C: hahahah ((laughs))

56 C: let’s not

57 A: = let’s not go there

58 C: = let’s not play this anymore

59 A: ((laughs))

This example consists of one episode, whose then#e and her unique
sense of humour. The sequences inside the epigedigsasubtopics. For
example, the first sequence is on lines 33-37 (Besg different than the
other kids), the second sequence is on lines 3wFgh A takes the floor in
the story and tells about playing secretary andgipip house. In other
words, in example (1), there is one episode, whicimsists of two

sequences.

Let's analyse those sequences in terms of the tignagsponse-follow-up
sequence. The first sequence (see example 2 bstartg with a declarative
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guestion posed by the host. The declarative questiarts on lines 33-34
‘it's funny I've always pictured you (.) as a kidwy must have been (.)
differentthan the other kidsand continues on line 3@duse you've got a
very unigue sense of humourOn line 35 the guest nods in order to confirm
the information and then responds to the secondgbaleclarative question
‘.hhh yeah’(line 37). Here, the question-response adjaceaay(pr pairs,
depending if you consider the declarative questisrone question or two
questions) is very clear. There is a question li8& 34, which continues on
line 36) and a response (lines 35 and 37). Thisesszp does not have a

follow-up.

Example 2.

—33 C: it's funny I've always pictured you (.) akid you must have been (.) different
—34 than the other kids,

35 A: ((nods))

—36 C: cause you've got ameunique sense of humour.

37 A: .hhh yeah

In the second sequence (see example 3 below) & staexplain what she
was like as a kid. This sequence is dependent@prvious sequence and
would not make sense without it, i.e. it would h#ficult to follow the
conversation if A suddenly started telling aboutsk# being a child and
playing secretary. We can interpret A’s statemeriinies 37-38Wwell (.) you
know (.) wh (.) you know how you used to play tikese or secretary when
you were a little kid, [I used taas a declarative question to which Conan
responds[yes (.) I did (line 39). After that there is an evaluative @il-up
uttered by A, lines 40-41((A laughs))you used to all the time hahahah’
another repetitive follow-up by Conan (line 42)live to play [secretary
and then another follow-up (lines 44-45):‘you get out your pencils
((gestures type-writing)). C: =yeahOn the other hand, A’s statement in
line 37-38 can be interpreted not as a declaragixstion but as a rhetorical
guestion, which does not need an answer. A moslyli#oes not expect an
answer because she continues to tell about hdystljets interrupted but
Conan (lines 38-39). Without that interruption €i9, ‘[yes (.) | did’ A
would most likely carry on the story. However, dwoethis interruption A

continues to tell about her childhood only in l#& We can consider lines
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46-55 as a second part of the sequence becaugmihese and the main
idea is still the same, i.e. A talks about herasla child. So, the initiation of
the second part of the second sequence is ondd® and line 51. In line
50, Conan comments on the initiative lines 46-48c&there is no question
in lines 46-49, we cannot expect a response. ldsteaget a comment from
the host (line 5p‘=hahahah the unwed [mother game ex.Then there is
another initiate-comment pair, in lines 51-52 addlHtere is the initiation of
the story and in line 53 there are Conan’s commeafts assume that the
initiation in lines 51-52 and 54 is one initiat&cdause Conan’s comment in
line 53 and A’s initiate in line 52 happen simukansly. And finally, on
line 55 Conan laughs and that can be interpreted &dlow-up of the
sequence. He finds A’s story funny. Another Condoflew-up is in line 58
‘=let’s not play this anymore'This follow-up uttered at the same time as A
continues her story (initiation) in line 5Zlet’'s not go there’. Conan’s
follow-up is a repetitive follow-up, because heaas A’'s idea about ‘let’s

not go there vs. let’s not play this anymore’ (§rk/-58).

Example 3.

37 A: well (.) you know (.) wh (.) you know how yaised to play like house
38 or Secretary when you were a little kid, [ | dise

39C: [yes () Idid

40 A: ((laughs))

41 A: You used to all the time hahahah

42 C: | live to play [ secretary

43 A: [ hahaha ((laughs))
44 A: You get out your pencils ((gestures type-wgj)
45 C: =yeah

46 A: ehm (.) | used to always kind (.) | was alw&jnd of attracted to the (.) to the
47 trashy (.) cocky and wrong side of the thinys (.

48 A: = so | used to always like be like “oh, y'kmal’ll play (.) I'll play house, but |
49 wanna be the, you kno, the (.) the unwed motlyexi know.

50 C: = hahahah the unwed [ mother game ex...

51 A: [ 1'yeah I'll play secaey but, but my secretary has a
52 drug problem [ and that
53 C: [ right, right

54 A: = and well, you know, people would be likeeare nine”
55 C: hahahah ((laughs))

56 C: let’s not

57 A: = let’s not go there

58 C: = let's not play this anymore

59 A: ((laughs))
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So here, in the episode of Example 1, each sequeads with a question.
The first sequence starts with a question posethéyhostit’'s funny I've
always pictured you (.) as a kid you must have lgedifferentthan the
other kids, ... cause you've got ayenique sense of humouglines 33-34
and 36). The second sequence starts with a qugsbieed by the guest of
the show'well (.) you know (.) wh (.) you know how you useglay like
house or secretary when you were a little Kidies 37-38). Therefore the
episode may consist of one or more questions ameesees of each episode

start with a question or some kind of initiation.

In talk shows the majority of questions are uttelbgdhe show host. As it
was mentioned above By uttering information-elngtiand answer-eliciting
guestions the host ensures his/her controlling moditoring role of the
interaction (llie 1999:996). However, sometimes iherviewee takes the
floor during the interview. He/she carries on tharys and does most of the
talking, but when the topic of the episode is soovefiamiliar to the host,
he also participates in developing story quitetaThtie host's participation
does not always consist of presenting questionstadiding information or
commentating. As llie (1999:995) point out, he amssa talk-monitor but

also as a co-participant in the discussion.

7. QUESTIONS AND TOPIC DEVELOPMENT IN LATE NIGHT WITH
CONAN O’BRIEN

Several topics are discussed during the interviefathe present data. The
topics reflect the goals and the purpose of thegnama. The host, as a
representative of the TV institution is responsifile choosing the topics.
The majority of topic invitations are done by thest By asking questions
the host manages the interview and keeps it gdhgestions restrict the
conversation and give it a certain direction. Gsiegtually talk about the
topics that are introduced by the host. On somesions, however, the
guest may introduce or carry on with the topicg tlanot reflect the actual
guestion of the interviewer. In the content of ttyigse of comedy talk show

this is not sanctioned because the conversatidatefnight talk show is
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quite informal or semi-institutional (see e.g. Ili#999). The semi-
institutional context does not restrict the conaémn to obey strict rules,
where departure from the norm is often followedadwert sanctions (Drew
and Heritage 1992:27). The semi-institutional crhté this program can be
seen in how participants orient to the rules ofrgd@y conversation as well
as to the rules of formal interaction. Interaction the talk show is
spontaneous and purposeful at the same time. Thdaking system of the

interviews does not always follow the pre-estateltsbrder.

The special guests are usually professionals im tven fields. Therefore,
professional skills of the guests cannot be questioby the host. Conan
usually talks to the celebrities acknowledging itipeofessional abilities. He
might joke about the life of a star but he rarelyesfions or doubts the
professional skills of the people appearing onshisw. The guests usually
talk about their experiences in the movie or mimisiness and sometimes
also about their private lives. Those kinds ofttliags are considered to be
the most interesting to the audience. The consumersthe audience to
whom movies and music are a part of entertainmedf accordingly, they

expect the talk show to be entertaining.

Even though the roles of the questioner and theoregent are distributed in
a way that the host is primarily in a role of qims¢r and the guests in the
roles of respondents, the roles sometimes switemgluhe conversation.
Question-asking may be initiated by the guest. Avidle in everyday
conversation question-asking coming from both pgodints is a typical
feature, it is quite atypical of formal TV programsch as news interviews
(see. e.qg. llie 1999).

In the talk showLate Night with Conan O’Briethe guest do not usually
initiate the topical lines but rather content shift topics and therefore
introduce different points of view or a new stonyilmformation to the host
and the audience. For example, in interview wi(lsee example 4 below),
Conan asks her about working with Mick Jagger (2i®): What's that
like (.) working with someone like (.) Mick Jaggéitrat’s gotta bgvery-/.
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J interrupts his last question and tells sometlingut working with Jagger
(see lines 211-217). Then Conan askghdt's he look like in person? |
haven't actually got any good-, | saw him once, andanna ask (.) he
seemed like he was smaller thafthiougly...” (lines 221-222). J responds to
Conan’s question by talking about Jagger's appeardtines 223-253).
Conan does small interventions during J's respdngejudging from his
comments he does not want to change the subjecin 8gample 4 the host
initiates the topical lines and the guest just o@sps to the questions posed

to her.

Example 4.

—210 C: what's that like (.) working with someonieeli(.) Mick Jagger? That's gotta be [very-]
211 J: [yeah] Il so

212 wish | had actually a scene with him, (.) therenly one moment when he sees me and Andy
213 Garcia walk away. But he is fantastic in thevimoAnd | did get (.) to sit in a make-up trailer
with

214 him (.) for an hour. <I had my make-up donenvhe was having his make-up done>, and (.)
we

215 were just chit-chatting about acting. And thérand then he left to go and do a scene, and |
just

216 started screaming. (0.5) “It's a rock-and-fegle:nd! <I was just talking to a rock-and-roll le-
>"[t

217 (.) was so (.) beyond me that | was in a rodth () the Rolling (.) Stone himself.

218

219 C: right. now=

220 J: =eh,

- 221 C: what's he look like in person? | haventuadly got any good-, | saw him once, and |
wanna ask

222 (.) he seemed like he was smaller than | [thgug

223 J: [he’s tiny]

224 C: and then he has amjitike parade flowed he:ad. ((showing, imitatihg head))

225 ((audience laughs))

226 (1.0)

227 C: he really does, he's got like a big giantiMiagger head that looks like he’s putting over
his other

228 he:ad. ((imitating how one is putting the othead on))

229 ((audience laughs))

230 (1.2)

231

232 C: and then he walks around like this kind(mhitating Mick Jagger’s walking style)) (1.0)
okay, |

233 made that up too, but I'm just-

234 ((audience laughs))

235 (0.9)

236 C: [is he-]

237 J: [he's ]tiny, he’s very sma:ll. | mean’ghg) small ((laughs))

238 [hahaha]

239 J: | was surprised [just how-

240 C: [he’s a wee little man.

241 J: he’s wee. he’s wee thing (.) but he’s &€’$ [lovely
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242 C: [hahaha

243 J: an’ an’ [an’]

244 C: [l bet] he loves hearing thag'stgotta check this out.
245 J: but=

246 C: =he is a wedidtle ma:n

247 J:no [no (.) | mean

248 C: [helives] [under a leafin a forkst.

249 ((audience laughs))

250 J: [he’s- he's very (xx

251 ((audience laughs))

252

253 J: it's (.) you know, he’s very (.) he eatswgx). It's (.) he d- spends a lot of energy up on
stage.

254 C: right. right.

- 255 J: so:, I'm gonna go and actually | got indite a stones party. (.) on Sun[day

256 C: [you're kidding?
257 J: so I'm going to my very first rock-and-rphrty. yeah. I'm very [excited

258 C: [you've never been to a
rock-and-roll- [l mean | know like

259 I've [been to

260 J: [no ((shrugs)) [oh, |

261 C: oh, Aba threw a party once [that I've been to.

262 [((J laughs, audience laughs.

263 (0.8)

264 C: we really rocked, we had some fondue ana ight to bed
265 ((audience and J laugh))

266 (1.8)

267

268 C: what? ((laughs)) what is it?
269 J: that's good! ((points to Conan))
270 C: yeah. was it was it ((laughs))
271 ((audience laughs, J laughs))
272 (1.0)

273 C: | got one ((laughs))

274 ((J laughs))

275 (1.5)
276 C: was it, was it, but that's co:ol. a Rolli&tpnes [party
277 J: [I know, I don't know what to expect but ew@ hoping they are going

t278 to suddenly play. | think they are startingar tin LA now. so, it's (.) I'm running home
00

However, after talking about Mick Jagger (line 258% (.) you know, he’s
very (.) he eats very (xx). It's (.) he d- spendstaf energy up on stagel
changes the subject and starts telling that shegbasvited to the Stones
party (see line 255). This is an example of a aunsiift within the topic.
First, the host and the guest talk about workintipwWlick Jagger, then about
his appearance (both of these subtopics are inteztby the host) but then
the guest starts talking about being invited tdan&s party. The main topic
of a conversation is still related to Mick Jagget there is a content shift
within a topic from Jagger himself to the party tthas rock group is

organising.
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In everyday conversation the change of topic magtaelual and without
specific markers (see e.g. Drew and Heritage 1388),it is difficult to say
where one topic ends and another begins. Howeese im my data, in a
context of talk show interaction, the topics of theerview do not always
evolve gradually. For example, in the interviewhwA (see appendix 2,
interview 1.) even though the host poses some fsjregiquestions to the
guest, the majority of questions result in the ¢jeaof topic. The host of the
show has his own agenda and due to the limited atafitime he needs to
ask certain questions from his agenda for the ltemiethe program and the
audience. For example, the interview with A (Intew 1) consists of
several not really related episodes. Each episadeats own topic and starts
with a question. Sometimes there is more than aestepn in each episode
but the change of episode is always marked by atigue In channelling the
conversation and changing the topics the hostvallbis agenda and covers
all the topics that he planned to cover and questiplay a role of
channelling the conversation in the wanted directid-or example, in the
interview with A (see interview 1) the topics of s@rsation go from
greetings of the guest (A), talking about A whea slas a kid, talking about
her getting recognised on the street for being fandhe fact that she
recently travelled to Canada, asking A what doesdhto relax and then,
finally, talking about how A used to do little perming bits on the show.
After the final topic or the final interview episedConan just cuts off to
advertisingSaturday Night Livethe show where A is a regular cast member
and the interview ends at that. In that interviewestions help to make

transitions from one topic to another and from epesode to another.

However, in other interviews from my data, quesialo not only play the
role of topic change. Questions may also appeadanspisodes and then
they play a specifying role. The longer the intewj the more specifying
guestions the host asks. That can be explainetebfatt that there is more
airtime and therefore time to discuss a certainctap more detail. The
longest interviews of my data are the interviewhwit(interview 3) and the
interview with B (interview 2). Both interviews csist of episodes with

several questions in each episode. The shortavietes, interview with A
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(interview 1) and interview with S (interview 4) rgist of several episodes

but generally only with one or two, rarely threesgtions in each episode.

If we take a look at longer interviews (intervieva@d interview 3), we will
notice that each episode in the interview contagweral questions but there
is no specific question pattern for each episodiel@nt types of functional
guestions are posed to the guests, for exampleearedigiting, information-
eliciting, mental response-eliciting questions, @sifory and rhetorical
guestions. The same thing can be said about theafdypes of questions,
i.e. there are declarative questions, yes-no questivh-questions, multiple
guestions and so on. The interaction and contex¢awh episode is so
unique that question choices are not possibleddigpt: | will talk about this
in the later part of my analysis. However, the ¢joes that are asked within
one episode channel the conversation within arodpigind help to expose
and uncover different aspects of a theme. The hwst ask specifying
guestions if he considers that something mentidayethe guest is not quite
clear to the audience or to himself or he may amhment on presented
information. Let’s take a look at the part of omqesede from the interview
3.

Example 5.

-89 C: now you, eh (.) grew up, this is (.) you knite/almost Halloween here.
90 J: tomorrow is
- 91 C: tomorrow’s Halloween and (.) yo:u grew ugkimgland. (.)

92 J: right.
-93 C: and (.) I just (xx) like they don't )@ (.) Halloweenyg, [(xx)]
94 J: [they] didn’t use to when | was growingthpre. (.) ehm (0.6) it's

95 just gotten (.) trendy. | mean (.) because altuces are (.) intermingling | think now (.)
Halloween is

96 (.) eh- sort of universal,

- 97 C: so they're just starting to get it [over #aer

98 J: [they're just starting to get it. Mirlfriends who have kids now have to dress up
99 their kids <and go trick or treating> but whemds a kid, they didn’t have

100 Halloween then. () Guy Fawkes’ day which iss&lober fifth. (0.5) a:nd,

101

- 102 C: = wh- what do people do on Guy Fawkes’ day?

103 J: you (.) have a big bonfire, that's whergy/thern all the wiches. (1.0) [and

-104 C: [se:e, can | just say this about Eurapé | know this is

- 105 gonna sound veryrigrant (0.6) but (.) eveyme | hear about the

- 106 way they celerate something in (.) in like Europe, it alwayssdsi(.) sa:d (.)
compared to what

- 107 we've got. you know?

108 J: eheheh ((laughs))
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109 ((audience laughs))

110 C: and | I- (.) please spare me out for a se.cae have like (.) we have like Christmas.
wow, Christmas

—111 is great. we get (.) presents and (xxx) andtgiiuto someone (.) you know, in
England and when

—112 you go you get Christmas? They are like (.J weljust have a little warm bun and
then

—113 we go to sleep. ((looks confused))

114 ((J laughs, audience laughs))

115 (2.0)

116

—117 C: okay, what about Easter? what are you daingaster? you know we have a big
meal and they

—118 are like “oh, we just have a little spot ted &ren go to bed, you knowy,

119 ((J laughs, audience laughs))

120 (1.4)

—121 C: (then) you talk to him, what about Halloweetioh no, we don’t do that. we just
have a little cold

122 beef and then rightd bed (xx).”>

123 ((J laughs, audience laughs))

124 (1.2)

125 J: we celebrate Christmas

126 C: okay, | made that part up. but-

127 ((J laughs, audience laughs))

128 (1.2)

129

130 C: the important thing is (.) [bad Europe, 6dd America
131 [((J laughs))

132 J: [oh that’s (xx)

133 C: [that’'s where | am trying to get to.
134 J: oh okay, (.) that's it.

135 (0.5)

We can say that the theme of example 5 is how Betsbrate Halloween
and other holidays. The whole episode on Hallowisamot presented here
due to its length. Only a part of it is shown iraewle 5 but that is enough
to demonstrate the case. The episode starts withdeclarative questions
(see lines 89, 91, 93 and 97). The first two goestiyou know it's almost
Halloween hereand ‘tomorrow is Halloween and (.) yo:u grew up in
England (.) are a confirmation of something that the hoseadly knows
and those questions are answered by J very bfiedlyline 90: tomorrow
i’ and line 92: tight’). The third declarative question (line 9z&nd (.) |
just (xx) like they don't hae (.) Halloween|{xx)] ) requests a confirmation.
Conan says that he has heard that they don’t hallewten in England and
J interprets the question as a prompt to provigecthrification (see lines
94-96). This time J's answer is more elaborate timathe previous two
responses. This is due to the fact that this tiroea@’s question acts not

only as a way to confirm or deny something. Theralso some uncertainty
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in the question and therefore the respondent irdgespit as a need for
clarification. The same thing happens in the neax¢éstjon (line 97: so
they’re just starting to get [over ther@¢ This question has a slightly raising
intonation and also needs clarification. The resjgoin elaborates on the
answer (lines 98-101). In this elaborate answeedtions Guy Fawkes’ day
and that brings up the host’s next question (see 102:'=wh- what do
people do on Guy Fawkes’ day?This is a wh-question and functions as a
way to request information on. Since it is quitdamnliar holiday to the
American public, the host wants to clarify what paps on this day.
However, instead of letting the guest tell in léngbout Guy Fawkes day,

the host interrupts her (line 104) and presenteetorical question:
—104[se:e, can | just say this about Europe, anddw this is
—-105 gonna sound veryrigrant (0.6) but (.) everyime | hear about the way
they _celbrate something in
—-106 (.) in like Europe, it always sounds (.) sa)ccémpared to what
-107 we've got. you know?

This question does not expect an answer and itgiumis to make fun of
Europe by stating that all celebration in Europeufsd sad” compared to
what they have got in America. The guest and thdiemge react to this
rhetorical question by laughing.

