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1.INTRODUCTION

The Internet brought the notion of individual freed and the idea that a person, freed
from the social and physiological constraints oe thody, could be whoever and
whatever they wanted to be, specifically, that tbeyld discover and actualize their

"true" self, who was held back by the constraimd amitations of the everyday world.

(Shaap, 2003)

The aim of this thesis is to compare personal blagd theatre art. The study is
conducted as theoretical discourse and focuse®mparison of personal blogs with a
subgenre of theatre art, performance art. Usinggaselected examples from theatre art
as well as from personal blogs, the study aimsutbne the similarities, which personal
blogs share with theatre performance.

1.1.BACKGROUND

In the year 2007, when the proposal for this thésis emerged, the phenomenon of
blogging reached its peak — at least in my homagElovenia. On 9th of June 2007,
in Slovene capital Ljubljana was even organi®idgres, the first international
congress for bloggers. The programme of Blogresisted of several lectures, practical
workshops as well as discussions about blogginggigk, though, did not specify its
focus on personal blogs; it covered the phenomefidhogging in general, from hobby
to economic and political blogs. The bloggers, vabplied to attend the congress, were
represented with their nicknames they had usetdin blogs; they were given T-shirts
and a bag with a taglindlog On!On 29th of November, Slovene newspapeterdad
started to publisiBlogorola an actual paper that consisted of selected estifriom
Slovene blogosphere as well as of interviews witable Slovene bloggers. Of course,

| was a personal blogger myself, too, with a bZighetova knjiga — Cinnamon Bgok

! The old web site of Blogres in Englidfttp://eng.blogres.si/




freshly opened on a site hosted by the provideg@éo, publishing postsunder a

nickname Kaneli.

Motivation for the topic of this study has emerdemin personal interest and practical
personal experience as an active blogger. Sincg@neyious background is in theatre
studies, dramaturgy and playwriting, | have immgaia recognized possible
similarities between personal blogging and theatteor to be precise, with its subgenre
performance art. Nevertheless, the selected gdramebting, within | have detected the
possible comparison with theatre art, was only s@wl blog; thus, not all genres of
blogs in general will be discussed within this pafBecond subject of my interest not
only as a theatre theorist but also a playwrighlheésrepresentation of individual's self
when confronted with the others, the perceptioningfividual’s own self and the
relationship between the individual's real and fak#f. Consequently, as blogging was
so widely held at the time when | was outlining thgsis, my selected topic appeared
fresh and actual. However, four years later, in12qpersonal) blogs are still present,
yet the excitement about the phenomenon is nottremgs anymore, at least when |
consider Slovenia. After 2007, Blogres was orgahisely once again, in June 2008,
and Blogorola quietly vanished from Slovene newspaparket after a few months of
publishing. Hence, this study would be more effextn the time, when the idea for the
research question was barely initiated, at leaatibg in mind the situation in Slovene
blogospherg On the other hand, many Slovene personal bloggersnue to publish
and update their blogs regularly; some of the Hetgersonal blogs | followed has
vanished, but most of the blogs are still presémally, the overall nature of this thesis
is multidisciplinary. The study brings together twidferent fields: theatre art and
personal blogging. Therefore, the literature usedupport my proposal also comes

from several fields, from theatre theory and dramat to sociology and digital culture.

Considering deeper understanding of blogs and Ilggg general, | briefly introduce
history of blogs, starting with Rebecca Blood andhJBarger in the chapter 2. In this

chapter | also present the three personal bloggease selected as practical examples

2 A post is an entry to a blog or to a discussiamiria A blog posts can consist only of images oewictoo. In
this paper, though, the terpostis used when | consider the text the personalddogublishes in a form of
separate entries, defined by the date and/orttke ti

% A blogosphere is a network of blogs. Blogosphear exist on a national level (e.g. Slovene blogesph
Finnish blogosphere), however, it can also be damed in international context (global blogosphere)



for this study. Bearing in mind possible ethicaluiss, | have to emphasize that | have
not contacted the selected bloggers if | might te@r blogs in my thesis. Since |
observe personal blogs as a theatrical performdriwe/e also approached the analysis
of the selected personal blogs as | would havecagped a performance in an actual
theatre. When a theatre performance is createsl oifered to the audience — and thus
also to the general public discussion. Because vk hgtarted the study from my
dramaturgical background, | have always been famiwith the fact that theatre
analysts and critics never contact for permisston drtist or even the whole artistic
team, who created the particular theatre performalimcussed. The performance is on
stage and accessible for everyone interested. dfamtihre, due to my personal
experience as a playwright, | was aquatinted witboaple of cases, when students
discussed my plays in their theses — and yet Ineser been asked for permission. In
this sense, | consider personal blogs as artwtwks,They are created; they are opened
for the public. Hence, personal blogs can becomeopen subject of theoretical
analysis. Moreover, the three selected personggels presented with their nicknames
Nihrida, Irena and Alcessa all happen to be Slosesewell as female bloggers. These
facts do not matter concerning the subject of tinelys for | have selected the three
bloggers according to my personal interest. | Haa@n following the three bloggers for
at least more than a year; in the case of Alcddsave been reading her blog since the
year 2006. The gender and the country of the bisgdiscussed within this paper play
no particular role either. However, Nihrida pubdéshstrictly in English and Alcessa
writes in three languages, English, German andeplevThese two personal bloggers
appeal to more international readers; Nihrida inmtipalar has, according to the
observation of her readers’ comments, a lot oofedrs from the USA. On the other
hand, with the posts written only in Slovene, Iresecifically targets Slovene

blogosphere.

During the process of the study, | did not condeititer interviews or submitted any

guestionnaires, for my interest was in theoretagproach and discourse. Chapter 2
outlines the theoretical framework of the thesisisTparticular chapter is also the most
important for the study, for in the chapter | artroducing the concept of personal blogs
as autobiographical performances in theatre artap@n 2 thus establishes the
fundamentals of the dramaturgical terminology usedthe paper (e.g. theatre as

opposed to theatre art, classical Western thedtmatrasted with postdramatic theatre



art), and explores some basic aspects of theatralssr with scientific definitions as
provided by Patrice Pavis. Moreover, | am illustrg my proposal with practical
examples from theatre art, internet art with thejgut Ballettikka Internettikkay Igor
Stromajer and Brane Zorman as well as with theethselected personal bloggers
Nihrida, Irena and Alcessa. In chapter 3, howelelaborate further on the perception
of a personal blog as an autobiographical perfoo@mand the personal blogger as a
performer by observing the presentation of the gekblogger’'s self and her or his
overall character in a personal blog. During thiscgss, | briefly touch the creation of a
personal brand, too. In addition, since the refeliip between the personal blogger and
her or his readers is a significant aspect in peisblogs opened to the general public,
chapter 4 examines the affiliation between the @eakblogger and the reader. In this
case, the readers are considered as the audieonducing the categorization of the
readers of personal blogs, | operate mainly widmdaturgical terms. In addition, | have
included some visual material, too. The originafdfor my thesis did not take any
images into account, yet | have later decided aofgl the examined subjects in written
discourse with additional visual material. Integacand platforms, offered by the
providers of blogging sites, change and are imptcalenost every day. On the other
hand, the selected bloggers discussed within theipcan close their blogs to the
public, stop publishing or even delete the confgrimanently; therefore, their blogs
might not be accessible anymore. In the future cured images in this thesis might
improve the understanding and the perception ofpiéaicular subject. Besides, the
images might reveal the appearance and the exést#nialogs as they were in the year
2011. Finally, the selected images of contempotheatre projects are included to

clarify and illustrate the examples of the examittezhtre art.



1.2.PREVIOUS STUDIES

According to my observation and examination, thetipalar subject of comparison
between personal blogs and theatre art has ndbeg addressed; at least not in the
context of theatre theory. On the other hand, #lection of publications considering
contemporary theatre and performance art is varamaswide; the studies used within
this paper have been read either in Slovene ongligh. The relation of digital media
and theatre art has been, for example, studiedtbyeSDixon in his boolDigital
Performance (2007). Additionally, Bojana Kunst (2010) has exaead Ballettikka
Internettikkaprojects from the aspects beneficial for this pagewever, as the specific
connection of personal blogs and theatre art iatler distinctive case, | have been
confronted with a challenge when selecting therditee that would support my
proposal. The web padato the Blogosphefeis an anthology of articles considering
broad analysis of blogs. The article by Frank SHaaks, Lives, Logs: Presentation in
the Dutch Blogosphereetrieved from this particular page, considersfqrerative
aspects and representation of the individual's sel{personal) blogs, yet not in a
theatrical context. When observing the depictedgdpbo’'s self, Shaap used Erwin
Goffman’s studyPresentation of Self in Everyday Lif&959); | have used the same
study when exploring the presentation of persotadders. However, the anthology
Into the Blogospherdas emerged around 2003; the last update on the igafrom
2005. Therefore, these articles are already owddanhd the page does not follow the
newest trends in blogging; nevertheless the sieroht least an insight of a scientific

approach to blogs.

There are numerous published studies dealing widracteristics of blogging other
than theatrical, e.g. social communication, fandoomymunity and participatory culture
or political and economic aspects of blogging. Bease studies in general did not cover
the topic of my interest, | have used omigns, Bloggers, and Gamers: Exploring
Participatory Culture by Henry Jenkins (2006), Blogwars : The New Political
Battlegroundby David D. Perelmutter (2008) aBiogging and Other Social Medihy
Alex Newson, Deryck Houghton and Justin Patten 9200/ith these particular studies

* The sitelnto the Blogospheris available orttp://blog.lib.umn.edu/blogosphere/

10



| have briefly familiarized myself either with hist of blogging or with more general

aspects such as categories of blogs.

In 2005 Mia Vatka published a study of Finnish peed diariesSuomalaisten Salatut
Elamat [The Hidden Lives of the FinnaJatka observes the phenomenon of a personal
diary; she also briefly addresses the subject abeld adnternet-paivékirja [Internet
diary]. The study is available only in Finnish and is lohgawith Finnish cultural
environment. However, a very significant studytfus thesis is the bookomputers as
Theatreby Brenda Laurel (1991). Laurel comes from theatuglies herself and in her
book she suggested the comparison between comntdrtheatre art. Since personal
blogs require a computer (or a digital device samtb computer) as an intermediate
between the user (the blogger, the reader) andntieenet, the computer is thus an
initial media for a personal blog to emerge; irsthontext, Laurel’s book, no matter
how old or out-dated, proves to be a useful soafdaformation. Finally, the fact that
somebody with the same background as mine (thsaidkes) has actually discussed
comparable subject (digital media contrasted witkatre) successfully, has encouraged

my further exploration of theatrical nature in paral blogging.

11



1.3. TERMINOLOGY

Considering the terminology in the sources | hasedy there are two terms that have to
be addressed. Especially in the collection of ttielas Into the Blogospherehe term
weblog or lifelog is generally used. The articles have mainly beelighed around
2003, when the terrblog has obviously not been widely recognized yet. dditon,
Mia Vatka in her analysis of personal diaries fr@@05 uses only the terinternet-
paivakirja [Internet diary, which could signify either a personal blog & @der forms.
Later studies, for instance the studies of Jenk@6) and Perimutter (2008) | have
used within this paper, already operate with thentelog. In 2011, the ternblog is
widely used (e.g. articles and the media) — ansuah,the blogis the essential term of
this thesis. Anyhow, | have elaborated on the tapiasidering terminology mainly in

chapter 1.

Dramaturgical terms have been clearer from theeduipart from the distinction
betweerthe theatreandtheatre art | have had to make a decision, which of the terms
would use in the thesis. During the process ofstaey, | have grasped the notion that
the termperformanceas used in sociology can signify a rather diffepgrception than
the equal term in theatre art. In theatre arperformancesignifies any activity the
actors conduct on a theatre stage or in any othaepin front of the audience.
Furthermore, theatre art is in some cases refeaetperforming arts Additionally,
the termcharacteris used strictly in a theatrical context. | hawgplained these and
additional dramaturgical terms and outlined thafirdtions as used in the context of

my thesis mainly in chapter 2 as well as in otleégwant chapters.

12



1.4.STRUCTURE OF THE THESIS

This study consists of six parts. Chapter 1 is r@roduction. Chapter 2 in its first
section briefly introduces the history of blogsnad| as it narrows the focus on personal
blogs. The second section of chapter 2 outlinesrétieal framework of the thesis. In
this section, the comparison between personal btogs theatre art is theoretically
established. Chapter 3 continues the theoretiodrse by observing the representation
of self as conducted by selected personal blog@#rapter 4 examines the position of
the reader of a personal blog, and the relationlsbipreen the personal blogger and the
reader. In this chapter, readers are categorizedt@uheir action (or inaction) within
personal blogs in accordance with dramaturgicahseThe study ends with conclusion

in chapter 5.

13



2.FROM BLOGS TO PERFORMANCE

2.1.FOCUSING ON THE BLOGOSPHERE: PERSONAL BLOGS

Blogs are thus more dynamic than older-style hoagep, more permanent than posts
to a net discussion list. They are more private pacsonal than traditional journalism,
more public than diaries.

(Jenkins, 2006, 186)

The termweblog has been, according to Rebeca Blood and her aMi@blogs: A
history and perspecti000), created by Jorn Brager, an American bloggerauthor
of the blogRobot Wisdom.comBoth Barger's blog and the term he has createchras
far as to the mid-nineties. Anyhow, Blood publistibd article in question in the year
2000 when she observed the popularity of the newiamén the line with David D.
Perimutter in his boolBlogwars: The New Political Battlegroun®008), Rebecca
Blood herself is one of the pioneers and sagedogfging. Blood reports how the term
blog was actually invented: Peter Merholz announceeairty 1999 that he was going
to pronounce itwee-blogand inevitably this was shortened hitog with the weblog
editor referred to aslalogger(2000) The termblog has remained firmly among users,
andweblogshave successfully becondogs Therefore, the term blog is used within
this paper as well. Furthermore, Rebecca Bloodtpaint the impact made by the offer

of simple and free online tools for creating a blog

This rapid growth continued steadily until July 99@hen Pitas, the first free
build-your-own-weblog tool launched, and sudderiigré were hundreds. In
August, Pyra released Blogger, and Groksoup lauhciied with the ease that
these web-based tools provided, the bandwagon-pgnpgurned into an

explosion. Late in 1999 software developer Dave aiimtroduced Edit This

Page, and Jeff A. Campbell launched Velocinews.

(2000)

® The blogRobot Wisdonon http://www.robotwisdom.comis still available as retrieved on October 4 2011

14




Original blogs, according to Blood, were link-dniveites and required at least some
basic knowledge of computer languages and codiraygdd’s RobotWisdomis an
existing example as the site consists mainly okslinor in the line with Barger
Headlines selected by the site’s author, thus creatingren fof a hyperteXt(image 1).
Or as described by Perlmutter:

To him [Jorn Barger], the term was flexible, megnilog on the Web, a log of
observations, ideas, thoughts, links, notes, n&aste was posting, but also a
log of the Web, capsule descriptions of items henébalong with hyperlinks to
them. Barger had been an active Usenet partici@@amRobotWisdom, his posts
were disjointed— for example, “40 AAA batteries 7 shipped (Buy.com-
DealNews)” and “Purported mp3 of December tsunanake (Columbia via
Eureka) [wav?] | can't hear anything.” Barger didtnprovide space for
comments or any level of interaction.

(2008, 89)

Headlines:
RobotWisdom auxiliary (RW>
N

NYRB (toc)
List of 'cognitive biases' (W
Pynchon family sex scandal (Ny I
IsraelLobby-debate briefly emerges from shadows
US allies now ensnared in violations of GenevaConv
"Having a biography in Wikij
Israe!

Robot rides bike in circles (y

GPS hypersensitive to solar flares

Neocon warcrimes started in 1997
New polls confirm Iragis want US GIs gone (a
Fathers' smelling paint thinner may cause birth defe

http://www.xtimeline.com/evt/view.aspx?id=2948keptember 2011.]

With the creation of easy online tools at the ehdioeties, the growth of a large and
vivid blogger community has been set in motion. iAdividual was able to design her

or his own space on the Internet — even withoutwfedge of any relevant computer

® A hypertext is a digitalized text, usually avalkalin computer-based media, which provides the eeadth
immediately accessible links to another text.

15



programming language. If creation of a personal éngagé still required more skills,
creation of a blog was easier. Frank Shaap suggestescription of a blog in
comparison to a personal home page, emphasizingvitiall format and organization

of the blogging site; Shaap, however, still opesatéh the term weblog.

Weblogs of course differ from "regular" personaim® pages, but they
both offer the author a web-based platform to esgprand present
her/himself. Looking at both the differences and #imilarities between

them sheds light on the particularities of thennicand function. Weblogs
are primarily defined by their format, "consistiofjdated entries arranged
in reverse chronological order so the most recerdt @mppears first"

(Walker, 2003). This format is shaped and facgithby a wide variety of

weblog software. The weblog software lets the wgdpbw enter data into
the system with little to no knowledge of HTML apdblishes it to the

web. Older entries are automatically archived amel weblog software

often provides visitors with the possibility of camanting on individual

entries. (2003)

In addition to Blood and Shaap’s conclusions, DavidPerlmutter also observes the
development of online tools and discusses the gigiopularity of blogs since their

creation and reveals a part of the blogging history

It was cumulative knowledge building about techgglofrom how to type
HTML to what to blog about. In other words, whatdaalogs successful was
not just personalization but affiliated voluntargsaciations and the ease of
creating material and posting it. Today, one camiilog” or “Twitter” from a
cell phone or networked PDA. Many additional progsa like Typepad,
MovableType, and Wordpress, simplified the bloggexperience even further
and helped the phenomenon become ubiquitous

(2008, 90-91)

" A personal home page is a page on the Internateztéoy an individual to present content of a peakoature
(biography, special features, hobbies etc.).

16



m Blogger

Create a blog. |t'S fr‘ee. Sign in with your

Google Account

Beautiful, customizable templates and layouts. Try the template
designer

Don't have a Google Account?
Get started

o I ‘—’" k

Image 2: The blog provider Blogger. [Image captured https://www.blogger.com/

in September 2011 by Martina Siler.]

SUOMI FINLAND

THURSDAY, MAY o8, 2008

L=
FLOGGING MOLLY %

The story of Flogging Molly 14 me started three years aga.It s connected with Nanbus

py

Image 3: A personal blog on the blog provider BieggThe blogCinnamon Books
the thesis writer’s blog. [Image captured frattp://kaneliki.blogspot.com/2008/0bY
September 2011 by Martina Siler.]