Another interesting feature that we can see irettemple 5 is that the host
asks questions and then answers them himself. aon@e, consider lines
110-113:

110 C: and | I- (.) please spare me out for a selcare have like (.) we have like
Christmas. wow, Christmas

—111 is great. we get (.) presents and (xxx) and tatluto someone (.) you
know, in England and when

—112 you go you get Christmas? They are like (.) wel just have a little
warm bun and then

—113 we go to sleep. ((looks confusigd))
Here, Conan tells a story and pretends to speBkiiish people’s voice. He

portrays himself as a questioner, asking eugd‘you talk to someone (.) you
know, in England and when you go you get Christmasfd then replies to
his own question imitating the respondent and usnaiyect speech, e.g.
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‘they are like (.) well we just have a little warmanband then we go to
sleep. In this case, the question posed by the hasbigirected at the guest
of the show but is a part of the story the hoss téind as a part of the story,
the host presents and answers the questions himBelfcan observe the

same phenomenon in lines 117-118:
—117 C: okay, what about Easter? what are you daingzaster? you know we
have a big meal and they

—118 are like “oh, we just have a little pot tea ahén go to bed, you knowg,

In those lines Conan tells a story and he askseatoun as a participant of
this story ‘okay, what about Easter? what are you doamgEaster? and
then he also presents the response of the coneer@apartner, e.goh, we
just have a little pot tea and then go to bé&hother example can be seen in

lines 121-122:
121 C: (then) you talk to him, what about Halloweetioh no, we don't do that.
we just have a little cold
122 beef and then righd bed (xx).”>.

So, as a storyteller Conan presents questions espbmds to them and in

this way he portrays a dialogue.

Let's take a look at the other interviews and sdmtwkinds of question
patterns there are. In the interview with A, a feerguest (interview 1), the
host uses quite a lot yes-no questions to introeaee topics. For example,
the episode that deals with getting recognitiortt@nstreet is introduced by
a yes-no question (lines 60-61 and 63). This goeststarts a new episode
of the interview and we notice that the host intrces the subject for
discussion, i.e.I‘'mean you, you've done eh eh upright citizen’sx xand
you've been on... a lot, but now you are on Satuidigit Live (.) regular
cast’ (lines 60-61) in order to clarify the situationdatmerefore his question.
A confirms the statement by nodding (line 62). Ahen, in line 63, the host
presents the actual yes-no question as he measktm the very beginning
(line 60), Do you get recog (.but then interrupted himself to make further

clarification, i.e. ‘Il mean you, you’'ve dong.etc.
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Example 6.

—60 C: Do you get recog (.) | mean you, you've dehesh upright citizen’s ( xxx ) and
—61 you've been on ... alot, but now you are on SiztyI Night Live (.) regular cast
62 A: ((nods))

—63 C: = Are you getting (.) recognised a lot nowewlyou walk on the street

64 A: = you know | don’t get recognised that mucit bactually got a great remark the
65 other day.

66 A: = | don't think it was because somebody reieed me

67 A: = There was a one hand (?) street and there these (.) these two guys unloading
68 a truck (0.6) and a..

—69 C: = Were you alone or?

70 A: 1 was, | was among a sea of many differentnan, ah and, and one guy turns to
71 the other guy and says like “hey Bobby, why tgou ask these girls why they left
72 their asses at home”

73

74 ((audience laughs))

75

76 A: and and | was like “Thank you! [ | did leave ass at home, hahaha!”

77 C: [ ((laughs))

78 C: [ Uhuh

The second question of this episode part of whegbrésented in example 6
is also a yes-no question, see liné8®here you alone?’lt is a specifying

question and requests more information about try.stThe guest responses
to this question by telling that she was alonee(lif®) and continues to tell

the story, see lines 70-76.

Another interesting feature that is present inda& is that sometimes, the
host misinterprets the answer of the guest on @m@&mnd asks “dumb”
guestions in order to be funny. Let’s take a lobkxample 7.

Example 7.

—184 C: what- eh (.) so you're not gonna dress gthary or?
185 J: I'm gonna get by wi- | gotta do somethingseamy seven-year-old niece said to me

(.) eh, “you

186 can’t come (.) if you're not gonna dress up’Sp | have to find something [(xx)
187 C: [that's a nice seven-
188 year-old.

189 ((audience laughs))

190 J: so maybe I'll borrow your outfit and (.) god (.) be you.

191 C: oh that'd be a big hit, at the [party

192 J: [hahaha ((laughs))

193 ((audience laughs))

194 (0.6)

195

196 C: yes, this oversized (.) suit from Searmaeasbeing [Conan O’'Brien
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197 J: [I don't know what to go Afuly- I've been-
198 | I'm gonna go and buy a wig and a mask oretbing.
199 C: right.

200 J: =I'll do something=

201 C: =you’ll do it the last minute.

202 J: there was a Rock mask actually, you knowRribek? (0.8) the Rock?
203 C: yeah, the wrestler the Rock=

204 J: =yeah

—205 C: | thought you were just gonna go as a r¢gréading hands))
206 J: no ((laughs))

207 ((audience laughs))

208 (0.8)

209

210 C: I'm like you are here to do that ((laughs))

211 ((audience laughs))

212 C: let's ddit.

213 J: [it was in the window, wheimthmaybe | thought it's the ro:ck.
214 C: I'm a chunk of co:arse.

215 J: hahahaha

216 ((Julianna laughs, audience laughs))

217 (1.7)

218 C: what a great idea! ((laughs))

219 J: that too.

Here, Conan and J talk about Halloween and dreaginfpr it. The host
asks J if she is going to dress as anything foloMalen (line 184). Among
other things, J considers to use a Rock mask ®mptrty she is going to
(line 202). She is not sure if Conan knows whatrsleans and she asks him
‘you know the Rock? (0.8) the Rocltine 202). Obviously Conan does not
realize straight away what J means, because Jtsefiea Rock’ twice with
raising intonation and there is a small pause (De8)veen the repetitions.
The host, however, finally understands what J meses line 203. But in
line 205 he presents a declarative questidhdugh you were just gonna go
as a rock ((spreading hands))f we watch the video clip of this episode,
we notice that uttering his declarative questiom&olooks serious but his
gestures, i.e. spreading hands, is his way to ghatwyes, | am that stupid
that would think that you would go to the party aasock, asa chunk of
coarseas he specifies in line 214. By presenting hislatative question
(line 205) he is playing dumb and tries this wayetdgertain the audience.
He succeeds in that, as J and the audience laugts (R06-208). By
specifying his jokel’'m a chunk of co:arsgline 214) and the audience and
J laugh once again (lines 215-217). Thus the hmsetimes pretends to be
dumb, asks “stupid” questions and that way entestdhe audience by

making fun of himself.
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The questions presented above are typical to tlkesteow of the study,
however, there are no specific question pattermsirferviews. In other
words, different types of questions are asked duttie interviews and there
is no specific question pattern that is followedesch interview. The host
usually initiates the topical line and the guesisiate the content shifts
within the topic. Different types of questions amed by the host during the
interviews. Questions in talk show interaction hawe functions. The first
function of questions is to change the topic ofvesation, to move from
one episode to another in order to cover many reiffietopics during the
short time given for each interview. The topics aoinversations do not
always change gradually. Sometimes the change pit favited by a
guestion from the host may change quite abrupthe $econd function of
guestions in talk show interviews is to channel tomversation within
episode, i.e. the host may confirm information, &ek clarification,
specification, invite more collaborative answersnir the guest or use
guestions to make fun of himself or the guest. [Omger the interview the

more specifying questions there are within oneasjas

We also noted that not only the host but the gueay also present
guestions. It is quite atypical for the TV-inteni® but is possible in the
present talk show because of its semi-instituticc@itext. But since the
topic of this research is only on questions presgbl the host of the show,

we will not pay further attention to the questi@s&ed by the guests.

8. DISCOURSE FUNCTIONS OF QUESTIONS IN THE TALK SHOW

Questions in talk shows are generally related éophrpose of interaction,
which can be to challenge, comment, accept, re@eavaluate ideas and
opinions and to entertain the audience. The bakithie classification
according to their function in interaction is pretsz on pp. 23-2(see also
llie 1999). In this part of the analysis we arengpio look at questions
according to their functions in the talk show intews with the help of

llie’s (1999) categories of questions.
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8.1 Standard questions

According to llie (1999:980) not all questions areant to elicit informative
answers. llie (1999:979) classifies questions atingrto their functions,
into standard and non-standard questions (see abpve3-27). Standard
guestions are those which require and expect amesaingind non-standard
qguestions do not exhibit an answer-eliciting oromfation eliciting

functions. As it was mentioned above (pp. 22-2@ndard questions are
divided into answer-eliciting questions, informatieliciting questions,
action-eliciting questions and mental responsateg questions. Non-

standard questions are expository, rhetorical @hd guestions.

Now, using llie’s (1999) classification, let's takecloser look at what types
of questions are present in the interviews of catadWe must, however,
consider the fact that question categories aredispinctive. For example,
information-eliciting, answer-eliciting and actiaficiting questions

represent different degrees of elicitation on aiooiim (llie 1999:982).

8.1.1 Answer-eliciting questions

Answer-eliciting questions are those which reqaineerbalized answer (llie
1999:980). For exampl&Vhat can you do to relax, how do you reldr?

this example, there are two answer-eliciting questiare separated by a
comma. Answer-eliciting questions trigger variousds of responses from
the addressee, as long as it is verbalized (1li@9181). The talk show
interviews of the present data contain quite a dbtanswer-eliciting

guestions. This is not surprising, since the babkaracteristic of the talk
show is its question-answer pattern. However, samerviews contain

obviously more answer-eliciting questions than mth&his is not related to
the length of the interviews: longer interviews daave fewer answer-

eliciting questions than shorter interviews. Congpdor example, a long
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interview with B and a short interview with S. Timéerview with S contains

at least twice as much answer-eliciting questibas interview with B.

Let's take a closer look at the questions that irega verbalized response.
The first thing that we notice when looking at aeswliciting questions in
the data is that the majority of them are wh-questi Wh-questions often
function as story openers, they request informatask for specific facts,

and are less controlling than, for example, yesunestions.

Example 8.

—113 C: Now ehm is that (.) eh-y-you. What can youalrelax, how do you relax?
—114 C: Do you ever do anything to just calm down?

115 A: ((nods)) Well, the schedule is pretty rogrehm eh on the show, so | decided to
116 eh (.) take a friend’s advice and check ot @tiinesetherbalist ((trying to make an
117 eye contact with Conan))

118 C: uhuh

119 A: The Japanese guy and that's Chinese medicine

120 A: = he is this really amazing guy in New Ydrk

121 ((audience laughs))

122 C: That's confusing all [ right ((nods))

123 A: ((laughs)) [ hahahaha ((audience laughs))
124 C: There’s should be a law against [ that
125 A: [ =yeah

126 A: and (.) he was an amazing healer, but hesgraur wrist ((imitates that)) and

127 this is just like (.) you know, he’s grabbingdahe’s just like “oh! Your spleen is very
128 happy!” (.) ((holds Conan’s hand imitating tierbalist))

129 ((audience laughs))

130 C: [ ( )

131 A: [ “Oh you your kidney says “I'm very ti:rédl)

132 A: stuff like that.

133 ((audience laughs))

Here, the new episode starts with multiple questidrnere are as many as
three questions in a row (lines 113-114). The fingi questions in line 113
‘What can you do to relax, how do you relaafe both general questions
and do not require any particular information frém guest. A can decide
herself how she is going to answer them. However,third questionDo
you ever do anything to just calm dowirifhe 114) restricts the possible
answer. The question presupposes that relaxatioangnother things
includes calming down. Sometimes some parts ofipeltuestions are left
unanswered but in this case A answers all of ti&ime. gives verbal answer

to the questions in line 113 and nods in respomske question in line 144
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(see below for more details). The first two quesdian line 113 What can
you do to relaxhow do you relax?are both wh-questions and they function
as story openers. The host initiates a new topicaamks the guest how she
relaxes. By presenting answer-eliciting questitiesexpects an answer. The
respondent is free to answer the question howewelikes. The questions
‘What can you do to relakiow do you relax?are not restricting. The next
guestion in line 114Do you ever do anything to just calm dowig?hot an
answer-eliciting question but an information-eliwt question. This
guestion does not require a verbalized response.gliest answers it by
nodding (line 115) and then she starts telling vt does to relax. In other
words, after answering the information-elicitingegtion in line 114, she
starts answering answer-eliciting questions in d8. A produces quite a
long answer and tells a story about a Chinese hsrb@éhe host does not

interrupt her story but rather makes small comments

Later in the same interview (example 9), we findther answer-eliciting

guestion that relates to the episode presentexbimgle 8.

Example 9.

—157 C: [ Where did you meet this guy?

158 A: [ it was

159 C: [= “At a party:”

160 A: [it as at the (xxx ) [ (band)

161 C: [ hahaha
162 A: ((laughs))

163 A: I'm gonna

164 C: it time for the fingers scan. ly¢@.5)

165 A: yeah and the he gave me all these herbalatitese pills to like help me with my
166 anxiety, cause | get a little anxious.

167 C: [ right

In line 157, there is another answer-eliciting wrestion, which functions
as specifying question. It is restrictive and agis specific facts about
where A met the Chinese herbalist (vs. answertglgiquestions in the
example 1.). A answers the question quite briefig then moves on with
her story (lines 165-166). Therefore, answer-ahgitquestions may elicit

either long stories or just short answers.
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Let's take a look at another interesting exampdenfthe data.

Example 10.

28 C: Now, (1.0) when you started doing the shiwvyt

29 cause you were on once and you talked aboutiidyou wear fat suif0.8) Now
30 they don’t make you to wear a fat suit anymore.

31 ((audience laughs))

32 (1.5)

33 S: | guess they think I'm fat enough

34 ((audience laughs))

35 (1.5)

36 C: [(xxx)

37 S: [at le- at least I've got my hair, Conano{(yiing to his head))
38 ((audience laughs))

39 (1.0)

40

41 ((S turns to T))

42 S: no offence, T

43 ((audience buzzes))

—44 C: what the hell? ((Conan looks puzzled))

45 ((S kisses T's hand))

46 S: no offence, no offence

47 (2.0)

48 C: ((laughs silently)) I like he (xxx) make upthe guys and kiss ‘em ((imitates
49 S kissing T's hand))

50 S: =wh- what do you want me to do? ((spreadbduigls))

51 C: all right,

52 ((laughs from the audience))

This is an exceptional situation considering thespnt data because there
are simultaneously two guests and a host involved tonversation. The
guestion in line 44 What the hell?is not clearly an answer-eliciting
guestion but one can interpret it as one. ‘Whathék?’ could mean what
are you talking about or what (the hell) are yovirsgy what do you mean,
why are you saying that or have you lost your miSd.to whom this
question is posed, interprets it as answer-elgiand answers it (lines 45-
46). His verbal response iad offence, no offengen other words, he did
not want to offend T. S’s action, line 45, confirms good intentions.
However, this answer in line 46 is an explanatiérhis previous replica
(line 37) and can also function as an apologysdalitand not necessarily as
an answer to Conan’s question. That means thagjukstion in line 44 is
left unanswered. However, since S already explamedelf once (see line
42) ‘no offence, Tédwe can interpret S’s response in line 46 asr@swar

to Conan’s questionN/hat the hell?(line 44), i.e. why are you saying this.
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Here is another example from the same interview.

Example 11.

—202 C: do you, (.) you have a tipping story aboavib Copperfield, cause you worked in
—203 Vegas, and you had an experience with Davicp€dield, befamed illusionist.

204 S: =well that's before he wa-, he was famousbtithat famous. This was like

205 nineteen eighty-two. | was a bouncer in Pala®nclub. (.) and eh you know a lot of
206 guys would give you, | mean | was young, gugsilel come over to me and give a
207 hundred dollars, (.) “bring girls around mylé&ibyou know give me two hundred
208 dollars, give twenty dollars, you know “intragume to any girls”, (0.4) he gave me
209 three dollars, David.

210 ((a little laugh from the audience. Conan ssjle

211

212 S: he gave me three singles and he said “itgoumeet any girls, you know, (.) bring
213 them over to me.” (1.0) He was alone [(xxx)hig

214 [((Conan laughs, audience laughs))

215(1.2)

216 S: I'm a pimp but not for that cheap, you knehat | mean Conany,

217 ((audience laughs, Conan laughs))

In this example, the question in lines 202-203 y&s-no question and it can
also be interpreted as a declarative question,ritapg where we draw the
line, i.e. where the question begins and wherendtse If we consider the
guestion tdoe ‘do you have a tipping story about David Copieddf, then it

IS a yes-no question. It can be answered eithepy@® or just by nodding
or shaking head. In this case it would be an infdrom-eliciting question. If
we consider the question to bgoti have a tipping story about David
Copperfield, cause you worked in Vegas, and youdra@éxperience with
David Copperfield, befamed illusionisthen it is a declarative question.
Declarative question can be answered briefly, ‘y@s*no’, but here it
functions as a prompt for a story. Therefore, tsdike an answer-eliciting
guestion and the guest interprets is as an ineitdor a story. The story or

an answer to the question follows in lines 204-216.

Let's take a look at another example.
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Example 12.

167 J: (having) fun (.) to (have) a haunting hoarsé yeah, I'm supposed to dress up, | still
don’t know

168 what to go as, cause I've never (.) dressed up-

169 C: | can’t go to those. | ca:nno:t dress, I'tga to parties where you have_to dr@gs]
170 J: [notdn't
171 either

172 C: =and I've realised recently it's becaus ifapke an ass of myself for aihg, (.) that |
don't

173 want to go to something dressed up as likenaygwyou- you know what | mean?

174 ((Julianna laughs))

175 C: it's like (.) that's what | do every da:y fretty [much ((nods))

176 J: [you're a bunny [every day

177 C: ye:alhjust wanna (.)
178 ((shrugs)) j- go, an- and chill [and hang out,]

179 J: [you just wanna] be you.

180 C: | wanna be me. [the ultimate (.) Halloweepsfume

181 J: [(xx) [hddadha ((laughs))

182

183

—184 C: what- eh (.) so you're not gonna dress gtharg or?
185 J: I'm gonna get by wi- | gotta do somethingseamy seven-year-old niece said to me

(.) eh, “you

186 can’t come (.) if you're not gonna dress up”Sp | have to find something [(xx)

187 C: [that’s a nice seven-
188 year-old.

189 ((audience laughs))

190 J: so maybe I'll borrow your outfit and (.) god (.) be you.

191 C: oh that'd be a big hit, at the [party

192 J: [hahaha ((laughs))

193 ((audience laughs))

194 (0.6)

195

196 C: yes, this oversized (.) suit from Searmaésbeing [Conan O’Brien

In example 12 there is another answer-elicitingstjoa (line 184). First,
Conan wants to ask a wh-question, probably ‘Whatyau going to dress
up as?’ but then he changes his mind and askslaraee question. This
guestion $0 you're not gonna dress as anything’a@uld have functioned
as an information-eliciting question if it was agk&ithout the conjunction
‘or’ at the end of the sentence. In other words, “éo& not gonna dress up
as anything?’ can be simply answered by shakingsdread or nodding, or
just saying yes or no. But in our case the quesitiotine 184 with the
conjunction br’ at the end functions as answer-eliciting questidhe
conjunction br’ forces the interviewee to elaborate in answerihg
guestion. J answers the host’s question in linds18% and continues her

answer in line 190. This happens because Conamrupte J with his
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comment in line 187-188, and the audience reactSaiman’s comment in
line 189. As it was noted by Penz (1996:121-128y|arative questions can
be used to stress certain points in the conversalinthe example 12, in
lines 167-168, J points out that she does not khow to dress up for a
Halloween party because she has never dressed fape.b&o, Conan’s
guestion in line 184 is related to the previousversation between the
guest and the host, and is triggered by J's réflestabout dressing up for
Halloween (lines 167-168).

Next, let's take a look at another example of aswaar-eliciting question.

Example 13.

268 J: so:, I'm gonna go and actually | got invited stones party. (.) on Sun[day

269 C: [you're kidding?
270 J: so I'm going to my very first rock-and-rphrty. yeah. I'm very [excited

271 C: [you'mever been to a rock-
272 and-roll- [I mean | know like I've [been to

273 J: [no ((shrugs)) oh/[I-

274 C: oh, Aba threw a party once [that I've been to.

275 [((J laughsdimmce laughs.))

276 (0.8)

277 C: we really rocked, we had some fondue amu ight to bed
278 ((audience and J laugh))

279 (1.8)

280

—281 C: what? ((laughs)) what is it?
282 J: that's good! ((points to Conan))
283 C: yeah. was it was it ((laughs))
284 ((audience laughs, J laughs))
285 (1.0)

286 C: | got one ((laughs))

287 ((J laughs))

288 (1.5)

This is an interesting case, because the questiolné 281 does not
function as traditional talk show question where tiost asks something
from the guest in order to get a story or requastrination about the
guest’s projects etc. Here, the host needs exjptentd J's behaviour. J is
laughing for quite a while, almost two seconds.sTikia quite a long time in
the format of a talk show. Even though it is obwdbhat J is laughing at
Conan’s joke (lines 274-277), Conan is not sur¢hat. He asks Jwhat?

what is it? (line 281), in other words, he asks her whatyare laughing at,



66

what is it that makes you laugh. The confirmatibattJ is laughing at
Conan’s joke follows in line 282Hat’s good!, meaning that was a good
joke. We must also notice that the context playsrg important role in this
example. There is an assumption that by laughingg1275-276 and 278-
279) J is reacting to Conan’s comments in lines &7d 277. And Conan’s
guestion in line 281 is another assumption. Werassthat the question is
related to J's laughing. In fact, the guest mokelyi assumes that too
because there is no other way to interpret her an&wat's good! (line
282).

According to formal categories of questions, thegjin in line 281 is a
wh-question or multiple wh-question, depending & interpret what? what

is It? as one or two questions in row. | would say tthes is one question
and the repetition of ‘what’ is just a feature afasual speech. Functionally
the question in line 281 is an answer-elicitingsjios. It requests an answer
from the interviewee. If the guest follows the cersation she has no other
options, but to produce the verbal response toginstion as she does (see
line 282).

Different types of formal questions function asvaeseliciting questions in
the data. The majority of answer-eliciting questidn the data are wh-
guestions, as in example 8, where we have two véstopns in a ronWhat
can you do to relax, how do you relaxPlowever, among other types of
answer-eliciting questions there are also declagajuestions. For example,
in the example 11, the questioypot have a tipping story about David
Copperfield, cause you worked in Vegas, and youdra@xperience with
David Copperfield, befamed illusionisThis question prompts a story and
functions as answer-eliciting question. Another regke of declarative
guestion with answer-eliciting function isd you are not gonna dress as
anything or? (example 12). Here, the question is specifyingl ajuite

restrictive, regarding the possible answer.
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Information-eliciting questions are those that fiegunformation but not
necessarily a verbalized answer. We must, howeatice that information-
eliciting and answer-eliciting questions are intetsng categories and the
distinction between them is not always clear. (1@99:981-982.) In the
present data the majority of questions posed by hbst are either
information-eliciting or answer-eliciting. This gaee natural if we think
about the purpose and the format of a personaditfred comedy talk show.
Guests appear on the show to promote their work. @ithe subjects that is
present in each (of four) interviews of my datahe guest's work, i.e. a
film, a book, a show or TV-series that one has medeen the host asks the
guest about his/her work, it is natural to ask tjaas that elicit information
or an answer. It would not seem reasonable if t& tvould ask a lot of
mental response-eliciting or action-eliciting quess. In that case, there
still would be communication between the host aral quest but it would

not quite serve the purpose of the show.

If we take a closer look at the data, we noticet tihere are a lot of
information-eliciting questions in each intervie@ne can say that it is the
most frequent functional category of questions.nkarquestion categories
that apply to information-eliciting questions ar@syno questions and
declarative questions. Let’'s look at some inforomliciting questions

from the interviews of the present data.

Example 14.

—68 C: let's talk here. Reahobsters, | understand, reablmobsters, the real thing are
—69 critical sometimes, (.) of the technical aspetthe show. Is that true?

70 S: well first of all, real mobsters love the sho

71 C: right.

72 S: the Sopranos keep mobsters off the streBtiaday nights.

73 ((audience laughs))

74 C: [right

75 S: [you know what | mean?

76 C: right

77 S: eh, (0.5) but | live in Little Italy, | sedat of guys all the time, and, one guy came
78 up to me, he says “Hey Steve, you know | loestiow but, there was that scene that
79 shot the guy on the back of the head. Anybody'svever done that know§) you
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80 don't do it that way.”

81 ((audience laughs, Conan laughs))

82 (3.0)

83 S: I said “oh (.) I: think | got to get going/ou know.
84 ((audience laughs))

85 (1.5)

86 S: and

In the example 14, the question in line 69 angiface in line 68-69¢ét’s
talk here._Reaimobsters, | understand, readal mobsters, the real thing are
critical sometimes, (.) of the technical aspectthefshow. Is that true?is
an information-eliciting yes-no question. Accorditg its definition, an
information-eliciting question requires informatidsut not necessarily a
verbalised answer. In this case, the host asksgecific information but in
theory the guest can answer that question withsimguvords. He could, for
instance, nod in response. However, instead ofingdat shaking his head
or just simply answering the question ‘yes’ or ‘rtbe guest chooses to
elaborate. It is interesting that S does not answiiee question straight
ahead, but rather makes a detour from the questitines 70, 72 and 75.
Only then (lines 77-80) he answers the questiore¢ghdsy the host in the
lines 68-69. Such a long response and storytedlsxi lines 77-80 suits the
purpose of the comedy talk show very well: it ipested that the guest
must tell a story and elaborate during the intevwi#&/hat would the show
look like if all the information-eliciting questienwould be answered just
plainly ‘yes’ or ‘no’. It would not be as interesgy then. In other words,
even though the question is formally informatioitighg, it expects an
elaborative answer. A similar observation was miaglé®enz (1996) in his
study of American talk shows. Minimal responsess’y& ‘no’ rarely occur
in talk shows after yes-no questions but are ugdallowed by some kind
of explanation, since the goal of talk show is twduce talk (Penz
1996:115-120).

Another interesting point in this example is tha¢ host presents a ready-
made proposition thattHe real real mobsters, the real thing are critical
sometimes, (.) of the technical aspects of the 'shfiws is a point of view
of the interviewer and the interviewee didn’t hétpconstruct it. Connor-
Linton (as cited in Penz 1996:112-114) talks alibigt phenomena as topic
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control because interviewee is in a subordinate aold the theme is defined
by the interviewer. However, here the interview8gténds to disagree with
the host (line 70)well first of all, real mobsters love the sHoand then
justifies his comment furthetHe Sopranos keep mobsters off the street on
Sunday nights(line 72). In this case, we can say that S doesslet the
interviewer totally control the topic. S has a saythe content, he does not
agree with the host and expresses his opiniorghtraway. And only after
that the guest collaborates on the question andtedhat real mobsters
actually criticise the show (lines 77-80). So, eviethe topic is controlled
by the host, the guest can also disagree with tilwersent or a way the
guestion is presented. Therefore, the host andytiest are more or less

equal participants of the conversation.

Let's look at another example from the data. Heeecan see that it is not
always clear what kind of question we have, an ansliciting question or
information-eliciting question. In fact, one questican function as both.
llie (1999:980) even suggests a more general naméhé questions that

require a response, response-eliciting questions.

Example 15.

—60 C: Do you get recog (.) | mean you, you've dehesh upright citizen’s ( ) and
—61 you've been on ... alot, but now you are on Biayi Night Live (.) regular cast
62 A: ((nods))

—63 C: = Are you getting (.) recognised a lot nowewlyou walk on the street

64 A: = you know | don’t get recognised that mucit bactually got a great remark the
65 other day.

66 A: = | don't think it was because somebody redsed me

67 A: = There was a one hand (?) street and there these (.) these two guys unloading
68 a truck (0.6) and a..

—69 C: = Were you alone or?

70 A: 1 was, | was among a sea of many differentnan, ah and, and one guy turns to
71 the other guy and says like “hey Bobby, why tlignu ask these girls why they left
72 their asses at home”

73

74 ((audience laughs))

75

76 A: and and | was like “Thank you! [ | did leave @ss at home, hahaha!”

77 C: [ ((laughs))

78 C: [ Uhuh

79 A: [ and then | went to work and Tracy Morganred out that this wasn't a

80 compliment.

81 C: = That’s not a compliment ((shakes his head))

82 A: ((shakes her head))
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83 C: yeah, it's too [ bad.

84 A: [ They wanted me to bring my ass [ (x¢x)ods))

85 C: [ = yeah, that's the kind of like
86 getting [ recognised.

87 A: [ hahaha yeah

In the example 15, we can see that the differemterden answer-eliciting
guestion and information-eliciting question is radtvays clear. The first
guestion of the episode presented in this exanspie lines 60-61;Do you
get recog (.) | mean you, you've done eh eh upratten’s (xxx) and
you've been on ... a lot, but now you are on Satuidight Live (.) regular
cast’ and it continues in line 63 Are you getting (.) recognised a lot now
when you walk on the streeThe guest (A) nods in response to the first part
of question (lines 60-61). We can assume that Awwasts for the host to
finish his thought and just nods in agreement tatwPonan says. In other
words, A waits for the second part of the questimtause in line 60 Conan
interrupts himself and does not really presentghestion completely i.e.
‘Do you get recog (.but decides to make a further introduction ofdhest
and tells what she has done and at the same timesmut that A is quite
famous. In line 63, the host reformulates the qaesthat he started to
present. This time it is a formally grammatical sfien and the guest
interprets it as an answer-eliciting question aresents a verbalized answer
(see lines 64-68). In connection to her answerssags to tell a story. On
the one hand, we can assume that the questioner68 Are you getting (.)
recognised a lot now when you walk on the strseinformation-eliciting
because this question does not require a verbatineder. The respondent
could just nod or shake his/her head in responseth® other hand, the
guest interprets it as an answer-eliciting ques#od starts to tell a story
(lines 64-68). Here we can see that it is not abvagsy to distinguish
between an answer-eliciting and an informationiatig question.
Therefore, as llie (1999) suggests, response-di@it may be the best term
to describe the discourse function of this typguéstion.

However, if we consider the question in line 69Vere you alone or?it is
obvious that the question is answer-eliciting bseaii needs a verbalized
answer. If the question would be ‘Were you alon#fn it would not
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necessarily require a verbalized answer and it vbel sufficient to just nod
or shake a head in response. In this case, we tawiel interpreted it as an
information-eliciting question. But in the casetlé question in line 69, we
deal with answer-eliciting question and a smalljgoation ‘or’ makes the
difference. A answers the questionwas, | was among a sea of many
different women(line 70) and then carries on the story (lines7B) she has
started to tell before Conan presented the speagfguestion Were you

alone or?.

Let's look at another example from the data. Coaad J talk about the

movie that J made recently.

Example 16.

—386 C: we have a clip here from, f-hah-rom the raodb you need to set this up?
387 J: okay.

388 ((Conan and J start laughing simultaneoud$.)

389 C: “yeah, all right.” ((mocks J's manner, inialhshe just responded to his question))
390 J: nah hahaha ((laughs)) (2.0)

391 C: "okay.”

392 J: I will.

393 C: "I'll [do that]” ((making fun of J, scratchg his teeth))

394 J: [you are], you are on a roll today.I'm, okay, I'm going to. eeh, what's the clip,
eeh,

395 (0.7)

396 ((audience laughs)) (1.0)

397

398 J: ((suddenly she remembers it)) it's when jlvgg (xxx)]

399 C: [this is where you find the rabbt eh-
400 J: haha, we find, we find a big, we've gone tmtook for this big boat that we've
heard about but

401 we think that we can, ((hand gestures)) ehtpas and make money [of it,]
402 C: [salvage it]
403 J: salvage it. and this is when we first walk ia boat.

404 C: okay, let's take a look at this clip fromd@sh Ship.

This is an interesting case. The question in li@@ 8o you need to set this
up? can be interpreted as both answer-eliciting am@rmation-eliciting
guestion. The host and the guest interpret thistopredifferently. The host
means it as an answer-eliciting question. Evenghdhe questiondo you
need to set this up@an be answered plainly ‘yes’ or ‘no’, in the ¢ext of
talk show, it is obvious that Conan expects anahtive answer from J.

This is a common practise. Before a clip from a mas presented, the host
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asks the guest to set the clip up, in other warlgell what is happening at
the certain point in the movie, so the viewers trelaudience of the show
can follow the clip. However, J interprets the dio#sin line 386 just as
information-eliciting question and responds plainbkay (line 387). The
intonation of her response is falling, so one tets it as no further
response is going to follow. The answer in line 387ollowed by J and
Conan laughing. | suppose J has realised that shenat follow the
unwritten rules of how you answer this kind of du@s and noticed how
comical her response seems in this situation. Timical situation is
confirmed by Conan, because he also laughs foe guithile, 3 seconds and
then mocks J's response (lines 389 and 391). Wespaaulate that J has
responded the way she did (line 387) on purposeyrder to be funny.
However, in line 392 J sayswill” and later in lines 398, 400-401 and 403
elaborates and sets up the clip from the movie. ®fiore J's elaboration,
she lets the host make fun of her and thereforert@am the public (see lines
392-397).

The questiondo you need to set this upfine 386) is a yes-no question.
By presenting this question the host controls tpact of the conversation.
Previous to the episode presented above (exampteeOhost and the guest
talk about J's latest movie. The question in lii8® & a way to wrap up the
conversation and move on and see the clip. Howévéhjs case, a yes-no
guestion did not produce an elaborate answer dsquestion type might do
in the context of a talk show (Penz, 1996:115-120).

A lot of information-eliciting declarative questi®mre specifying questions
but some also invite elaborative answers. Nows l&ibk at a declarative

question from the data.

Example 17.

—125 you have a who:le, chapter in here opitip. the

—126 importance of tigpg.

127 S: well that's a big part of goomba: (.) stylesy tip the valet park, you know | come
128 from Vegas, | was a metro dee for years. Yothe valet, you tip the metro dee, (.)
129 you tip everyone but a judge or a cop. (1.dekmthey ask, you knowy;,
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130 ((audience laughs))

131 C: right. (.) if they bring it up, then it'sfo

132 S: [the:n, you can throw some out there.|But
133 tell you what was funny, | tipped the priesthis is a true story.> ...

The guest of the show (S) talks about his new bdogoomba’s guide to
life. Here (lines 125-126) is an information-elicitiggestion that falls into
the category of declarative question. The questidiiscourse function is to
elicit information. The host asks the question imes to confirm the
information he already knows, i.e. that the bdsgomba’s guide to life
contains a chapter on tipping. Therefore, it isuratthat the answer is
affirmative. Here, the guest does not answer thestipn directly but rather
indirectly ‘well that's a big part of Goomba: (.) styl@gine 127) and then S
elaborates how tipping is important to Goomba's (ifnes 127-129). In this
case, the response to information-eliciting quest{nes 125-126) is
elaborative. The question generates a longer anfimes 127-129, 132)
and after that the interviewee (S) tells a longystm tipping (lines 133 and
on) which is, however, not related to his book.

Sometimes several information-eliciting questioppear in a row in the

present data. Let's look at example 18.

Example 18.

—89 C: now you, eh (.) grew up, this is (.) you knite/almost Halloween here.

90 J: tomorrow is

—91 C: tomorrow’s Halloween and (.) yo:u grew ugeimgland. (.)

92 J: right.

—93 C: and (.) I just (xx) like they don't hia (.) Halloweeng, [(xX)]

94 J: [they] didn’t use to when | was growing up

95 there. (.) ehm (0.6) it's just gotten (.) trentgnean (.) because our cultures are (.)
intermingling |

96 think now (.) Halloween is (.) eh- sort of unisal,

—97 C: so they're just starting to get it [over #er

98 J: [they're just starting to get it. My git#fnds who have kids now
99 have to dress up their kids <and go trick aating)> but when | was a kid, they didn’t have
100 Halloween then. (.) Guy Fawkes’ day which is/&aber fifth. (0.5) a:nd,

101

—102 C: = wh- what do people do on Guy Fawkes’ day?

103 J: you (.) have a big bonfire, that's whergy/thern all the wiches. (1.0) [and

104 C: [se:e, can | just say this

105 about Europe, and | know this is gonna soung igeorant (0.6) but (.) everyme | hear
about the
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106 way they celerate something in (.) in like Europe, it alwaysisds (.) sa:d (.) compared to
what

107 we've got. you know?

108 J: eheheh ((laughs))

109 ((audience laughs))

It is interesting to note that the first four quess (lines 89, 91, 93 and 97)
are all information-eliciting questions that formadtegory of declarative
guestions. (The question in line 102 is, howeveraaswer-eliciting wh-
question.) The host introduces a new topic in 88e which is Halloween.
By presenting declarative questions he confirms itiermation that he
already knows. For example, in line 89 ‘thés(.) you know, it's almost
Halloween hereConan makes sure the fact that J knows that Wakm is
soon. J confirms that by answering ‘tomorrow ishgl 90). Then Conan
confirms the fact that J grew up in Englataimorrow is Halloween (.) and
you grew up in Englaridline 91). J answers the declarative question by
saying right’ (line 92). Another declarative follows straighway ‘and (.) |
just (xx) like they don’t hee (.) Halloween(line 93). The host stresses the
word ‘have’, underlining the fact that they do nohave Halloween in
England. J responds to this question by confirntivag they did not actually
have Halloween when she was little and that it re@ent trend (lines 94-
96). By presenting another declarative questiotin@ 97 Conan specifies
J's answer and asks for her confirmatieo they're just starting to get it
[over there¢, In her response J confirms and that Englandtexdato
celebrate Halloween only recently and repeats lidisst when she was a
child they did not have it (lines 98-100). In otheords, the host elicit
information from the guest by presenting a lot etldrative questions. And
all of the questions (lines 89, 91, 93 and 97) leadffirmative answers.
Some questions get a short affirmative answersgxample responses in
lines 90 and 92. Other get longer elaborate answeeslines 94-96 and 98-
100.

In line 100 J, in her answer to Conan’s questiotina 97, brings up Guy
Fawkes’ day. Conan interrupts J and asks her ‘=wheat do people do on
Guy Fawkes’ day?’ (line 102). This is no longer iaformation-eliciting

guestion but rather an answer-eliciting questiod @@ subject shifts form
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Halloween to Guy Fawkes’ day. The new subject maguian answer-
eliciting question. Information elicitation in tlieclarative form is no use at
this part of the episode anymore. However, aftathde (see example 19)
the conversation goes back to Halloween (line 13®iis return to the
already discussed subject requires an informatilcitheg question (see
example 19 below). This time the question (line )186 no longer a
declarative but a yes-no question. By presentiggsano question the host

controls the topic and goes from something els& tmélalloween.

Example 19.

—136 C: eh- are you going to any Halloween parties?

137 J: my sister, eh- (.) actually is having a-adléwveen party here in the city for the kids,
| have two

138 nieces, eh- eleven and seven. And she actidly live in one of those (.) well, most
it's beautiful

139 but it's scary to me. It's_ a a ehm (.) old mansion (.) way way uptown andsd.)
she’s having a

140 scary party. And the funny- (.) one of her:fris () said “oh, you can borrow my
coffin”!

141 (1.0)

Information-eliciting questions are very typicalttee talk showLate Night
with Conan O’Brien Formal categories of information-eliciting quess
are yes-no question and declarative question. nmdtion-eliciting questions
require information but not necessary a verbalaeswer (llie 1999: 981).
The majority of information-eliciting questions the talk show received
verbalized answers. It suits the genre of talk sidwch aim is to generate
talk. Sometimes information-eliciting questionsa®ed only short answers
and sometimes they were followed by longer staias collaborations from
the guests. In short, information-eliciting questican elicit brief responses

as well as elaborative ones.

8.1.3 Action-eliciting questions

There were no action-eliciting questions found he tata. The questions
coming from the host of the show required mainlybe¢ or mental

responses but not any kind of action from the pigdints. Perhaps, in the
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case of a personality-centered talk show, actiaitiely questions are not
common. The situation can be compared to an issnteed talk show as,
for instance Oprah or Donahue where the situation with action-elicitation
is different. In those kinds of talk shows, the iaade is an active
participant and basing on llie’s (1999) and PellZz296) judgements action-

eliciting questions are more common to the issugered talk shows.

8.1.4 Mental response-eliciting questions

Mental response-eliciting questions require neitoeerbalized nor a non-
verbalized answer, but a silent acknowledgment arid preferably
agreement with interlocutor’s message (llie 1999)98et’s take a look at
mental response-eliciting questions and considewimch parts of the
interviews they appear. Mental response-elicitingsgions appear in every
interview of the present data, but not frequenitythe context of the talk
show, many mental response-eliciting questions @voubt be natural,
because then the show would be like a monologumefperson. Since the
talk show involves interaction between the host,dbest and the audience,
it requires more than just mental response-elgitjuestions. However, a
few could be detected in the present data; exar@pleillustrates this

category:

Example 20.