Nevertheless, | won't focus on differences or sfpeciof various commercial sites that

offer the possibility and easy ready-made toolstéot a blog; | will skip the discussion

considering difference between platforms. | worach deeper and discuss the current

distinctions between providers suchBlegger, LiveJournal Wordpress, Twitteetc.,

and | won’t discuss rapidly developing technoldggrdware and software that enable

diversity of blogging experience. My focus consgléie contenof blogs. In their book

Blogging and Other Social Medi@lex Newson, Deryck Houghton and Justin Patten

offer the following definition of a blog: “Blog ia term derived from »web log« A blog
iIs a website where information is displayed in dateer, with the most recent

information on the top of the pag€2009, 3). What is more, Newson, Houghton and

17



Patten point out various categories of blogs, faneple academic, food, technology,
politics, sports and personal blogs. | could, hosvewadd at least a couple of more
categories, for example fashion blogs, make-up fltigere are blogs written by dog
owners, who write their blog through their dog”e®ydog blogs), there are photo blogs
etc. Newson, Houghton and Patten suggest that titea€e categories of blogs could be
categorized even further as one category of bldfgsovarious sub-categories. The
authors illustrate their suggestion with the exaagdla law blogs, which can fall into at
least three categories: pure law blogs, law firegblas well as personal blogs (ibid.5).
These last and thus meaning personal blogs aretlasanain focus of this paper.
Moreover, Newson, Houghton and Patten offer a defmof a personal blog; for them,
authors of personal blogs write from the persoeaspective, about the person and their
feelings (ibid.5). In spite that this definitioa rather brief, it includes the main and
most important characteristic of a personal blogeeson, the blogger, writes about her
or himself, about their private lives, feelingseets and thoughts. Hence, as suggested
by Newson, Houghton and Patten, personal blogsifaler different categories as well.
On the other hand, personal elements can be fonndther types of blogs, too;
nevertheless even such a basic element as thend#sagblog includes some aspects of
the author's personality. What is more, bloggerbBpvare perceived as authors of a
personal blog, can post about their hobbies, fasbianake-up.

Introducing examples of non-personal blogs, | dart svith Finnish blogger Emmi and
her blog No Fashion VictimsEmmi publishes strictly about fashion, her outfits
shopping results and mayor fashion events she isged: Emmi’'s posts are always
heavy with pictures; the personal information thedks through Emmi’s text is in

general associated with either fashion or shopgisgoveries:

Odottelin tossa jokunen paiva sitten ystavdani dalie Kampin
vitoskerroksessa ja paadyin siind aikaa tappaessgh@éamaan Spirit Storen
alepbydan paitakasoja. Katdsiini tarttui tuo ylgoeén kuvien l&pikuultavan
ohutta kangasta oleva printtipaita, jonka 25 eunommihinnasta oli tiputettu

puolet pois.
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[The other day | was waiting to meet my friend fonch at the fifth floor of
Kamppil]. While | was waiting, | ended up in the storeledl Spirit Store,
browsing through their shirts on sale. The shirttbe picture, a translucent
printed shirt made from a thin material, went witl; original 25€ price was cut
down on half.] (Emmi, Wish you ever never met her at, &6 January 2011.)

“’ TAIKAA

Image 4: The blo§lo Fashion Victimsthe blogger Emmi showing her new T-shirt.
[Image captured frorhttp://nofashionvictims.indiedays.com/2011/01/p&dw/
Martina Siler, September 2011.]

Second example of a make-up blog with (almost) noinhe personal information is

American beauty blogger Scrangie and her mgangie Her posts are, as well as
Emmi’s, full of photographs, which are in most Gaseore important than the text of
posts itself. Scrangie is showing swatchepolishes, thus presenting either specific
brand, new collections etc. Almost all personabinfation and insight Scrangie inserts

into her posts are her nail polish taste and opiatoout specific polishes.

On The Wild Side. Blue-ish gunmetal grey frost. @kihis is the only one I'm
not crazy about. | like the shade, but it's reflbsty and I'm not wild about
frosty finishes. It's not a dupe of BB Couture Men Blue Steel- it's lighter and
more frosty. On the other hand, it does remind rh& dotley Crue song.
(Scrangie,Color Club['9] Wild At Heart Collection Fall 2009September 2
2009)

8 [Kamppi is a big shopping center in the city cemteHelsinki.]
° A swatch is a display of a certain nail polishdgan the nails.
% 1Color Club is an American nail polish brand.]
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SCRANGIE

Color Club Wild At Heart Collection Fall 2009
season and

Image 5: A make-up blog by Scrangie. [Image capitfiem http://www.scrangie.com/

by Martina Siler in September 2011.]

An example of a hobby blog is the bldgeasure Boxoy a blogger colorfulbottle. In the
blog she is displaying her jewellery (necklacesydamts, earrings) she makes from
fimo'’. The blog is very heavy with images and posts geves would not function

without the photos of the jewellery introduced.

This is one of my latest designs. | had a missiomake something that doesn't
look to elegant and it is green. | also decided thanust not include floral
design =)

This is what | ended up with: [image]. | might iy do something in the same
colour and write on it music is my life and alsg to include headphones. Do
you think that is a good idea? How do you like it?

(Treasuer BoxMusic is my life20 January 2011)

" Fimo is a name for polymer clay and it is usedrfiaking many things from jewelry to other accessori
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Contact me

Music is my life e s i e o
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elegant 300 R I green. | 2i60 Cecioed at & must not okuoe foral Gesign = meis )
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necklace (33)  carge
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red (12]
a0 (8)
MIgRE try 10,00 Someming In e Same ooloUr 30 Wrke 07 & MUSIC 16 my e 300 2180 try

Image 6: The green necklace the blogger colorftibbas made and has displayed on

her blogTreasure Box[Picture captured frorhttp://boxoftreasures-

colorfulbottle.blogspot.com/2011/01/music-is-myeliitm| September 2011.]

A special and interesting example of an educatig¢aalwell as a dog blog), lastly,

would be a blog by a Finnish reading dog Borje. @bg works in Sellon kirjasto [Sello

library] in Espoo, Finland, and his owner write® thlog as her dog would tell the

stories of the posts. Since Borje is a reading dotiperapy dog helping children learn

how to read by reading to him, the purpose of log Is also educational. There are no

personal details — apart from some news of a rgadtig’s life (which is also a common

dog’s life as the posts include visits in a dogkpawimming, playing etc.) The posts

are written in simple Finnish, they are short amel words are divided into syllables so

that the young readers can learn how to read ngtlynreading to Bérje but also from

Baorje’s blog.

Po-mo on naa-pu-ri te-ras-sin val-koi-nen tesrr. Se on De-li-bee kah-vi-

lan o-mis-ta-jan o-ma koi-ra. Nyt mei-ta on-Bs-sa kak-si ko-me-aa koi-

raa.To-sin vain mi-nd o-len las-ten lu-ku-koi-ra.

[The boss is the white terrier on the neighborategr It is the dog of the Delibee

coffee shop’s owner. We are now the two handsonys @o Sello. Otherwise

only I am the children’s reading dog.] (Born-mq9.June 2011,)
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Image 7: The blog by reading dog Bdrje. [Image @agat from
http://lukukoira.blogspot.contly Martina Siler in September 2011.]

Upper examples illustrate the section of bloggetsy have devoted their blogs to their
actual profession (Scrangie), hobbies (Emmi andrédbottle) or therapy dogs (Borje
aka his owner), and do not tend to disclose thefimacy. Emmi, Scrangie and
colorfulbottle include some tiny bits of their pemsl information, for instance
colorfulbottle likes music, Borje tells that he wlagrn in Beverly Hills, Los Angeles,
and that his owner is a female, yet the insight ithie intimacy of these bloggers is
strictly limited on their taste and thoughts abfaghion, nail polish, handcrafting with
fimo or learning how to read with the help of arigy dog. In addition, make-up and
fashion blogs are highly commercial as they arengfliy connected with representation
of the market and products. Besides, make-up blsgoigen offer discount codes their
readers can use in certain online shops when byyimducts the blogger has reviewed;
therefore, these blogs are closely associated geitieral consuming society. The posts
within these blogs, hobby blogs included, wouldoal®t function without images:
usually, a whole post is built around a specifiag®a. However, blogs with similar
characteristics to the blogs of Emmi, Scrangiepidolbottle (Treasuer Bokand Borje
are not directly connected with the form of a paedaiary. Their purpose is elsewhere

and the basic element is either information aboodycts, handcrafting or education.

What then is considered as a personal blog, at ie#lsin the realm of this paper?
Bloggers observed for the purposes of this studyligiu posts that are connected with
their personal life. Personal bloggers tend toteraeanarration based on intimate details
of their lives; they display themselves and offepublic insight of their very private
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everyday. On the other hand, personal bloggers, ntoght include other details that
push their blogs into other categories like hoblogb or make up blogs - but then again
blogging is a diverse category, and a personalydegr usually consists of several
elements, including food, hobbies, fashion and makeThe whole nature of a blog is
still close to private diaries, which used to exgthin printed/handwritten media.
Anyhow, according to Jeffrey Rosen, the foundepefsonal bloggers is Justin Hall,
Internet-based diarist who also started his wehsitenid-nineties. When Hall had
started to write his diary, such type of a persamabsite was known aan online
journal; yet within the following yeardlog, or in the case of online journglersonal
blog, has become the appropriate term. Or with the svofdJustin Hall: “When 1 first
started doing it, they called it a personal homgepahen they said I'm one of the first
Web diarists, and now I'm one of the first Web lgleig”(2004). Nevertheless, | must
point out that all personal blogs are paoblic at all; they are at least not opened for all
random readers. A blogger has an option to invilg some selected readers, who can
access the content using a username and a passwartljog can be completely locked
and a blogger does not show it to anyone. This ismion that is offered, for example,
to users of one of the earliest blog-publishingviserBlogger. Of course there are
always risks on the Internet. With some amountpefcslation, | assume that blogs can
also be hacked, usernames and passwords can e atal thus even private content
would not be so private anymore. Neverthelessfabes of this thesis is located exactly

in those blogs that are opened to all readerspugoose.

A Slovene bloggeNihrida on her blog with the same nameites mainly about nail
polish and make-up, yet she often includes positstigtabout her private life. For this
reason, Nihrida’'s blog does suffer from a bloggbuyderline syndrome as she often
reviews make up products and offers a lot of infation on make-up brands;
considering this detail, her blog is close to tenmercialistic characters of blogs by
Emmi and Scrangie. Yet in comparison with Emmi &@uangie, Nihrida is rather
different. She clearly disposes her feelings, esfigcher depression and sadness;
sometimes, for example, she even mentions medisinedas taken. She includes a lot
of information about her personal life, family rnebas, daily events etc. The frequency
of personal posts within Nihrida’s blog is relatiéigh; they appear often enough, are
strongly written and disclose more than just Nihigdnail polish taste or her favourite

brand. This characteristic separates Nihrida’s bfogm Emmi’'s and Scrangie’s
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examples; this is also the fact that pushes Nilwidallection of posts into the realm of

personal.

Another day, another sh*t. This time is totallyfdient, but | can still smell it.
I've said "fu*k it" too many times in the lastugde of days. It already sounds
like my new mantra. Snow, health problems, extippd manicure and lack of
everything that makes me feel better. | miss mg.daniss being held and taken
care of. | miss good times. Giving something up getling nothing in return is
not a good bargain, is it? How do you know somethgworth fighting for?
How do you know it's time to give up and move onf Answers?

(Nihrida, Rantastic December 1 2010)

Furthermore, a Slovene bloggeena on her bloglrena Sirenawrites weekly topics:
she writes about fashion, publishes photos of ciieh yet (at least) every Saturday
and Sunday she posts two long posts about herntulife, which usually include
details about her mood as well as the food sheredite in restaurants around Ljubljana,
or successfully coocked herself. Irena thus phblsregular topics, for example
FotoSop dneva[Photoshop of the Day Petkova bizarka[Friday’s Bizarrd and
Tedenska diarejdWeekly Diarrhoeh The last topic is also divided into further sub-
topics, all devoted to Irena’s current mood, thdegnd sometimes fealBejstvo tedna
[Fact of the Wedk Te’nhost tednd Crankiness of the WelgR/prasSanje tedngQuestion

of the Weeketc.

Nikoli me ne neha presetai, kaksSno tolazbo najdejo nekateri ljudje v mida
ne p@&nem ntesar oziroma vse delam z levo roko,¢éptapa mi mimogrede
malo dezuje z neba, na lep& pa to. Nikoli me ne neha pres€aé. Se kdo res
pocuti bolje,ce Ze iz starta prevzame to miselnost?

[I'm still surprised how people can easily find cimm in the thought that | don’t
do noting or I'm doing everything with my left haraut the salary is just falling
to my lap, just because | have beautiful eyes ometbing. It will never stop
surprising myself. Does an individual really feetter thinking that way from
the very beginning?]

(Irena,Tedenska diareja [Weekly Diarrhoealanuary 22, 2011)
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A German-Slovene blogger Alcessa on her impsingsalso publishes regular topics,
not specifically daily topics, but issues that &pat least three times a week, or every
second week; however, she still publishes randostspaimost every day. However, all
of these regular topics consider her personal Afegssa is a vegetarian, so she would
always publish her own vegetarian recipes. Moreguests published randomly and not
as a topic content are Alcssa’s thoughts, imprassamd as in the case of Nihrida and
Irena quite precise details from her personal life.

Thursday’s the only day | let the radio screechawake at 6.50. Because at 7,
we have our organic veggies delivered. | am usuely dead at that time, but |
do appreciate the veggies. Sometimes, the manircgityem doesn’t arrive until
well past 8. This causes me to feel groggy and yauthohe whole morning. It
does. | still appreciate the veggies, but.

(AlcessaWwhy Don’t You; 9 September 2010).

Examples of Nihrida, Irena and Alcessa illustrdtee¢ different bloggers with totally
different concept; all three blogs can also nostetly categorized. What is important
for the purposes of this paper, are those cleastyndtive characteristics that bind these
three blogs under the tag @personal blog Nihrida, Irena and Alcessa all write about
intimate details, everyday events, they mentionr tfi@mily life, sometimes even
publish pictures. Nihrida is from a small Sloventawn Sevnica, she is in her twenties,
has an older sister and adores sister’s little kiugher niece; she loves cats, listens to
metal and has recently ended her relationship thhboyfriend (and got a new one

within a couple of weeks). Her real name is SaSa.

Irena, on the other hand, disclose her family i@hst more vaguely, just with a hint;

every Sunday she accompanies her father to thguentnarket in Ljubljana. Irena never
specifically mentions, where she is from, but shei@usly resides in Slovenian capital.

She also has a sister who travelled to Japan andybr some strange gifts. Regarding
Irena’s other hints in posts she also has a badrand works in an office, either for

some newspaper or a magazine; her real name majbally be Irena and she is

possibly in her late twenties or early thirties.
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Alcessa is a Slovene in mid-thirties married to err@an; they live in Germany in
Karlsruhe, they both love Sweden and lately alsdalRd. Thus, they both also like the
moose that is a common inhabitant of Swedish ferastl a very characteristic feature
of this Nordic country. The moose is the centrativ@of the whole Alcessa’s blog; a
moose in Latin is, howeveAlces alcesBefore Alcessa and her husband have got
married they had had a long-distance relationshigp Acessa hitchhiked to Germany.
Their current apartment has a lot of IKEA furnituddcessa is a vegetarian (as the
moose is as well), likes ecological products areh&p to her husband in German; they
don’t have children. She works as a freelance $leve German translator, she also
likes to renovate old clothes and makes her owreljewy, grows her own herbs and

hates garlic. She does not reveal her real nameygpoint.

All these details about Nihrida, Irena and Alceasainformation a reader can get from
their blogs; most of these details have been redewlithin posts, some are hidden
within their profiles. A blog that offers so detadl information about personal life of the
blogger, a blog that gives an insight into almoatrg day of the blogger’s life, a blog
that discloses blogger's age, sometimes also anagak, city, family relations, work,
likes and dislikes — this is the genre of a blagf 1k, at least within this paper, perceived
as apersonal blog These small specific bits of the huge worldwidegbsphere,
personal blogs, are the basic field within whicam trying to discover relations with

theatre art.
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2.1. PERSONAL BLOGS AND THEATRE ART: A REMEDIATED
PERFORMANCE

| can take any empty space and call it a bare st#genan walks across this empty
space whilst someone else is watching him, andgtall | need for an act of theatre to
be engaged.

(Peter Brook, 9)

Mia Vatka in her bookSuomalaisten salatut elamffhe Hidden Lives of the Finhs
highlights the change that the development of tleet®nic messages, digitalised
dealing with the text and the Internet itself hasuight to the perception of a personal
diary. (2005, 221)

Julkaisemattomassa, salaisessa paivakirjassa tidjgoiesittelee nykyitseddn
omalle tulevalle mindlleen tai paivakirjaan katkgwalle kerronnalliselle
puhetoverille, kun taas Internet-paivakirjuri epjtyy erittelee ajatuksiaan
ulkopuolisille lukijoille.

[In a private, secret diary the writer presents drehis current self to her or his
own future self, or to the imagined friend to whtme writer talks, whereas the
Internet diarists represents her or himself andsddjher or his thoughts for the
outside reader.]

(ibid, 224)

Vatka, though, does not specifically point out, ethiprovider she analyses in her
discussion of “Internet diaries” (weblogs or lifgkin older terminology). According to
my assumption, in Vatka’s focus are providers sashfor exampleQpen Diary® The
site has actually indicated what has later becorb®@ In Online Diary, the platform
does not enable posts published from top to botibitthe page according to the date
they were published as in Blogger, Wordpress olL.SiBlogos; the reader has to open
post by post as reading a paper-based diary. Hawthes provider Online Diary does

2 The Open Diary is available ohttp://www.opendiary.com/
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enable both readers’ comments and posting visuérmah Considering the function
and the content, personal blogs and open diariesbasically the same; only their
platform is different. Anyhow, in case of theseyprivate yet on the other hand very
public online diaries, thus referring specificalbypersonal blogs, the action of blogging
involves, as already emphasized by Vatka, a spectdte one who either lurks and
observes what is written, or the one who is playing game openly and provides
comments; on the other side within the action ofjging, there is an actor, a writer, the
blogger. In this chapter | will draw some fundanarinks between theatre art and
personal blogs. | do not want to claim that persbl@gs are theatre by default, theatre
by all means, just on the bare basis of their exist: | am only offering a possible
interpretation, a possible view to observe a peakblog for it can display and contain
certain characteristics of theatre art. Moreoss,donducted comparison is focusing on
personal blogs only through the aspect of theatrer@gardless any possible similar
characteristics personal blogs share with othest@rtdisciplines (e.g. literature). My
main and only conceptual framework is theatre &itst of all, there is a definition of
theatre art itself that has to be addressed a<iucial for the comparison with personal
blogs; second, there is a fundamental elementegftta art, which can actually emerge
within other everyday actions as well, and thisdamental part is theatricality. In
addition, from defining a perception of theatreaart! introducing basic characteristic of
theatricality, | am also going to focus on moreteomporary ways of theatre art, trying
to discover similar phenomena within personal bldgence, the discussion rather
follows several authors and artists, which areesgnted through the patchwork of their
thoughts or works that appear significant for stisdy, consequently trying to offer as
broad view of theatricality, theatre art and th&mys of emanation as possible; this

view is also examined through my professional bemkgd as a dramaturge.

To begin with, a very clear fact should be noteztspnal blogs reside within their own
media with its own and specific characteristic, vélas theatre art is yet again a media
by itself. Patrice Pavis (1998, 397) claitmat there is no such thing as an absolute
essencenf theatre art And even if there is no such thing as an absabstence of

theatre art, Pavis suggests the elements thakeaessary to any theatrical phenomenon:

The common denominator of everything we habitua@ié}l ‘theatre’ in our

civilization is this: from a static point of viewg playing area (stage) and a
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watching area (auditorium), an actor (gesture, &oan stage and spectators in
the auditorium. From a dynamic point of view, tleation of a ‘fictional’ world
on stage in opposite to the ‘real’ world of the iéardum, and simultaneously,
the establishment of a current ‘communication’'wssin actor and spectator
(ibid.).

The termtheatreis too general and too confusing as the word ogmifg either the
actual place where theatrical performance occursa theatrical performance itself.
Therefore, the terrtheatre artis more specific in this case. On the other hémeke is
also a termperforming arts which is also broadly used especially in the @mtion
with contemporary theatre. In my opinion, howevbeatre art and performing arts are
synonymic terms for basically the same phenomefd® term performing arts is
usually applied to broad spectre of theatrical gabres from contemporary dance to
installations; in my opinion, performing arts ansoapure theatre artby all means.
Theatre art (as well as performing arts) includeaetor, an event and a spectator, who
observes: either if the performance is a clasdiediet, contemporary dance or a play.
But before exploring the possible forms of theadré that personal blogs can be
compared to, there is an essential element, whashtdnbe addressed — and this element
is theatricality.

Teatralnost je postavitev subjekta glede na svegtade na odnos do njegovega
imaginarnega. Je postavitev struktur imaginarn@gatavljenih na prisotnosti
prostora drugega, ki dopiggledalige.

[Theatricality is a placement of the subject regagdo the world and regarding
to the relation with her/his imaginary. It is thi&agement of structures of the
imaginary, which are located in the presence ofsipece of the other; and that
enables theatre.]

(Josette Feral, 1996, 8)

Theatricality therefore does not need much to appéa one who observes has to
understand the space of the observed subject fasedif, as a space which is not the
part of observer’s everyday. In spite the obsearet the observed subject exist in the

same time and place, even in the same room, thene imaginary gap created between
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them. The observed subject is the one that crehesdricality, splits the observer’s

reality and causes the essential gap between spaces

Teatralnost igralca se torej postavlja v premestite jo igralec ustvari med
seboj kot jazom in njim kot drugim, v dinamiko,j&izaznava

[Theatricality of the actor thus exists in the em@ment the actor creates
between her or himself aglfand the observer as thther, in the dynamics that
the one observes.]

(Feral, 1996, 11).

Moreover, Feral does not claim theatricality tolin@ted strictly to the field of theatre
art; it can occur in everyday as well. The writelyorecognizes theatre art to be the
most successful machine for producing theatricalditionally, as theatricality is not
theatre art itself, just an essential part ofhigdtricality can be divided in several layers;
several categories, several possibilities. Nevertise basic elements that construct
theatricality are, to simplify, the gap between timserver and the observed, and the
different semiotic position of the observed subjectelation to the spectator. One is
placed, the other is displaced; in case of perdoiogls, one is the blogger, and the other
is the reader. Here, the attention must brieflydo@wn to most common interfaces
offered to creators of their individual personaddd (e.g. Blogger, WordPress, Blogos
by SiOL™). The user can create her or his own persondopiat she or he titles the
blog, and in many cases chooses a certain therhentlles the blog recognizable. This
theme, however, is actually a blodggsand A good example of such brand is the overall
theme of the moose in the case of the blogger A& eshere visual elements of her
blog’s platform consist of various images of theas® and translations of the word
moosein several languages. Then again a blogger cansehmore subtle, yet still
personalised theme as the blogger Irena, who @dg black background and designed
layout of her blog’s title, including an artistimage of what could be Irena’s photo.
Nihrida, however, is more direct and uses a cléatg of her eye and polished nails;
otherwise her blog uses plain black and white tofdscourse also make-up, fashion
and lifestyle bloggers (among others) use speaifid recognizable branding. Finnish
bloggers Mimmi and Peppi, for example, write tH#og More to Lovelabout lifestyle

13 SiOL is a Slovenian provider and it provides bldg®ugh a platform Blogoshttp:/blog.siol.net!/
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of young overweight women in Finland. The platfoofitheir blog emphasizes colours
like bright magenta and features feminine itemshsas polished nails and lipstick,
whereas the title of the bldgore to Lovelresembles a round and soft female body as
well as a heart (image 7). Slovenian make-up blo@dtonista Polishdedicates the
titte and the design of her blog, a dog paw withck| grey and white nails, to her terrier
Dalton (image 8). Anyhow, even if these last twamples are not strictly personal
blogs, the bloggers oWMore to Love!and Daltonista Polishstill choose items that
personalize and disclose something about the bitseggelf — who is either a dog owner
as Daltonista, or likes make-up and is proud oftdoelty as Mimmi and Peppi.

"Blogin kautta saatu."

“Piilomainonta™ blogeissa nousee tasaisesti biogosfairissa esiin aina muutaman
kakauden valein. Bioggasjiita vaaditasn kattavaa seivitysts tuotteiden alkuperists
Jokaista blogissa epailiin

blogia ja s0taa aiheesta kiytiin jo siloin

Image 7: The brand of the blddore to Love [Image captured by Martina Siler from
http://www.moretolove.fiiln September 2011.]

Monday . June 13, 2011

What does pirates and vehicle license have in common?
Colour.

re is already million pictures and swatches around
colour looks so dead and boring. But i quickly changed my
does not go well with my tan and skin undertone. But i see

Image 8: The brand of the bl@mltonista Polish [Image captured by Martina Siler
from http://daltonistapolish.blogspot.com September 2011.]
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This basic personalization of a (personal) blog aso be compared to an example of
creating a personal profile within chosen sociditytsuch as for instance My Spdée

In My Space, the actions are simple, yet they wm@ohdividual’s time and creativity.
On My Space, individual is free to design her @ priofile, which can appear as a good
opportunity to seek attention. Profiles with insgneg design might attract more people,
thus showing individual’s abilities. Such profilaso reflect individual’'s perception of
identity at least with the selection of backgrouimdages and current favourite song
playing on the site. Image 9 depicts that at I¢lastblog-publishing service Blogger
offers a series of a pre-designed templates amdat&imple, Watermark, Etheralc.)

— yet according to my observation the bloggers, wise Blogger, rather tend to

personalize and change these original templatesuab as possible.

Templates
Y —
(¥ & o) -
Background = [
g < s ..
Adjust widths T - - - R -—
S d . s
Picture Window Awesome Inc Watermark

Simple

Layout 5
Live on Blog

Advanced Based on Simple

You've customized this template. Rerr

kaneliki@suomi24.fi New Post

LfIMET {, il 1

Image 9: The templates the provider Blogger offeriss users. [Image taken as print
screen by Martina Siler frommttp://www.blogger.com/template-
editor.g?bloglD=88834781660538701 &&ptember 2011]

Blogger, however, has also developed more optiwhi&h enable better personalization
of a blog, such as adding various gadgets to thebar, images for the background and

the title etc.

4 My Space ahttp:/fi. nyspace.comis a social utility site, on which a user creagsersonal profile in order to
communicate with other users. As far as considettiegyear 2011, My Space has lost popularity dusotdal
utility site Facebook.
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8 CIMETOVA KNJIGA-CINNAMON BOOK

Page Elements | EditHTML | £ Template Designer

[[[[[

MUSIC HINTS

KANELI READS

Image 10: Blogger's\dd and Arrangeptions. [Image captured from her blog on

http://www.kaneliki.blogspot.corby Martina Siler in September 2011].

Basic templates of such personal blogs are, omtier hand, all the same as the user
chooses one or the other of many offered Bloggepsons, but still the provider
enables a broad personalization, and at the ersdaill about who will transform the
offered template into a more recognizable, unigesgnal platform that would depict
the blogger’s self in a best way possible. SusaPaasonen has pointed out similar
conclusions regarding the creation of homepagespangbnal profiles that can be also
applicable in the case of personal blogs: “Onlimpresentations are selectively
constructed and, in the case of personal profitgg] to be “ideal selves” /.../” (2009).
Likewise, Paasonen compares home pages and perpooides to “stages for
displaying an ideal self — if not the best self bk — to be judged and witnessed by
others” (ibid.). Therefore, the individual is alile create the spatial gap Feral writes
about, and a random user is invited to observee Hee individual, the owner of the
created spatial gap, is an actor. Feral pointsttmiimportance of the actor within the

creation of theatricality; the actor is an essé .

Igra torej implicira zavestno drzo s strain izveg@lperformeur/, izvrSevano v
tukaj in zdaj prostoru, ki je drug od vsakdanjika.

[Acting thus implies conscious position of the actperformeuf, and that
position is executed in here-and-now space, theespther than the everyday.]
(Feral, 1996, 12).

And regardless the fact that Feral writes mainlgutlihe theatre art, she also signifies

the transcendence of theatricality. Not only thagatricality can occur in a basic
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everyday situation when one, for example, sits ogaf@ and observes other visitors, or
those who pass by; | understand that the phenomwfeth@atricality can occur in places
that are not sphysicalas the theatre — or sitting in a café. The framneugh which the

observer observes a certain action has some ngréicint characteristics.

Ta okvir ni scenski, kot bi lahko mislili (fizni okvir, ki najve&krat pripada
podraju vidnega), temwue virtualni okvir, ki nalaga igri svoje omejitve in
svobosine.

[This frame is not the frame of the set, as it dooé thought (physical frame,
that usually belongs to the visual), but it is gual frame, that marks the acting
with its own limitation and freedom(Feral, 1996, 12).

Considering the spatial gap as a rather virtuah&ahuman-computer interaction and
the Internet are already constructed as a (vireratigering or just observing the space of
the other. “The concern is no longer with the fbuwall (between “actor” and
“audience”) but instead with the firewall,” playsitiv words Steve Dixon when
considering digital performance (2007, 508). Brehdarel, on the other hand, has
suggested connection between computers and trededeely in the early nineties of the
previous century. In her stud@omputers as Theatrpublished in 1991, Laurel is
bringing together her knowledge of theatre and egpee with human—computer
interaction. As Laurel’s book, however, reaches thie time when many of today’'s
digital phenomena had not yet existed, had not ldeseloped to the current point (as
in the year 2011) or it has barely started to emergurel’s discoveries feel ambiguous,
abstract or even out-dated, but then again themsiiggests a good starting point when
dealing with the comparison of the human-compuiteraction and theatre art. Laurel
points out that the overall experience of a thegggformance is a result of many
routines that run in the background of the thealrew, such as lightning, sounds, set
design etc. The action on the stage is all therel@ams Laurel. “For actor and the
audience alike, the ultimate “reality” is what isgpening in the imaginary world on the
stage — the representation” (1991, 16). A theateeplace where the spectator for her or
his own pleasure accepts the fact of created atithtgnthe fact of the fiction. The
actor in the theatre places her or himself intaantic character; however, when an
individual transforms her or himself into a chaeaabnline, the act of replacement is

always present, too. The body represented onliaehes a level of a sign; the identity
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of an individual touches the imaginary, thus foongson producing an image. Yet still
an image that requires an observation of the othergpectator. An image that produces

theatricality.

In a theatrical view of human-computer activitye ttage is a virtual world. It is

populated by agents, both human and computer-gedei@d other elements of
the representational context (windows, teacupsktdps, or what-have-you. The
technical magic that supports the representatisnn @he theatre, is behind the
scenes. Whether the magic is created by hardweatteyase or wetware is of no

consequence; its only value is what it produceshen“stage”. In other words:

the representation is all there is.

(Laurel, 1991, 17)

Laurel thus suggests that already the digital m@tmcomputer), the starting point, the
necessity for a creation of a personal blog, shamedar nature as the theatre itself.
Designing human-computer interaction, is abouthwitords of Laurel (1991, 33),
“creating imaginary worlds that have a specialtreteship to reality — worlds in which
we can extend, amplify, and enrich our own capesitio think, feel, and act.”
Spectator’s view within these imaginary worlds mgluienced by the actions of the

observed subject, the actor; finally representasal what matters.

Personal blogs thus possess theatricality, thegr aff playground for theatricality to
emerge — but do personal blogs hide any other cteaarstic of theatre art? Could
personal blogbetheatre? “The word ‘theatre’ has been applied,thiygbr wrongly, to
numerous forms of online communication, from entaiperformative websites, from
MUDs to hypertext narratives, from video art weltsaso interactive theatre
performances specially conceived to take placeyimerxspace,” claims Steve Dixon
(2007, 502). Why exactly a theatre is observediwithese digital phenomena and what
kind of a theatre? With the perception of Hans-Thieehmann and his study as
Postdramsko gledali® [Postdramatic theatrejas read in Slovene translation from
2003, there are in fact more, at least two form¢hehtre art: dramatic, the traditional
narrative, and postdramatic, where fictional stmmg characters are gone and the action
of performance emerges from gestures other thactianfal narrative. As a dramatic,

traditional form, | understand a narrative, thusanieg a theatre play, presented on a
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stage by actors, defined and designed with dinecaod dramaturgy, set design,
costume design, sound etc. This characteristibeditte art creates a living illusion of
reality, where actors are trying to convince traaidience that they are, in the case of
William Shakespeare’s plajamlet®, somewhere in Denmark, and a ghost is lurking
behind the castle walls. Such perception of theatres thus (at least to some point)
equal to the definition of a historical Westernatneal tradition as offered by Pavis
(1998, 388): “It always presents an action (or ntimeepresentation of an action)
through actors who incarnate or show characterafoaudience gathered together to
receive it at a time and place that may or maybeospecified in advance”. Traditional
Western theatre art on a physical level thus reguimot only specific place with
precisely defined architecture including a stagerequires many other necessary
physical elements such as costumes, props, maghsjihg and other essentials that
help to create a whole vision of an actual lifettWa simple speculation | can assume
that a general term “theatre” awakes exactly tisisoeiation and evokes exactly this
particular image of a traditional Western stagehvaittraditional Western play; at least
when considering audience with European social dgrackd. | will, however, not
compare personal blogs to historical “traditionaé3téérn” theatre art for | will rather
focus on a theatre art that can appear in diffefemhs, and there | will search for
connections. Or with words of Pavis: “A text (ar action), an actor’s body, a stage, a
spectator — this would seem to be necessary seguhall theatre communication.
Each link in the chain, however, can take veryeddht forms.” | place personal blogs
into the postdramatic, the performative, not inbe@ realm of ‘traditional Western’
theatre art. The postdramatic form of theatre artnevertheless not that young
phenomenon either, in spite that the postdramlaéatte is in many cases labelled with
the term contemporary theatre. Postdramatic theaweever, has emerged in the
beginning of the twentieth century when theatrastrtstarted to play with the
traditional Western theatre, and broke its formstBi@amatic theatre has thus become an
opened form of theatre art, which enables broademxgntation with theatrical

languages. Aldo Milohgidescribes some characteristics of postdramatatrite

15 British playwright William Shakespeare (1564 - &pvrote the tragedilamletbetween 1599 and 1601. In
the play, Danish prince Hamlet exacts a revengéienuncle Claudius for murdering the old king Haimle
(Claudius's brother and prince Hamlet's father).

36



A zero point of gesture or movement, an unbearsitdace, a non-pronounced
word, all these and many other forms of expressged in the performances of
the postdramatic theatre, at the first sight (amdly at the first sight!) are
deprived of the performative force, but they areemtheless theatrical events in
its own rights.

(2004, 13)

Postdramatic theatre, according to Milahmireates an environment, in which a non-
event is still a theatrical event. Performance leat continuously even for a week as
created by American director Robert Wilson, or theedappens in an aircraft that
enables moments of zero gravity and performersidsotloat like in the orbit as done
by Slovenian artist Dragan Zivadinov. Other sigmaifit names of postdramatic theatre
are also German playwright Heiner Mueller, Danigloug Hotel Pro Forma and
Belgian director Jan Fabre. Postdramatic theatom ihe first place sisual event; and
visual is, if | consider video, photo or even maigeand fashion blogs, increasingly

central on the Internet as well.

Image 11: An example of postdramatic, very vishahtre: performandginstein on the
Beachby American director Robert Wilson (1992). [Imagé&ieved from
http://www.dance-tech.net/profiles/blogs/revivaltbé-philip-glass in September
2011]
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Image 12: A performancingel of Deattby Jan Fabrg. (2003). [Image retrieved from

http://desingel.orbitone.com/en/about-desingeBtsiin-residence/jan-fabre-and-

troubleynin September 2011.]

Very significant for the relation between contengrgrtheatre and digital technology
(especially computer and the Internet) are alscksvof Slovenian artist Igor Stromajer;
this web-artist is also coming from theatre studise is originally theatre director. In
2001 Stromajer has started a projBatlettikka Internettikkawith Brane Zorman. This
particular project is a series of artistic actiomgyich explore the possibilities of
“Internet ballet performances combined with gukrthctics and mobile live Internet
broadcasting strategies” (Intima Virtual Base, 201Within latest Ballettikka
Internettikkaprojects, Stromajer and Zorman are supposed veltta distant locations
in the world, where their robots are “dancing” ahdy broadcast the event live on the
Internet. An actual example Ballettikka Internettikka Nipponnikkavhich happened
on Minami Torishima, an isolated island in Japahe Tperformance was done on
November the 23 2009 at sunrise. It featured two robots holdingdsa walking
slowly into the sea, when two suns had risen alibgeJapanese horizon (image 13).
The image of the broadcast was coloured red andngmanied by electronically

generated music.

16 More information about Jan Fabtetp://www.troubleyn.be/
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Image 13: The final act @allettikka Internettikka NipponnikKay Stromajer and
Zorman, November the 23rd 2009. [Image retrievethfr

http://intima.wordpress.com/tag/nipponikk&eptember 2011.]

As otherBallettikka Internettikkaorojects, alsdNipponnikkawas broadcasted live. The
performance lasted for about five minutes, but fdet that it was broadcasted live
proposed the same here-and-now experience as @al dwetatre performance offers to
its spectators. Moreover, the event Mipponnikkawas constructed already with
Stromajer's posts on Twitterabout the whole process, from packing the two t®bo
and traveling to Minami Torishima to final testiod all the systems before the live
broadcast. On the other hand, regardless the wbetlormance was so carefully
documented, so accurate if we consider posts orttdrwNipponnikkacan evoke
questions about the real and the fake: were thstsareally there or the performance
was only a carefully constructed theatrical ficBoRosts on Twitter and the final
broadcast are the only documentation of the prpjkeete is no other footage.

B. Internettikka is always a disappointment.

Never exactly what u want to see, never meets gppectations.
Senseless, absurd. Since 2001.