102 C: = wh- what do people do on Guy Fawkes’ day?

103 J: you (.) have a big bonfire, that's whereythern all the wiches. (1.0) [and

—104 C: [se:e, can | just say this
—105 about Europe, and | know this is gonna soumyg igaorant (0.6) but (.) everyme |

hear about the

—106 way they celerate something in (.) in like Europe, it alwaysmstsi(.) sa:d (.) compared to
what

—107 we've got. you know?

108 J: eheheh ((laughs))

109 ((audience laughs))

—110 C: and | I- (.) please (spare) me out for @sdcwe have like (.) we have like Christmas.
wow,

—111 Christmas is great. we get (.) presents angd @mxd you talk to someone (.) you

know, in England

—112 and when you go you get Christmas? They ard.likeell we just have a little warm

bun and then
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—113 we go to sleep. ((looks confused))

114 ((Julianna laughs, audience laughs))

115 (2.0)

116

—117 C: okay, what about Easter? what are you daingaster? you know we have a big
meal and they

—118 are like “oh, we just have a little pot tea #&meh go to bed, you knowyg,

119 ((Julianna laughs, audience laughs))

120 (1.4)

This example was already discussed above (see éx&)ypvhere we took
a general look at the formal categories of questamd host’s self-answered
guestions but here we are going to concentrateeatahresponse-eliciting
guestions. As we can see, same questions can déreted in different
ways. So, in this example, there are two mentglaese-eliciting questions
(see lines 104-107 and 117-118) and a specificdtothe first mental
response question (lines 110-113) that containgestmpn in itself. In the
first case the question is prefaced by statemenérevthe host talks about
celebrations of different holidays in Europe. Thestf mental response-
eliciting question starts in line 104 and endgne 107 {ou know? Conan
makes fun of Europe and the question in lines 1WAflinctions rhetorically
and elicits no response at all but rather reinfereavareness in the
addressees, i.e. the guest and the audience. Bheldes not really expect
an answer but a quiet agreement. The audience @asphdnd to his question
by laughing (lines 108 and 109). Their responsks te$ that they have

acknowledged the funny situation and mentally regied to it.

After that Conan specifies his mental responsetiekic question in lines
110-113 and continues to make fun of Europe. Hsgmts a monologue
about Christmas (lines 110-112) and then a questwom you talk to
someone (.) you know, in England and when you goggd Christmas?
(lines 111-112). After that the host responsesisoghestion himselfThey
are like (.) well we just have a little warm bundathen we go to sleép
(lines 112-113). So, the whole episode (lines 11B}1is a specification of
the previous mental response-eliciting question ibutlso contains a
guestion of its own (lines 110-111). This questisna part of Conan’s
monologue is the host does not expect an answeit. tdhe whole

specification episode invokes mental response m dlndience and J,
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because they react to the story by laughing (lkle$115). They laugh for
two seconds and it is quite a long time if we cdasithe talk interaction in

the talk show.

The second mental response-eliciting questionglihE7-118) is similar to
the first one presented in the example 20. The taguress prefaced by
statement on how Europe celebrates Easter (linésL1&). This statement
includes a question that the host presentsgat about Easter? what are you
doing on Easter?(line 117) and answers it himsetili, we just have a little
pot tea and then go to be(dine 118). We can say that it is all a preparati
to the real mental response-eliciting question that host presents to the
audience and J. It is a question in line 1¥®U knowyg, It functions
rhetorically and does not expect an answer butemtsacknowledgement
and agreement with the speaker. The audience erattlto the question by
laughing (lines 119-120).

Mental response-eliciting questions in the exan#flecontain a so-called
introduction. In other words, the questions arel ysdunded, they contain
information and sometimes even a short story, seeexample, the first
mental-response eliciting question in lines 107-ahd its specification in
lines 110-113. Both mental response-eliciting goestbelong to the formal
category of declarative questions. This was thet hoenfirms the
information he already knows and this way maketatement that expects
only a silent acknowledgement. For example, indirflel7-118 Conan
presents how Europeans respond when one asks theut eelebrating
Easter and in lines 104-107 Conan states that @wvaeyhe hears about the
way people celebrate something in Europe,sounds sadcompared to

America.

Let’'s look at some other example of mental respatiséing questions.

Example 21.

167 J: ... and yeah, I'm supposed to dress up,| dstil’'t know
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168 what to go as, cause I've never (.) dressed up-

169 C: | can't go to those. | ca:nno:t dress, I'ttgo to parties where you have to drfgs]
170 J: [nogdn't
171 either

—172 C: =and I've realised recently it's becausé ifapke an ass of myself for &ihg, (.)
that | don't

—173 want to go to something dressed up as likenaygwyou- you know what | mean?
174 ((J laughs))

—175 C: it's like (.) that's what | do every da:y gpretty [much ((nods))

176 J: [you're a bunnydey day

177 C: [ye:ahjust wanna (.)
178 ((shrugs)) j- go, an- and chill [and hang out,]

179 J: [you just wanna] be you.

180 C: | wanna be me. [the ultimate (.) Hallowespsfume

181 J: [(xx) [hahahd(laughs)),

182 ((audience laughs))

This part of the interview was already presentatiezain example 12, but
here we are going to look at different questiorsg th example 12. There,
we looked at answer-eliciting question (line 184j bere, we are going to
look at mental response-eliciting questions. Ingkample 21, Conan and J
talk about dressing up for Halloween. And in lilg®-173 and 175 Conan
presents a mental response-eliciting question. Caeks this joke about
himself and expects the audience and J to relaténto that he does not
want to dress up for the parties because he makesrf himself every day
anyway by hosting the comedy talk show. This qoestioes not require an
answer but just a silent acknowledgement and agreemvith the host’s
message. J responds to the question by laughimg 1lf4), in other words,
she acknowledges the situation. The guest laugbause the situation in
itself is funny. At the same time as J laughs hbst continues to specify his
mental response-elicitatioit’s like (.) that's what | do every da:y (.) prett
[much ((nods))(line 175). Since J has already acknowledgedstheation,
l.e. laughed (line 174), she then also makes a @mhrfyou are a bunny
[every day (line 176). Even though mental response-elicitqugestions do
not require a verbalized or non-verbalized answedecides to comment
Conan. It is also interesting to notice that theli@uce does not react to
Conan’s mental response-eliciting question at lNve look at the video
tape of this particular episode, we notice thatwhdaughs (line 174) the
audience is quiet and it continues to be quiet ling 182. Besides that, the
whole interaction between the host and the guestg1169-181) does not

seem natural but rather uneasy. It feels like bibith,host and the guest are
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acting. The replicas feel rehearsed and perhapattience sense that and

does not respond accordingly, like they would mae natural situation.

Let's look at another mental response-elicitingjjos.

Example 22.

28 C: you only ate eight stakes, yeah. Now, (110¢mvwyou started doing the show, they
29 cause you were on once and you talked aboutiidgyou wear fat suif0.8) Now
30 they don’t make you to wear a fat suit anymore.

31 ((audience laughs))

32 (1.5)

33 S: | guess they think I'm fat enough

34 ((audience laughs))

35(1.5)

36 C: [(xxx)

37 S: [at le- at least I've got my hair, Conan (fjtiag to his head))

38 ((audience laughs))

39 (1.0)

40

41 ((S turns to T))

42 S: no offence, Ted

43 ((audience buzzes))

—44 C: what the hell? ((Conan looks puzzled))

45 ((S kisses T's hand))

46 S: no offence, no offence

47 (2.0)

48 C: ((laughs silently)) I like he (xxx) make upthe guys and kiss ‘em ((imitates
49 S kissing T's hand))

50 S: =wh- what do you want me to do? ((spreadbduigls))

51 C: all right,

52 ((laughs from the audience))

This is an example that was already presentedeeddee example 10), in
the part of the analysis where we looked at an®MNeiting questions.
There, the question in line 4&/hat the hell?was interpreted as an answer-
eliciting question but, it was also mentioned ttredre is a possibility that
this question is just not answered at all. In feot, questionwhat the hell?
(line 44) can also be interpreted as a mental respeliciting question.
Conan’s comment in line 44 is a reaction to S’s ic@mnt in line 37 [at le-

at least I've got my hair, Conamand the fact that S turned to T (line 41),
who, if we look at the video does not have that Imbair. Even though S
explains himself in line 42no offence, Tédthe audience buzzes (line 43).
The host, besides reacting to the lines 37 and afdg reacts to the

audience’s buzz (line 43) and asks a mental respelnsting question
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‘what the hell? (line 44). This question does not require a resgobut
rather an acknowledgement of the situatidihat the hell?can mean ‘how
dare you say things like that?’. It functions rhietally and makes the guest
(S) to acknowledge the fact that he was not vetigga@® points out in lines
45-46 that he did not mean to offend T, just asneamtioned before (lines
41-42).

It is interesting to notice that the first time, @hS mentioned hair or lack of
it (line 37), the audience reacted to that by langlflines 38-39) but when
S turned to T the audience started to buzz anddS rsa offence, Tédlines
41-43). Conan’s reaction and mental response-alicifuestion appear at
that point (line 44). We can interpret this as '8 &rning to T is the point
where S “turned” into being impolite. By turning 1@ S showed that he
considers T to not have that much hair. He realthatl he is impolite and
that is why he uttersb offence, Tédline 42). Even though the purpose of
this comedy talk show is to entertain and the gaedtthe host do make fun
of themselves a lot when interacting with each Qtimaking fun of the third
party is not appropriate in this case. That is Wioyan’s reaction i.e. mental
response-eliciting question (line 44) can be inetgd as if the host wants
to save the situation and make S acknowledge thatdy not talk like that
to the guests of the show.

In short, mental response-eliciting questions Hygteared in the data are
either declarative questions or wh-questions. Pitese declarative
guestions, the host makes a proposition and expesitent acknowledge of
it. Declarative questions a lot of times inviteirffative answers and in the
case of mental response-eliciting questions it $demt agreement (see e.g.
Penz 1996). One of the examples of that is in exarBp. The case with
wh-questions is different. Usually wh-questions arsed to request
information, to ask for specific facts or to geharrative or a description
(see e.g. Penz 1996). However, according to oatysthis formal category
of questions in a discourse can function also riegtlly (e.g. see example
25).
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Overall, only three types of standard questionspsesent in the data, i.e.
answer-eliciting, information-eliciing and mentalesponse-eliciting

guestions. None action-eliciting questions werentbin the data. Perhaps,
action-eliciting type of questions is not commonctomedy talk shows (vs.
issue-centred talk shows) because the show’s periga® entertain people
through interaction with famous people and infohea audience about their

Nnew projects.

8.2 Non-standard questions

8.2.1 Expository questions

Now let's take a look at non-standard questionsos€hare expository
guestions, rhetorical questions and echo questiBrpository questions
usually appear in the beginning of interview(seprsodes or in connection
with topic shifts and foreshadow information abthe featuring topic. llie
(1999:980) states that “expository questions do notmally elicit a
verbalized response from the interlocutor, becatiser function is to
address the audience and foreshadow informatiomtath@ topic to be
discussed, rather than elicit information.” Howeueto not fully agree with
this statement. In my opinion, and as we can sethendata, expository
guestions can also function as conversation opeaedsintroduce new
topics in a way, that makes it possible for thesgjue tell more about it.

Let's look at the example 26 below.

Example 23.

23 C: ehm (.) now (0.4) We have a lot to talk [abou

24 B: [yeah

—25 C: =l know you are no longer on MTV, you've mowedto bigger and better things.
26 B: yes, siir ((nods))

—27 C: = but you are still passionate about the msisgne

28 B: yeah, | mean (.) before | started workingloese series, | got a chance to

29 (summon) to go to a couple of concerts (.) laaxtually got a chance to see eeh

30 Sade. Sade

In this example, there is an expository questiotinas 25 and 27. Let's

assume that it is one question and not two sepgragstions. The first part
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of the question appears in line 25 and the secandrpline 27 accordingly.
This expository question (lines 25 and 27) emergdble beginning of the
episode whose topic is B’s passion about music.ditestion (lines 25 and
27) ‘=1 know you are no longer on MTV, you’'ve movedtorbigger and
better things...=but you are still passionate abdwe music scenetan be
interpreted as a declarative question, accordirtgdariterion of Quirk and
Greenbaum (1973). But according to llie’s clasatiien of questions it
could be seen as expository question. It appeacsnnection with a topic
shift, i.e. Conan initiates new topic after therawoluctory part of the
interview (not shown here) and foreshadows the udsion about B’s
passion for music. After the expository part of #pesode, the guest and the
host talk about music for a while. In other wortle expository question

has its own role in the interview.

However, in example 23, unlike llie (1999) clainhsitt expository question
do not elicit a verbalized response, B respondshéeo first part of the
expository question verbally (line 26). The saméghhappens in the
second part of expository question in this exampfe.lines 28-30 B
responds to the second part of the questidiut you are still passionate
about the music sceh@ine 27). B interprets the question (lines 25%) 2s
information-eliciting and starts telling the hosbma on the topic. On the
other hand, the question in line 27 is not an mfation-eliciting question. It
does not request information directly nor expeatsiaswer. Perhaps, Conan
just wanted to introduce the new topic of conveéesatind had in mind
different kind of question but the guest interpdedestatement in line 27 as a
request of information. This could happen becaop&s of interviews are
discussed in advance and each guest is informedt dbe topics of the
show. Therefore, B interpreted Conan’s expositargsgjon as a request of
information on a pre-discussed topic.

Let's take a look at another example from anothtarview.
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Example 24.

—125 C: ... you have a who:le, chapter in here opitig. the

—126 importance of tigpg.

127 S: well that's a big part of goomba: (.) stylesy tip the valet park, you know | come
128 from Vegas, | was a metro dee for years. Yptht valet, you tip the metro dee, (.)
129 you tip everyone but a judge or a cop. (1.dekmthey ask, you knowy,

130 ((audience laughs))

131 C: right. () if they bring it up, then it'sko

132 S: [the:n, you can throw samat there. But I'll

133 tell you what was funny, | tipped the priesthis is a true story.> The priest who |
134 (xx), my daughter’s baptism. | had the restaufrmm two to five. (1.0) So we had the
135 baptism earlier, but was a little worried wer@vét gonna get there quick enough.
136 C: =if it goes lo: [ng,

137 S: [a::nd we gonna screw up the pady, know, (the baptisms) aren’t
138 that important, you knowy,
139 C: right

140 ((audience laughs))
141 S: () but eh, so,
142 ((audience laughs, S and Conan laugh))

143 (2.0)

144

145 S: you know we [(xxx) to party], I'M PAYING FORHE [PARTY],

146 C: [(xxx) ] [yeah ], right.

The same chunk of interview was examined previouslyexample 17,
where we interpreted the question in lines 125-a86an information-
eliciting question. However, since questions cannberpreted in different
ways and can be multifunctional, here, in the eXan®4, we interpret a
guestion in lines 125-126 as an expository questiois the only question
of the whole episode which is presented here asta@onan introduces the
topic and presents and expository question whicitisrpreted by S as
permission to start talking/ answer the questiomesponds to expository
guestion by telling a story about how tipping igpat of Goomba’s life
(lines 127-132). Then S tells a personal storyteeldo tipping. It starts in
line 132 and goes on till the end of the episoite (L67, not shown hede
The guest is mainly the only one who talks and @ojust makes minor
comments during the episode on tipping the pri€stobvious that S is a
very good storyteller and during the interview Qorbes not need to ask

him many questions. The interview needs only liilection from the host.

Let’s look at another example of an expository tjoas

® See Appendix 2 for full transcription of the intiew.
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Example 25.

—178 C: Now | (.) eh over the past years | would §awe have a lot we used a lot of (.) |
—179 think very good performers on the show to teIbits

180 A: yeah ((nods))

—181 C: = but you always stood out because we waeldsed to use you to play Andy
—182 Richter’s sister in the audience

183 A: ((nods)) right

—184 C: = and you do these different bits in thei@uzk and you just seem really thri:ve
—185 when you are in front of people performing

186 A: ((nods))

—187 C: | mean you'd you'd be great at rehearsalyandd be ten times better when you
—188 are in front of the crowd

189 A: = oh thanks

—190 C: yeah, did you like being in the audiencdguering like that?

191 A: = yeah it's really fun but word word to thedience (.) is ehm we used to do bits
192 here and you know | would have to sit in thdi@oce and every once in a while

193 during the bit people would realize that theyy@n camera and they would (xxx )
194 [(xxx)

195 C: [ and they're doing it like they do it soin&s behind the actor who is doing

196 something

197 A: right ((nods))

198 C: = which ruins the whole [reality

199 A: [right, they are really like “wolmok at this girl, she’s

200 crazy”

201C: right

202 A: and so sometimes they would screw up artiitsm | started getting wise to that
203 after like (.) twenty ( xxx)

204 C: =right

The expository question (lines 178-179, 181-1824-185, 187-188)
appears in connection with a topic shift. In othesrds, the expository
guestion of the example 25 launches a new topicoofersation. Before
that the host and the guest talked about A visiinghinese herbalist and
now, with the help of expository question the casadon moves on to A’'s
performing. Here, expository question does not s&aey require a
verbalized response, however, A confirms Conanjssitory question by
saying yeah and nodding (see e.g. lines 180, 183, 186). Txmository
guestion would function the same way even withotg onfirmations.
Therefore, it does not need a verbalize respondter Aaddressing the
audience and foreshadowing information about Aidgueing abilities, the
host moves on and asks information-eliciting questi.. did you like being
in the audience performing like thatee line 190) that does require an

answer.
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Here is another expository question.

Example 26.

—87 C: Now, | gotta talk to you (1.0) I'm obsess8db] obsessed with the MTV Beach
—88 House.

89 B: O::h yeah
—90 C:_You: spend a lot of time with the MTV Beach [ House
91 B: [ ye:ah

—92 C: =give me some ( xxx ) on the MTV Beach House
93 B: [ I nev- I'm not supposed to tell though.

94 C: [ Cause to me that’s the dream.

95 C: | know, but that's the dream job, you know.

The expository question here (lines 87-88 and g@jrastarts a completely
new topic of conversation. Before that the host srelguest talked about
B’s passion for music and now Conan initiates a newic by presenting
expository question. The question prepares theeaadifor the new topic.
The expository part of the questioNow, | gotta talk to you (1.0) I'm
obsessed (0.6) obsessed with the MTV Beach H@umss 87-88) does not
elicit an answer, however, B decides to answeramnmoent the question
(see line 89). His answebp::h yeal expresses an agreement on talking
about the subject, i.e. ‘oh yeah, it's ok if yolkteo me about MTV Beach
House’. The second part of the expository questiaou:: spend a lot of
time with MTV Beach [Houseontinues foreshadowing information about
the new topic and at the same time prepares thst doe action-eliciting
guestion in line 92. After the new topic is estsldid, the host presents a
question (line 92) that requires an action from gioest. In this case, the

host requests a verbalized answer.

All the expository questions from the data are aexdlve questions.
Declarative questions often require a verification a denial of the
proposition. That explains the guest(s) reactionsxpository questions. For
example, in example 26, B confirms the questionlimes 87-88 by
answering 0::h yeah (line 89) and You:: spend a lot of time with MTV
Beach [Housk(line 90) by saying[ye:ah' (line 91). Sometimes the guest
confirms the proposition by nodding, see examplelid®s 184-185 for the

proposition = and you do these different bits in the audienod gou just
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seem really thri:ve when you are in front of pegmbeforming and line 186
for a gesture response, i.e. nodding. However,ddwarative question in
example 24 ‘. you have a who:le, chapter in here onpiig. the
importance of_tipmg evokes a more extended answer than just short

confirmation or denial, see lines 127-129.

In short, judging from the previous examples (ex@®nl9-22), we can say
that expository questions often evoke a verbal @n-verbal answer, a
reaction to the question, in spite of their funitiovhich is not to request
information but to introduce and foreshadow thdaa conversation. This
differs from llie’s (1999:980) view who claims thexpository questions do
not elicit a verbalized response from the intertociecause their function
is to address the audience and present informatimut the topic rather
than elicit information. In the case of the talkoshinvestigated in the
present study, expository questions introduce newic$, foreshadow

information and at the same time invite responsas the guests.