08:53 Nov 23rd from web

(Intima Virtual Base/lgor Stromajer on Twitter, 200

' Twitter at http://twitter.comis a microblogging provider that enables userspaost short 140-character
messages (tweets).
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Stromajer nevertheless demonstrates that a thpatfermance requires technology,
which enableBallettikka Internettikka’sactions to be broadcasted from remote places
such as Minami Torishima or Svalbard in the Ar¢ticeach the necessary component
for their existence — the spectators. For withelitve broadcast, which ends up in the
user's computer in some other part of the world €een in some other time zone),
Ballettikka Internettikkacould not exist as a performance, no matter theaethe fake

of its actual place. Stromajer's projects prove whas already been suggested by
Brenda Laurel: a computer caemediatetheatre art. To clarify the term, Bolter and
Grusin in their studyRemediation: Understandig New Medideterminate the
remediation as the representation of one mediuanather (2002, 45). What is more,
the goal of remediation is “to refashion or rehigdié other media” (ibid. 56), and the
authors also find remediation to be a charactergadtithe new digital media. “The very
act of remediation, however, ensures that the otdedium cannot be entirely effaced;
the new medium remains dependent on the older aneadknowledge or
unacknowledged ways” (ibid. 47). In the case ahpaters that remediate theatre art, |
see the particular remediation to happen in a rsabdle way: theatre adccursin a
digitalized form. It is not about absorption of tbiler media (the theatre) into the

computer; it is more about the actoaturrence and similarity

Theoretically, theatre in virtual form affects “earisubstantiation wherein the
elements of the “now” are “changed, through thetemporary consecration of
the new Eucharist, the linkage of human and mac¢hied thus theatre and
performance “can still appear in live and virtuphses (the same thing only
different)

(Dixon, 2007, 515).

Theatre art, which finds its place in another mgthia computer, necessarily requires a
“remediated” spectator as well: amline spectator Stromajer also emphasizes the
intimate relationship between the (online) spectaod the artist; this theatrical
experience becomes a one-to-one relationship agsrecan access a theatrical event
(e.g. the broadcasts &fallettikka Internettikk@a from the intimacy of her or his own
private place/computer. Theatre art, which resi@esediated within the computer and
seeks for an online spectator, is thus far from @éRkperience of the original Greek

theatron where audience has gathered as a group to enjogasre performance; the
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one-to-one relationship, however, is also a refstigp between the blogger (the actor)
and the reader (the spectator). The everipponnikka though, includes a form of a
blog as well. Stromajer uses Twitter, a microbloggsite, to construct the overall event
of Nipponnikka according to Bojana Kunst (2010), the preparatdrthe event is
almost dramaturgically structured with posts on tflevj and the performance thus not
include a live broadcast only. In my opinion, Stejen with microposts on Twitter
demonstrates that a blog (even if it is a microplean createa dramaturgical structure
andcan be performativeFor Stromajer’s exact and descriptive posts ereapectation,
they trigger their online observers with anticipatithere is a tension, there is suspense,
which finally culminates in the broadcast itselfosBs on Twitter are therefore an
essential theatrical tool — and another way of @iatang theatrical experience.

We are literally in the middle of nowhere. Thiswhere the Sun rise. It's The
Beginning. Diving in 13 hours!
17:02 Nov 22nd from Ping.fm

Good morning! We almost couldn't sleep at all, &ndas hard to wake up so
early. Weather conditions OK for diving. Gettingdy (in 1h).
05:03 Nov 23rd from Ping.fm

Computer, video&audio editing systems activated. @dmmands are being
loaded. Everything's gonna be RED this morningttBig. countdown.
05:22 Nov 23rd from Ping.fm

(Intima Virtual Base/lgor Stromajer on Twitter, ).

Nevertheless, the remediation of theatre arBailettikka Internettikkais deliberate,
whereas the personal blogger’s intentions areréan fcreating theatre art. Yet it is the
same remediatiorgccurrenceof the original media (theatre art) | am searcHimgin
personal blogs, too, and | do think that persomad$ remediate theatre art as well —
unintentionally. When searching for this specifemediation of theatre art within
personal blogs, Aldo Milohai highlights another important feature of postdramat
theatre.
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The patrticipants could be — and they probably ar¢he first place - actors,
performers, individuals acting on the stage andyattays rather frequently,
presenting their own “personal stories” or “hisési¥.../. Both in contemporary
theatre and dance, thus in performing arts in ggnare are facing growing

interest in individual histories and individual meimy (2004, 12).

This characteristic of telling performer’s own pamal story in front of the audience is
not that new either as it has emerged with perfogaart and happenings in the sixties.
Performance art, though, would be a subdivisioreven a subculture of theatre art; it is
a postdramatic form. Performance can be a simg&ige involving only a performer,
the actor as the one that conducts the action tlmdudience; performance art only
requires a spatial gap that creates theatricditg. performer would not place her or his
identity into a position of a fictive character thvould rather remain her or his (more or
less) true self, displaying her or his intimacyspdaying and showing her or his body
and its nakedness, and in the cases of extremerpenice art, the performer would
even damage and hurt her or himself; the bloodhé&se genres of performance art can
thus be the real and not the fake theatrical ormvever, | want to compare personal
blogs with those less radical genres of performate autobiographical performance
that emphasizes the basic narrative of the sefself as the texif using the thought of
Regis Durand (1996, 25). An actual example of amlaagraphical performance is
Russian artist Evgeny Grishkovets. In his solo grenbinceKak ya syel sobak[How |

ate a dog from 2000, Grishkovets stands alone on an alrbast stage. Using just a
few props he tells a story of his experience inRissian army, when he was posted to
Sakhalin.

I remember how we travelled seven days from thegdastation to the
Vladivostok station on a passenger/mail train. Vdeelled slowly, stood at each
crossing, and | was grateful to the railroad woskier these tiny delays.... We
were going..., and interestingly, you could be gangwhere, to the east, to the
south, to the north, and the whole time it wouldHee exact same scenery, in the
sense that, it changes, of course, but the feein@ins that it's the exact same:
This means not very thickly growing birch treegygé uniformly spaced white-
black trees, everywhere....

(2009)
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Image 14: Evgeny Grishkovets performidgw | Ate a Dogn 2003. [Image

retrieved fromhttp://torrentszona.com/torrent-
8409/Evgeniy_Grishkovets _Kak_ya syel sobaku /28@ptember 2011.]

Grishkovets thus uses his own personal memorigsita story on stage. He tells about
extraordinary events that happened to him durimgirsg the army at Sakhalin Island;
the title of the performance, however, corresponidh the event when he ate a dog
with his homesick Korean companion, who did not wtardine alone, and Grishkovets
joined him. In Grishkovets” performance)e my memories, my impressions, my
feelingsare the central character; and timswith personal memories and feelings is the
performer himself. Grishkovets on the stage issdu@me Grishkovets who observed the
grim scenery when traveling to Sakhalin, the sanmmesh&ovets who saw giant
butterflies in Sakhalin and the same Grishkovets Vatter ate a dog Korean style. The
same occurs when bloggers posts in personal bldgspersonal bloggers as well tend
to tell “stories” about what they did at some pamtithe (very recent) past. Personal
bloggers, too, puine, my memories, my impressions, my feektgsinto the centre of
attention. And the events personal bloggers talkuabmight not even be that

extraordinary as in the case of Grishkovets:

Prebrala sem vsgasopise. Naredila malo morje stvari za naprej. Mkmala.
Narezala najugi kos cokolade kdajkoli in si skoraj odrezala nekaj prstov
Spekla sem ekstréokoladne piskote, pravzapraokolado v masi (“Zakaj pa
nisi dala mafinov v model za mafine?” je vpraSalaga mama), oprala sem vse

obleke, ampak res vse, nekaj tudi na roko (in neamaprati vé&jih kosov na
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roko), pojedla sem pol kile malin (Zofi pa skorajiko), zaletavala sem se v
steno, skakala v zrak, si povzila slabost s prewve pojedenimi piskoti,
nalakirala nohte, opravila vse mozne lepotne mfuala katere si nikoli ne
vzamemcasa, oprala vseéopice (tiste za slikanje obraza, ne platen), skregala
sem se vsaj dvakrat in vsaj enkrat na pet minutsenompria Zelji, da bi vrgla kaj
v steno.

[I read all newspapers. | did a lot of stuff thahlould do next week. Took a nap.
Cut the biggest block of chocolate ever and alncostmy fingers off. Baked
very chocolate cookies, more like a chocolate doagh (“Why didn’t you put
muffins in the cups?” asked lady mother), | washakll my clothes, really all
clothes, some even by hand (and | don’t like tohwaig pieces of clothing by
hand), | ate half of a kilo of raspberries (Zofit[atle] ate almost as much as |
did), I was crashing into the wall, jumping in thie, | was sick because | ate too
much cookies, | polished my nails, did so manyhaoise beauty rituals | usually
don’t have time for, | washed all brushes (for pamthe face, not the canvas), |
argued at least twice and at least every five nesmuitdenied my wish to throw
something into the wall.]

(Irena,NeracionalngNorational, 12.6.2011)

In the case of personal blogs, each specific posttions as a small autobiographical
performance; and as theatre art, personal bloggefisare determined with time. It is
not about actual passing of time as in the theatte yet the here-and-now, the
experience ofuniquenesds in my opinion similar. Each post within blogrgees |
observe (Blogger, WordPress, SiOL’s Blogos) displayact date and even precise time
when particular material was published; the blogpabbtains a characteristic of an
event that is not going to happen again, and that ¢characteristic of performance art,
too. The reader can return to the archive of pastsbrowse through what has already
been written, yet posts can lose their strengthir tturrent relevance considering the
time or even the historical situation in which thHegve been written. Passing of time
changes the context of the post; and the contegihtniinction only within the exact
moment. Grishkovets itHow | ate a doghas an original story (it has been also
published as a play), however, he also adapts @dds relevant thoughts according to
current events. In August 2000, for example, Gustets as a former sailor commented

on the tragedy of the Russian submarine Kursk, hvHi@ppened that summer.
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Stromajer's Ballettikka Internettikka Nipponnikkés available as a video, yet the
spectator’'s awareness of the originare-and-now, the overall experience of
Nipponnikka as a performance, cannot be preserved. For wiipponnikka was
broadcasted live, the spectators were able to wbsesunrise in some remote Japanese
island, whereas in other parts of the world (eiglaRd, Jyvaskyld, on November the
22" 2009 at 23:04 EET) it was a pitch black night; dretause of this fact, the
unrepeatable feeling of here-and-now was even o he event dilipponnikkawas
happening at exactly that particular time and at#y that particular place, whereas the
video is only an archiveof what has already happened in Minami Torishima on
November the 232009 at 6:04 JST, and won’t happen again; als@tis¢s of Twitter
cannot create the anticipation again as the evanahleady happened. A personal blog,
on the other hand, reflects the here-and-now inuger, too. | compare an individual
access of a personal blogger’s post to an intienaat, which happens in a one-to-one
relationship; this is thdynamic of the one who observe&'hen the user accesses a new
personal blogger’'s post, the event happens: trsopar blogger, as Grishkovets, starts
to tell her or his story directly to the user. fermore, the blogger can also create
anticipation with a post, or even a series of pdbts precede an event in blogger’s life;
here it is on the blogger to decide how much imguré would she or he put on the
event itself, thus evoking more or less intereghim reader. In Irena’s case that is, for
example, a trip to Stockholm. Irena published fpsts considering her touristic trip to
Sweden'’s capital in spring 2011, whereas the fiiost Gtokholm! [Stockholm)]was an
excited announcement about her trip, and the fosts that followedStokholmijada
[Stockhholmiade] Stockholm z vilico in nozem v roki [Stockholm witife and fork]

Na stockholmskih ulicafOn the streets of StockholrahdHej hej, tack tackwere full

of Irena’s impressions and thoughts about the e¢guartd the city she has visited (food,

fashion etc.).

Finally, when the relationship between the readerthe blogger is considered, there is
an important element that has to be pointed oumteractivity The theatrical gap
between the reader and the blogger is createdthgetwo worlds are not entirely
separated; moreover, within blogs, communicatiaflection or just any kind of
feedback from the reader is actually desired. “Reapho are participating in the
representation aren’'t audience members anymorentit that the audience joins the

actors on stage. It's that thdyecomeactors and the notion of passive observers
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disappears” (Laurel, 1999, 17); | will more deepdpnsider the blogger-reader
relationship and its forms in the chapter 3.2. Aswh this active observer Brenda
Laurel writes about is also a significant charaster of postdramatic theatre; the
concept of an active spectator has, however, emdeatjeady with Bertold Brecht in

early thirties of the last century. Contemporarystdoamatic theatre art requires an
(inter)active spectator as well. If Brecht’'s epiedtre was about breaking the fourth
wall, direct talk of the actors to the spectatard aongs interrupting theatrical illusion,
then contemporary postdramatic theatre reaches éweher as the spectator is
sometimes also confronted with an action. In agrertdnceQ&A- Very Private, Very

Public! (Ljubljana, 2001) by Slovenian theatre directoriBrnvatin, a chosen spectator
was addressed to sit on the stage and to write dwsvnor his thoughts; later, the
performer asked the spectator to read the thoughe&s or he has wrote down.
Furthermore, the performer asked a spectator tosagas her back, and as other

spectators watched these actions, the specta®btuame a performer as well.

Image 15Very Private, Very Publidirector Emil Hrvatin, 2001. [Image retrieved
from http://www.maska.si/sl/?redirect=15%eptember 2011.]

In Dragan Zivadinov'sBiomehanika Noordung (Biomechanics Noorduhg99), the

performance happened in an aircraft above Stari€iBussia that simulated moments
of zero-gravity and thus the bodies of performersvall as the spectators were floating
together for a few seconds; the particular airctadivever, was originally used to train

cosmonauts.
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Image 16Biomechanics Noordunglirector Dragan Zivadinov, 1999. [Image retrieved

from http://www.proneon.si/reklamni-napisi/proneon-aatégija-1; September 2011.]

Such technical extremes do not happen in persdogging, yet the reader, too, has an
option to obtain a profile and to comment openlytba posts the personal blogger
produce; the blogger and the reader can equalgctathe perception of the following
readers, and change the initial impression of thgiqular post. What happens is a
dialog and both, the blogger and the readerparormingtogether. “Since all action is
confined to the world of the representation, akrag are situated in the same context,
have access to the same objects, and speak thdaagnage,” suggests Brenda Laurel
(1999, 18). Additionally, the personal blogger chrectly address her or his audience
with the style of the post itself. Nihrida alwayska the opinion of her readers on a
particular subject at the end of her posts, esjgdfshe writes about cosmetic
products, whereas Irena regularly posts a quidudicg a photo of some celebrity,
asking her readers to guess who the chosen cgleéhriMoreover, when Irena writes
personal posts, she addresses her reader in speoswh singular; Slovene language
differs between a singular and a plural grammafimah of you Hence, Irena builds an
intimate one-to-one relationship between her anddeder. The audience, however, is
engaged also by bloggers other than personal: rhaayty bloggers often organise a
give-away They ask the readers to participate in a drawdlls conducted with a
special application forms on the blog), and thearelof this raffle can be bottles of nail
polish or other cosmetic products. Even persor@iders can organise such interactive
contests. In winter 2010, Alcessa has asked helersi@ suggest her television series
she could watch with her husband, and the one vakoshiggested a series Alcessa and

her husband found interesting to watch next, woneeklace made by the blogger
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herself; the winner was also able to choose thklaeg she or he liked best on the basis

of a photo of the products.

To conclude the theoretical outline of my concepttaanework, | must point out again
that a personal blogloes notdirectly represent either theatre art or its sltboai
performance art. On the other hand, a personal dlsgucture and function include
enough theatrical tactics, which are able to push personal blog's performative
potentials further into the field of theatre arirsE of all, personal blogs do produce
theatricality as a gap between the blogger andeheéer is created. The personal blog is
as Peter BrooR's empty spacethe blogger walks (writes, talks) in it, and treader
observes. Second, with the example of StromajeBallettikka Internettikka
Nipponnikkal wanted to explore the grounds and possibilif@sthe remediation of
theatre art, which occurs within digital medianhy opinion, the remediation of theatre
art within in digital media (the computer and thelnet) is present, yet subtle and
sometimes unintended; here, | followed Brenda Lauvbo suggested that computers
remediate theatre already in 1991. However, ifristder personal blogs, theatre art in
them occurs as eemediated autobiographical performandeurthermore, with other
practical theatrical examples | wanted to outlimeilar characteristics between theatre
art and personal blogging. Observing personal ldtgough the definition of a
postdramatic theatre art, remediated theatre andllyf remediated autobiographical
performance, is just one possible framework for g@mination of the personal
blogging-phenomenon; and certainly this particélamework is not the only one when
considering the analysis of personal blogs. Indha&pters yet to follow the analysis of
personal blogs through the concept of (postdramé#tieatre art and autobiographical
performance will continue with the examination lod¢ representation of the blogger, the

actor, and of the representation of the reader(itiveractive) spectator.

18 peter Brook (1925) is a British theatre directod an innovator of theatrical language. He publisthe book
The Empty Spacabout his approaches to theatre art in 1968.
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3. PERSONAL BLOGS AND BLOGGERS AS THEATRE AND
THE ACTORS

3.1.THE BLOGGER: THE PERFORMANCE OF SELF

To be is to be perceived.
To be is to be seen.
(Portela, 2003, 24)

Consideringan individual'sself within digital media, Bolter and Grusin (2002, 231
write that “new media offer new opportunities falfsdefinition /.../.” Within their
discussion of these new media the authors, thoengimtion neither personal nor any
other kind of blogs, yet they offer a good starfooint when bearing in mind a personal
blogger’s presentation afie self First of all, a personal blogger’s self is, ikdep
following Bolter and Grusina remediated selflt is the self, which is redefined and
represented through another media; the self, wisichconstructed on a personal blog.
“The remediated self is also evident in “virtuahoounities” on the Internet, in which
individuals stake out and occupy verbal and vigahts of view through textual and
graphic manifestations /.../” (Bolter and Grusin, 20@32). On the Internet, if |
consider, for example, at least individual’s onloiscussion forums participation, the
user does not appear in her or pfgysicalform; her or his appearance is limited on
words and images. In the case of personal blogsblibgger’s self is remediated and
reconstructed through the user’s blog, the platftiien chosen blog provider enables.
This remediation in personal blogs is, in my opimiget a more complex phenomenon.
A personal blogger has to produce her ordvisrall representatioon the Internet. The
user’s self is not only remediated to an onlines&xice evident in virtual communities
(forums): a general forum participator chooses atat’ and a nickname, whereas a
personal blogger has to choose a more significaproach for her or his online
existence. A personal blogger has to conduct theptete structure of a personal blog.

This structure, however, also includes an avatdraanickname, yet a personal blogger

9 n digital culture, an avatar is the graphicalresentation of the user, usually displayed as agénr(icon) in
online forums etc., or in a 3D format (virtual wds). However, when | use the term avatar, | amifsigng the
iconic (2D) avatars.
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must select carefully what would draw the attentodrithe readers. According to Leo
Babauta and his articleEssential Things You Should Be Doing When Yag Bl Still
Young(2008), a blogger has to, among other thimgeate a great brand Babauta
points out how important the personal brand agusil

When you first create your blog, you should thinkiaabout the brand you're

going to create. When you create a brand, youeaardisg an unspoken message.

What unspoken message do you want to send? Stadefirying your target

audience, then by figuring out what desires you vep into. Then craft an

unspoken message that will be true to yourselfevtapping into those desires.
Use that unspoken message to craft your brandiftbef your blog) as well as

everything else you do, from blog design to pogid® to the tone you write

with and more. (ibid.)

Home

g
=2 .
yindoesings
N7 s r b
£¥ &§
V.oaax” a8
Cross_ alcessa is ...
o ..an eldBEEPerly Slovenian
Count I v 37 Cycllng lady moose on the loose in
Germany:
been ruralizing, munching,
musing, playing, hiding,
This is going to be one of those days I am going to actively cherish the seeking and other dangerous
fact that the European Union with its lack of confining borders exists. stuff here and, gosh, do I
love it.
It’s Saturday, September has begun two days ago and we’re
supposed to have 32 °C on this sunny day. Time to get out our steel m
horses and see what our friends Ze French are doing on such a nice

Image 17: Alcessa’s personal brand — the moosedéntaptured from

http://alcessa.wordpress.coby Martina Siler in September 2011.]

m Blogroll | Wishlist My Art | Contact Disclosure Policy | Copyright Blog Sale

Image 18: Nihrida’s personal brand — her eye amahhigs (Nihrida herself). [Image

captured fronmhttp://www.nihrida.comby Martina Siler in September 2011.]

50



Babauta, on the other hand, writes about blogseimerl, yet his suggestions can be
applied on personal blogs as well. A personal lalod its brand are the blogger’'s own
personal space, a reflection of her or his intsresttivities — and a reflection of her or
his individual life. If an individual wants to besan, to be noticed as a (personal)
blogger, she or he has to, so Babauta, work cdyesal her or his online presentation.
This presentation, however, does not include ordpad brand: Babauta points out the
importance ofamazing and useful contetdow amazing and how useful the content is
finally depends on the readers of a particulargeakblog, for there is no such thing as
an absolute taste and general liking. Anyhow ctleation of a personal blog (the brand
and the content) can be perceived as an embodiofighe personal blogger’s self on
the Internet. A personal blog is therefore a rewfi individual's self, but this
redefinition is not only about reconstruction: steven more abowbonstructionof an
individual’'s self. Or the self she or he would lilkebe. Hence, the creation of a personal
blog is similar to building a personal web-pagejot even identical. Zizi Papacharissi,
who is considering the presentation of self inuattlife on the basis of a personal home
page, claims that “the Web page creator executeasrefully controlled performance
through which self presentation is achieved unggimal conditions” (2002). In the
previous chapter, | have outlined a general franmkwough which | observe personal
blogs asa remediated autobiographical performanclevertheless the performance of
a personal blogger is closer to fiction than th&uacautobiographical performance,
which occurs within theatre art. On a metaphoreaél, | understand the replacement
of one’sauthentic selfnto represented selfyhen considering personal blogs, similar to
the creation of a fictive character in a Westeeathe play. The process, through which
a personal blogger goes when constructing her ohiine version, is similar to the
actor on stage, interpreting a character from attbeplay. Here is, though, also a
paradox for an autobiographical performance shdiddose its author'actualand not
fictional characteristics, events, actions etc. On the otbtzerd, as outlined in the
previous chapter, the act of theatrical replacememiresentalways when the actor
conducts an action and the spectator observes p&termer in an autobiographical
performance creates a spatial gap between hersooliservers, too; the gap where
emerges theatricality. In my opinion, however, ¢hare several different levels of
theatricality: these levels reach fraamtobiographical(the real or the most authentic)
towardsfiction, where | would place traditional Western theati@yg. Digital media,

the computer and the Internet, are an environméat bffers the user many
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opportunities for experimenting with her or hisntiey and the self. “In general, the

freedom to be oneself is the freedom to become soen¢or something) else,” write

Bolter and Grusin (2002, 247). Or as stated by Repacharissi: “The anonymous and
textual nature of cyberspace allows one to overcaieatity fixes, such as gender,
looks, and diabilities” (2002). Finally, Mia Vatk&o, proposes the possible fictional
creation of an individual’s virtual self within dnternet diary:

Internet-paivakirjojen Kkirjoittajat saattavatkin ritidd jo aiemmin viitatun
dramaturgisen toiminnan aarimmilleen virtuaalisertéjahahmon loudessaan.
Selvimmin tamé& ilmenee Internet-paivakirjoissa, sgai Kkirjoittaja antaa
kertojahahmolleen omasta itsestdan poikkeavan nimen

[When it comes to creating a virtual telling chdeacinternet diarists can push
their ideas to the outermost limits of their alnpadentioned dramaturgical
action. This can be clearly seen especially inahlogernet diaries, where the
writer gives the telling character a name veryetéht than her or his own.]
(2005, 230)

Considering an individual’'s performance in publiEwin Goffman in his textThe
Presentation of Self in Everyday Lifesearched the individual’'s behaviour when
confronted with other individuals by using dramgtoal terms. Thus, he applied
theatrical elements into a research consideringndividual’'s behaviour in everyday

life.

A “performance” may be defined as all the actiwfya given participant on a
given occasion which serves to influence in any way of the other
participants. Taking a particular participant ansl performance as basic point
of reference, we may refer to those who contriltiéeother performances as the
audience, observers, or co-participants. The pmbkshed pattern of action
which is unfolded during a performance and whiclyra presented or played
through on other occasions may be called a “part®routine.” (Goffman,
1990, 32).

Goffman’s text might be considered out dated asdathes as far as into the year 1959 —

but it does offer thoughts, which are applicableewhdealing with an individual’s
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performance in a personal blog. Both Papachariedi &haap, have also applied
Goffman’s thoughts on her discussion considerirgypresentation of self within either
personal home pages (Papacharissi) or Dutch pédrédogs (Shaap). Considering
individual's presentation of self within a personalog, Goffman points out an
important fact: there is théront and there is thebackstageof the individual's
performance of self. The front is what the indivafldiscloses to her or his audience; the
back is what remains hidden and closed to the puliong with Goffman (1990, 83)
“/...I we often find that the personal front of therfprmer is employed not so much
because it allows him to present himself as he avdikk to appear, but because his
appearance and manner can do something for a sdemaler scope,” whereas the
backstage is the place where “illusions and impoess are openly constructed”
(ibid.114). What a personal blogger offers to hehis readers isnly the front This
front can be manipulated so that it attracts theiqudar targeted audience; Babauta
would label this manipulation as produciag amazing and useful contentet as in
Goffman’s perception of the performance of self,p@rsonal blogging as well the
backstage remains hidden. What the three perstoggdrs Nihrida, Irena and Alcessa
disclose to the public and what attracts their enck, is stillnothing but the front
“Front, then, is the expressive equipment of addash kind intentionally or unwittingly
employed by the individual during his performancefaims Goffman (ibid.32).
Moreover, Goffman suggests that an individual’snfrss performed always on one
place. Goffman labels this place as a setting, lwléc another dramaturgical term,
meaning the set design on the stage, produced partecular play. From this point of
view, a personal blog is equal to the one and eomsspot, where an individual's
performance takes place — similar to a theatreestsigh a set design. A personal
blogger can be the self she or he perfoanly within the given framework, the brand
of her or his blog. There, the individual’'s pres#ian can be broadly supported by
modes other than textual (e.g. images and otheralVidesign, music, video). An
individual's personal blog is thus also the induadls setting According to
Papacharissi (2002), the individual has maximalioopto control the information
disclosed to the others; a personal home page (bid case a personal blog) is an ideal
setting for the individual's information game. Asetremediation of the self through the
means of the Internet, however, enables at leadtaage of gender and looks, the
personal blogger’'s front acts even more ambigutas tthe front of an analogue

everyday life. Individual’'s backstage would remailways hidden. Goffman even
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suggests that the audience is actually aware ofahdre of the performance and “/.../
they know the definition of the situation of therfpemance fosters but do not have
destructive information about it” (1990, 144). Thiefinition is comparable to the
audience in the theatre. Either if theatrical andéeecame for a traditional Western play
or a postdramatic performance, the audience iseanfathe fact thathis is just theatre
art. Yet in personal blogs, the content should beenith, a product of a real person in
the backstage of a personal blog. When | am consglgersonal blogs and the
presentation of their bloggers, this question dfi@cauthenticy is always present. Alice
E. Marwick and Danah Boyd, on the other hand, ddfeossibility how to deal with the
same question of authenticy when they analyse palgmsts on Twittwer: “We are
interested not in an absolute sense of authenbay, in what Tweeter consider
‘authentic’” (2010, 6). Or as Goffman points out:.:/ Performer may be taken in by
his own act convinced at the moment that the ingioesof reality which he fosters is
the one and only reality.” (1990, 86) In this claptl will thus explore the
representation of personal bloggers within theagbl At this point | will not state a
guestion how authentic they are; | will observe jhe presented frorihe three selected
personal bloggers Nihrida, Irena and Alcessa offieus outlining the individual’s
performance as conducted in a personal blog. Thsepted front is the only truth a
reader/the audience of a personal blogger wouldvki®s such, it is becoming an
autobiographical performance, regardless all spéiomls considering false images,
gender, age etc. For what is disclosed on a settirg personal blog, can feel very

intimate andrery realafter all.

Goffman suggests that an individual's identity istually a result of a constant

performance before other individuals: “I have basimg the ternperformanceo refer

to all the activity of an individual which occuraurthg a period marked by his

continuous presence before a particular set ofrebeseand which has some influence
on the observers” (1990, 32). This is more tharrattaristic for personal blogging,

where an individual, the blogger, needs constastipg to sustain her or his presence in
the (personal) blogosphere. Goffman, however, pant also how an individual would

dramatically highlight and portray the facts thaigi otherwise remain obscure.

(ibid.40). In case of personal blogs, not only sogemeral facts are brought to the
surface — but a whole individual’s life, or at le#sose bits of a personal blogger’s life

that she or he decides to reveal to the public.firbe the initial presentation of the self
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of a personal blogger is already the text she awties about her or himself under the
About Meor any other similar option that various blog pders enable for their users.
There, the personal blogger points out those chertatics she or he finds vital for the
initial presentation, for the first impression (whimight be the most important as well).
The option in Blogger, for example, discloses etten blogger's gender, astrological
sign, industry (occupation), location and otheerast like favourite movies, music and

books. The personal blogger can write more oradéssit her or him:

Welcome to my blog! Here are some of my intereatsmals, nail polish,
nature, cosmetics, drawing, vampires and otherdwsiuff. If you have any
guestions or requests, feel free to contact me.

(Nihrida in About Meon the blog Nihrida)

ABOUT ME

nihrida

w, Welcome to my blog! Here are some

R\ of my interests: animals, nail polish,
‘ nature, cosmetics, drawing,
vampires and other weird stuff. If
you have any questions or requests, feel free
to contact me.

View my complete profile

Image 19: A short representation of Nihrida andawatar on her blog. [Image

captured fronmhttp://www.nihrida.comby Martina Siler in September 2011.]

Alcessa represents herself and titles the shoseptation on the sidebAfcessa Isand
continues:
...an eldBEEPerly Slovenian lady moose on thedaossermany:
been ruralizing, munching, musing, playing, hidingeeking and other

dangerous stuff here and, gosh, do | love it.

In addition to this short presentation, Alcessa &las a separate page on her blog titled
Alcessa?vhere she through five facts explains even mooeittne purpose of her blog:

55



An elk/a moose is a lonely wolf, a wise owl, a hualla china shop, a barking
dog, a proud peacock.

Ein Elch geht auf keine Kuhhaut.

Nemo alcessa in patria.

Los je los.

Varokaa hirvial

Of course it isn’'t a coincidence that this blogrésgned by the King of the

Northern Forests: Moose (Europe: elk) are shy alsimareferring dusk to

daylight, but are also known to appear in yourniyiroom all of a sudden,
feasting on your apples and getting unbelievablynkdrand wasting much of
your time. Surely you know it's all because thegoahave communication
needs, in spite of all the silent, lonely grass-ahiimg going on in secret places
that occupies most of their time. Our time.

(AlcessaFact One subpage Alcessa? of the blog Moosings)

alcessa is ...

...an eldBEEPerly Slovenian
lady moose on the loose in
Germany:

been ruralizing, munching,
musing, playing, hiding,
seeking and other dangerous
stuff here and, gosh, do I
love it.

Image 20: A short presentation of Alcessa on heg.Jimage captured from

http://alcessa.wordpress.coby Martina Siler in September 2011.]

Irena, on the other hand, is more ambiguous. Ske dot choose to disclose anything

in the initial presentation and she does not cht@geiblishAbout Me(or some similar)

option. The only representation about Irena wohldtbe her blog's taglineSell like
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you mean it which again feels more or less ambiguous. Somm¢hér research
considering Irena’s tagline shows tHamnell like you mean is actually a song by
American Indie rock band The Killers. Does that méaat Irena likes this particular
band? Perhaps, but the blogger, however, discibgemost about herself through her

posts.

FotoSop dneva
6.09.2011

’em intervjuju povedala, da pred nastopi ponavadi bruha in da
ArDLE bsranlntein. indbid

fein obsein

Image 21: The presentation/the brand of the bloygea on her blogrena Sirena

[Image captured frorhttp://irena.blog.siol.netdy Martina Siler in September 2011.]

Irena’s representative action of not choosing tiena short “About Me” section points
out that the strongest and the most representatoxeements within personal blogs are,
after all, the posts. Personal blogs, especially posts, offer a possibility for
theatricalization of the selfPatrice Pavis (1998, 394) explains theatricabrat“To
theatricalize an event or a text is to interpretorgstage using stage design and the
actors, who present the situation.” As a persot@ider’'s action on her or his blog is
considered to be a remediated autobiographicabpesnce, then a personal blogger
conductsremediated theatricalizatioas well. A personal blogger interprets her or his
situation within a personal blog, using the infrasture the blog enables. A stage
design is the blog’s platform; an actor is the pe&d blogger One of the mayor
theatrical themes in Nihrida’s personal posts @ltheproblems and depression. Within
those posts, she often places herself into a rbla suffering individual; Nihrida,
however, never discloses her actual intention likhihe post, does she seek for
compassion or not. She just takes her private stdgper blog and tells about her bad
health, nightmares and mood swings. She conductsindlar action as an
autobiographical performer in theatre art would slee steps in front of the audience

and talks openly about some very intimate detailscerning her life. The language
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Nihrida uses is not very skilled, her English istimer good nor bad, and she does not
avoid swearing. On the other hand, her languadeytdy descriptive, lively and full of
anticipation; her personal posts burst from actshe knows how to use suspense — and
thus she knows how to hold her audience’s attentidre particular post is also
dramatically illustrated with a detailed photo detmarks an ECG test has left on

Nihrida’s shoulder (image 22).

My tonsils swelled, | got a massive headache, pamy joints and fever. OK, |
can handle that. Then came the sickness. Afterlikigeim front of the porcelain
throne (aka the toilet) for a few minutes, | wantedjet up and take my meds...
and everything got blank. | can remember openingeyes, seeing the tiles and
| felt just so sick, like never before in my lifd.was a mess of heat flashes,
dizziness, sickness... | was confused and coutdonte. All | could do was call
my mother... and it got __ again. Then | remenmpe mother holding me,
my father calling the ambulance and | thought | wasna die. Well, not really
die, but close enough. I could smell the dirt.t imaybe that was because | was
lying on the floor. (NihridaMove on... Nothing to See Hedeine 16 2011)

Whoa, I got carried away. For those of you still following (and for those who just skipped the upper part, I can't
blame you), here's my new necklace. I just gotta shorten the chain

Image 22: The marks from an ECG test on Nihridatsugder. [Image captured from
http://www.nihrida.com/2011/06/move-on-nothing-w@eshere.htmby Martina Siler in
September 2011.]
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Considering actual images the bloggers select vdegforming their self, among the
three analysed personal bloggers, Nihrida is dilgeoniost outspoken. As her blog is
partly a make-up blog, Nihrida is not afraid to fpplsotographs of her; furthermore, she
includes photographs into her personal posts,Witen Nihrida writes about make-up,
she would disclose only some parts of her bodyeyanwith an eye shadow or a hand
with painted nails, but within her personal podie $s not afraid to show her entire
image — or even a close-up in a bathing suit agctdgbon image 23. She does not hide,
she has no secrets as well as she also posts itfedeshow her sleepy, with no make-
up and with messy hair (image 25). A regular readé¥ihrida’s blog could recognize
her on the street easily; finally, Nihrida’s avataa portrait of the blog’s author. Along
with her posts about suffering from depression,asmmnal illnesses and additional
photographs of Nihrida as a young girl in her twes)tshe creates an impression of a
fragile, sensitive beauty. The character of Nihridaa suffering, yet compassionate
young woman with modelesque features: accordingVastern standards for beauty
(generally speaking), Nihrida resembles an idealgienof a young Western women. She
is tall, slim, with white skin, long dark hair aggey eyes. According to how often she
posts her photographs, Nihrida seems to be awaherobeauty attributes (even when
she is sleepy and does not wear make-up). She khowgo dress as she posts photos
of her outfits as well, and she knows how to ap@lgious make-ups (image 24).

Let's Get Lost, Essence

looks like something from CSI Miami... Horatio, we got a body

Image 23: Nihrida displaying herself in a bikinmjge captured from
http://www.nihrida.com/2011/08/novigrad-cittanovaigtml by Martina Siler in
September 2011.]
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Image 24: Nihrida displaying her outfit and a riueiSlovenia (Logarska dolina).
[Image captured frorhttp://www.nihrida.com/2011/06/trip-to-logarska-a@.htmlby
Martina Siler in September 2011.]

Furthermore, Nihrida presents herself as an empathewards her family and
especially towards animals. Her favourite animalags and she points this fact out very

often.

Image 25: Nihrida’s morning picture with her cain@ge captured from
http://www.nihrida.com/2011/02/its-good-to-be-hohiml by Martina Siler in
September 2011.]
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On the other hand, Nihrida does not mention hetissy apart from some random facts
that she has not graduated yet. These hiddenfiitsrdife, Nihrida’'sbackstagemight,

if I include a speculation, ruin the impression gheffering to her audience/the readers.
She appears to be old enough to hold a degreecamark, but regardless her very
personal posts, she avoids this theme. Nihridaatiess more about her qualities than
her actual disabilities (or what the audience mighderstand as a disability). Even if
depression would be a weakness or something ensbargain contemporary Western
culture, she is observing it from as an attractieature. Nevertheless some iconic
names and idols of the generation born within tightees (the generation of Nihrida,
too) had suffered from depression, for example aician Kurt Cobairf® who was
generally popular among Slovene teenagers duriagitheties. Young depressed and
suicidal heroes have always been attractive, ihly aonsider Goethe’s novélhe
Sorrows of Young Wertterfrom 1774. “ /.../ We often find that the persofraint of
the performer is employed not so much becausdoivalhim to present himself as he
would like to appear but because his appearancevamher can do something for a

scene of wider scope,” concludes Goffman (1990B8pression is also a spectacle.

| was at the doctor today. My little pills are caugsme a lot of trouble. Not only

are they not helping with my depression, they''so ahe one reason for my
tachycardia. | need to change them now. And | wasyed by my doctor there's
a chance of something going wrong if we aren'tfaasghen doing that. Great!