8.2.2 Rhetorical questions

The present data also include examples of rhetoggeastions. However,
the line between a rhetorical question and meptganse-eliciting question
is not always clear. Mental response-eliciting ¢gjoes have a rhetorical
function and rhetorical questions intend to triggemental response in the
hearer (llie 1999). Neither rhetorical nor men&gdponse-eliciting questions
expect an answer. So, how do rhetorical questiaffer drom mental

response-eliciting questions? According to llie Q@®80-981), rhetorical
guestions in talk shows are mostly used to shagenaents and influence
public opinion, partly by defending and/or attagkiparticular points of

view and partly by striving to reach shared agregmather than simply to
win a debate by imposing one particular point cdwiwhereas mental
response-eliciting questions require only a silanknowledgement and

preferably agreement with the interlocutor’'s messddnerefore, we can say
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other. Let’s look at some examples of rhetoricagiions.

Example 27.

31 C: you only ate eight stakes, yeah. Now, (11nvwou started doing the show, they
32 cause you were on once and you talked aboutifeyou wear fat suif0.8) Now
33 they don't make you to wear a fat suit anymore.

34 ((audience laughs))

35 (1.5)

36 S: | guess they think I'm fat enough

37 ((audience laughs))

38 (1.5)

39 C: [(xxx)

40 S: [at le- at least I've got my hair, Conanoffjing to his head))

41 ((audience laughs))

42 (1.0)

43

44 ((S turns to T))

45 S: no offence, T

46 ((audience buzzes))

47 C: what the hell? ((Conan looks puzzled))

48 ((S kisses T's hand))

49 S: no offence

50 (2.0)

51 C: ((laughs silently)) I like he (xxx) make upthe guys and kiss ‘em ((imitates
52 S kissing T's hand))

—53 S: =wh- what do you want me to do? ((spreadbduisis))

54 C: all right,

55 ((laughs from the audience))
56

57 T: [(xxx) ]

—58 C: yeah, [what do you] want from me? ((spreag$iands)) yeah, yeah. You're one
59 of the girls now. eh-

60 ((S laughs, audience laughs))

61 (2.0)

62 S: ((points to Conan)) 8a(xx).

63 C:_allright, all right, <I don’t want any trouble>.

64 S: you are nat thaall.

65 ((audience laughs))

66 (2.3)

This interview bit includes the host (Conan O’Biiethe guest (S) and
Conan’s previous guest, T, whom Conan interviewedr fio interviewing

S. It is a common practise at this show that thesgahat is interviewed
earlier, stays in the studio and sometimes evericgaates in small
conversation with other guests. In this case, Tigpates in conversation
with Conan and S. In example 27 quite a long chohkinterview is

presented. Without the context it is not possiblenterpret the rhetorical

guestions that appear in lines 53 and 58, thathyg thie extract from the

88
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interview is quite extensive. We must, however,igeotthat a rhetorical
guestion in line 53 is uttered by the guest inspoase to Conan’s comment
in lines 51-52. Since the focus of our study issfe@s asked by the host,
we will not look at this question further but ratl@®ncentrate our attention
on a rhetorical question in line 58. Here, Conaitates S, who in line 53
rhetorically askswhat do you want me to daZConan attacks S by mocking
him and making fun of him. This question in line %@ah, [what do you]
want from me?does not expect an answer. In fact, in lines S8-&ter
presenting the rhetorical question, Conan contitogsake fun of Syeah,
yeah. You're one of the girls now. eafid does not expect an answer to the
guestion. Therefore, the question in line 58 idatieal (see e.g. Quirk and
Greenbaum 1973).

Here is another interesting example.

Example 28.

268 J: so:, I'm gonna go and actually | got invited stones party. (.) on Sun[day

—269 C: [yaukidding?

270 J: so I'm going to my very first rock-and-rphrty. yeah. I'm very [excited

271 C: [you've never been to a rock-
272 and-roll- [I mean | know like I've [been to

273 J. [no ((shrugs)) [oh, I-

274 C: oh, Aba threw a party once [that I've been to.

275 [((Qulianna laughs, audierzzeghs.))

276 (0.8)

277 C: we really rocked, we had some fondue ama ight to bed
278 ((audience and Julianna laugh))
279 (1.8)

As we looked earlier at this piece of interviewexample 4, just before line
268, J talks about working with Mick Jagger, a membf the Rolling

Stones band. Then J continues and tells that shegted to a Stones party
(line 268). Conan’s questionare you kidding? (line 269) functions

rhetorically. The host does not expect an answeth& question. The
guestion is not meant to request or confirm thermhtion but rather it
expresses Conan’s elaboration with J's story. Bgs@nting a rhetorical
guestion the host shows that he is following tleeysand that he is an active

listener. His questiomare you kidding7?line 269) expresses that J has said
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something unbelievable. Conan rather expressesahiazement than
requests information or an answer. J continuestogy ‘so I'm going to my
very first rock-and-roll party. yeah. I'm very [ai@d (line 270) right after
the rhetorical question and that confirms the factoes not interpret
Conan’s question as the one that needs an ansWwerjuSt continues her
story. However, if Conan’s question would reallyguge an answer, the
rules of talk interaction in a talk show would ferthe interviewee to answer
it. Otherwise, she would break the rules of corsttoe and appear
impolite. After J has finished her story, Conansaakother question (lines
271-272) and it is not a repetition of the questioniine 269 are you
kidding?. Therefore the question in line 271-272 is nat Kind of question

that the host really wanted an answer to.

Let’s look at another example of a rhetorical quest

Example 29.

245 C: e:h ( xxx ) about Fastlane (.)

246 B: ye:ah

247 C: =this is a:: I've I've seen the show, tlsistis kind of: (.) it's almost like Miami Vice
248 [ () done now it's like

249 B: [ yeah ( xxx)

250 B: done no two thousand fi:ve, e are: (.)sost of

251 C: £be- two thousand fivef£ ((laughs))

252 B: =ye:ah (.) we are ahead [ at (the end) ®@fjdime

—253 C: [ what are you on? ((laughs))

254 ((audience laughs)) (1.0)

255

256 B: [ we-

257 C: [ < It's you kno, it's about today, it's aldaow.> Two thousandwe.

258 B: ye::ah! (.) hahhah

259 B: check it out. This is the dead. Wh- Miamc#is definitely like (.) th- the Mom and
260 Dad of our show and we're like a new kid.

261 C: =right

In this episode the host talks to his guest aldiwaifltv seried-astlanethat B
is starring in. B talks about the show, see linB6 and 252. His replies
sound unreal to the host and he presents a rhatouestion What are you
on? (line 253). This question functions as a wayrtbuence the opinion of
the audience that B actually says strange thingstlaat B’'s description of

the show appears weird. The audience’s reactidhabrhetorical question
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is laughter (see line 254). The question fulfillésl function and got the
point across. It is obvious that B does not resgoritie question, since it is
rhetorical but in line 256 he starts to explain &@if. He interpreted the
rhetorical question that Conan posed as if hisys®not clear enough and
needs further explanation. However, at the same,timline 256, B gets
interrupted by the host but in lines 259-260 B curds his explanation of
Fastlane This is the dead. Wh- Miami Vice is definitely I{Reth- the Mom

and Dad of our show and we are like a new.kid

The majority of rhetorical questions of the presaata formally belong to
either wh-questions or declarative questions, seamples 20-22 above.
However, no matter what formal type rhetorical dwes belongs to, it
functions rhetorically and does not require an arswhe formal category
only has a say in a way of shaping an argumentnfiueincing public

opinion. And even though, the questions are intgtige in structure, they
carry a strong force of assertion. For examples@aglative questiorybu’re

kidding? (see example 28, line 269) has strong affirmatol stresses a
certain point to the audience, i.e. that the sibmatin question is so
unbelievable that the interviewee may as well badikig. Therefore, it
confirms the observation that Penz (1996) made hmn functions of

declarative questions, i.e. that they stress ¢epaints to the audience.

In case of wh-questions, they tend to present sakoint of view and

have argumentative functions (see Penz 1996:12k-12 example 29, the
host asks the guest a rhetorical questivhat are you ori{see example 29
for more details). It presents a point of view bk thost that there is
something wrong with the guest and he stressestahBt (the guest) and
indirectly also to the audience. The audiencevisgs present in this type of
interaction because the show is produced for tlesvets and the live
audience. Therefore, even though rhetorical questido not need an
answer, the formal question forms affect the intgnsf the message of a

question.
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8.2.3 Echo-questions

The last type of non-standard questions that weyairey to look at is echo-
guestions. Echo questions depend on a contexteguaat fully or partially a
preceding utterance in order to evoke a repetiborclarification of an
unheard or misperceived form or they may even ehgh the echoed
utterance (llie 1999:980). llie also points out ttleeho questions may
convey an attitude of surprise or disbelief in relgaf the interlocutor’s
preceding utterances. The less repetition-elicitimg echo question is, the

more argumentatively it functions.

Let's take a look at the echo-questions found endhta.

Example 30.

123 C: eh- are you going to any Halloween parties?

124 J: my sister, eh- (.) actually is having a-adlé¥veen party here in the city for the kids, | Bav
two

125 nieces, eh- eleven and seven. And she acti@dly live in one of those (.) well, most
it's beautiful

126 but it's scary to me. It's_a ba ehm (.) old mansion (.) way way uptown andsd.)
she’s having a

127 scary party. And the funny- (.) one of her:frits (.) said “oh, you can borrow my
coffin”!

128 (1.0)

—129 C: what to-

130 ((audience laughs, Julianna shrugs)) (0.6)

131
132 C: first of a:ll, (0.5) eh,
133 J: | know=

134 C: =why did she have a coffin?

135 J: we don’t know, ((laughs))

—136 C: you don’t [know?

137 J: [we can't figure outymtlaughs)) but we're [borrowing

138 C: [you shibfihd out why she has
139 a coffin ((nods))

140 J: ((laughs)) we are borrowing her coffin andfsg it with eh, (.) you know, a fake man.

In the example above (example 30) there are two eciestions. The first
one is in line 129what to-'. It is not uttered completely but is interrupted b
audience’s laugh (line 130). We can assume thaaameant to ask J ‘what
to borrow?’, which is an echo question. This questif uttered in its full
form, would clarify the information that the hostdrd and at the same time
would challenge the utterance. The host does nivigethat J's sister is
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borrowing someone’s coffin for the party. This edteestion expresses
surprise of what is just heard. J shrugs in respd@inmse 130) and if we look
at the tape, her shrug can be interpreted as ‘well, heard it right even
though it sounds strange’. She also confirms thatfact sounds weird in
line 133 1 know=. Even though Conan tries to say something in liB2

‘first of a:ll, (0.5) eh,J interrupts him and confirms that borrowing dfico

does not make sense. This proves the fact thatteipmeted Conan’s

guestion in line 129 as something that needs matibn.

Prior to second echo question in line 136, Conds dswhy her sister's
friend has a coffin (line 134) and J answavs don’'t know,’and laughs
(line 135). Conan’s echo question (line 13&u don’t [know?’ expresses
the host’s disbelief of the fact that the guestsdoet know why this person
has a coffin. It is quite likely that J does nobknthe reason for someone to
get himself/herself a coffin but Conan wants toglawat the situation. He
shows surprise that J does not know why somebodydiNave a coffin and
therefore makes a situation quite funny. J's respan line 137[we can’t
figure out why ((laughs)) but we’re [borrowingnd especially her laughter

confirms the comical effect of the question andittsanity of the situation.

Let's look at another example of echo question.

Example 31.

170 S: ... now my mother | tip. (.) Believe it or not

—171 C: =what do you mean, you tip your mother¢,

172 S: look, | I love my mother to death but, ymow once in a while, (.) little complain
173 here and there, [s0]

174 C: [right], right,

175 S: | kept going over there, it was a littlfidiflt. so | said you know what I'm gonna
176 do? like a metrodee, (.) I'm gonna give her hwadred up front when | walk in the
177 door, (0.5) see if that works, you know, tigetsue proper service

178 C: =right

179 S: I walk in, (0.6) | give her two hundred uertt,

180 C: [right]

181 S: [she’s], no doesn’t have an illness, shenlbbave an ache and pain,

182 C: [hahahaha]

183 S: [everything's beautiful], ...
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The host and the guest talk about tipping. PreWowts this piece of
interview, S told a story how he tipped the priastd then he initiates
another story by telling that he also tips his neothow, my mother I tip. (.)
Believe it or ndt (line 170). The idea of tipping one’'s mother igitg
unusual and as we notice, B finds it unusual tecabse he sayBelieve it
or not. Probably the guest wants to entertain the awdieoy telling such a
funny thing. Right after S has told that he tips mother, the host presents
an echo question=vhat do you mean, you tip your mothe(line 171).
Conan asks for clarification or, in other words explanation what S means
by tipping his mother. The host wants that the gtm®laborate on that. If
we watch the interview, we notice that Conan ioalisly serious when he
presents his question (line 171). The host achidwesvanted effect and S
starts telling a story how and why he tips his reot(see lines 172-173,
175-177, 179, 181, 183). The host does not intéthginterviewee but just
makes small comments, i.gight’ (for example, in lines 178 and 180). So,
in this example, echo question functions as artatioen for a story. It is a
way for the interviewer to ask the interviewee kaberate and explain his
statementriow, my mother I tip. (.) Believe it or h@ine 170). Here, echo
guestion does not have an element of surprise siretief, as many echo

guestions have (see e.g. llie 1999).

Here is another example of echo question.

Example 32.

74 S: eh, (0.5) but | live in Little Italy, | sedat of guys all the time, and, one guy came
75 up to me, he says “Hey S, you know | love th@nshut, there was that scene that

76 shot the guy on the back of the head. Anybody'svever done that know§) you

77 don't do it that way.”

78 ((audience laughs, Conan laughs))

79 (3.0)

80 S: | said “oh (.) I: think | got to get going/ou know.

81 ((audience laughs))

82 (1.5)

83 S: and

—84 C: =I'm also curious like how, what do you megm shoot (the guy) back in the
—85 head. “Ouh, ((waving his hand)) you gotta dhig way”. (xx) <what do you think?>
86 S: | I've no idea.

87 C: yeah

88 S: I didn- | didn't stick around to find [out.
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89 C: [right, right.

This is an interesting example, because here, ¢he guestion does not
appear straight after the statement. In lines 7&&kplains that somebody
came to talk to him about the TV series he stargnid says... there was
that scene that shot the guy on the back of thel.n&aybody who’s ever
done that_knows(.) you don't do it that waylines 75-77). This reply is
followed by extended laugher from the audiencefamu the host, see lines
78-79. Then, in line 80, S continues his story d@nd again followed by
laughter from the audience (lines 81-82). In lir®2 8 wanted to continue
his story but the host interrupts him and presantecho question=I'm
also curious like how, what do you mean, you slithe@ guy) back in the
head (lines 84-85). According to Greenbaum and Quifl©90:240), an
echo question repeats part of all of what has bssd, therefore this
guestion is an echo question. The echo questidines 84-85 repeats part
of S’s earlier statement even though there are sother replicas in
between the statement and the question. It isastielg to see that the host
also answers the question himself and only thers #s& guest what he
thinks, even though one would assume that if thet &isks an echo question,
he needs a clarification on the subject. Conangmtssan alternative answer
‘Ouh, ((waving his hand)) you gotta do it this wline 85) and only then
inquire S’s opinion<what do you think?>(line 85). One can interpret this
guestion as a part of the echo question, i.e. dlso curious like how, what
do you mean, you shoot the guy back in the headt b you think?’.
Here, echo question invites a clarification or aplanation and receives a
short answer from the interviewdaseé no idea. | didn’t stick around to find
out. (lines 86 and 88).

All the echo questions that are found in my datargeto formal categories
of either wh-questions or declarative questionosehformal categories are
typical for a question to function as echo questiecause the features of
formal category of wh-question are the most appadprand useful for
using parts of previous utterances while repeatvhgt has been said and

presenting a question at the same time. Typicalufea of declarative
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guestions are, for example, affirmation and strggsiertain points of the
conversation. This fits well into the concept ofieguestion. Wh-questions,
on the other hand, present speaker’s point of \aad have argumentative
functions, i.e. invite an argument from the gué¥t-questions are also
quite restricting and ask for specific facts. Thase the useful components

for the question to function as echo question.

Let's look at some other examples. In example B80ine 129 the host asks
the guestWwhat to:, meaning ‘what to borrow?’. Here, Conan asks dor
specific fact, like if he misheard the guest’'s poeg replica. In the same
example, in line 136 the host asks another echcstigme ‘you don’t
[know?, which formally belongs to declarative questiogpé. This
declarative question is used to confirm the infdrarathat the host already
knows, because the guest just expressed her opimibe previous lines. In
the example 32, the wh-questiori’m also curious like how, what do you
mean, you shoot (the guy) back in the hélaaks 84-85) invites a narrative
or an explanation. The host wants the guest tooeddd in response. Even
though, later on in this example the host propdsssown answer to this
guestion, he still wants to hear what the guesttbasy, see line 8avhat
do you think? The same phenomena is seen in example 31, wbenan
asks twhat do you mean, you tip your motheitine 171). He wants to hear
a narrative, arguments from the guest and an eaptanto this unusual
statement. Therefore, once again we can see thajuestions invite
argumentations and narratives and declarative igmssask for affirmations

and stress certain points of conversation.

In short, standard as well as non-standard questi@ne found in the data.
Standard questions that are present in the datadmanformation-eliciting,

answer-eliciting, action-eliciting and mental respe-eliciting questions.
Non-standard questions such as expository questibesorical questions

and echo questions were all a part of the talk shosvviews.

9. DISCUSSION AND CONCLUSION
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The purpose of the study was to examine the typeb fanctions of
guestions that can be identified in an American edyntalk showLate
Night with Conan O’Brien The focus of the present study was only on
guestions presented by the interviewer, i.e. thet.hbhe questions were
classified into the formal and functional categsrd both categories were

used in analysing questions and their discursinetfans.

One of the typical features of talk shows is tlsgimi-institutional context,
because talk shows display discursive featuresastia conversation and
formal conversation, i.e. institutional discour3ée talk showlLate Night
with Conan O’Briendisplays purposeful as well as spontaneous tatk wi
elements of comedy. The show’s host, Conan O’Bneonitors the show
but at the same time he is also one of the paaintgin the interviews with
the special guests. Unlike casual conversatiotis,steows are placed into
an institutional context, i.e. TV-studio. It is andience-oriented event. In
talk shows the ongoing talk is on display and isppse is to reach and
make an impact on a broad audience. The peopl¥istddio represent the
present audience and TV-viewers are so-called mesept audience. Both

audiences are the recipients of the talk show pedlsers’ messages.

Each interview of the present data consists of lema&lpisodes and each
episode has a certain theme or topic. Episodesistoof smaller units,
sequences. Sequences within an episode relate eéaopic and usually
consist of question, response and a possible fallpwThe majority of
guestions in the interviews were presented by thet. This is his way of
monitoring the show. Besides introducing questitims,host also comments
and adds information during the conversations \lih guests. Therefore,
the host is a co-participant of the discussions asd representative of the

institution, also a talk-monitor.

In analysing questions the classification consistetivo categories, formal
guestions and functional questions. Formal questiategory was based on
grammatical categorization of questions introduckyg Quirk and
Greenbaum (1973) and also used by Penz (1996)funlctonal category of
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guestions was based on llie's (1999) categorisabbnquestions who
examined questions according to their discoursectioms. As we have
already noticed, questions have a significant irhpacthe conducting and
channelling of the conversation in the talk showhéWV we look at the
interviewer’'s questions, it is important to keep rmnd the distinction
between the grammatical form of spoken utterancek the meaning of
those utterances when they are spoken in particolatext (Levinson 1984,
as cited in Clayman and Heritage 2002:99). Formailgrammatically, the
guestions can be declarative or interrogative khere is no clear
correspondence between the grammatical functiomk the action they
perform. Also a function of a question influenceawviwill be regarded as an

appropriate answer. Certain syntactic choices rragtsire the responses.

Several topics are discussed during interviewd ate Night with Conan
O’Brien. The majority of topic initiations were done byr@m O’'Brien, the
host of the show. However, sometimes the guestdcouliate a content
shift within the topic and, thus introduce new psirof view or tell a
different story related to the topic. The topicsirderviews do not usually
evolve gradually. The host initiates new topicd jug changing the subject
of conversation and introducing new questions. Ques, however, do not
only play the role of topic change but inside egesthey play a specifying
role and may channel the conversation in a padrcdirection. The longer
the interview, the more specifying questions thettasks. However, there

were no specific question patterns found the innterviews.