That's really what | need. Prescription drugs rehab

(Nihrida, Terrified, 10.4. 2010)

| got new medications (one for my depression and tmhelp me with my
nightmares). Look at my pretty new pills! | wondérthese are also bitter...
(Nihrida, Shrinks and Pills14.4.2010)

Every single day wasl/is the same. Wake up, eavéo live to eat, blog a little

and go to bed. And those terrible headaches itidaatally forgot to take my

20 Kurt Cobain (1967 — 1994) was a lead singer, gsttaand a songwriter of the American grunge bislitdana
(1987 — 1994). Cobain also suffered from depres@an his song.ithium) and finally committed a suicide.

%L The novelThe Sorrows of Young/ertherby German writer Johann Wolfgang von Goethe wriite 1774
was so popular that some of the readers did the sagide as Goethe’s hero Werther, suffering antessed
because of an unhappy love, does in the novel.
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meds... | miss my ups and downs. | miss being tblery. | miss not being a
zombie. And most of all I miss being genuinely happ
(Nihrida, This Is Not Me Anymoyd 6.7.2011)

If Nihrida is theatrically outspoken, Irena, on thiner hand, discloses more about her
feelings and inner thoughts. She is more refinadskee writes in Slovenian, she uses
high language that is sometimes also poetic, arah efs she uses more colloquial
expressions, she still keeps her language on alévgth She is also not afraid to make
up new words (e.goodgasnfor a very good meal). Overall, Irena uses metephad
plays with words skilfully — as a skilled playwrigivould write a monologue to one of
her or his characters. In comparison to Nihridandrdoes not publish photos of herself;
or actually she does, but she would never reveafdoe. She only shows her face (or
an artistic image of it) within her blog’s brandhesalso displays her face in her avatar,
yet again she does not show a whole image. Otherirena discloses only her back,
her shoes, a part of her hair and such other detggt she does not appear in total
(images 26 and 27). She is interested into faslsnshe often posts images of
celebrities and their outfits, but she would nepablish her daily outfit (only clothes
she would buy).

Oglasna sporocila

Vse je minljivo, zato moram samo nehati s to neracionalnostjo, pa bo. Torej. Prebrala
sem vse Zasopise. Naredila malo morje stvari za naprej. Malo dremala. Narezala
najvetii kos okolade kdajkoli in si skoraj odrezala nekaj prstov. Spekla sem ekstra
&okoladne piskote, pravzap ado v masi (“Zakaj pa nisi dala mafinov v model za
mafine? rasala gospa oprala sem vse obleke, ampak r n

na rok maram prati kosov na roko), pojedia sem pol

pojedet oti, nalal o
nikoli ne vzamem ¢asa, oprala vse Eopi&
sem se vsaj dvakrat in vsaj enkrat na pet

Image 26: Irena is displaying a part of her body her dress. [Image captured from

http://irena.blog.siol.net/2011/06/12/neracionalbpMartina Siler in September 2011.]
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Antistres terapija
7.09.2011

Image 27: Irena displaying a part of her body. [gemaaptured from
http://irena.blog.siol.net/2011/09/07/antistresa@ja/ by Martina Siler in September
2011.]

Irena’s avatar, however, is a photo of a young wanier face shown from nose up,
wearing a pair of black bunny ears with lace (imagg Nevertheless a regular reader
of Irena’s blog would know that the bunny ears wargift of Irena’s sister, who

brought them from Japan.

Tezko razlozim svoje navduSenje, amp@pkasta zajja uSesa so ravno prav
zapozneli funny fashion thing, ki ravno prav naggvanojo silly stran in je
ravno pravsnja dozada, ki ga rabim v Zivljenju. Ja!

[I can hardly explain my excitement, but bunny eaith lace are just the proper
late funny fashion thing. They show just the rightount of my silly side and
they are just the right amount of kitsch | needhinlife. Yes! ].

(Irena,Bunny games28 October 2010)

A

Image 28: Irena’s avatar image. [Image retrievedir
http://irena.blog.siol.net/2010/10/28/bunny-ganmesdeptember 2011.]
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In relation to the avatar image, Irena’s characotamins more playful characteristics;
the blogger thus displays a hint of self-irony. tBa other hand, Irena’s character does
hide a lot of other everyday details. Irena, foample, never tells openly if she is in a
relationship or not; she includes only some hintsrg now and then. Thus, Irena’s
character is more ambiguous — and, on the othed,hiduis is what can trig more
curiosity from her readers. Irena’s audience carupe their character's entire image
for themselves for she does not offer any detaildher height, weight, colour of her
eyes etc. In this context, Irena’s character is ldgeatrical and more narrative; in
comparison to Nihrida, Irena’s posts include lestsoa and more reflection. However,
an autobiographical performance within postdramdkieatre can also appear as
disclosing only a performer’s personal reflectiohena’s posts are, in general, well
written inner and intimate monologues. She writesai fluent Slovene, sometimes
adding English titles or separate words (e.g. th& Bunny games yet these foreign
words appear as A slang to a native Slovene, thasng Irena’s posts closer to a live
speech. Irena’s style of performing within her bla close to autobiographical
performances by Grishkovets. Irena is always thetrak character in her posts,
reflecting what other people think of her (or wisae thinks the others think of her),
reflecting what is happening around her, reflectivey feelings regarding a specific
topic. There is the world outside, and there isdretwo different actors, but the only
one who speaks is Irena. Her point of view is they @pproach to a certain theme a

reader can get in her posts; after all, the bldgeisa’s own.

Ocitno sem spet v obdobju, ko imam raje samo erepeaeka, ne druzbo wéh.
Ljudje se obnaSajo druga ko so sami. Pri ¥djudeh naenkrat se izgubim. Saj
v¢asih je to dobro, dasih ni. Ljudje, ki so me Ze navajeni, me ne jejoljp
resno. Pogruntali so me in me ne jemljejo k&sno.

[It seems | am again in that period when | likeyoohe person, not a whole big
bunch. People behave differently when they areealtirihere are more people, |
get lost. Well, that's sometimes good, but somediés not. Those people that
know me do not take me seriously anymore. They figueed me out and they
don’t take me seriously any longer.]

(Irena, Tedenska diarejWeekly diarrhoeg 30.4. 2011)
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Niti ene stvari v stanovanju ni, ki bi jo razdé&la jaz. Niti ene stvari, ki bi jo jaz
prva uporabila, odvila, poSkodovala, prikijia. Niti ene. In jaz sem oseba, ki Se
¢asopis rada bere prva, brezmadeZzen in poravnan.

[There is nothing in this apartment that would e8alvered by me. Not a single
thing that | would use the first that | would opde first, damage the first, turn
on the first. Not a single thing. And | am a perseho likes to be the first in the
house to read the newspaper, all fresh, clean atwdiched.]

(Irena, Tako novo, tako okrnjerf&o New, So Damage@7.7.2011)

Ker nimam izpita in ker mi gre na zivce tuje panvaige o tem, kako nujno
potreben je izpit za avto ter sem na sploh &sg#na in manjvredna, ker nimam
izpita, to avtomatino pomeni, da se mi zdi izpit nepotreben dedS papirja.
Super logika.

[Because | don’t own a driving licence plus I'm agad by other people’s
words how one actually needs a driving licence leard obviously all weird and
worthless since | don’t have this licence, thataaitomatically means | consider
the licence as a useless piece of paper. Great]ogi

(Irena, Tedenska diarejfWeekly diarrhoep 27.8.2011)

Irena is highlighting those characteristics thatldobe, from her point of view,
considered as weird, unusual (e.g. how she avogdgebgroups of people). As Nihrida,
Irena as well turns even possible disabilities aondial disadvantages into special,
interesting characteristics (e.g. the fact she do¢®wn a driving licence and she does
not want one). Irena performs as a unique, selfident individual, yet in comparison
to Nihrida, she adds self-ironic tones when shesicams herself as a victim (e.g. how

people don't take her seriously and how she wardga @er newspapers untouched).

Lastly, Alcessa is the most rational writer amohg three chosen bloggers. She also
writes about her reflections and feelings of theeoworld, yet she does not burst out as
Nihrida or she is not as intimate as Irena canAbeessa’s blog is a collection of her
hobbies, like vegetarian cooking, sewing and othandcrafting; furthermore, she
writes about her trips, rowing (kayaking) and biedehing. Alcessa adds also thoughts
connected to various political and other generaknés; sometimes very brief,

sometimes longer (e.g. regional election winninghaf Green party in German Baden-
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Wirttemberg, March 2011). The specific of Alcesdatyy is that she writes in (at least)
three languages, whereas Nihrida and Irena writeereonly in her second language
English (Nihrida) or only in her native Sloveneefin). Alcessa, however, writes in
German, English and Slovene, thus targeting muchdar spectre of the readers; as she
learns French, she every now and then writes ml#imguage, too. As a translator and
linguist, Alcessa is making this fact very obvictughrough many languages she uses
within her blog as well as considering themes ofgeests. And according to the writer

herself, her blog has to be written in more thaa lamguage:

Fact Three: This blog is multilingual because itsdge is unable to use only one
language: she definitely needs German to philogephbout the Meaning of

Life, she needs her mother tongue, Slovenian, tdHbeest, and she needs
English to say all those Fancy Things that neebtewaid and also to talk to
some really funny people out there. She is awaae ghe will occasionally put

her hoof into it, grammatically or otherwise. Buth is life.

(Alcessafact Three subpage Alcessa? of the blog Moosings)

Furthermore, Alcessa uses high language and in aosenm to Nihrida and Irena, she is
the most skilled writer. Alcessa’s posts sometimoisr an impression of short stories,

yet on the other hand she knows how to captureraetiand suspense.

I unscrew the bottle cap without paying attentiod ghe next moment the water
goes “bzzzzzzztt”, | go “aaaaaaahhhhhh” and my éwdbs looking at me, all
wet. He’s also obviously dying of laughter, evergaise on the bus is giggling
their heads off and | am laughing with them as sasn realize what has just
happened. | can’t believe | have just made a whakefull of Finns giggle like
crazy. And my poor wet husband, too. All becausedhwvas too much gas in my
water bottle on a really hot day in a crowded beaving the Vuosaari
Harbour...

(AlcessaHow | Found Out | Liked The Finn25.8.2011)

As the other two personal bloggers Nihrida anddreNcessa is the central character
within her posts. She often writes about her hudli@rihom she obviously likes a lot),

yet he is never a main character, but always hanttier in crime.”
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On Saturday, we went cycling to France again, bisttime we added some 10
kilometres and we atElammkucherin Seltz. Everything else was as gorgeous
and beautiful and wonderful as last Saturday. *sigh

On Sunday, we cooked together. Well, we pretendedvere chefs exercising
our haute cuisine skills or something. Pictureagublished soon.

And yesterday, we went paddling. Yes, we went pagdbn a Monday, hoping
everyone else will stay at home and let as crawinglthe small lake
undisturbed. Well, you cannot keep windsurfersahé on a day like this, but
otherwise, we were quite alone ...

(Alcessa, | Don't Care If Monday is Blue, 13.9.2011

In the context of theatre art, Alcessa is, as ®ashts, an excellent teller; even more as
she uses a lot of wit and self-irony. Thus, hetestf blogging is close to a stand-up
comedy form, another theatrical genre. In a stgm@amedy, the performer performs
her or his stories or anecdotes in front of a &uelience; the venue does not need to be
a theatre. When performing their entertainment shetand-up comedians can also

ironically blend their personal life into the gigs.

Sem preneumna, da bi lahko stopilez prag balkona. Po novetez prag
poletim, palec na nogi se mi zatakne za rob, copagaritiska na ostale prste, z
rokami trdo pristanem na pkigah v kuhinji in skoraj preobrnem dve kisti z
brezalkoholnim pivom.

Fu.

[I am too stupid to cross the balcony’s threshBldm now on | can fly over the
threshold, my big toe gets stuck under it, my ®ipgpqueezes all the other toes,
with my hands | make a hard landing on the kitchis and | almost knock
over two crates of non-alcoholic beer.

Fu.] (Alcessalzjava za javnostPublic Stateme#ht2.9.2011)

Bearing in mind actual images of the blogger, Adeés avatar is carefully selected in
her blog’s brand spirit — the moose (image 29). e\oevy, among the three personal
bloggers observed within this paper, Alcessa hashbst developed and the most
recognizable brand. The overall theme of her bilagn the title of the blogMoosings

to the blogger’s nickname and an avatar createehsgnized and a significant whole.
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Image 29: Alcessa’s avatar. [Image retrieved fhatp://en.gravatar.com/alcesisa
September 2011.]

In other personal images, Alcessa chooses rathetondisclose herself — at least not
completely. As Irena, Alcessa too displays just sqrarts of her body, for example her
back, haircut, or a part of her face (images 30,aB#l 32). She rather remains

(relatively) hidden, thus offering more imaginatimnher readers/the audience.

ALCESSA? alcessais ...

..an eldBEEPerly
Slovenian lady moose on
the loose in Germany:
been ruralizing
munching, musing,
playing, hiding, seeking
and other dangerous stuff
here and, gosh, do Ilove
it.

Image 30: Alcessa on her profile. [Image capturechittp://alcessa.wordpress.cdm

Martina Siler in September 2011.
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|
Incidentally, I dressed ri
up for Carnival Flickr Pupickr

on Sunday.

ARCHIVE

Select Month  ~

Image 31: Alcessa’s photo of her birdwatching. [gm&aptured from
http://alcessa.wordpress.com/2010/02/patpg/Rartina Siler in September 2011.]

Don't know about you, but I prefer my T-shirts this way:

Some of you may already know what I am swearing hers are drawings
By the famous Finnich Tuzrator Tovs Janzon and the trolion my
teez are her beloved Moo

Image 32: Alcessa’s photo of her refashioned Moomghirts. [Image captured from
http://alcessa.wordpress.com/2011/07/30/a-gooddigure-fashionby Martina Siler in
September 2011.]

Through the observation of the presentation of gedfthree chosen bloggers Nihrida,
Irena and Alcessa conduct, | would point out Niarid be the most performative. This
fact does not, however, consider her posts, hérkelrida is the only one who actually
posts images of herself. A lot of photographs, sed/ detailed. The posting of her
personal images, not hiding her face or her bodpngb Nihrida closer to an actual
autobiographical performance, where a performerdstan front of her or his audience
undisguised. Nihrida shares not only her intimébeiass about depression; she also does
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not hide behind the possibilities of the anonymaoasure of the Internet. Irena and
Alcessa, in contrast, are examples of personalgeliesy who do use images — yet on a
subtle way. They do not disclose their whole badgge; they prefer to stay hidden or
to show only some parts of themselves. Furthermibiese two bloggers do include
personal images, but these pictures are in mossagaisotographs of their apartments,
from their trips, or of the things they have eittb@ught or made. In all three blogs,
though, posts are not built around an image asually happens in make-up, fashion or
hobby blogs. When Nihrida, Irena and Alcessa whtgr most personal posts, all three
writers add images as an additional illustrationg@e 33). The images thus correspond
with posts on the level of additional clarificati@md illustration for the reader. Irena
and Alcessa often publish posts without imagesyitlity on the other hand, is a very

visual personal blogger.

Weanzscay, April 14, 2010

Shrinks and Pills

|

reg

Image 33: Nihrida’s photo of pills in addition tertpost about depression. [Image
captured fronmhttp://www.nihrida.com/2010/04/shrinks-and-pillsrittby Martina Siler
in September 2011.]

The autobiographical performance that occurs insqeal blogs is, however, a
remediated performance; as such, it does not rextlgseequire complete images. A
remediated media would follow the older originddut finally, it would become a more
or less independemiew medidtself. If an autobiographical performance, whastturs

in theatre art, requires a live presence of thdopmer's body, then a remediated
autobiographical performance within a personal iegly requiresa performative text

Posts full of action, a suffering character (Nilajidintimate monologues, bitter self-
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irony (Irena) and, finally, a stand-up comedy vAtdessa); their posts are performative
posts. As a reader/spectator, | am intrigued eafeddy well-written posts, which
would also contain a lot of action and anticipatidéngood theatricalization is what
matters. The personal bloggers | am following &itbesl and good writers/storytellers.
They theatricalize their everyday life with an attiive text. When observing the Dutch
blogosphere and the presentation of self withinFtank Shaap proposed similar
conclusions regarding the text. The author, howegpecified personal blogs as
lifelogs. However, Shaap’s conclusions are applicable vdossidering the importance

of how the posts are written.

The world and the people in it, webloggers includeeem to be pretty much
what they are. Occasionally being a man or beimgaan, living in this town

or that, having a bad day at work or a good on¢ bvélinteresting enough to
write about, but for the lifelogger presenting hueself successfully comes
down to finding a unique vantage point and the triglords to describe
everyday, mundane experiences.

(2003)

In a traditional Western theatre, the text (a pliay)he one that determines an action.
The spectators come to follow a development of riquéar story, a development of
certain characters. In postdramatic theatre, howeviext is not so important anymore -
yet an autobiographical performance resides in ightyy different level. An
autobiographical performancequiresa story, a story of the theatricalized self.

On the other hand and considering that a performarthin a personal blog is, due to
the ambiguous and anonymous nature of the Inteawttially closer to théiction, a
personal blog also equals a theatrical genmnafodramaAccording to Patrice Pavis
(1990, 217), a monodrama is a play with only on@raasually portraying only one
character. Besides, a monodrama focuses on theaateds intimate motivations,
subjectivity or lyrics. In her contemporary, almggistdramatic play.48 Psychosis
(staged in 2000), British playwright Sarah Kane lwaptured an intimate inner
monologue of a depressed self. The title of thg ptaresponds with an early morning
hour 4:48 a.m., when the playwright, who also geffefrom depression, was waking up

each morning due to her depression episodes. Beadusis illness Kane committed
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suicide in February 1999; the play is thus base&ame’s experience with depression.
4.48 Psychosis a fragmented patchwork of thoughts of an irdiral suffering from a
severe depression. Unlike in traditional Westewratte plays4.48 Psychosisloes not
contain a consistent plot or dramatic structurg@sxion, rising action, climax, falling
action and denouemefft) the play is rather a collection of several uncmied
episodes, each portraying an insight of a depressed. 4.48 Psychosislisplays and
inner life of a depressed individual; as the platieme basically speaks about its

author’s life, the play is also an autobiographmadformative text.

| am sad

| feel that the future is hopeless and that thizegmnot improve
| am bored and dissatisfied with everything

| am a complete failure of a person

| am guilty, | am being punished

I would like to kill myself

/... (2001, 206)

In personal blogging, too, posts can be writtethas same intimate monologue-manner
as in the particular Kane’s play (Nihrida and Irergince | analyse personal blogs as a
remediated autobiographical performance, | do pezdbe posts within personal blogs

as both the text and the performance. When theereattesses a particular post, the
performance of the written text occurs. The possilational nature of the represented
character, the personal blogger’s front, pushesgmal blogs closer to the genre of a
monodrama; again, this is a remediated monodramd, leappens within media other

than theatre, a personal blog. Nevertheless tlee thractical cases Nihrida, Irena and
Alcessa are only possible examples of the presenta@nd theatricalization of self

within personal blogging. In my opinion, there acemany individual representations as
personal bloggers: each blogger conducts her anviais more or less unique display of

individual’s front. Or with as suggested by Frariia8p:

22 According to Gustav Freytag and his stubig Technik des Drama@he Technique of Drarhd1863), a
drama is divided into five parts, which some rdfeas a dramatic arc: exposition, rising actiommak, falling
action, and denouement.
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The presentation of self on personal home pagepemap primarily
through the articulation of mundane, everyday dwesli and
categorizations, focusing on work, family, and hekbAlthough lifelogs
sometimes mirror this approach with an "about mafjg the primary
means of presentation of self is through the ddt@n of a unique
vantage point from which the weblog author writes.

(2003)

In addition, some other bloggers can also use vidaterial, making video posts and
thus displaying not only their image but also thaiice and other details. Examples of
bloggers, who occasionally publish a video post, Mimmi and Peppi on their life-
style blogMore to Love However, in comparison to other personal blofgléw and
also as a personal blogger myself, | have notia@dgmal bloggers in general tend to
present even their weaknesses (e.g. eating too,mmeimployment, not willing to jog
etc.) as interesting, positive, intriguing featireConsidering images some personal
bloggers are more outspoken as Nihrida, and thenother prefer to stay hidden:
personal blogger Nina, for example, never uses @nag all, and her posts consist of
text only. In general personal bloggers do folloabButa’s advice, trying to produce an
amazing content by using both textual and visuasilities. Or as Goffman points
out: “The performance of an individual in a froegron may be seen as an effort to give
the appearance that his activity in the region taams and embodies certain standards”
(1990, 114). In personal blogging thesatain standardsthough, are each particular
personal blogger's way of representation she ompéeceives as attractive for the
audience: either with a powerful text, strong immge other characteristic features. For
if a personal blog is opened to the public the qeaik blogger wants to be perceived —
and to attract as many readers as possible. Anyhiogv,relationship between the
personal blogger (the actor) and the audiencer@hder) will be observed in the next

chapter.
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4. THE PERSONAL BLOGGER AND THE READER

4.1. THE READER: THE PERSONAL BLOGGER'S AUDIENCE

The role of the spectator has changed: the funatibwanderer and clairvoyant give
way to the functions of performer, of a spectatdrows requested to act, to fulfil
expected task, so that the work can reveal itsplténtial and show itself in its entirety.
(Valentina Valentini, 2003, 83)

In her study of personal diaries, the analoguegpdpased private journals, Mia Vatka
points out an important fact: the reader's commeatsording to Vatka (2005, 200),
when a personal diary was snatched from its s@taee and it was read by somebody
other than the writer (e.g. the diarist’'s famil{hpse uninvited readers were in some
cases leaving written comments on particular emtriResearching personal diaries
Vatka thus offers information that private diarigsre read by the public even before
the phenomena of the Internet and regardless tttetat these paper-based diaries,
unlike public personal blogs, had been intentignailden and not meant for reading.
Personal bloggers who open their blogs to genewlliqQ however, have other
intentions. As already discussed in the previouwsgtdr, public personal bloggers create
their recognizable personal brand and try to cremteresting content with
theatricalization of their self. In an open perddolag on the Internet, however, the
readers (the audience) and their responsedeaieed In this chapter, | will observe the
relation between the personal blogger and the retiteepersonal blog’s audience. How
is the concept of the audience established withipessonal blog? How do the
readers/the audience appear in this remediatedbiagtaphical performance? And

finally, what is the relation between the persdriagger and the readers?

Alice E. Marwick and Danah Boyd (2010) are consigrthe phenomenon of the
audience on Twitter. Regardless the fact that Bwehables only short posts (up to 140
characters), it is a blogging site, where many @dvg post short personal posts (tweets).

In the opinion of Marwick and Boyd “the network aewlce is an abstract concept and
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varies among Twitter users, in part because ib idificult to ascertain who is actually

there.” (ibid. 9) When a personal blog is openedalbreaders, the situation is similar
as with Twitter: without any additional tools it leard to determine, who is actually
reading the blog (and if there is any reader at Blbst blog providers and in particular

the three that host the blogs observed withinghser (Blogger, Wordpress and Blogos
by SiOL), enable a possibility of comments for teaders, which the blogger can either
use on the blog or disable completely. My intergiugh, is in those personal bloggers
that desire comments from the readers, and leaseofition enabled in their settings

(image 34).

No yet. - Show Original post Leave your comment

an use some HTML tags, such as <b>,

LHront

submitting your comment.
Openid + QBT ®
Name/URL

Anonymous

Image 34: The option to post comments under padBsagger. [Image captured from

her blog orhttp://kaneliki.blogspot.contdy Martina Siler in September 2011.]

According to Jakob Nielsen (2006), who researchied participation in online
communities, “90% of users are lurkers who nevertridoute, 9% of users contribute a
little, and 1% of users account for almost all thetion.” Nielsen labels this

phenomenon as tl9-9-1 Ruleand provides a diagram as an illustration (diagtgum
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1% Heavy Contributors

(I E
Contributors

Diagram 1: User participation in online communitigee 90-9-1 Rule. (The diagram by
Jakob Nielsen). [Image retrieved from

http://www.useit.com/alertbox/participation_inedtiahtml in September 2011.]

Nielsen (ibid.) explains the term lurker as a usdrp does not contribute actively in an
online community (e.g. posts in discussion forumg@mments on a blog); she or he
rather stays in the background, only reading arskniing the displayed content. For
(personal) blogs, however, there are several onboés available on the free market
that help the blogger to determine who is followorgust lurking the published content
(images 35 — 38). At least the blog providers Berggnd Wordpress enable Google
Friend Connect (GFE function, through which the blog’s followers caecbme
visible. GFC requires a personal profile, includiag image (an avatar); thus, the
readers are even more visible to the blogger. Eurtbre, GFC also provides the
blogger with an exact number of followers. Nihriftar, example, has 2411 followers at
the momerff, and the number continues to grow almost every 8agond possible
option to find out who is actually visiting the blds tools like Revolver Map3 that
provide a map or a globe with spots from whererdoent viewers came. Likewise, a
blogger can also install a free web traffic analysiol, for example StatCount&r
which shows detailed statistics considering thétons of a particular web page/ blog

(e.g. general visitors count, IP addresses, mqailpopost etc.).

%8 Google Friend Connect or GFC is an online todl, thmong other features, enables users to folloartin
blog through their created account. More informattdtp://www.google.com/friendconnect/home/overview
24 |nformation retrieved fronttp://www.nihrida.com/ 14 September 2011.

%5 Revolver Maps is available dritp://www.revolvermaps.com/

%6 StatCounter is available dritp:/statcounter.com/
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GFC FOLLOWERS
E) son s sic ©
with Google Friend Connect

Members (2411) o »

=1 &1® FEERNS |
ErEnN®o
ERESERLEY
HEaeRN ¥

Already a member? Sig

Image 35: Nihrida’s GFC followers and the map afVisitors. [Image captured from
http://www.nihrida.comby Martina Siler, 14 September 2011.]

Blog Brags

= 263,046 uletelih

Image 36: Alcessa’s visitor counter.
[Image captured frorhttp://alcessa.wordpress.corhy Martina Siler, 14 September 2011.]

StatCesunter,, o LRt

My Projects | My Profile | Account Info | Users | Support | Billing | Upgrade | User Forum | Blog |

Wl g RE ¥ Drill Down (CINNAMON BOOK) 14th September 2011 12:
SSTATISTICS I Y our log size of 100 has 100 entries. Upgrade to 5,500 for just $5 a mo
ummary

Popular Pages

Entry Pages IP Address Browser oS Resolution Returning Count Entries

Exit Pages /0 85.76.137.250 Opera 11.5 Win7 Unknown 770 12

Came From }3 85.76.9.120 Opera 11.5 Win7 Unknown 769 7
Keyword Analysis }D 85.78.126.98 Opera 11.5 Win7 Unknown 767 7

Recent Keyword Activity /0 85.78.12.13 Opera 11.5 Win7 Unknown 774 4

Recent Came From /2 77.109.207.225 IE8.0 Win7 Unknown 0 2

Search Engine Wars /0 85.78.216.164 Opera 11.5 Win7 Unknown 776 2

Exit Links }2 83.245.185.215 Firefox 6.0 Win7 Unknown 0 1

Exit Link Activity 0 80.221.24.122 Firefox 6.0 Win7 1280x1024 5 1
Downloads

Download Activity

Visitor Paths Pages (1): [ [1]]

Visit Length

s — What is a 'Drill Down' tool?
Returning Visits

Recent Pageload Activity ~ We store a detailed log of your last x number of pageloads, which allows you to dr
Recent Visitor Activity through that log to find the data you are really interested in. The ‘'returning count'
Recent Visitor Map shows you how many times a visitor has visited your site before, and the 'entries' columr

Image 37: The web traffic analysis tool StatCousteswing IP addresses of the visitors
of the personal blo§@innamon Bookthe thesis author’s blog).

[Image captured frorhttp://statcounter.conidy Martina Siler in September 2011.
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Summary (CINNAMON BOOK) 14th September 2011 12:47:23

@ StatCounter Beta Design - What's New? Read more about it or try it here.

Daily | Weekly | Monthly | Quarterly | Yearly

| [ Page Loads [ Unique Visitors [ Returning Visitors

100

Wednesday Thursday Friday Saturday Sunday Monday Tuesday Wednesday

Image 38: StatCounter presenting the daily stasigif a blog’s visitors as a graph.
[Image captured frorhttp://statcounter.condy Martina Siler in September 2011.]

Statistically speaking, the blogger, who is usimg @f these or any other free online
tools, can get quite an amount of information rday either the active readers or the
bigger amount of lurkers: from the country and tllr@ss, where the reader came from,
to her or his operating system and resolution, ftbenentrance page, from which the
reader entered the blog to the exit link, where rénsder left the blog. A significant
amount of visitors, if | only consider my persotbg, comes to the page as they are
searching for some particular information; theserast permanent readers or followers
of the blog, for their only purpose is to find daraimages on the Internet. However, as
Marwick and Boyd point out, despite all possiblelsothe blogger can get, it is still
hard to determingvhois actually reading the blog in the sense of thgetaaudience —
and especially if the readers appear more or ledsrkers. When starting a new blog,
Babauta (2008) suggests the blogger to defineatget audience. Hence, the blogger
should adapt her or his posts to attract a pasdicaludience (e.g. young English
speaking women, interested in animals, fashion rma#le-up in Nihrida’s case). This
adaptation of the blog's content is again close Goffman’s perception of the
presentation of self for the blogger has to mamgacertain standards within posts that

would attract the readers rather than keep theny.awa

When performer guides his private activity in adaorce with incorporated
moral standards, he may associate these standatiusaweference group of

some kind, thus creating a non-present audiencehifractivity. /.../ The
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individual may privately maintain standards of bebar which he does not
personally believe in, maintaining these standamtsause of a lively belief that
an unseen audience is present who will punish teusm from these standards.
In other words, an individual may be his own auderor may imagine an
audience to be present.

(Goffman, 1990, 87)

With some amount of speculation | assume the patsblogger can thus start a
personal blog with the constant thought present tthe audience is actually out there
and they are following carefully each post the Qgkg publishes. Therefore, the
awareness of performing is constantly present enblogger’s behaviour within her or
his personal blog, and the blogger will try to main the best presentation of self
possible - or what she or he considers to be tkefbe her or his reference group, the
target audience. This action, however, is clossfpaiated with the general presentation
or theatricalization of the blogger's self discubda the previous chapter. Since |
consider the personal blog as a remediated aut@ubgal performance, the further
observation of the personal blog’s audience wibatontinue from the point of theatre
art. The lurkers, the inactive percentage of a@ekblog’'s readers, equal a spectator
of a traditional Western theatre art. In line withtrice Pavis (1991, 351), the spectator
in a traditional theatre would identify with theost on stage; furthermore, between the
spectator and the actors there is also a concpetgakrelationship, the stage and the
auditorium. Nevertheless Pavis (ibid.) points dttthe relation between the audience
and the actors also changes depending on the gérttesatre art: each genre (e.qg.
Elizabethan theatre or Brecht's epic theatre) teaswn way of relating to the audience.
As a traditional spectator | understand a spectatoa theatre art that produces an
illusion. The spectator in a traditional theatrs@tves the story on stage, the play, from
the auditorium, trusting the illusion and identifgi with the characters on stage. This
audience should not be actively involved into theymn the stage: the gap between the
actors and the audience is clear. Here, the spestate not allowed to comment on
what they see — or even talk with the actors. Cqursetly, the actors on stage create an
illusion that the audience isot really there an illusion of thefourth walf’. A lurker
also observes the content of the personal blog frehind the gap. Even if the personal

2 The fourth wall is a dramaturgical term meaning fiotive wall between the stage, the place whieeetheatre
play (or any other action) occurs, and the auditarithe place of the spectators.
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blogger does not pretend that the readers/the acel@e there and no fourth wall exists
between them, the lurker's observation of the pwabdlogger's autobiographical

performance is closer to a spectator of a tradalidheatre. The division between the
personal blogger and the lurker is clear, the ludaes not comment and is not actively
involved into the performance on a personal bldge Blogger posts, the lurker reads.
The blogger might speak directly, as Irena oftertesrto a “you” in a second person
singular, yet the lurker does not respond. The eapee of the lurker is compared to a
spectator of a fictional monodrama, where a certdiaracter addresses her or his

monologues to another, not present person.

But how about the disclosed audience, those 9%1&hf the readers, who produce
comments on posts more or less regularly? Firallpthe readers that comment on the
posts equal an interactive audience of a postdrarpatformance. Since | have already
touched the concept of an interactive audience ravipus chapters (especially in
chapter 2.2.), | have mentioned that in many ca$gsostdramatic performances the
spectators are directly addressed by the perfornoergven thrown into the action
themselves. Another such practical example fronattkeart is an autobiographical
performance by American performer Lois WeaWitat Tammy Needs to Knowf’the
performance Lois Weaver aka Tammy is trying to fond how could a 55-year old
former country singer become famous lesbian perdoce artist. However, in her self-
ironic autobiographically inspired performance &ers in Kiasma-teatteri [Kiasma
Theatre] in Helsinki in 2006, Lois Weaver turnedtih@ audience with her questions
many times. One of her questions was if somebodihénaudience has any letters
written but never sent. As the answer from a paldicspectator was affirmative, the
performer promised to give her e-mail address s tihe spectator could send these
letters to Weaver. Nevertheless, Weaver's perfoomand her actual questions and
dialog with the spectators are only an additiolalsiration of interactive audience
within postdramatic theatre. In my opinion, howevtitere is the same interaction
within personal blogging as well: the personal kg performs her or his
autobiographical performance and the reader obsep®vides comments and thus
interacts with the personal blogger. Since the l@agyaphical performance within
personal blogging is remediated, the personal l@odges not even need to turn to the
audience directly (e.g. with various questionsg #nabled option to post comments

already employs an invitation for the readers tierect on the personal blog. This
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interaction, though, appears in different formscéwling to the three observed personal
blogs by Nihrida, Irena and Alcessa as well as meypegal experience with other
personal blogs, comments can vary from short feddb#o long elaborations on a
particular subject. The comments are still verycefmeconsidering each specific post
the personal blogger posts. In case of Nihrida'stpon depression, for example, her
readers tend to either comfort Nihrida or postrtlogvn personal experience with this

illness.

Davorin said: What a post! You make me cry! Since day one we Imet
know you are gorgeous person and real fighter. Nawe all my support

in the future! :*

You Nailed It! said: My sister has been depressed too and | feel tleat sh
got out it better than me and my family did, sh& gidn't notice what she
made us go through, but she couldn't help it sontdinmad at her. | hope
that you get better and that you'll be able to fpsmhuinely happy in a
while!

Monticka said: | feel for you, | really do! I've taken pills foregression, |
hated taking them and felt like they didn't helplyomy mother noticed
me getting much stronger and happier. | took thenabout 2v2 years plus
1 year to get off them. I'm happy you went to aerotthoctor, but I'm not
happy with her "letting" you go from 150 mg to 75 nm a heart beat!
That is not the way to do it, that's when you rmtigose the side affects
from hell plus mentally instability! Even tho youight feel better before,
the side effects can fool you into feeling like rall over again.l
remember every step | took, from 100 to 75, to®Q3 per day and then
25 every other day, it was bad, every step anobk tne a year to do so!
When | tried doing it faster, everything got baghlty bad. Just as if | was
back where | started before the pills. | feel 160% is too big of a step...
It would have made me get really mentally unstaiole feel sick from the
withdrawal, just like real drugs. I'm hoping thalesieffects won't get
aggressive, but if they do, PLEASE talk to yourtdoso you can work

out a slower pace. Oh, and btw, I'm not saying gmuanything wrong.
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On the contrary, just looking out for you, girl!”Getting another doctor
and telling them what you think is right, is a bsgep into getting

rehabilitated. Both getting better and proving at yourself that you

believe in it!

(Comments on Nihrida's posthis is Not Me AnymoreJuly 16 2011.

Retrieved from http://www.nihrida.com/2011/07/this-is-not-me-

anymore.html#comment}

With the action of commenting and revealing thewngoersonal experience, the readers
are becoming autobiographical performers, too. Tdeder-performer phenomenon,
however, is in my opinion stronger when the reasl@ctually the personal blogger her
or himself. When posting a comment, the reader rchusbse how she or he will appear;
in most cases, she or he must insert a certaimark and provide a link to her or his
web page. In the cases of those readers, who cotrunéer the brand of their own
personal blog, a collision of two (or more) indival performances happens on a setting
of one, the commented personal blog. In the link Babauta (2008), a blogger should
comment on other blogs in order to network witheonthloggers and get more potential
readers for her or his own blog. In the theatramaitext, the readers-personal bloggers,
who comment on other personal blogger's posts, emtering another individual's
setting with their own online self, a characteryttage representing within their own
personal blog (a nickname, an avatar and other@s)agince these readers-personal
bloggers are entitled to provide a link to theirgmmal blog (e.g. when commenting in
Blogger or in Wordpress-based blogs), the linksnfrane personal blog to another are
even creating aypertextof performances by several individuals (persoragders).
The situation in personal blogs is thus differdrart the situation within a postdramatic
theatre performance, for in a theatre performamheedctors are still actors and the
spectators are still just spectators, regardless imvolved they might get into the
performance. In the case of personal blogs andrdbders-bloggersall are actors.
Consequently, a labektive spectatois more appropriate for those readers, who do not
own a personal blog and do not appear under alidsgd personal brand. Moreover,
these readers can also become occasional perforraspecially if they write a
comment considering their own personal experiepegsonal history etc. On the other
hand, | am suggesting that these active spectdton®t own their own blog and thus no

recognizable personal brand; they can also comee@inonymous, with no nickname
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or avatar. Hence, even when the active spectatmnbes a performer, this role is still
closer to interactive audience, who is entitleditoan action within a performance of
the actor. Corresponding with the general notioradfpectator in theatre art, | am

categorizing the readers of personal blogs inteetlzategories:

- Passive spectatomr lurkers.
- Active spectatorsr readers without their own blog.
- Actorsor readers-personal bloggers appearing underdfsopal brand of their

own blog.