The types of questions asked by the host of thestabw reflect a particular
discursive orientation. Such discursive orientatan be answer-elicitation,
information-elicitation, action-elicitation and ntahresponse-elicitation, as
those were analyzed in the analysis section ofptesent study. Answer-
eliciting and information-eliciting questions repemt the most common
guestions in the talk show interviews. There aosydver, also non-answer-
eliciting (non-standard) questions which also fulinstitutional and

conversational functions. One type of non-standprestions is expository

guestion. They are used in the beginning of thevstioin relation to a new
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topic to introduce the new subject for discussieee(e.g. llie 1999). Other
non-answer-eliciting questions are rhetorical goastand echo questions.
Rhetorical questions convey strong personal comeritsmand are used to
shape arguments and influence public opinion byemt#ihg or attacking
certain points of view (see e.g. llie 1999). Rhiewr questions do not
require an answer. In the context of the talk shattered by the host, they
are rather used to control and evaluate the ondgaikdllie 201:239). Echo
guestions depend on a context and repeat fully astigly a preceding
utterance in order to evoke a repetition or cleaifion of an unheard or
misperceived form or they may even challenge thboed utterance.
Oftentimes echo questions contain an element qiriser or disbelief. (see
e.g. llie 1999). All types of questions, standartd anon-standard were

discussed in the analysis part of the present study

We have noticed that the discursive functions ofggions are not
disjunctive and a question can have many functsinmultaneously. For
example, many standard questions have answericiunction and
information-eliciting function at the same time. s\wer-eliciting questions
appeared quite frequently in the present data. iEhi®t surprising, because
this is a talk show and in talk-in-interaction gt inevitable that questions
that require answers are presented. It was, howexeresting to notice that
the longer the interview is, the less answer-@higiguestions the host asks.
Perhaps, this is due to the fact that when themsoiee show time, the guest
has more freedom to tell about things and bringtopes and the host does

not need to constantly channel the conversatioasking certain questions.

Different formal types of questions have answetHatig function. Wh-
guestions and declarative questions appear to Beveareliciting. Wh-
guestions often function as story openers, alloywrgsent opinions, invite
narratives or descriptions or may asks for speo#gtricting facts. The same
observations are also made by Penz (1996) whenukéed language and
control in American talk shows. Declarative quassionake the respondent
either to confirm or deny the proposition (see Pgnz 1996). In the present

data, the declarative questions which had ansvigthad functions invited
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the response and at the same time also extensmmrations from the
guests. See for example, example 11, page 62. Boesetdeclarative
guestions with answer-eliciting function can becsfyeng and restricting,
see example 12, page 63.

Information-eliciting questions in the data beldingtwo formal categories
of questions. They are either yes-no questiongoladative questions. Yes-
no questions function as a way of controlling thigi¢ and declaratives may
stress certain point of a conversation, invite raffitions or extensive
elaborations (e.g. Penz 1996). Since informatidacitely questions do not
necessarily require a verbalized answer but rathiErmation, i.e. the
respondent can just nod or shake his/her headsponse, it seems logical
that yes-no and declarative questions dominatéhenformal category of
guestions. In the present data information-eligitiguestions, however,
usually initiate longer responses. The guest ektberin responding to
questions and really rarely present a simple resgmriyes’ or ‘no’ or
gesture responses. Perhaps, such TV format ashaik expects the guests
to collaborate on answers and tell stories. Howaumezxample 16, page 70,
there is an example of this rare case. The gussioneled briefly to the
information-eliciting question and thus the sitoatiseemed really funny
and awkward, that is in the context of the talkveh®here is a feeling that
more explanation is needed and the host bringsuphisy making fun of the

situation and thus hinting to the guest that mam@amnation is needed.

There were no action-eliciting questions in theaddthat can be explained
by the fact that the comedy talk show is orienteaeron verbal interaction.
Action requests or elicitations are not that comrtwthis type of the show.
Questions’ functional ambiguities can be seen wkanexample, the same
guestion can be information-eliciting and answésiahg at the same time.
Especially declarative questions has this featufer example, the
declarative question in example 11 on page 62, minterpreted as an
information-eliciting or an answer-eliciting questj i.e. the host indirectly
asks the guest to tell a story, but at the same iiroan be understood as a

request for information or an answer.
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Quite a few mental response-eliciting questionsevieund in the data. A lot
of the talk show jokes are based on mental respelngtation. In other
words, jokes oftentimes invite only a silent ackfegment with what the
speakers says. Laughter is also a reaction to thkbaspeaker says but it is
more a mental than a verbal response. We can aSocenthat many of
mental response-eliciting questions are accomparyegou know or ‘you
know what | medr(see examples 20 and 21). It is a way of makumg shat
the message is getting through and requires a tsigneement or
acknowledgement of the situation. Formally, dediaeaand wh-questions

were used in requesting mental response-elicitation

All the types of non-standard questions were presenthe data, i.e.
expository questions, rhetorical questions and emhestions. Expository
guestions are often used because they introduesnties in the beginning
of the show or in connection of topic shifts. Howewvcontrary to what llie
(1999) states, expository questions may evoke Vedranon-verbal
reactions in spite of their functions, which arertvoduce and foreshadow
the topic of a conversation. llie (1999), in costraclaims that expository
questions do not elicit a verbalized response ftioeninterlocutor, because
they function is to address the audience and pres@rmation about the
topic rather than elicit information. In the dategpesitory questions belong
to declarative category of formal questions andaligunvite long elaborate
responses from the interviewees (see examples R3-3bmetimes
expository questions do not require a verbalizepoase but the guest may
want to “react” to the question by nodding or bgtjsaying ‘yeah’ or ‘right’

(see example 25 and 26).

The difference between rhetorical questions andtahersponse-eliciting
guestions is not always so obvious because memigbonse-eliciting
guestions have also a rhetorical function. Howevketorical questions
never need and never get an answer (vs. mentalresgeliciting questions)
and are used to influence public opinion by eithigacking or defending a

certain point of view rather than simply winningdabate by purposing a
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certain point of view (see e.g. llie 1999). Thererev not that many
rhetorical questions in the data but according yootnservations, rhetorical
guestions are not used much in semi-institutioatext. The majority of
those questions belonged to wh-questions and ddiekarquestions. In this
case, declarative questions stress certain pointhd audience and wh-
guestions functions argumentatively. The grammhtjoastion form of wh-

guestions only intensifies the rhetorical message.

Finally, there were echo questions, which have nofteeen defined as
incompatible with standard rules of questions bseahey depend on the
context (Culicover 1976). In other words, the faand the lexical choice of
questions depend on the ongoing conversation. Hphestions of the
present data function as a way to clarify informati Oftentimes echo
guestions also have a comical effect too (see ebea®p, page 91). But
other times, the host just uses an echo questi@skdor explanation (see
example 31, page 92). Sometimes, it is not cletdrafhost really wants an
explanation or he is just making fun of the sitoat{see example 32, page
93). Echo questions belonged to two types of formaéstions, wh-

guestions and declarative questions.

This study has showed that the talk show displagsous degrees of
spontaneous and purposeful talk, controlled andaumrtrolled talk. Semi-
institutional nature of talk shows displays disougsfeatures of casual
conversation and institutional discourse. The silkw exhibits a question-
response strategy, which is sometimes followed bgllaw-up. Questions
in the talk showLate Night with Conan O’Briefinave different discourse
functions and the questions with the same discdursetions can belong to
different formal categories of questions. The mastd formal categories of
guestions were yes-no questions, wh-questions awcthrdtive questions.
Alternative questions are not present in this d8&me question can have
different discourse functions simultaneously. Quest are, just as llie
(1999:997) states, “different values on a continuuiand there are no
discrete functional categories of questions.
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Since relatively few studies were made in the afeguestions in talk shows
and my data is very limited, it would be desirabtestudy the types of
questions in talk shows with more samples. Hereonly studied four

interviews and for reliable results we need to gtmdbre data because
generalization of types of questions and their fiems cannot be made with
such small number of samples. Another interestingction of study would

be to investigate questions in different typesat shows, i.e. personality-
centered and topic-centered talk shows. Differgpes of talk shows may
use questions differently, as we saw in this stwdth action-eliciting

guestions. They could appear in issue-centeredstadkws but do not appear
in personality-centered talk show of the presemd\st Personality-centered
and issue-centered talk shows have different pepand therefore, it

would be interesting to see how and if questiomgtions differ in them.
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Appendix 1

TRANSCRIPTION CONVENTIONS
(from Mcllvenny 2002)

Symbol Designation
A: Current speaker (designated by a letter)
CAPS Indicate that a section of speech is loudan tthe

surrounding speech.
Undeiscoring Underlined fragments indicate stress orteasis.
°s0fte Degree signs enclose speech that is quieter than t

surrounding speech.

<fast> Faster than surrounding speech.

>slow< Slower than surrounding speech.

@voice@ The speech enclosed by the @s is said amiamated
voice.

“voice” Quotation voice.

erm:: A colon indicates a prolongation of the immnagely

prior sound. The number of colons tells the lengjth
the prologation.
A period indicates a falling intonation.

, A comma indicates a continuing intonation.

? A question mark indicates a rising intonation.

é An upside-down question mark indicates a rising
intonation (more upwardly pronounced than a ‘,’ but
less so than a ‘?’).

tor] A marked shift into a higher or lower pitch in the
utterance immediately following the arrow.

Bu- The dash marks a stop or cut-off in sound.

.hhhor hhh An inbreath or outbreath. The length is ingidaby
the number ohs

hu, ha, he Laugh particles. If enclosed in rouratkets, eg. (h),
then it occurs while talking.



(0.0)
()

00[000]

[oo0]oo

( Jor()

(guess)r (A):

((comment))

—
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Figures in round brackets represent absesfcesund
or activity, in steps of one tenth of a second.
A micropause (roughly 0.2 seconds or less).
Overlap onset in marked with a single $eftiare
bracket and a single right square beaokarks where
overlap terminates.

Latched utterances. There is no ‘gap’ between two
utterances.

An untranscribable passage or andemifiable
speaker.
A transcriber’s guess of a dubious hearingspeaker
indentification.

Comment by the transcriber.
An arrow in the margin draws the reader’s attentm

aspects of the analysis discussed in the text.
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Appendix 2

C: Conan O'Brien Interview 1.
A: Amy Poehler
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C: My next guest has appeared in numerous bitkisrshow over the years. Now
she’s a cast member on Saturday Night Live. Heeesin a parody of The Bachelor
from last weekend show.

((showing a clip from SNL))
((applause from the audience))

C: Very attractive. PLEASE WELCOME AMY POEHLER.
((Amy enters the studio))
((A fixing her pants))

: Thanks for coming.
- | fix my pants.
hehheh You do what you gotta [ do,
[ thanks!
heheh I'll do what | gotta [ do.
[heheheh
[ ehm
[ Thank you for showing the farting bit ( )
: Well,
[hehehehehe
[ Let’s just get it out of the [ way, y&mow what I'm saying
[ hahahaha
C ahah with (.) with the cream always rises af ttop, you know. ((hand gestures,
indicating the top))
A:
[ hehehehe

YPOZO0Z0OB>0>0P0

C: I(.) ‘ve known you for a long time cause you used to

A ((nods))

C: do all these (.) great terrific bits on our shioefore you get SaturNiteLive gig (.)
and (.)

C: it's funny I've always pictured you (.) as a kidu must have been (.) different
than the other kids,

A: ((nods))

C: cause you've got a keunique sense of humour.

A: .hhh yeah well (.) you know (.) wh (.) you kndww you used to play like house
or Secretary when you were a little kid, [ | used t

((laughs))
You used to all the time hahahah

I live to play [ secretary
[ hahaha ((laughs))

You get out your pencils ((gestures type-wri)ng

=yeah
ehm (.) lused to always kind (.) | was alwaysdkof attracted to the (.) to the
trashy (.) cocky and wrong side of the things (.)
A: = so0 | used to always like be like “oh, y’knoiil play (.) I'll play house, but |
wanna be the, you kno, the (.) the unwed mothet, know.

[yes () Idid

>OBRBR0ORR0
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C: = hahahah the unwed [ mother game ex...

A: [ | yeah I'll play secretary but, but my
secretary has a drug problem [ and that

: [ right, right

: = and well, you know, people would be like “wesaine”

: hahahah ((laughs))

- let’s not

: = let’s not go there

: = let’s not play this anymore

: ((laughs))

C: Do you get recog (.) | mean you, you've donektupright citizen’s ( ) and
you've been on ... alot, but now you are on Satyidight Live (.) regular cast

A: ((nods))

C: = Are you getting (.) recognised a lot now wiyen walk on the street

A: =you know | don’t get recognised that much bacttually got a great remark the
other day.

A: =1 don't think it was because somebody recogaise

A: = There was a one hand (?) street and there these (.) these two guys unloading
a truck (0.6) and a..

C: = Were you alone or?

A: 1 was, | was among a sea of many different wonadénand, and one guy turns to
the other guy and says like “hey Bobby, why dowtiyask these girls why they left
their asses at home”

0220020

((audience laughs))

A: and and | was like “Thank you! [ | did leave rags at home, hahaha!”
C: [ ((laughs))

C: [ Uhuh

A: [ and then | went to work and Tracy Morgan pethbut that this wasn't a
compliment.

C: = That’s not a compliment ((shakes his head))

A: ((shakes her head))
C: yeah, it's too [ bad.

A: [ They wanted me to bring my ass [ ( )

((nods))

C: [ = yeah,
that's the kind of like getting [ recognised.

A: [ hahaha yeah

C: I'm told you're just travelling, you were werely in Canada pretty [ recently.
A:

[ yeah, I just went to Toronto for the day
and eh we had to go to emigration, you know anbeztause of the high security | get
really nervous now even though I'm not I'm not dpienything wrong.

C: [ Right

A: [ I'm always afréd that for some reason they are not going to ketoack into
the country like (.) that, that they’re gonna be,“we’re full!”, you know.
((audience laughs))

C: Right
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A: So | got to emigration and | just started batpliike (.) for no ( )
anything to hide. and well ((shrugging, flirtingazing at Conan))

((audience laughs))

A: but and the guy as like, you know, “why did ygoi to Toronto” and | was like
“Oh, | was here for the confirmation, | mean ctaimsng, | mean, | mean | was here
for a day and (.) emmh | know how to make bongadfatpple.

C: ((laughs))

((audience laughs))

C: It's just this is comes [ out. Yeah.
A: [ it just come out.
C: How do you make a bong out of apple?
A: hahaha ((laughs))

C: we'll talk [ later

A: [ very slowly

((audience laughs))

C: Now ehm is that (.) eh-y-you. What can you doetax, how do you relax?

C: Do you ever do anything to just calm down?

A: ((nods)) Well, the schedule is pretty roughefjm eh on the show, so | decided to
eh (.) take a friend’s advice and check out thism€etherbalist ((trying to make an
eye contact with Conan))

C: uhuh

A: The Japanese guy and that's Chinese medicine

A: = he is this really amazing guy in New York (.)

((audience laughs))

C: That's confusing all [ right ((nods))

A: ((laughs)) [ hahahaha ((audience laughs))
C: There’s should be a law against [ that
A: [ =yeah

A: and (.) he was an amazing healer, but he grajpaswrist ((imitates that)) and
this is just like (.) you know, he’s grabbing areldjust like “oh! Your splin is very
happy!” (.) ((holds Conan’s hand imitating the redr§t))

((audience laughs))

C:[( )

A: [ “Oh you your kidney says “I'm very ti:red”)(.

A: stuff like that.

((audience laughs))

A: And, and he he wrote down this number on theg®f paper and said “I'm thirty
one” and he wrote down eh “Mind thirty one but orgdwenty four” (.)

A: And | was like “swee:t”, you know.

C: = That's good.

A: And then he’s like “Body ready to have baby”((nods))

A: and | said “yeah, | know, but mind is not readyhave baby”

C: [ =right

A: [ = he’s like “but body ready” and | was likeégh, but mind is not ready”

A: he was like “bady ready [ tohave bay”

C: ((laughs)) [ hahaha

((audience laughs))

C: [ so where

A: [and | was like “I got it, | got it”
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150 C:right ()

151 A: hahaha ((laughs))

152 C: [ he was pressuring you

153 A:[ but he was pretty cool, yeah, he did all tht&n on your body with (.) his fingers
154 [ that like ((imitates))

155 C: [ are you sure he’s a doctor?

156 ((audience laughs))

157 C: hahaha

158 A: ((laughs))

159 C:[ Where did you meet this guy?

160 A:[itwas

161 C:[="Ata party:”

162 A: it as at the ( ) [ (band)

163 C: [ hahaha

164 A: ((laughs))

165 A:I'mgonna

166 C: it time for the fingers scan. yealbjO

167 A:yeah and the he gave me all these herbs amldesie pills to like help me with my
168 anxiety, cause | get a little anxious.

169 C:[right

170 A:[and (.) and then I | had this whole list ofrbe to take and | got stressed because |
171 wasn't taking them the right way and then a cowpldays went by and | didn’t take
172 them and I didn’t make the tea right and so | lleel & panic attack and | threw

173 everything away.

174 C: ((laughs))

175 ((audience laughs))

176 C: [ but your splin is very happy

177 A [(
178 A: my splin is happy. Yeah, yeah ((nods slightly))
179

180 C: Now I (.) eh over the past years | would sayvg)have a lot we used a lot of (.) |
181 think very good performers on the show to do litis

182 A:yeah ((nods))

183 C: = but you always stood out because we would seel o use you to play Andy
184 Richter’s sister in the audience

185 A: ((nods)) right

186 C: =and you do these different bits in the audéesmad you just seem really thri:ve
187 when you are in front of people performing

188 A: ((nods))

189 C: I mean youdyou'd be great at rehearsal anddybe ten times better when you
190 are in front of the crowd

191 A:=ohthanks

192 C: yeah, did you like being in the audience perfagiike that?

193 A:=yeah it's really fun but word word to the aedce (.) is ehm we used to do bits
194 here and you know | would have to sit in the auckeand every once in a while
195 during the bit people would realize that they anecamera and they would ( )
196 [( )

197 C:[and they're doing it like they do it sometimashind the actor who is doing
198 something

199 A:right ((nods))
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C: = which ruins the whole [ reality

A: [ right, they are really like “womdk at
this girl, she’s crazy”

C: right

A: and so sometimes they would screw up a bit anidssarted getting wise to that
after like (.) twenty ( )

C: =right

A: So, | I used to sit in the audience and | wasihg to people next to me and |
would be like “Hey! Hi! How are you doing? Eh, yguys are going to be on TV so
you’d better cool it. Ok? Ehm because if you tryvave or make a face I’'m gonna
kill you.”

C: ((laughs))

((audience laughs))

A: everyone in this bit, me and Ben, we're gonnamea@nd we’re gonna hurt you.

: yeah yeah

[ we

. [ then you'd see: you're doing the bit and peagle just crying quietly.

: = hahaha ((laughs))

. = next to you

. yeah, just [ quietly
: [( ) for a very awkward comedy

. = sitting on their hands

C: = eh (.) this weekend <Saturday Night Live> hast eh Nia Vardalos from My
Big Fat Greek Wedding (.) and musical guest Eve.

A: = yeah ((nods))

>0>0>02>0

C:=soitabig ( ) show
A: = lots of ladies
C: ladies.

A:[ = uhuh ((nods))
C: [= Thanks for being here.
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C: Conan O'Brien Interview 2.
B: Bill Bellamy

C: Everybody, my next guest (.) is a comedian andaor, you can see him >each
Wednesday< on a brand new Fox series >Fastlane<
C: Please welcome Bill Bellamy!

((applauses))

B: Ouh! What's up New Yo:::rk?!

((applauses))

B: (now you got it)

C: Two third of them are tourists.

B: hahaha ((laughs))

B: [But they are here, so they are New Yorkers.

C:[( ) eh,
C: yeah
B: ( )

C: You know, | don’t know we always have touristesdr (and) people are going
“New York” ((waves))

C: and people are like ((clapping)) “I guess, |'t&now.”

B: ((laughs))

: ehm (.) now (0.4) We have a lot to talk [about

[yeah

: =l know you are no longer on MTV, you’'ve movedto bigger and better things.
. yes, si:r ((nods))

: = but you are still passionate about the mustne

: yeah, | mean (.) before | started working orsthseries, | got a chance to
(summon) to go to a couple of concerts (.) anctdally got a chance to see eeh
Sade. Sade

B: =Anybody, any [Sade fans?

WOWO®WO

[Sade, yeah
B: =yeah
B: and I, | | think I've bought like every albumesk had and never really realised that
she is a depressing person.
C: haha
B: [and

C: [you have all the Sade albums?

B: yeah but you never really listen to the words.

B: =When you go to a concert you can really focushat she got problems, right?
((audience laughs))

B: So, [ (2.5)
[ (( audience laughs))
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B: Notice now at the concert all the couples thereve are fine, cause she comes
out for a song

B: “is it a crizme, parara, parara, that | stillmtgou” right?

C: right

B: =everybody that's in love ((swaying, imitatingw dancing))

C: right

B: all the girls with no men “I hate it, eh”

C: hahaha

B: everybody try like they like kill her right?

C: right

B: everybody’s crying at the end of the conceght?

C: [right

B: [ I'm gonna pay four hundred dollars to theo weeks of therapy after Sade
C: right, right

B: you understand?

C: [right

B:  [Next week, so two weeks later | go to B&é¢X, right?

B: =totally different concert (.) and | don’t canew nice you are, how conservative

you are, he will bring out the thug in you.
((audience laughs))

C: DMX (whwh)

B: You don’t even see it coming cause the firsigsarlike “what | really wa:::nt, ouh
ouh, what | really wa::nt” ((imitates the song))

B: I just turned and punched my lady to [ face

C: [ hahaha

((audience laughs))

B:°ldidit°

C: yeah (0.5) yeah

B: ehm, ehm, you know, [ she

C: [I, I I would have done that at Sade
concert. Ha

B: ((laughs))

((audience laughs))

C: That's the difference between us, | guess, yeah
B: She was like “I like Sade [ better baby” ((cavene of his eyes))
C: [ hahaha ((laughs))

C: Now, | gotta talk to you (1.0) I'm obsessed jmbsessed with the MTV Beach
House.
B: O::h yeah
C: You: spend a lot of time with the MTV Beach [ House
B:
[ ye:ah
C: =give me some ( ) on the MTV Beach House
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95 B:[Inev-I'm not supposed to tell though.
96 C: [ Cause to me that's the dream.
97 C: 1 know, but that's the dream job, you know. lup here in my (.) sweet tower,
98 looking over the city.
99 B: ((laughs))
100
101 ((audience laughs))
102
103 C: ehm, shut up!
104 ((audience laughs))
105 C: They don’t know at ho:me!
106 B: ((laughs))
107 C:It's cold up here
108 B: hahaha
109 ((audience laughs))
110 C: Someone shut that thing.
111 C: Anyway (0.8) The MTV [ Beach House,
112 B:
113 the background screen))
114 C:sothat's a (.) that's a (.) that's the sweej@st
115 ((audience laughs))
116 C: Don't look! Don’t look! It's (0.5) scary up thisigh.
117 B: We're up high. Yeah ((laughs))
118
119 ((audience laughs))
120
121 C: ehm (.) hhhuh but (.) but the Beach House thdhgtis (0.5) (yeah) that’s the
122 greatest job ever.
123 B: It was fun, man, and and y- you know what waslyecool like that they used to
124 let me do like whatever | can come up with cauSgllwas obviously being a
125 comedian
126 B: =l was always trying to think of funny stuff tw. Right?
127 B:=Soone day | was like “(c-), can we get likea tub outside you know. | want
128 my own hot tub, to do my own show in a hot tub”.
129 B: =<So, he was like “Ok”>
130 B: So they had (.) you know, just a portable (waié) with me, right?
131 B:and | was like “I want a whole bunch of gi:risit with me”, right?
132 B:=] but

[ ((laughs)) ((turns around to koat

133 C: [ Waita minute ( ) I'm a comedian, so | gotcome with some
134 funny ideas.

135

136 ((audience laughs))

137

138 B: No( ) up! I'm just (0.3) I'm [ afraid

139 C: [ not just a funny
140 idea, [ that's just a great [ idea

141 B:

142 [n- [ Noitisis (0.7) great, right

143 ((audience laughs))
144
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145 C: =yeah, [ yeah

146 B: [ but nobody (.) like you know we had tlikeelthe whole bubble bath
147  thing going o:n.

148 C: =[right

149 B: = [ nobody had on under (0.4) pants.
150 B: We were just chilling like “he::y”

151

152 ((audience laughs))

153

154 C: (1.0) So, you (.) you you were actually (.) ndikem the waste [ down
155 B:

156 [ ye::ah but | mean nobody kne:w (0.3) w- w- we
157 were just really let it ( ) you know what I'm sag?

158

159 ((audience laughs))

160

161 C: (1.8) yeah, I might (hh)have so. ((laughs))

162 B:(0.4) we didn’t we [ didin’t

163 C: [ (were there) any complains frony drthe ladies?
164 Did they know or they’'re?

165 B: Well you know the ladies were cool but every rad then like one of thedees
166 would like releae a little bubble that was different.

167 C: =all right, [ what the hell

168 [ ((audience laughs)) (2.0)

169 B:[cause

170 C: [l wanted COOL stories about the Beach Houskthis is what | get.

171 B: ((laughs))

172 ((audience laughs))

173

174 (1.6)

175

176 B: TNo bu- (.) you know | wouldn’t let a lot of guyskyiow cause you don’t need guys in
177 there, you know, you gotta stay wa::y at the odrat of the hot tub @you know what
178 I'm sayin?@

179 (( B makes a serious face))

180
181 C: (1.0) Yes, | know what [ you are saying ((nods))
182 [ ((audience laughs))

183 B: ((makes hand gestures)) (1.6) mostly ladies
184 C: yeah, mostly lad(hh)ies, [ one guy, that's great

185 B: [ ° mostly ladies, one guy, yeali(hods))
186 C: (0.3) Now, you ca:n’t get away with that nowuye [ married=

187 B:

188 [ ye:a

189 C: =you can't be sitting bottomless in [ the:: (0.6 )

190 B: [ nah, those were the (.)

191 those were the wild days, now I'm kind of chillgau know, | kind of relax a little bit,
192 go to concerts with my wife. It's pretty nice.
193 C: wh- what else do you? wh- what are two marfieouples do?
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B:
[ o::h man my wife got me doing like a:: (.) &ake ( ) (0.4)
karaoke ((shakes his head once))
((audience laughs))
B: (0.7) and most people don'’t realise they gattaf karaoke in them? (.)
C: (0.3) right
B: until you get your song. Everybody in here has aysgau don’t even know what's
your song till you start karaoke.
B: You get (.) you get the list, you read the list=
C: [ right
B: [= (and you're) like oh my god (.) and next thipou know people fight in my house
man.
B: (0.6) fight (.) cause at first you realise tbate person likes Tina Turner=
B: =that everybody wants to do Private Dancer
B: then the next thing you know (.) I'm realisingpive Hall & Oates. | didn’t even know
| like Hall & Oates.

((audience laughs))

C: Wait a(hh) ((laughs))
((audience laughs))

B: (0.5) I didn’t even know

C: You didn’t know you like [ Hall & Oates?

B: [ I mean | didn’t know I like itke that

though. I'm (.) I'm in the house Sarah’s Smile dmal [ ( )

C: [ ((laughs)) hahaha

((audience laughs))

C: haha [ haha

B: [ if you do Sarah’s Smile ( ) on tihaor wr- (.) that’'s my song, you can’t

do that.

C: (0.3) [ right (.) right

B: [ cause if you if you don't hit the nat¢ I'm knuckling you up.

C: Now you [ eh-
[ ((audience laughs))

C: are you heh (0.4)
B: heh
C: knuckling you up, theh, I've never heard ((sihakhis head))
C: (0.4) that sounds weird. @I'm gonna knuckle wpy all ri:ght@ We'’ll get that I-
B:
[ °yeah °
((audience laughs))
((B laughs))

C: So, (0.3) ouh (.) what (.) e:h, <let's move lat’'s m(h)ove on >

C: what ehm (.) wh- so that’s your favourite is HalOates?

B: ehm (.) I didn’t know though that like | saidatfs surprisingly so Hall & Oates is
pretty good cause Sarah’s Smile is smooth, isifulike youtdon't like that song?
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C: yeah, | guess | do.
B:
((audience laughs))
B: (0.6) Don’t make me [ go to (school) on you pYenur-

“ | feel love. You (won) you” ((singing)) @ee on man!

C: [ you know what? You (.) youtesnvinced me
C: =haha

((audience laughs))

C:eh( ) about Fastlane (.)

B: ye:ah

C: =this is a:: I've I've seen the show, this is kind of: (.) it's almost like Miami
Vice
[ (.) done now it’s like
B: [yeah ( )
B: done no two thousand fi:ve, e are: (.) it's st
C: £be- two thousand five£ ((laughs))
B: =ye:ah (.) we are ahead [ at (the end) of threega
C: [ what are you on? ((laughs))
((audience laughs)) (1.0)

B: [ we-
C: [<It's you kno, it's about today, it's aboubw.> Two thousand V.

B: ye::ah! (.) hahhah
B: check it out. This is the dead. Wh- Miami Visedefinitely like (.) th- the Mom and
Dad of our show and we’re like a new kid.
C: =right
B: And basically what we’ve done is we sort of gixiute to that show, because that
show is like a pioneering .h (.) you know, it'sdigroundbreaking.
B: But we _ad like the fast and the furious kind of energy: g¢)heally stylish clothes, lot
of fast cars, hot guns, hot chicks .hh an- ando#i'sed in LA. And eh [ |
C:
[ <l know that you guys have like a Raive>
almost
B: [ Why is th-
C: [ I've checked out the show and like [ =
B: [ I knav
C: =<other policemen have to go back to the staimumse> and drink cfee (.) and hang
out with Jerry Orback <and you guys are like inad &ave>.
B: yeah we are in a candy store and a ca:ndy stqnetty much a place where (.) eh we
get our assignments from our boss which is ehiffarfy Thiessen. .hh
C: hahaha ((laughs)) (1.0)
((audience starts laughing after Conan))
((B smiles))

B: Try [ to keep it Thot
C: [( ) *“yeah, | want you guys, here areiynew assignments!”
((audience laughs))

B: No, | do have a [ sexy boss. ((smiles))
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294 [ jong, jong, jong

295 ((audience laughs))

296

297 C:I'm sorry, but that’s (.) that’s just new shovwe (.) what kind of ((laughs))

298 B: (1.0) I SA::ID twothousand fi:ve

299 C: =Two thousand five, yeah. In thedw (0.6)

300 B:inthe fuure

301 C: hotchidks wi:ll (.) run=

302 B: =will run your life, so (0.5)

303 B: Peter Facinelli, he is an LA cop.

304 C: =right.

305 B: And we sorta have like, you knowpnslarities but you know, my style is totally
306 different from [ his=

307 C: [ right, right

308 B: =I'm sort of the thinker (.) the more methodigaly=

309 C:=[right

310 B: [Heisthe like so cry ready-to-do-it anyvay possible guy.

311 C:right

312 B:and (.) we have a lot of chemistry, man, anglb&en fun, [ we ( )

313 C:

314 [ <it's also a lot of fun, it’s like it's it's10t, you know,

315 there’s a, a lot of us cop stories that are (@ this is based on a true story and | watch
316 one episode of yours where you guys are chasing>

317 B: (.) Nothing’s true.

318 C:[yeah=

319 B:[hhah

320 C:=Maoadels on mdels on really cool motorcycles that steel jewels.

321 B:[ye::ah

322 C: [ hahaha ((laughs))

323 ((audience laughs))

324 C: That was like bsed on a real stp, [ you know

325 B: [ Nohh
326 C: (.) it was great though.
327 B:[Thank you
328 C: [ Fastlane airs Wednesday nights at [ nine
329 B: [ nine o’clock.
330 C: ((nods)) on Fox and you will be performing ore€a's Tahoe on Novermber16
331 B:-s,sir.
332 C: Always great to have you.
333 B: (yeah) always. Thank you!
334
C: Conan O’Brien Interview 3

J: Julianna Margulies

C: we are back. my first guest is best known fardweard-winning role as nurse
Hathaway on ERCurrently you can see her in tibns, The man from the Elysian
Fields and Ghost ship. Please, welcome, tiieyJoJULIANNA MARGULIES.

AP WNEFEPWNPE
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((Julianna comes out. Music. Conan stands up, couiesf his table to meet her,
shakes her hands and kisses Julianna on the chdignna smiles and waves to the
audience, sits down.))

C: ((looking at Julianna)) we haven't seen you [while].

J: [it's a long] time

C: =yeah, how have you been?

J: good

C: oh yeah?

J: and you were with me the whole time in Austrdliaas there for four and a half
months. (.)

C: you were in Australia for wh-

J: =doing Ghost Ship

C: [doing shooting Ghost Ship] ((nods))

J: [for four and a half month.] and they play yaiuen.

C: [at ten o’clock at night,]

J: [so people,] S0 working pleogan see you.

C: I'm a hugestarover there.

J: you know what, you are. (.)

C: [(xxx)]

J: [and it was actually] very comforting causewese home sick, so we always got
to check in with you an’-

C: Australia is a stra:ange (.) place too. it'srhtlly on the other side of the wo:[rld.
J: [it's
upside down, you were upside down. you looked good.

C: hah yeah.

J: eh-

C: =l do well when I’'m upside down.

((Julianna laughs))

C: what- eh (.) what is you like about Australialatv—
((some sound/noise from the audience))

J: ((laughs))

C: oh ladies, (come on)

((audience laughs, Julianna laughs))

(1.5)

C: eeh, that's right, uhuh

((audience laughs))

(1.3)

C: @I don't know what just happened@ ((in a crywoice)) eh

J: eh (\) it- it- it's a beautiful country. | lovaust- | love Sidney, | love Melbourne. It
is a weird phenomenon. when you’re used to, (.) Mkitts gonna sound ridiculous
but you do, (0.8) you watch (.) the toilet flasldars going the other way. ((showing
the direction of water circulation by her hand))

(0.8)

C: I've heard the toilet (.) [goes the other wagrth] ((indicating the direction of
water circulation))
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J: [water goes] the other wigyhowing the
direction of water circulation)) wa- (.) down theath, everything goes the- [the other
way.

C: [yeah. that's ok. ehm,
you know I'm (.)

((audience laughs, Julianna laughs))

(1.5)

C: you know when you’re noticing something [liketh

J: [(xxx)

C: yes, it was, yes.

((Julianna laughs))

C: when you're noticing something like that, yoalrge you have way too much time
on your hands (.) ((laughs))

J: [yeah

C: [=I gotta go to the bathroom and check which wee/water is going down.
((Julianna laughs))

C: [yeah,] () it's going the other wagl@lee kasillaan))

J: [there are a lot-]

J: there are a lot of waiting on sets ((nods siyght

C: now you, eh (.) grew up, this is (.) you knois @lmost Halloween here.
J: tomorrow is
C: tomorrow’s Halloween and (.) yo:u grew up in Emgl. (.)

J: right.
C: and (.) I just (xx) like they don’t ka (.) Halloween¢, [(xX)]
J: [they] didn’t use to when |

was growing up there. (.) ehm (0.6) it's just gotg trendy. | mean (.) because our
cultures are (.) intermingling | think now (.) Haleen is (.) eh- sort of universal,

C: so they’re just starting to get it [over there¢,

J: [they're just starting to get it. Mylfriends who
have kids now have to dress up their kids <andigk or treating> but when | was a
kid, they didn’t have Halloween then. (.) Guy Faw/k#ay which is November fifth.
(0.5) a:nd,

C: = wh- what do people do on Guy Fawkes’ day?

J: you (.) have a big bonfire, that's where theynkail the wiches. (1.0) [and

C: [se:e, can |

just say this about Europe, and | know this is gosound very igorant (0.6) but (.)
everytime | hear about the way they deldate something in (.) in like Europe, it

always sounds (.) sa:d (.) compared to what webteygpu know?

J: eheheh ((laughs))

((audience laughs))

C:and | I- (.) please spear me out for a secordhave like (.) we have like

Christmas. wow, Christmas is great. we get (.)gmessand (xxx) and you talk to

someone (.) you know, in England and when you goget Christmas? They are like

(.) well we just have a little warm bun and thengueeto sleep. ((looks confused))

((Julianna laughs, audience laughs))

(2.0)
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C: okay, what about Easter? what are you doingastdf? you know we have a big
meal and they are like “oh, we just have a litfjetdea and then go to bed, you
knowg,

((Julianna laughs, audience laughs))

(1.4)

C: (then) you talk to him, what about Halloween®kho, we don’t do that. we just
have a little cold beef and then rigbtbed (xx).”>

((Julianna laughs, audience laughs))

(1.2)

J: we celebrate Christmas

C: okay, | made that part up. but-

((Julianna laughs, audience laughs))

(1.2)

C: the important thing is (.) [bad Europe, (.) gdaderica
[((Julianna laughs))
J: [oh that’s (xx)
C: [that’'s where | am trying to get to.
J: oh okay, (.) that's it.
(0.5)
C: eh- are you going to any Halloween parties?
J: my sister, eh- (.) actually is having a- a Haben party here in the city for the
kids, | have two nieces, eh- eleven and seven.shedactually does live in one of
those (.) well, most it’'s beautiful but it's scayme. It's a hge ehm (.) old mansion
(.) way way uptown and- (.) so she’s having a sganyy. And the funny- (.) one of
her frie:nds (.) said “oh, you can borrow my caffin
(1.0)
C: what to-
((audience laughs, Julianna shrugs)) (0.6)

C: first of a:ll, (0.5) eh,

J: 1 know=

C: =why did she have a coffin?

J: we don’t know, ((laughs))

C: you don’t [know?

J: [we can'’t figure out why ((hs)) but we're [borrowing

C: [you should find out why
she has a coffin ((nods))

J: ((laughs)) we are borrowing her coffin and styffit with eh, (.) you know, a fake
man.

C: <and you need a (xx)>, | mean coffins are {lyegou are gonna bring] that to a
party?
J: [we’re bringing the coffin ]
J: we-[-

C: [l think you should stuff it with be:er,

((Qulianna laughs, audience laughs))

C: I think that’'s what, that's what you should, (.)

((audience laughs))

J: [(xxx)
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154 C:[THAT'S WHAT PEOPLE WOULD WANT YOU TO DO

155 ((audience cheers))

156 (3.0)

157

158 J: (having) fun (.) to (have) a haunting house yeah, I'm supposed to dress up, |
159 still don’t know what to go as, cause I've nevédfessed up-

160 C:Ican't gotothose. | ca:nno:t dress, | cawttg parties where you have to dress
161 [up]

162

163 [no] | can’t either

164 C: =and I've realised recently it's because (.)dka an ass of myself for aiing, (.)
165 that | don’t want to go to something dressed ulikasa bunny, you- you know what |
166 mean?

167 ((Julianna laughs))

168 C:it's like (.) that's what | do every da:y (.)gity [much ((nods))

169 J: [you're a bunny [every day
170 C. [ye:ahjust
171 wanna (.) ((shrugs)) j- go, an- and chill [and hang]

172 J: [you just wanna] be you.

173 C:lwanna be me. [the ultimate (.) Halloween [cos

174 J: [(xx) [hahahaha ((laughs))

175 ((audience laughs))

176

177 C: what- eh (.) so you're not gonna dress as angtbr?

178 J: I'm gonna get by wi- | gotta do something canmseseven-year-old niece said to
179 me (.) eh, “you can’t come (.) if you're not goroh@ss up”. (.) So | have to find
180 something [(xx)

181 C: [that's a
182 nice seven-year-old.

183 ((audience laughs))

184  J: so maybe I'll borrow your outfit and (.) go afadbe you.

185 C: ohthat'd be a big hit, at the [party

186 J: [hahaha ((laughs))

187 ((audience laughs))

188 (0.6)

189

190 C: yes, this oversized (.) suit from Sears, is miadp[Conan O’Brien

191 J: [I don’t know what to gs. &
192 truly- I've been- | I'm gonna go and buy a wig amdhask or something.

193 C:right.

194  J: =I'll do something=

195 C: =you’ll do it the last minute.

196 J: there was a Rock mask actually, you know thekR@@.8) the Rock?
197 C: yeah, the wrestler the Rock=

198 J: =yeah

199 C: I thought you were just gonna go as a rock gaping hands))

200 J: no ((laughs))

201 ((audience laughs))

202 (0.8)

203
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C: I'm like you are here to do that ((laughs))

((audience laughs))

C: let's doit.

J: [it was in the window, when thimlaybe | thought it's the ro:ck.
C: I'm a chunk of co:arse.

J: hahahaha

((Julianna laughs, audience laughs))

(1.7)

C: what a great idea! ((laughs))

J: that too.

C: e::h, (.) now, you did a movie. Is this, is &8n Fields movie you did with Mick
Jagger?