GREAT boots, btw :-

O kaneli said... |I !!
3 trong wind and

Image 39: Comments on a post in Blogger. [Imagéucad from her blog on

http://kaneliki.blogspot.comdy Martina Siler in September 2011.]

The relation between the personal blogger and hkisaeaders depends on the readers’
appearance (or category), too. The blogger ceytaiahnot correspond with lurkers;

apart from creating attractive content and otheratteristics of the blog that enable a
satisfactory passive observation. With the acteaders (active spectators) and other
bloggers (actors), on the other hand, the bloggerlead an open conversation. The

way of interaction between the blogger and herigabtive readers and other bloggers
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varies from case to case, yet in general, a diatogng the blogger and the readers is
established. Therefore, a personal blog actualhgists of several minor performances.
First is the overall presentation of the blogges&df with the creation of a personal

brand, second are separated autobiographical peafares in each post and third is the
interaction of the active readers and other blogdether actors); especially the last
interaction indicates a hypertext of performances aher blogs. Considering

comments, though, they add content to the initefggmance, the post, thus possibly

changing the reception of the readers/the audigeict® follow.

Finally, a personal blogger has to stay constaptisent to maintain her or his
audience. “Siind missa paperipaivakirjan pitajgokitaa tekstiaan paivittain, Internet-
paivakirjuri paivittaa [If a writer of a paper diary writes daily ensjethen Internet-
diarist updated,” proposes Vatka (2005, 230). The wowngdating even more in
Finnish, where the particular verb derives frpéiva,a day suggests constant everyday
action already with its meaning. The three bloggdserved more carefully within this
paper, Nihrida, Irena and Alcessa, have all thein evays of staying present more or
less every day. Irena publishes regular daily topitat repeat every week. Every
Saturday she writes a poetdenska diareja [Weekly Diarrhgah which she sums up
the past week by analyzing her emotions, the lmext bf the week, song of the week
etc. Moreover, Irena sometimes publishes only phofor example in her topics
Posladek dneva [Dessert of the Dagrjd FotoSop dneva [Photoshop of the Daslje
publishes images of celebrities, who she findsaetitre and interesting. Even in cases,
when she is away for holiday or for some other aeadrena always mentions her
readers that she has enabled an auto-publishingnpgtrepared her posts in advance
and let the function to publish them each day. #dee however, keeps her audience’s
attention with the same tactics. Each Monday shaighes a recipe and additional
images of her vegetarian cooking; each Wednesdaplsberves an interesting word, in
most cases German. On Fridays she publish&demgeschwatzeltes am Freitag /
Petkovecveckarije [A Little Chat on Friday] a post in German/Slovenian, usually
dealing with short stories or the blogger’s briebughts. Nihrida, on the other hand,
does not have daily topics (yet), but she publishete often and almost every day. She
is in general very visual blogger and so she sonestipublishes only photos with a
minimum of text; then again when she writes abajrdssion, she can produce long

posts. Since Nihrida is partly a make-up bloggeo, she publishes either swatches of
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various nail polishes or other make-up she has abadst on a daily basis. As Irena,
both Nihrida as well as Alcessa use the auto-upflatetion, prepare the posts in
advance and inform their readers about their upegrabsence. Moreover, Vatka even
compares Internet diarists to newspapers sucloasxample, Finnish lltalehti and llta-
Sanomat, which write articles about celebritieged (aka yellow press). Thus, Vatka is
suggesting both the displayed intimacy as wellegsilarity of the posts on a daily basis
(like newspaper): Toisaalta Internet-paivakirjatabkuin iltapaivalehtia: ne jakavat
jonkun yksityisyytta pienina paloina potentiaalisesiurille massoille. [On the other
hand, Internet-diaries are like evening newspapéesy share somebody’s privacy in

small parts to potentially big masses.] (2005, 232)

Additionally, in order to make the reading/followireasier, each of the three personal
bloggers appliefabelsto their posts. These labels characterize paatiqubsts, connect
them into groups and ease a possible search thtbeghersonal blogger’s archive; the
labels are especially useful for those passive emadwho only search for some
particular information (e.g. a cluster of posts aha life and culture in Finland under
the labelSuomi Finlandon my personal bloGinnamon Book

Image 40: Labels of blog’s posts in Blogger. [Imagetured from her bloGinnamon
Bookhttp://kaneliki.blogspot.contdy Martina Siler, September 2011.]

In conclusion, the relation between the personafigetr and her or his readers varies
from a blogger to blogger; in general personal béyg are aware of the public, they
communicate and interact with the audience. Thangaelation of a personal blogger

towards her or his readers can also demonstratkeirfact that some bloggers (e.g.

Nihrida and Alcessa) also publish posts accordintipeir readers’ wishes, thus proving
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how important the readers (and their possible faeklpare for the blog. Moreover, the
audience of personal blogs does not appear in ong format: in my opinion, the

categories include passive spectators, active ajoestand other bloggers as actors.
Exceptions in either direction are, of course, gmeswithin all three categories (e.g. a
blogger decides to comment as anonymous, or she fmlows the other blog only as a
lurker). Anyhow, this observation of a reader gfesisonal blog in the context of theatre
art is only one possible option of how to underdttre role of the reader/the audience.
As a whole, public personal blogs would not exigthaut a proper audience, either
silent or talkative — and the personal blogger nfust out how to keep her or his

theatricalization of self interesting enough sa tih@ setting of her or his performance

has always enough audience behind the gap of ibedair.
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5.CONCLUSION

5.1.THE THEATRE OF PERSONAL BLOGS

Whether future online performance forms will be sidared theater, “interactive
television,” or some unique new performance gerra iquestion that performance
theorists will doubtless continue to discuss— andisagree upon.

(Dixon, 2007, 531)

A young Syrian-American woman Amina Abdallah AredfOmari wrote a blog about
her life as a lesbian in Damascus, the capitalyplaSThe title of the blog was Gay
Girl in Damascug(image 41), and the teacher Amina was writing hya@tbout events
in Arab world that emerged in the year 2011, whiéaems of the most Arab countries

from North Africa to Middle East started revoluteoy movements in order to change

the political systems within their states.

SEENEY
B ARIE
RS
AR

Image 41: The blog Gay Girl in Damascuby Amina Arraf. [Image retrieved from

http://electronicintifada.net/blog/ali-abunimah/rewidence-about-amina-gay-qgirl-

damascus-hoaix September 2011.]

Amina Arraf, an affected young intellectual, wrdter politically inspired blog mainly
about Syrian uprising in 2011, but since she alsatavabout herself as a gay woman
living in Syria, where homosexuality is illegal.etblog was personal, too. Arraf, for
example, wrote how one night two security agenisecéo take her to prison due to her
blogging action as well as her sexual orientatidocording to Arraf, however, her
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father stood for her and saved her. The pbsFather, The Herpublished on 26 April
2011 is skilfully written, describing such detagls Amina’s clothes she wore that night,
including cultural references unknown to a persah @ little knowledge of Arab world
(words such asvahhabj sunnj salafi. The relationship between the father and the
daughter described in the post seemed strong aldAmina Arraf, as represented
through her blog, seemed real as well. “I am comdlam many things; | am an Arab,
| am Syrian, | am a woman, | am queer, | am Musli@n binational, | am tall, | am
too thin; my sect is Sunni, my clan is Omari, nmdris Quraysh, my city is Damascus.
| am also a Virginian. | was born on an afternoanai hospital in sight of where
Woodrow Wilson entered the world, where streetsram@ed for country stars,” wrote
Arraf about herself (2011). She also had a famalgart from her Syrian father in
Damascus and her American mother, Amina also hgidfaend Sandra Bagaria and a
cousin Rania Ismail. In early June 2011, thouglwsheroke that Amina Arraf was
abducted and the followers of Amina’s blog had tethra campaign to free their
blogger. On 14 June 2011, the international mediavell as the biggest Finnish
newspaper Helsingin Sanomat reported that a Syeiaale blogger Amina Arraf was
actually a 40-year old white American male Tom Mashkér. Located in Edinburgh,

straight and married.

| accessed the blogy Gay Girl in Damascushortly after | read the news about the hoax
of Amina Arrafin Helsingin Sanomat. The posts felt genuine, Bbaad personal; with
only some basic knowledge about Syria, the revatutn Arab countries and Islamic
culture in general | believed the written wordsl kvould have not known about the
hoax at the time when | had first visited Aminaledy | would have taken it for real. A
month later after my first visit, all posts 8f Gay Girl in Damascusvere deleted. In
September 2011 the blog has still been availabléherinternet, with only one post left.
The post that remained has nothing to do with Arsinide neither with the blog’s
actual author for it only explains that “everythiisgvanishing.” What trigged me in the
story of Amina Arraf, however, has nothing to dahweither the revolution in Arab
countries or with the life of the gay populationlgtamic world. | was impressed with
the successfully conducted hoax behind the blog.a¥e dramaturge | would not even
label the whole Amina Arraf phenomenon as a hoaxny opinion, Tom MacMasters
conducted a pure theatre performance. He used dhantages of the Internet, its

ambiguous and anonymous nature, and created adigkecharacter with all aspects of
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individual’s life. MacMasters even provided relevgmotos of a dark young woman
(image 41) and in addition, Amina owned a profile Bacebook with 187 friends,
photos and regular updates. On the blog and omtbmet, American man MacMasters

wasSyrian woman Amina.

Image 42: The photo &mina Arraf [Image retrieved from
http://www.whatsonxiamen.com/news19478.html in Sefiter 201]

My thesis tackles precisely this possibility of ooence of theatre art in personal blogs.
I am not, however, interested in the hoaxes inbllbbgging world. | won’t write either
about the disappointment and anger of Amina’s &ftex the hoax was discovered, or
about MacMaster’'s motives for creation of Arraf.rFoe, the case of Amina Arraf is
purely theatrical In my thesis | have elaborated on an assumpliahgersonal blogs
share similarities with theatre art. | do not wemtlaim that personal blogs are theatre
art by default; the initial intention of persondbdgers is most probably not in the
creation of performance. Yet in my opinion, the fpenance happens, even
unintentionally, and the relations between the qaak blogger and her or his readers
are similar to the relation between the actor dmel dudience in the theatre. In the
theoretical framework of the thesis, | suggested gersonal blogs with their nature of
the observed subject, the blogger, and the obseahesreader, produce one of the basic
elements of theatre art — theatricality. Furtheemdrplaced personal blogs closer to
postdramatic theatrea form of theatre art that denies Western thesdttradition and
explores theatrical expression in many differentysvaOne of the genres of
postdramatic theatre is also autobiographical perdmce. In my opinion, the theatre art
of personal blogs equals this category of perfoceawhere the performer tells her or
89



his personal story in front of the audience. Batitobhiographical performance and a
personal blog are aboate, my life, my feelings, my impressi@ts. Since personal
blogs reside within their own media, which is faorh actual theatre art (or theatre stage
for that matter), | have approached the idea adl@agraphical performance in personal
blogs with Bolter and Grusin’s concept of remediatiAdditionally, | included Brenda
Laurel's proposal that computers share their natuith theatre art and thus also
remediate theatre. Besides, | introduced some teeleexamples of actual theatre
productions to get a better insight into the perfative nature of blogging. Moreover,
the series of projectBallettikka Internettikkaby Slovene artists Igor Stromajer and
Brane Zorman was the most significant examplehase performative projects emerge
within digital media, are broadcasted on the Irgeand thus remediate theatre art, too.
With the analysis of a particulaBallettikka Internettikka project, Ballettikka
Internettikka Nipponnikkal illustrated how a theatrical performance caacfically
occur within the digital media and the Internet. #s example of an autobiographical
performance, | introduced Russian theatre artisjeBy Grishkovets. As practical
examples of personal blogs, | presented three pardmoggers, who blog as Nihrida,
Irena and Alcessa. The bloggers had been chosentfre selection of personal blogs |
follow as a personal blogger myself and, as thetin@ggortant, due to the quality of the
content these three bloggers produce in their bloge fact that these three bloggers
are all female and basically belong to Slovene ddptere did not matter for the
purposes of this thesis. Additionally, | also usedhe other blogs to illustrate the given

examples in the thesis as well as | included my ewperience as a personal blogger.

Observing the blogger as the performer of her sralnitobiographical performance, the
theoretical basis of the analysis was Goffman'dystf the performance of individual's
self in everyday life. From this point of view, tltase of Amina Arraf could not be
perceived as an autobiographical performance isgoei blog since the blogs author
was a man and the character of Amina was not lHealiever, as suggested by Goffman
as well as by Marwick and Boyd, the presented fisrthe only authenticy the blog's
readers would know. For the readers, the presdnded of a personal blogger is the
only reality: the backstage of the performer/peatdnlogger stays always hidden.
Despite the fact that the personal blogger's perdoice should be autobiographical and
real, there is always the possibility of the fictidue to the ambiguous and anonymous

nature of the Internet as suggested by PapachamsksiShaap. Nevertheless, when a
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personal blogger creates her or his overall petdmaad, she or he can also construct
her or his online self. The act of replacement ftbin real into another system of signs
is present always when a performer steps in frotite@@audience (or a personal blogger
publishes a post). Hence, the case of Amina Agaftn autobiographical performance
on the very end of the line that starts at the agal ends at the fiction. Under the terms
of the Internet, Arraf was real and she conducted dutobiographical performance.
When the backstage of Amina Arraf revealed the reater MacMaster, the
autobiographical performance was only transfornmed tfictional theatrical act. The
case and the hoax of Amina Arraf has reached thaiarand the general public as the
theme of her blog was appropriate due to currarglugionary events in Arab countries.
If 1 speculate, it is certainly possible that theree many other hoaxes in personal
bloggers' world (the blogosphere), but since thieggers are not as famous as Amina,

their fictive theatricalization of the self remaiois the stage.

Considering the relationship between the persologiger and the reader, | categorized
the readers in three categories according to dragiaél terminology. Passive readers
or lurkers equal passive spectator of a traditi®Naktern theatre art, the readers, who
provide comments are active spectators of postdrartieeatre and, finally, the other
bloggers, who contribute their remarks, functionaasors entering from their own
performance to another one. In general the relshipnbetween the personal blogger
and the reader is interactive; the personal bloggemnost observed cases addresses the
reader directly. As in a postdramatic performarioe,wall between the blogger and the
reader does not exist. Or with the words of Dixon:

Since television predominantly operates one-waygerwla television
presenter directly addresses the viewer, we percHie presenter on
screen, as in most instances we do with the pedorm theatre and
performance, as a third-person “he” or “she” ratthan the “you” of real-
life interaction (because the television viewer dsknowledged but
unrecognized). But in interactive installations qiformances where the
user/audience member is directly addressed and oaspond

meaningfully, the performer becomes a “you,” operatin the second
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person rather than the third by nature of the tineteraction with the
viewer, even when the performer is mediatized soraen.
(2007, 580)

Personal bloggers, who open their blogs to theipuied to find a way how to attract
their (target) audience. Appealing content, weikten posts, striking images; there are
as many ways as personal bloggers. Some apply dkeirreality to their presented

front, some reach further towards fiction and idef. What matters is to be constantly

present and to be seen — as was Amina Arraf.

In this study | have conducted a multidisciplinangerpretation of personal blogs,
which has brought together two different worldsedtte art and digital culture.
According to my experience, apart from Brenda Lhared her bookComputers as
Theatre the possible connection between theatre art agithidmedia (the computer
and the Internet) has rarely been either addresssuaidied. The thesis offers a possible
view to observe personal blogs; considering genstadies of blogging, my thesis
focuses only on a small part of the global blogesphThis theoretical discourse might
thus contribute to the understanding of personafdihg in theatrical context. The
nature of this study is rather specific and alsoited to the field of theatre theory.
However, in the future studies, a connection betwesality television and personal
blogs could also be examined. In the last deca®@0(2- 2011), reality television
programmes depicting individual's actual life antedtyle have gained popularity
among broadcasters — as well as among the audiémceinstance in Finland, a
commercial channéliv?® broadcasts mainly shows about various aspectslofidual’s
actual life, from redecorating someone’s home, ghrapa personal style and taming a
dog to intimate stories about losing weight, datislgortion etc. Similarly other Finnish
commercial channels offer reality shows, &gomen Huippumalli Hausg&inland’s
Next Top Modé] where young female models compete for the conhtraith a
modelling agency. In the line with this particultnend on the television, the
overwhelming aspect of voyeurism in contemporagiety and the individual’s urge to
display certain aspects of her or his intimacy ddaé¢ addressed in personal blogging as
well. In theatre art, on the other hand, it woukddppealing to stage selected material

% |n Swedish, the second official language in Fidlahe wordiv signifieslife. More information about the
channelhttp://www.livtv.fi/ .
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from personal blogs as a performance or as a fldlye material would be presented
with an actor (or more actors), not the actual &g the original autobiographical
content of a personal blog would be transformed iah actual theatrical fiction.
However, this is only a hypothesis considering tifiea possibilities personal blogs

could offer to theatre art.

The process of writing the thesis was partly aggler | felt the connection and
similarity of personal blogs and theatre art frdme tlay when | had become personal
blogger myself, but | could not find the proper whay articulate the relationship
between personal blogs and theatre performance sweatifically. | outlined my
theoretic framework a couple of times, | confrontidiculties trying to find supportive
literature, but then again | studied some litematur vain (e.g. a booKhe Art of the
Internetby Janez Strehovec), | kept changing the approadhtee overall structure of
the thesis. The completed study represents thelgdadke finally found and followed.
Certainly this comparison of personal blogs anaitiigeperformance | have conducted
within this paper could be elaborated again in lagotontext, from a different point of
view and with additional efficiency. Moreover, thelation between personal blogging
and theatre art could be examined further and fagpects other than those suggested
within the thesis. In conclusion to this study, Miatka (2005, 232) emphasizes the
importance of stories in present-day life, thusco®ring the reason for storytelling,

playwriting, performing and, finally, personal bipgg.

Nykyihminen ei kuitenkaan ole menettanyt kykyd&a baluaan kuulla tarinoita. Se
selittdnee myds ihmisen tarvetta kurkistaa toidémeaan paivakirjojen, elamékertojen
ja Internetin avulla.

Contemporary human being had still not loose eitherability or desire to listen to the
stories. This explains also human’s need to takeeep into diaries of others, the

storytellers, also with the help of the Internet.
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