J: ye:ah, (0.6) yeah

C: what's that like (.) working with someone likg iick Jagger? That's gotta be

[very ]

[yeah] I I so wish | had actually a scene with h{ththere is only one moment when
he sees me and Andy Garcia walk away. But he ta$éin in the movie. And | did

get (.) to sit in a make-up trailer with him (.Y fan hour. <l had my make-up done
when he was having his make-up done>, and (.) we just chit-chatting about
acting. And then al- and then he left to go anddcene, and | just started screaming.
(0.5) “It's a rock-and-roll lege:nd! <I was jusikang to a rock-and-roll le->"1t (.) was
so (.) beyond me that | was in a room with (.) Radling (.) Stone himself.

C: right. now=

J: =eh,

C: what'’s he look like in person? | haven't acty@bt any good-, | saw him once,
and | wanna ask (.) he seemed like he was smhblerlt[thought]

J: [he’s tiny]

C: and then he has a gtdike parade flowed he:ad. ((showing, imitatihg head))
((audience laughs))

(1.0)

C: he really does, he’s got like a big giant Mielgder head that looks like he’s
putting over his other he:ad. ((imitating how osgutting the other head on))
((audience laughs))

(1.2)

C: and then he walks around like this kind of (fating Mick Jagger’s walking
style)) (1.0) okay, | made that up too, but I'mtjus
((audience laughs))

(0.9)

C: [is he-]

J: [he’s ]tiny, he’s very sma:ll. | mean [hey gmall ((laughs))
[hahaha]

J: I was surprised [just how-

C: [he’s a wee little man.

J: he’s wee. he’s wee thing (.) but he’s a (.) fiegely

C: [hahaha

J:an’ an’ [an’]
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254 C: [I bet] he loves hearing tha:t, hgitta check this out.
255 J: but=

256 C: =heis a weelittle ma:n

257 J:no[no (.) I mean

258 C: [helives] [under aleafin a forest.]

259 ((audience laughs))

260 J. [he’s- he’s very (xX)]
261 ((audience laughs))
262

263 J:it's (.) you know, he’s very (.) he eats verx)(dt's (.) he d- spends a lot of energy
264 up on stage.

265 C:right. right.

266 J: so:, I'm gonna go and actually I got invitedatstones party. (.) on Sun[day

267 C: [you're
268  kidding?

269 J: so I'm going to my very first rock-and-roll pgaryyeah. I'm very [excited

270 C: [you've never
271 been to a rock-and-roll- [ mean | know like I'vieden to

272 J: [no ((shrugs)) [oh, I-

273 C: oh, Alba threw a party once [that I've been to.

274 [((Julianna laughs, audience laughs.))

275 (0.8)

276 C: we really rocked, we had some fondue and trgdt to bed
277 ((audience and Julianna laugh))

278 (1.8)

279

280 C: what? ((laughs)) what is it?

281 J: that's good! ((points to Conan))
282 C:yeah. was it was it ((laughs))

283 ((audience laughs, Julianna laughs))
284 (1.0)

285 C: I gotone ((laughs))

286 ((Julianna laughs))

287 (1.5)
288 C:was it, was it, but that's co:ol. a Rolling Sésr{party
289 J: [I know, | don’t know what to

290 expect but we are hoping they are going to suddgaly. | think they are starting a
291 tour in LA now. so, it's (.) I'm running home too

292 C:you [know] there must be so much pressure

293 J: [(xx) ]

294  C: whether all of them are in one room, everybodyédting for tham to pla. (.)

295 J: [right]

296

297 C:[it's like] | talked to: (.) Kevin Bacon once rd he said> whenever he goes to a
298 wedding (.) people are waiting for him to go on tlamcefloor and start (.) dancing,
299 ((imitates dancing)) you know¢, from Footloose (@piag his hands, imitating the
300 rhythm))

301 J: [right] ((laughs))

302 C:[and eh,] (.) okay no one knows what the hetfl talking about no:w but,

303 ((audience laughs, Julianna laughs))
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(0.8)

C: there must be a lot of psese, you know?

J: yeah yeah. I'm sure, I'm sure theravisen you, you know, the people must always
want you to be funnyy,

C: no, they are always waiting for me to creat@aakward silence

J: =eheh ((laughs))

((audience laughs)) (1.2)

C: come on, like you do on TV!

J: NO:
C: NO, I'm [trying to relax]
J: [I don’t think so:]

((audience laughs))

((Conan receives a message? through his ear-pluggpgatker. At least his touches the
speaker, making sure he hears well.))

(1.5)

C: eh, let’s talk about Ghost Ship,

J: =[let’s]

C: [this is], this is eh (.) eh- it's a horror mey

J. it's a_funpopcorn movie.

C: [right]

J: [you] gonna have a good time

C: but it's a movie that's gonna, (.) it's [trying [scary you in pointsg,

J: [it's [it

J: yes, I'm sorry, you're right (.) ((laughs)) & & horror movie ((laughing))
((audience laughs)) (2.0)

C: you're forgetting which movie [you're playingldughs))
J: [I'm like no, it's fun. ehm
C: “it's fun! bring the children! oh wait, no! (.)”

J: hahaha ((laughs))

C: “don’t bring the children.”

J: noitis, it's veryscary. woo, scary, it's for Hallowee:n.
((Julianna laughs, audience laughs, Conan laugB$)

C: o::kay, (.)

J: but it's amaing in a special effects department.

C: [aha]

J: [it's] a great visual (.) eh, film and it's €h scary but also makes fun of itself. (.)
S0, one minute you are scared but then you're lagght (xx). it's a lot of fun.

C: doyo:u, eh, it's like the snow. haha

((audience laughs))

C:doyou (.)

J: I lovethis [snow, Conan!

C: [I’'m just kidding. that's whatb:, but do [you

J: [haha

C: d- I'm I'm curious like do you like that kind @hovie? [do you like- ]
J: [no:: ((shakes her head))]

I've ne- I've the last scary movie
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((somebody from the audience starts to laugh, duodisstarts laughing too))
(2.3)

J: [what is (xx)]

C: [*No, I would never go see thi:s!"] ((mockinglianna))

((audience laughs)) (1.0)

C: “I mean_yo:ushould! cause WOO-WOO-WOO, SCA:RY”

((Julianna laughs, audience laughs)) (0.9)

C: “but not_me(.) but_you”

((Julianna laughs)) (1.5)

C: I'm [kidding]

J: [eh. eh] scary movies scary me too mubhte being scared.

C: =you don't like being scared¢,

J: no. ((shakes her head)) and the last scary meae was “The shining” which was
(.) genius.

C: right. right.

J: brilliant. ehm, but those images stay with nm&l then I'm home alone one night,
and there’s a weird sound, and I'll immediatelytgahe movie, and think that
someone’s killing me and, I just  [can’t] hamdl ((laughs shortly))

C: [hahah]

J: I can't. ((shakes her head))

C.: that's must be, so- so, that’s the kind of thikg, in this, in this movie also you
had to act scared a lot, which [I've noticed//

J [there is a lot oistl(takes a deep breath in, a signal of being
really scared)). apparently that’'s the universgih &f horror films. ((laughs))

C: yeah. yeah. taking in air [into your] lungs.

J: [((aaah) ] ((deep bincia)

C: [yeah].

J: [yeah]. (xx) like that.

C: it's like you're either scared or you are asthima

((Qulianna laughs)) (1.0)

C: we have a clip here from, f-hah-rom the movizydu need to set this up?

J: okay.

((Conan and Julianna start laughing simultaneo)[y.0)

C: “yeah, all right.” ((mocks Julianna’s mannerwhich she just responded to his
question))

J: nah hahaha ((laughs)) (2.0)

C: "okay.”

J: Twill.

C: "I'll [do that]” ((making fun of J, scratchingisteeth))

J: [you are], you are on a roll today. I'm, okay, I'm going to. eeh, what'’s the
clip, eeh,

(0.7)

((audience laughs)) (1.0)

J: ((suddenly she remembers it)) it's when [we {M8K)]
C: [this is where you find the rabbit, oh eh-
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403 J: haha, we find, we find a big, we’ve gone oulptak for this big boat that we’'ve
404 heard about but we think that we can, ((eleledl&isehm, get parts and make
405 money [of it,]

406 C: [salvage it]
407 J: salvage it. and this is when we first walk iatboat.

408 C: okay, let’s take a look at this clip from Gh&stip.

409

410 ((clip from Ghost Ship)) (34.0)

411 ((audience cheers, claps))

412  J:is this fun?

413 C: scary

414  J: boo!

415 ((audience still cheers))

416 J: actually | have to say that eh, (0.8) do yowkndo you- have you seen Jamie
417 Kennedy? the Jamie [Kennedy]

418

419 C: [yes, ] yes | have. yeah

420 J: we- tomorrow night- Jamie Kennedy and | didratdatic scene.

421 C: =he has a lot of like hidden camera [like]

422 J: [hidden] camera stuff

423  C: right, right,

424  J: and we held, ehm, auditions for Ghost Ship theical.

425  ((slight laugh from the audience))

426 J: and people f-heh-ell for it. and it's on tomavroight, eh//

427

428 C:it's a funny that’s a [funny show]

429 I [it's so] funny:! | d- | didnitealise cause he came up when |
430 was away in Australia, [and he’s a genius]

431 C: [he’s been here] a couple of timed his show’s clips and he does ((nods))

432 [areally good job.]

433 J: ((mocking a male choreographer)) @and he (xsx3@orge the choreographer and
434  he does this, ((throwing her hands in the air)) koow@, he,he’s//

435 C: right, right.

436 J: you know, you gotta watch it, cause [(xxx)]

437 C: ((points at Julianna)) see you on that tomomayt.

438 J: tomorrow night, yeah.

439

440 ((Conan looks at his “cheating” card.))
441 C: okay,

442 J: that's [(xxx)]

443 C: ((looks at his cards and reads)) [and] Ghogb &hin theatres now. the Man from
444  Elysian Fields, (.) with the tiny Mick Jagger ismplaying in select cities.

445 ((audience laughs, Julianna laughs, Conan laugirs\gh

446 C: | just wanted to put that in there,

447  J: he’s gonna kill me ((smiling))

448 C:no, he’ll he'll, no. don’t worry I'll take caref him. wha::

449 ((audience laughs, Julianna laughs)) (1.1)

450 C: I'll slap him around a little bit.

451  J: ((nods)) thanks,

452
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C: ((looks at his cheating card)) look for EvelyithwPierce [Brosnan]
J: [yes,]

C: later this year. so great to see you.
J: so lovely to see you.
C: yeah, (.) Julianna Margulies everybody

((audience cheers))
((Commercial break))

C: Conan O’Brien Inteview 4.
S: Steven R. Schirripa

C: My next guest plays Bobby Bacala on theHBO series the Sopranos, he’s also
got this brand new book out (.) ((shows the boothtocamera)) a Goomba’s guide to
life. Here’s a look at him, from early this season,the Sopranos
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((a clip from the movie))

C: Please welcome, Steven R. Schirripa

((Conan stands up. Steven comes out to the stayesito the audience, shakes the
hand of Conan’s previous guest, Ted Danson, thekeshConan’s hand. Conan goes
back to his table and Steven sits down.))

C: ((looking at Steven)) that, was one of my faweuscenes from this (.) season so

far. You guys sitting there,

S: that was great,

C: [yeah

S: [I mean David Chase thought that scene was fredt | ate like eight stakes

((audience laughs, Conan laughs))

S: porterhouse stakes, you know. and | was litesadlk to my stomach afterwards,
[but

C: [you have to keep shooting and shooting andtstmo ((making hand

gestures))

S: exactly. ((making hand gestures)) but as longvasyone enjoyed it, it's all that

matters

((Conan laughs, audience cheers))

S: for your pleasure ((gestures to the audiengmgro speak loud to be heard over

the applauses))

C: you only ate eight stakes, yeah. Now, (1.0) wyanstarted doing the show, they
cause you were on once and you talked about thetydnawear fat suit(0.8) Now
they don’t make you to wear a fat suit anymore.

((audience laughs))

(1.5)

S: | guess they think I'm fat enough

((audience laughs))

(1.5)

C: [(xxx)

S: [at le- at least I've got my hair, Conan ((poigtto his head))

((audience laughs))

(1.0)

((Steven turns to Ted))

S: no offence, Ted

((audience buzzes))

C: what the hell? ((Conan looks puzzled))

((Steven kisses Ted'’s hand))

S: no offence, no offence

(2.0)

C: ((laughs silently)) I like he (xxx) make up teetguys and kiss ‘em ((imitates
Steven kissing Ted’s hand))

S: =wh- what do you want me to do? ((spreads msi$ga
C: all right,

((laughs from the audience))

Ted: [(xxx) ]
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55 C:yeah, [what do you] want from me? ((spreads$hisds)) yeah, yeah. You're one
56 of the girls now. eh-

57 ((Steven laughs, audience laughs))

58 (2.0)

59 S: ((points to Conan)) eg (Xx).

60 C: allright, all right, <I don’t want any trouble>.

61 S:you are not thdall.

62 ((audience laughs))

63 (2.3)

64

65 C: let's talk here. Reahobsters, | understand, reablmobsters, the real thing are
66 critical sometimes, (.) of the technical aspectthefshow. Is that true?

67 S:well first of all, real mobsters love the show.

68 C: right.

69 S:the Sopranos keep mobsters off the street odayumghts.

70 ((audience laughs))

71  C:Jright
72  S:[you know what | mean?
73  C:right

74  S:eh, (0.5) but | live in Little Italy, | see a lof guys all the time, and, one guy came
75 up to me, he says “Hey Steve, you know | love ti@asbut, there was that scene that
76  shot the guy on the back of the head. Anybody whe&r done that knows.) you

77 don'tdo it that way.”

78 ((audience laughs, Conan laughs))

79 (3.0

80 S:Isaid“oh (.) I: think | got to get going”, ydunow.

81 ((audience laughs))

82 (1.5

83 S:and

84 C: =I'm also curious like how, what do you meanuyyhoot (the guy) back in the

85 head. “Ouh, ((waving his hand)) you gotta do istivay”. (xx) <what do you think?>
86 S:1l'venoidea.

87 C:yeah

88 S:Ididn- I didn't stick around to find [out.

89 C: [right, right.
90

91 S:then Michael Imprioli was in a bar one nightg@nguy came up to him, he says
92 “Listen, if you ever need to strangle somebody ftwehind, (0.8) here’s my number,
93 get a hold of me.
94  ((audience laughs))
95 S: I mean what do you say to that? you know. (((oatound)) okay, sure. ((mocking
96 atelephone conversation)) Listen, I'm stranglirgug tomorrow. ((looks at Conan))
97 C:yeah.
98 S: could you come down and give me some tips.
99 C:right, right. (0.5) I think you just act verygalsant, when he’s giving the [advice.
100 S:
101 [and then move on.
102 ((Conan nods))
103 S:just keep on moving, you know.
104
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((Conan turns and takes a book from his table.))

C: you have this book, a Goomba'’s (.) e:h guidigeq.) and you have a list here of
things a Goomba would newsay. Give us examples, <what are things a Goomba
would never say?>

S: “Nathan Lane? (.) | adore Nathan Lane.”

((audience laughs, Conan laughs))

(7.0)

S: another thing a Goomba (wouldn’t) say “I just torent Godfather 11l again”.
((audience laughs))

(1.0)

S: you never hear a Goomba would say “I would kmyesweetheart, but I'm a
married man.”

((audience laughs))

(2.0)

S: you never hear a Goomba would say “Two tickethé Vagina Monologues,
please”.

((audience laughs))

(1.0)

S: all the things they’ll never say, Conan.

C: aha (.) <never gonna have (xx)> you have a whoHapter in here on ppg. the
importance of tipmg.

S: well that’s a big part of goomba: (.) style \thip the valet park, you know | come
from Vegas, | was a metro dee for years. You tgwualet, you tip the metro dee, (.)
you tip everyone but a judge or a cop. (1.0) Unthseyg ask, you knowy,

((audience laughs))

C: right. (.) if they bring it up, then it's [ok.

S: [the:n, you can
throw some out there. But I'll tell you what wasifiy, | tipped the priest. <Th|s isa
true story.> The priest who | (xx), my daughtergpbsm. | had the restaurant from
two to five. (1.0) So we had the baptism earlieit, Wwas a little worried we weren’t
gonna get there quick enough.

C: =if it goes lo: [ng,

S: [a::nd we gonna screw up the party, you knthe
baptisms) aren’t that important, you knowy,
C: right

((audience laughs))

S: (.) but eh, so,

((audience laughs, Steven and Conan laugh))
(2.0)

S: you know we [(xxx) to party], I'M PAYING FOR THEPARTY],

C: [(xxx) ]

[yeah ], right.

S: so:, we're sittin’ and I'm sittin’ and I'm talki to the father, | said “Father, listen,
you gotta do me a favour”, he’s goin’ (.) “pleasdatever you want, son”. | pull out
fifty dollars. His hand came out from under thdiep(0.5)

((Conan laughs))

S: he snatched that fifty, ((imitates the priest))
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((audience laughs, Conan laughs))

(0.5)

S: 11 I'm I'm telling you, so=

C:=it's like alien, phe-[phew] ((imitating how oneould take the money))

S: [so- ], he was going “no, no, no, no.”
((heilauttaa kieltavasti katta ja ojentaa toistiéattaakseen rahaa)) so,
((audience, Conan & Steven laugh))

(2.0)

S: so, (.) my wife had said “you didn’t, you didsay that”, | said “no, of course not,
what I'm gonna say¢,” (0.6) Half way through thenthihe’s reading, (0.6) ((imitates
reading)) there’s about a hundred and fifty peadhlete he goes “Steve, (.) how am |
doing on time?”

((Conan laughs, audience laughs)) (2.5)

S: and that's a true story

C: aha ((nods))

: <that’s (xx) true story>. now my mother I tip. Believe it or not.

: =what do you mean, you tip your mothery,

. look, I 1 love my mother to death but, you knomce in a while, (.) little complain
here and there, [s0]

C: [right], right,

S: | kept going over there, it was a little diffittso | said you know what I’'m gonna
do? like a metrodee, (.) I'm gonna give her twodned up front when | walk in the
door, (0.5) see if that works, you know, tip to @esproper service

C: =right

S: Iwalk in, (0.6) | give her two hundred up front

C: [right]

S: [she’s], no doesn’t have an iliness, she dodmve an ache and pain,

C: [hahahaha]

S: [everything’s beautiful], (0.7) can | get yowifsething?

C:

[that's great

((Conan laughs, audience cheers)) (3.5)

now

S: so, (0.5) I realise, (0.5)

C: right

S: my mother’s a metrodee.

C: right, right

S: and so, on the way out, | gotta give her twairadned dollar bills, and | say here
ma’, she’s goin’ “oh please, you give me enoughthif@ting his mother)) “could you
break me one of these before you leave?”

((Conan laughs))

(1.4)

C: I like your mom ((nods))

S: ye- yes she’s wonderful. | love my mother.

C: do you, (.) you have a tipping story about Da®apperfield, cause you worked in
Vegas, and you had an experience with David Comgdérbefamed illusionist.
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S: =well that's before he wa-, he was famous butimat famous. This was like
nineteen eighty-two. | was a bouncer in Paul Ankéb. (.) and eh you know a lot of
guys would give you, | mean | was young, guys waddhe over to me and give a
hundred dollars, (.) “bring girls around my tablgbu know give me two hundred
dollars, give twenty dollars, you know “introduce no any girls”, (0.4) he gave me
three dollars, David.

((a little laugh from the audience. Conan smiles))

S: he gave me three singles and he said “if younoagt any girls, you know, (.) bring
them over to me.” (1.0) He was alone [(xxx) night.

[((Conan laughs,
audience laughs))
(1.2)
S: I'm a pimp but not for that cheap, you know whatean Conany,
((audience laughs, Conan laughs))
(0.7)
C: I like (the idea) like here is three [do:lla(Br(itating a magician))
S: [here’s three dollars,
three single ((laughs)) hahahahaha
((audience laughs))
C: wham ((imitating a magician))
((Steven laughs))
C: that was an illusion, they were really fiftigou just couldn’t see: (.) the illu:sion
((imitating a magician))
((Steven laughs, then points to Conan))
S: [you] do it very well.
C: [eh-]
C: a little too well, eh-
((audience laughs))
C: a Goomba'’s guide to life (.) is in stores rigbtv ((showing the book to the
camera)), and Steve’s performing at the Comedy &ard) in New York City on
Saturday, November, ninth. Congratulations on alirnsuccess ((shaking hands with
Steven))
S: [thank you
C: [great to have you on the show, come on back.



